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RADIO-TV’S ‘YOU CAN'T SAY THAT? 





Top H'wood, B'way Names, Shows 


Set for Schubert 


Broadway's cream musicals and + 


operettas—including Irving Berlin, 
Cole Porter, Rodgers & Hart, Vin- 
cent Youmans and DeSylva, Brown 
& Henderson works—have been set 
for a 90-minute television series 
by packager Bernard L. Schubert 
and are being mulled by NBC for 
the basis of the network’s series of 
“spectaculars” now being plotted 
for the fall. 


Success of “Colgate Comedy 
Hour’s” version of “Anything 
Goes” a few weeks back has put 


NBC in a receptive frame of mind 
toward book shows, and Schubert 
has supplemented the series of 13 
telemusicals he did back in 1950- 
51 to the point where he has more 
than 125 musicals and operettas 
cleared for video. In addition, he’s 
optioned top Broadway and motion 
picture stars to appear in them, 
and has as possible producers such 
vets as Arthur Freed, Mervyn Le- 
Roy, Mitchell Leisen, Arthur Horn- 
blow, Edwin Lester and Busby 
Berkley. 


Schubert’s repertory, to mention 
a few, includes ‘Connecticut 
Yankee,” “Panama Hattie,” ‘“Let’s 
Face -It,” “Knickerbocker Holi- 
day,” “Leave It to Me,” “Song of 
Norway,” “Of Thee I Sing,” ‘“‘Choc- 
olate Soldier,” “DuBarry Was a 
Lady,” “Miss Liberty,” “Street 
Scene,” “Bloomer Girl,” “Lute 
Song,” “The Red Mill,” “Naughty 


Marietta,’! “One Touch of Venus,” | 


“Mexican Hayride,” 
For the Boys,” 
Your Toes 
“Louisiana Purchase,” 
the Dark,” “Jubilee,” “ 
in Brooklyn,” “Good News,” 
“Babes in Arms,” “Babes in Toy- 
land,” “Red, Hot & Blue.” “Hit the 
(Continued on page 71) 


Irving Berlin’s Conditions 


For a 2-Hour Video Bio: 


“Something 
“By Jupiter,” “On 


“Lady in 





Full Production Control. 


Irving Berlin, now holidaying in 
Spain, may do “The Irving Berlin 
Siory” on television this fall as a 
two-hour show “provided it’s a $1,- 
000,000 package and I personally 
Supervise it and prepare it for five 
months with the same application 

devote to any of my picture 
deals.” Leland Hayward for NBC 
made such an offer to the song- 
Smith directly after the “Ford 
50th” show. 

General Foods’ Rodgers & Ham- | 


merstoln salute over all networks | 
Ss 


90 — minutes. 


’s TV Musicomedies 





N.Y. Central Showdown’s 
Coast-to-Coast Airing 


The wide interest evoked in the 
Robert R. Young-New York Cen- 
tral Railroad battle for control has 





| cial copy 


led for the first time-to coast-to-— 
coast radio coverage of such a_ 


financial meeting. The showdown 
between’ the 


warring financial | 


groups in an Albany armory on! 
May 26 will be picked up by. 
Mutual. 


Young, former Chesapeake and 
Ohio board chairman, is fighting to 





NBC CENSOR BSS Deny Yank, British ‘Library’ Footage 
WORKS OVERTIME: Makes Possible Anti-U.S. Jap Films 


By LEONARD — 
eagle 


In addition to casting 
eye on program material, NBC's 
continuity acceptance department 
under Stockton Hellfrich has had 
its hands full of late on commer- 
in both radio and tv. 

Nixed for WNBC, its New York 
flagship, was a stationbreak from a 
local newspaper on an article bear- 
ing the byline of Pat Ward, latter 
being one of the call-girls impli- 
cated in the recent Jelke vice case. 


Turned down also were several 


film plugs from a company because 


elect his own slate of officers over | 


the incumbent braintrusters. 


Kids Go Back 
To Yo-Yos After 
Flivving on Wax 


The kids are back to their yo-yos 








,” “Best Foot Forward,” | 


| tastes or changing voices, 


upwards of $750,000 for the | 


again. After making a big splash 
in the disk biz for the past few 
years, the moppets have all but 


| faded out of the pop picture and 
longer | 
set | 


labels are no 
shanghaiing the kindergarten 
into recording studios. Last year, 
at about this time, any kid under 


the major 


12 was virtually assyred of an audi- 
Tree Grows | 


tion, if not a term pact. 

Whether it’s a case of changing 
none of 
sensations has 

Some of them, in 
even make it the 


the moppet 
able to repeat. 
fact, couldn't 
first time, 
discounted. The case of Jimmy 
Boyd for Columbia Records is typi- 
cal, having come up with a smash 
in “I Saw Mommy Kissing Santa 
Claus,”’ in 1952, then fading fast 
as a wax wonder. Brucie Weil, 
(Continued on page 16) 





‘Rose-Marie’ Record 
$200,000 Keys Smash 
B’way Easter Week Biz 


Broadway first-run pix theatres 
did smash biz starting Sunday (18), 
| with every indication that the 
business total would easily top 
Easter of last year. Showing is all 


the more remarkable in view of 
(Continued on page 71) 





| of athlete’s foot.” 


they showed “excessively detailed 
preoccupation with the symptoms 
Refused for simi- 
lar reasons were some _ shooting 
scripts from a deodorant, with sur- 
prise expressed because heretofore 
the text “has always been excep- 
tionally deft and free from nega- 
tive and tasteless copy.” 

Wordage from a bleaching agent 
for local tv use was given the heave 
when first submitted because it was 
“extremely derogatory” and over- 


done with competitive statements. | 


These were modified and made ac- 


ceptable. 
Given the gate for airing in 
Cleveland was a blurb pushing 


latex rubber toys of which Hell- 
frich’s office stated that a check 
with the Cleveland Better Business 
Bureau revealed that the firm in- 


(Continued on page 46) 





Hal Roach Talks 


been | 


once the ballyhoo was | 


Deal a la Makelim 


Hollywood, April 20. 
Talks are taking’ place between 





‘Republic’ s Biopic Of 
Cafe Prod. Lou Walters 


Hollywood, April 20 

Lou Walters, operator of the 
Latin Quarters in New York and 
Miami Beach, is now on the Coast 
conferring with Herbert J. Yates. 
Republic chieftain, on the lifestory 
of the boniface. The dwo are iron- 
ing out various phases of the film- 
biog, which reportedly, will be a 
big budgeter. 

Walters started as an agent in 
Boston before going into nitery op 
eration. His partner in the field 
is E. M. Loew, a New England ex- 
hibitor. 


Disney to Sneak 
Theatre Product 
On New TV Series 


Walt Disney will use his ABC- 
TV showcase to sneak preview 25 
of his major theatrical productions 





over the next four years. Clips 
from his upcoming features 
, through 1958 will be inserted in 


| his hour-long network shows on an 


Hal Roach and Allied States Assn. | 


relating to a deal similar to the 
one the exhib organization has con- 
cluded with Hal Makelim. Arrange- 
|ment would call for Roach to pro- 
|duce a specified number of pic- 
| tures yearly, for which 

| members would guarantee 
| dates at flat rentals. 

| Anxious for a steady flow of pic- 
overcome the 
Allied as well as Theatre 
Owners of America is lending a 
friendly ear to all proposals from 
indie producers. Allied leaders 
have already had a number of talks 
with Roach reps and a decision is 
expected to be forthcoming follow- 


{tures to 
shortage, 


waukee on May 8. TOA will weigh 
production propositions at _ its 
‘board confab here in June. 


Allied | 
play- | 


product | 


ing Allied’s board meeting in Mil-| Cincy 


unscheduled basis either as 
or the entirety 
show for that week. 

That's only one phase of the 
format of the series of 26 a year 
that Disney will make for ABC 
Other segments include “Fantasy 
Land,”’ “Adventure Land,” “Fron- 
tier Land” and “World of Tomor- 

(Continued on page 70 


par’ 
of the particular 





Cincy Telecast of Cancer 
Operation Gets Record 
Audience, Viewer Approve! 


By JOE KOLLING 
Cincinnati, April 20 
First telecast of surgery to orig- 
inate in the Cincinnati area 
a cancer operation telecast, drew a 
registered 75.1°> audience, claimed 
to be a local record. A telephone 
poll reported approximately 700.- 
000 viewers in a 75-mile radius of 
and an additional 1,300,050 
on the other Tri-State outlets 
WHIO-TV, Dayton, and WTVN, 
(Continued on page 64) 


Both the film industry and the 
Committee for a Free Asia have 
responded vigorously to an accusa- 
tion that Hollywood is playing into 
the hands of the Communists by 
making available to pro-Red Japa- 
nese film producers “thousands of 
feet of film” used eventually to 
bolster the anti-American message 
in certain Nipponesr pix 

The charges were contained in 8 
recent article by columnist Victor 
Riesel, who based his information 
on material he said was contained 
in a report from Javan by Dick 
Deverall, Tokyo rep of the AFL. 


Riesel mentioned two specific 
films—“Life in a Siberian POW 
Camp,” which he said was produced 
in 1945 and was suppressed by U°S. 
authorities in Japan “to avoid being 
rude to our then allies, the Rus- 
sians.” and “The Second World 
War.” produced by Shin Toho. Arc- 
cord'ng to Devers!!, who thought 
the film anti-American. “practically 
all of the materia] in the movie... 
came from United States film li- 
braries.” 

Intensive research on the part 
of both the Motion Picture Export 
Assn. and the Free Asia Committee 
established that Riesel and 
Deverall got their facts twisted 

Specifically’ it is stated that the 
correct title of the film referred to 
by Riesel was “I Was a Prisoner in 

(Continued on | page 64) 


Blatant Anti-U S. Film 
Opens in Tokyo: Soviet 


Pix Distrib Sets Sales 


has 


Tokyo, April 20 
The latest anti-American film 
made in Japan opened here this 
week tironically enough, in Yoko- 
hama, at the MacArthur Theatre) 
It is “Kyoen” ‘“Mad Banquet”), 


which was made by Shunju Produc- 
tions, and is being distributed by 
Hokusei Ejiga. distribs of Soviet 
films here. Director was Hideo 
Sekigawa, who megged “Mixed 
Blood Children” and “Hiroshima,” 
two of the most rabid anti-Yankee 
pix made here in the past year 
The actors turn in creditable per- 
formances, but the pic fails be- 
cause of its blatant one-sided ap- 
proach to the problem under dis- 
cussions which is the demoralizing 
effect on a peaccful village when 
the U. S. Army establishes a rest 
and recreation (R&R) camp on the 
village outskirts. Dealing with an 
unpleasant theme and containing 
no relief in the form of the noble 
aspects of humanity such as self- 
(Continued on page 69) 
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Rita Hayworth (Natch!) Still Top B.0. 
In Pakistan, Aly Khan's Home Land 


By MARY FRAZER 
Karachi, Pakistan. 





There's no equivalent to 120. ADLAT’S EX-WIFE HYPOS 


in this capital of the seven-year- 
old Moslem nation carved out of 


India. But when there’s a fund- | 
raising to be done, all they need | 
do is send word out to all the poets | 


that they’re staging a “Mushira,” 
and a big time’s assured. 

Poets have, roughly, the status 
of crooners in the U.S. They’re un- 
inhibited spouters of their wares, 
at the slightest provocation. 
They're idolized by the sari-ed 
equivalent of bobbysoxers. And 
half the male portion of the 13°< 
of the population that’s literate 
seems to be an aspiring Byron- 
Keats-Shelley. 

Neither is there an AFL Musi- 
cians local setup. But the music- 
makers, nearly all Goans, or Portu- 
guese-Indis, make good money and 
are kept plenty busy. The five to 
eight-piece aggregations, specializ- 
ing in Western Hemisphere tunes. 
contract to leeal elubs and private 
parties for fees of from 150 to 250 
rupees (‘three rupees to a dollar 
open market), per night. They play 
four to seven hours, and there are 
no fixed rates or time limits. 

If vou really want to find the 
largest group of Pakistani out hav- 
ing fun, however, look in any night 
on any of the five English and 16 
Pakistani cinemas. That's especial- 
Iv so when it’s a Hollywood pro- 
duction of Arabian Nights theme. 
and most especially socko when 
Rita Hayworth is the star. 

Nishat Cinema broke its all time 
record when “Affair in Trinidad” 
was shown. Shoot-'m-ups and gang- 
ster stuff gets short shrift here- 
abouts. Musicals are popular. Long 
lines were forming at this writing 
to see “April In Paris,” and I saw 
a similar queue fer “Down Among 
the Sheltering Palms.” Others do- 
ing okay were “About Face.” 

Continued on page 29) 


John Wesley, Father Of 
- Methodism, Gets Luther 
Treatment in Britain 


With “Martin Luther” having 
proved a definite click, more re- 
ligioso in pix is on the way. “John 
Wesley.” .Methodist Church pres- 
entation based on the life of the 
British founder of Methodism in 
the 18th century, is being readied 
for theatrical presentation. 

Film, which runs 77 minutes 
was made in England by Religious 
Films Ltd.. subsidiary of the 
J. Arthur Rank organization. Rank 
is a prominent Meffiodist layman 
Dr. Harry C. Spencer, exec secre- 
tary of the Methodist«Radio and 
Film Division. said the pic “is in- 
tended primarily” for church 
showing. However. some 5 
prints are being made for presen- 
tations in theatres, under churcl 
spensorsnip 

In Holivw ood, 





ne vhich has made more than 
130 films for church audiences and 
television, is now embarking on its 
first theatrical feature. t's to b 


an adaptation of “Christ Is My 
which appeared last 
February in Christian Advocate 
It’s a first-person story of a crim- 
conversion to Christianity 
Following theatrical playoff. “Cel!- 


inal’s 


BARD PROJECT IN CHI 


Chicago, April 20. 

Playwrights Theatre Club is 
prepping an al fresco Shakespeare 
festival, first one in Chi since the 
World’s Fair. Patroness of the 
project is Mrs. Ellen Borden Stev- 
enson, former wife of the 1952 
Democratic presidential candidate, 
who converted one of her realty 
properties into an arts centre. 

This edifice, the old Borden man- 
sion on the Windy City’s Gold 
Coast, has a spacious courtyard 
where the shows will be presented 
throughout the summer. 
plays. “The Tempest,” “Midsum- 
mer Night’s Dream,” “Henry IV” 
‘Part 1) and “Romeo and Juliet” 
are scheduled for a three-week run 
each. 

Playwrights, a 
Equity group which 
uses Equity talent, is enlisting ac- 
tors and directors around the 


fulltime non- 


country for the series, which be- | 
Group is leaving its | 


~ Week Ads in Pitt 


gins June 15. 
present location when the spring 
season ends in mid-May with Sar- 
tre’s “Red Gloves.” 


Patachou-Jean Rigaux 
Double-Bill Big Click 
In Paris With $3 Top 


Paris, April 13. 

Newest Paris click is Patachou. 
doing split evening with Jean Ri- 
gaux. chansonnier comic. at legit 
house Varietes. Stint is limited to 
40 performances, but may be ex- 
tended as result for SRO weekend 
nights and near-capacity biz other- 
vise 

Jean Rigaux, who usually stars 
at the Montmartre nitery, Lune 
Rousse and who registered in last 
season's musical. “Schnock,” opens 
program, holding stage solo for 
over 60 minutes. Droll raconteur, 
enthusiasm with which he relates 
his adventures and misadventures 
and outlines his theories on travel. 
politics and sex is contagious. His 
delivery is excited, almost breath- 
less. His right eye-lid gets out of 
control in slapstick fashion, as he 
plutters out his stories and asides, 
and mimics public figures. Through- 
out, he keeps the audience with 
him, evoking countless yocks. 

After the intermission, Patachou 
comes on to do 60-minute song re- 
cital. accOMmpanied by an orchestra 
ot four under Joff Baselli’s baton- 
ng. Blonde vocalist, in fine form, 
zives 15 numbers plus generous en- 
cores Standouts are “Saturday 
Night in Paris,” “Come On,” “We, 
the Girls,” “Rue Lepic.” “Good 
Margot’ and “Lovers of Park 
Benches.” Last two are composi- 
tions of new pop nitery guitar-sing- 
er. Georges Brassens. 





| 
Patachou radio and disk fans are 


showing up in droves for her per- 
sonal appearance. High tariff of 
Chez Patachou, Montmartre res- 
taurant which the singer manages 
and where she often performs, 
blocks the general public; hence, 
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Seen If New 3% 


Fatal Blow to N.Y. as Show Biz Centre 


Tax Taps Agencies 





ALBERTI FOR A FED’L 
TESTIMONIAL COMM. 


Cleveland, April 20. 

An FTC—a Federal Testimonial 
Commission—to govern taste and 
credibility of testimonial advertis- 
ing, was urged last week by one of 
the top suppliers of celebrity testi- 
monials. Jules Alberti, president of 
Endorsements Inc., told the 
Women’s Advertising Club of Cleve- 
land that the time has come to 
“blow the whistle” on testimonial 
advertising, to “set up a badly 
needed police department.” 

Alberti, who declared that the 
“sins of the few” are endangering 
the existence of testimonial adver- 
tising, suggested a commission to 
which copy and layouts would be 





‘Ladies, Rome Too 


frequently 


Profane for Holy 


Pittsburgh, April 20. 

Pittsburgh  Sun-Telegraph, 
Hearst afternoon daily, got re- 
ligion “Holy Week and refused to 
run the ads for Jules Pfeiffer’s 
touring production of “Good Night 
Ladies” at the Nixon. 
they were in bad taste for this 
particular period of the Easter 
season. 

Not only that, but Gabriel Ru- 
bin. managing director and one of 
the chief stockholders of the Nixon, 
got a double dose from the same 
source. Rubin also operates the 
Art Cinema. downtown art house, 
and Sun-Telegraph wouldn't take 
his copy for the picture. “Rome 1l 
O'Clock.” either, on the same 
grounds. 

It's understood that a Catholic 
church group here was the factor 
behind the newspaper refusing to 
run the ads. All three local dailies 
were contacted by the church peo- 
ple. who claimed ads for “Ladies’’ 
and “Rome” were salacious and a 
disgraceful defamation during 
Holy Week. but the other after- 
noon sheet, Press, and the lone 
morning paper, the Post-Gazette, 


accepted the copy, only the Sun-'! 


Tele refusing. 

Both Pfeiffer, producer of “Good 
Night Ladies,’ and Rubin offered 
to take some of the sex-steam out 
of their copy for the two attrac- 
tions, but the Sun-Tele manage- 
ment was adamant, insisting the 


attractions themselves were sala-'! 


cious and they wanted no part of 
them. . 

This is the first time as long as 
anybody can remember that a lo- 
cal newspaper has flatly refused to 
take a show business ad. 





Martha Raye, Understudy 
Bitten By Chimp Muggs 


Martha Raye was bitten’ by 


. 
J. Fred Muggs, the chimp on NBC- | 


TV's “Today,” Saturday night (17) 
while rehearsing for her 9 to 10:30 
show with the simian as guest star 
at the Center Theatre, N. Y. The 
comedienne was attacked on the 
,;left elbow and her understudy. 
Vicki Carlson, in an area over the 
left eyebrow, the aide getting the 
works after the show. Miss Raye 
displayed a strip of adhesiye tape 
covering the bite while doing her 
chores. Miss Carlson received 
| tetanus injection against possible 
infection, 


Not known whether city authori- 
| les will step in to prevent further 
public appearances by the chimp. 





Gaynor Into Bistros 


Hollywood, April 20. 
Latest filmstar to relinquish her 
studio contract and join the nitery 
circuit is Mitzi Gaynor, who ob- 
tained release from her 20th-Fox 
| pact. Release goes into effect on 





Paper said | 


sent for checking. Copy would have 
to live up to standards a ready set 
by the Better Business Bureau: 
“That each and every testimonial 
| be a genuine, honest, sincere, com- 
| petent opinion by one qualified 
' through experience or belief to 
'express such an opinion, and it 
reflect not only the true, but the 
present views of the endorser.” 


} 
} 


‘Theatre TV Champ Bout 
| To Nate Halpern’s TNT; 
_ Radio Rights Not in Deal 


Deal has been set between Nate 
Halpern’s Theatre Network Tele- 





vision and the International Box- | 


ing Club for the- theatre closed- 
circuit telecast of the Rocky Mar- 
ciano-Ezzard Charles heavyweight 
championship fight. Contest, ema- 
nating from N. Y.’s Yankee Stadi- 
jum on June 17, will be seen only 
in theatres which sign with TNT. 

Bout will be telecast from coast- 
to-coast, with New York area and 


part of New England blacked out. | 


This marks the tenth major fight 
to be presented by TNT. .Price for 
the closed-circuit rights is believed 
to be in the neighborhood of 
, $100.000. 


Radio rights, which have always | 


been included with the theatre tv 
rights to championship bouts, may 


be peddled separately for the up- | 
coming title bout. Purpose of in- | 


cluding the radio rights, although 


, never exercised, with the closed- } 


circuit package was to gssure ex- 
hibs that they would not be faced 


with competition from a free me- | 


dium. 
For the Marciano-Roland La- 
|Starza championship fight last 


year, several radio stations pirated | 


accounts from ringside. An at- 
tempt to obtain a court injunction 
failed, since the stations did not 
provide instantaneous accounts, 


but provided a simulated broad-'| 


cast seconds later. Although the 
fact that some stations planned to 
follow this course was well publi- 


cized in advance, it did not notice- | 


| ably affect the theatre b.o. 

| Exhibs haves been weighing the 
| results of competitive radio broad- 
, casts, but have been unable to 
come to a decision. They report- 


edly are objecting to the separate | 


sale, but what action they will take 
awaits the time for negotiations to 
| begin with individual theatres for 
the closed-circuit telecast. 


| QUESTION WORK PERMITS 








Britain Now Allows Only Six U. S. | 


Jobs Per Category 





London, April- 20. 


| New policy on work permits for | 


American producers, directors and 
technicians in film projects here 


British Film Producers Assn. and 
ithe Assn. of Cine Technicians. 
Present agreement between the 
| filmmakers’ group and the union 
restricts to six each the number 
of Yank directors and producers 
employable in any one year. 
However, this applies only to 
| member companies of the BFPA. 
| ACT wants to apply a quota to all 
companies, including American 
| Outfits which are not BFPA mem- 


j 


of the quota because of the ten- 


Talent agency reps forese 
end of New York as show gta 
ness centre if the proposed 37% 
sales tax on services encompasses 
talent and literary agencies as well 
as allied fields. In hearings before 
the N: Y. City Council Monday :19) 
and yesterday (Tues.), agency reps 
declared that the imposition of this 
tax would force agencies to lose 
net profits, and forego some essen. 
tial services now given to actors 
in connection with the bookings 
They also argued that the city 
would lose its desirability as a 
convention site if show biz departs 

Situation is such, talent reps 
told the council, that if the law 
were enacted so that the impost 
applies to show business and allied 
fields, cafe business would be hurt 
and the video and film industry 
may be irretrievably lost to New 
York City. Sponsors, getting the 
backwash of the higher costs re- 
sulting from the tax, would as- 
suredly move to Chicago and Hol- 
lywood origipations. Film produc. 





is to be taken up shortly by the | 


bers. BFPA has asked for a review | 


ers would similarly find Coast 
filming a more profitable proce- 
dure. 

The agencies themselves would 
| be forced to have their headquar- 
| ters in other cities and maintain 
only a token office here in order 
to avoid this terrific slice of their 
net -profits. 

Because of the way the law is 
presently written, there would be 
, confusion as to the status of acts, 
| Question of whether performers 
| would be employees or independ- 
ent contractors would have to be 
| determined all over again by the 





| courts. Under the language in the 
proposed law, it could be construed 
that acts would perform a service 
and therefore they’d be liable to 
| the 3° bite. Thus an operator who 
may not have deducted the tax 
would suddenly find himself liable 


(Continued on page 69) 


If and When Yank Films 
Re-Enter Russia ‘Twill 
Be at State Dept. Nod 


While the Motion Picture Export 
Assn. stands firm in its refusal to 
enter into any film deals with the 
Russians, another Soviet bid for 
American pix would generate an 
| MPEA request to the U. S. State 








| Dept. for guidance, according to 
Ralph Hetzel, MPEA exec v.p. 
| Hetzel indicated in N. Y. last 
week that the matter of film deals 
with Moscow wasn’t really in the 
| hands of the industry but would 
be wholly determined by policy 
considerations at the State Dept. 
| level. 

In the past, the Dept. has intor- 
maily told the companies that it 
didn’t consider the time ripe {or 
permitting the export of pix to Rus- 
sia. Since then, however, the gov- 
ernment itself has moved towards 
|a liberalization” of exports of non- 
strategic materials. 

(Continued on page 20) 


Joey Adams’ Indie Film 


Nitery-tv comic Joey Adams is 
entering the film ranks via an in- 
die production which will be 
filmed in New York. Adams will 
double-as executive producer and 
one of the stars of the picture, 
i titled “Singing in the Dark.” _ 

Actual camera work gets going 
on May 3 at the Fox Movictone 
| Studio. Production has been ine 
| dependently financed and is in the 
modest budget category. No re- 
lease plans have been set as yet 
| In addition to Adams, leading 
roles will be filled by Moishe 
Oysher, Yiddish singing favori'e, 
Broadway actresses Phyllis Hill 
and Kay Medford, Cindy Heller 
\(Mrs. Adams) and Mickey Knox. 
| Steve Cochran is being sought tor 
'a top role. Max Nosseck will dl- 
, rect. 


| 
Dick Powell Sings Again? 
Hollywood, April 20 

| Dick Powell, one of the early 
film crooners, may blossom out 
with a record album in the near 
future — although he hasn't done 
any professional singing for soe 








completion of her role in “‘There’s | dency toward Anglo-American co-| years. Powell has been discuss'"8 


} 
No Busineses Like Show Business.” | production deals. Union has beefed | an 


etching session with Maeni@ 


Actress has been on the Fox lot | that promoters here are trading | Sacks of RCA Vietor. 


}since 1950 when she appeared in 


| Western Hemisphere rights to pix 


Now a producer at RKO, Po: 


lI 
| “My Blue Heaven.” Before that she | for the services of American pro- “says he may cut a few sides “4 1 
‘can hit the high notes.” 


i Was a Stage dancer. 


} ducers, directors, stars and writers. 


a Rae AACR SRO SCHERER Set NR Cae PN 


a 


yy 


madaen Ne eRm as ITN 


ee =. 


ASA 


(He lps ita eatin Rn ie Mii fon SE as 


ee eens 


FREI Mb ON BTC EE Og EMMI a! IT 


INS aE PROPRIA EIN E PSL NP RN NAPA NOT NEILL I Nan HAAN 6 








Hi 








” 
e 
es 


' the 
busi- 

3% 
asses 
well 
fore 
y (19) 
reps 
i this 

lose 
ssen- 
ctors 
cings, 

city 
as a 
Darts, 
reps 
» law 
npost 
allied 

hurt 
ustry 

New 
¥ the 
S re- 
d as- 

Hol- 
‘odue- 
Coast 
yroce- 


would 
iquar- 
intain 
order 

their 


law is 
ild be 
F acts, 
rmers 
‘pend- 
to be 
yy the 
in the 
strued 
ervice 
ble to 
yr who 
ie tax 
liable 
) 


1S 
will 


Nod 


Export 
usal to 
ith the 
id for 
ate an 
. State 
ing to 
p. 

Y. last 
n deals 
in the 
would 
policy 
, Dept. 


; infor- 
that it 
ipe for 
to Rus- 
he gove 
owards 
of non- 


()) 


“0 m 
‘il 
lams is 
an in- 
vill = =be 
ms will 
rer and 
picture, 


s going 
yvictone 
een ine 
s in the 
No re- 
is vet 
leading 
Moishe 
favorite, 
lis Hill 
Heller 
y Knox. 
vght tor 
will dls 


gain? 
ril 20 

1e early 
som out 
he near 
r't done 
or some 
iscussing 
’ Ma ie 
. Powell 
des ab I 


REPUBLIC OVERHAUL IN WORK 


LS ea a ee 


i 
we 
H 





i NRA IR bt a MUMIA NINE 





at oaseneea a 5+ dP iy, joan AU anc pao Kae (cise 


Wednesday, April 21, 1954 


: VARIETY 


PICTURES 


3° 








Goldenson Reads Omens as Cheering 





Believes Present Feature 


Shortage Will Slowly Im- 





prove But He’s Making No Production Deals 





Leonard Goldenson, United Par- 
amount president, who has been 
outspoken in past in criticism of 
film companies’ cutdown on pro- 
duction, thinks now, that more 
pictures may be in the offing. 
Exec up 2@ number of indications 
that a heavier flow of pix might be 
underway. 

“There is now still a product 
shortage,” said Goldenson. “But 


ie | 
the announcements of added pro- 


duction by Warners and Metro, Al- 
lied Artists’ $1,500,000 from a pre- 
ferred stock issue, new activity at 
RKO, 20th-Fox’s policy on sending 
out more releases—these indicate a 


better product supply in the fu-| 


ture. Problem, of course, is that 
these new programs will require 
much time before the films actually 
are at hand.” 

In view of this production up- 
beat, Goldenson said he’ll continue 
to refrain from entering his 
corporation in the production 
field. (American Broadcasting-Par- 
amount Theatres is m an unusually 
strong cash position and obviously 
could, if desired, finance a flock 
of pix. Last November, Golden- 
son, addressing the Theatre Own- 
ers of America convention in Chi- 
cago, urged exhib action in the way 
of causing more production and 
indicated AB-PT might do the 
same). 

Other industryites over a recent 
period have been taking note of 
evidences of increased pic making 
in Hollywood. Conclusion some 
are drawing is that the: fewer-but- 
better theory adopted by such com- 

(Continued on page 20) 


AA, 20th Jointly Bankroll 





Pair of C’Scope Features 


Hollywood, April 20. 
Allied Artists closed a deal to 
produce two CinemaScope films for 
distribution by 20th-Fox, with both 
studios sharing the bankrolling and 
profits. First is “The Adventures 
of Hajji Baba,” currently in pro- 


duction by Walter Wanger. Second | 


will be “The Black Prince,” which 
rolls June 15 in London with Wal- 
ter Mirisch as producer. 

Under the agreement “Hajji” 
will be distributed by 20th-Fox in 
both eastern and western hemis- 
pheres. “Prince” will. be dis- 
tributed in this country by AA and 
abroad by 20th-Fox, 





TIME TO STANDARDIZE 





Herb Barnett Sees Industry Hurt) 


In Sound Confusion 


Time has come to get together 
and find some approach towards 
industry standardization of stereo- 
Phonic sound, Herbert Barnett, So- 
Clety of Motion Picture and Tele- 
Vision Engineers prexy, said in 
N.Y. this week (19), 

_ Until this turmoil on sound 
ls settled, the industry will con- 
tinue to be disturbed,” he com- 
Mented, adding that the moment 
a arrived where it was necessary 

) treeze” on a solution which 
Would give the producer some lee- 
nd and yet wouldn't put the ex- 
o ator ‘n a position where he had 
a what system he could 
mn best. “The exhibitors are 
oon d, and that hurts.” he de- 

Some months ago, discussing the 


Same subject, Barnett held that 
While st , 
— necessity, it should not be 
need, £00. hard for fear that a 
imec , might prevent new and 
a ved systems from coming on 
'© market, 


He has , 
am has now changed his mind, 
sees Y because he can’t see any 
hori “1onary new methods on the 


Ho rd in the stereo sound field. 
birt., cated that, in view of the 
vot.) With which the sound 
pc nape Was being fought, he 
ardizating tg much hope for stand- 
“200n, desirable as it may be. 


Sty lg 


andardization was an even- | 


LEHMAN TOUTS AB-PT 
; Street Recalls Its Role In CBS 
Stock 





~ Lehman Corp., influential Wall 
Street outfit, is touting American 
| Broadeasting-Paramount Theatres’ 
| common stock. The Lehman recom- 
'mendation is largely responsible 
| for the continued heavy trading of 
| the AB-PT issue on the N.Y. Stock 
Exchange. Also, investment trusts 
have been stepping up AB-PT in- 
vestments. 

It’s recalled that Lehman years 


|ing System. The price was around 
$14 per share. CBS is now quoted 
at over $48. . 

Attractive to the investment 
house is AB-PT’s strong position in 
theatrical exhibition and progress 
being made with the broadcasting 
end of the corporation. 


Rembusch Sees 
-Allied Cheering 
TOA's Product 


Stressing that all exhibitor or- 
| ganizations are in accord in efforts 
| to alleviate the current product 
| shortage, Trueman Rembusch, head 
of Indiana Allied and a member 
of the board of Allied States Assn., 
stated this week that ‘there will 
be substantial and tangible Allied 
support” for any plan that Theatre 
Owners of America proposes to 
increase production. While speak- 
ing only for Indiana Allied, Rem- 
busch said he felt sure that many 
Allied members would back TOA’s 
production plans 
the pictures.” 
The Indiana 

made his views known in a letter 
to Walter Reade Jr., prexy of TOA. 
With TOA’s board meeting on the 








up production, Rembusch asked 
Reade to convey to the TOA board 





| 


|motion§ pictures.” While noting 
that there may be family quarrels 
between the two exhib outfits, the 
Allied leader said that “when the 
house is burning down all join in 
to carry water to put out the fire. 


I believe the exhibitors in Allied | 


and TOA realize that their house is 
burning down due to the artifical 
(Continued on page 10) 


Major Distribs Bid 
Thomas’ Tibet Pic 


Indicative of the current product 
shortage has been the scramble of 
both 





| 


;“Out of This World,” the Lowell 
Thoinas Sr. and Jr. 75-minute ac- 


count of their trek to forbidden Ti- | 


bet, opened at the Guild Theatre, 


|N. Y., and the New York reviews | 


|were published, deals of various 
| kinds came up. 
| Two major distribs put in bids 


for a distribution deal and exhibs | 
requested availabilities from Theo- | 


dore R. Kupferman who is han- 


Kupferman, who is also exec vee- 
pee of Cinerama Productions, said 
no distribution arrangement would 
be made until a study is made of 
the result of the Guild run. Kup- 
ferman made the deal with Guild 
on his own. 

Only two prints of the picture 
are currently available. The meth- 
od of distribution decided upon 
will determine the extent of the 
future print order. An offer of 
$25,000 for the British 
rights has been turned down by 


| Kupferman and the Thomases. 


; back plugged Columbia Broadcast- | 


“by playoff of | 
exhibitor leader | 
Coast in June to weigh means to | 


“My expression of deep interest | 
in any plan that they may formu- | 
late to increase the production of 


distribs and exhibs to latch | 
, on to available indie product, even | 
| of the off-beat variety. As soon as | 


dling the deal for the Thomases. | 


release | 








BEN OMITH URGES 
YATES “ACTION 


Extensive changes in manage- 
ment policy and ownership struc- 
ture of Republic Pictures are in 





|the offing as the result of inner- 
circle stock maneuverings within a 
recent period, according to usually 
hep informants. 


Herbert J. Yates, Rep prez and 
chief stockholder, “is more inter- 
ested in selling out now than he 
ever has been,” an insider tipped. | 


Looming large in Rep’s future is 
|Bernard E. Smith, Wall Street, 
| broker. He’s more popularly known 
| as “Ben’’ Smith in financial circles, 
| where he has a reputation for ‘“‘fab- 
|ulous deals.” Smith already owns 
100,000 Rep stock shares. While | 
he and Yates are represented as 
having been friends for some time, 
the Wall Stgeeter is not particular- 
ly pleased with Rep’s economic sta- | 
tus and wants “action.” This was | 
taken to mean an overhaul of the! 
company. | 
Smith already has installed his | 
son, Bernard Jr. as a member of 
the board. This can be taken as) 
the first sign of ‘“‘action.” It could 
lead to a stock deal with Yates. 


Yates winged to the Coast over | 
the past weekend following his an.- | 
nouncement that Richard Altschu- | 
ler, head of Republic International, | 
the foreign subsid, has been upped 
! to worldwide director of sales. Un- 
'announced was the fact that C. 
Bruce Newbery, domestic sales v.p.. 
| has tendered his resignation and 


(Continued on page 22) 


| DICKER LAUDER STORY 
_ AS STARRER FOR KAYE 


Hollywood, April 20. 

Reason for Abe Lastfogel’s trip 
to England, in addition to attend- | 
ing the London preem of “Knock | 
on Wood,” is to make arrangements 
for the filming of Harry Lauder’s 
| life story as a starrer for Danny 
Kaye. During the last few years of 
| the Scottish comedian’s life he and 
Kaye were close friends. In addi- 
tion, the William Morris Agency 
(Lastfogel) represented Lauder for 
| many years. 

Accompanying Lastfogel across 
the Atlantic ~was Harry Foster, 
British agent, who was recently in 
(Continued on page 18) 
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The only unusual feature about! 
the familiar Easter week upbeat | 
currently is that it appears strong- 
er in most keys than a year ago 
despite heavy rains over the week- 
end in many localities. Fresh, 
strong fare along with reduced ad- | 





missions are contributing to the 
| booming biz. | 
“Prince Valiant’ (20th) is new 


boxoffice champion, with some 18 
engagements in key cities covered 
by Variety. Second spot goes to 
“Lucky Me” (WB), just getting 
|started, is taking second position 
| by a nice margin. “‘Cinerama” (In- 
die) is wincing up in third spot, | 
with lift from launching in Minne- 
apolis, being 11th key city in which 
it is now playing. 
| “Rose Marie” (M-G), which was 
| first for three weeks in succession, 
is dipping to fourth, In actual coin 
it is higher but the great bulk of) 
| this is coming from the N.Y. Music 
Hall alone. 
| “Knock on Wood” (Par), just 
started this week, is capturing fifth 
place although in only four keys 
Biz being enjoyed indicates it will 
move much higher once started | 
around principal cities. ‘“Pinoc- 
|chio” (RKO) (reissue) is winding 
up sixth, naturally getting a big 
play from juves this week. 
“Yankee Pasha” (U) is taking 
over seventh slot, with “Night Peo- 


ple” (20th) in eighth. “Should Hap- | 
pen to You” (Col) is finishing ninth 
while “Casanova’s Big Night” | 


}(Par) will take 10th money. 


| panied by Kenneth 


| (M-G) and “Carnival Story” 


| L.A, 


| lofty 
| (Disney) looks big in Toronto and 


26th Coin for-Overseas C’Scope: 


May Revive 


Own British Studio 


+ 





ERIC JOHNSTON WEST 


Hush Prevails As to Possible Mis- 
sion to Howard Hughes 








Eric Johnston, Motion Picture 
Assn. of America prexy, left Wash- 
ington Sunday (18) for a quickie 
trip to the Coast. He was accom- 
Clark, the 
MPAA’s v.p. in charge of public 
relations. 

Whether Johnston is meeting on 
the Coast with Howard Hughes to 


| discuss issues arising from release 


of “The French Line” and “Son of 


| Sinbad” without a Code seal wasn’t 


disclosed. Ralph Hetzel, MPAA 
exec v.p., in N. Y. Friday (16) re- 
fused to comment on the matter. 


Indie Producers 
Blunted Romance 
With VistaVision 


Some indie producers are becom- 
ing VistaVision partisans, but are 
frankly stymied by the unavailabil- 
ity of the special cameras needed 
for shooting in this Paramount-en- 
dorsed system. 


Frederick Brisson states he has a 





ideal to shoot “Girl Rush” in V’Vi- 
'sion with cameras to be provided 


by Technicolor. Jane Russell. 
partnered with her husband, Bob 
Waterfield, in Russfield Produc- 
tions, stated in N. Y. last week 
that the company probably will use 
the process in the six pix being 


|; made for United Artists release. 


in 
impressed 


Stanley Kramer, recently 
Gotham, related he's 
with the “flexibility” of V’Vision. 
But both Russfield and Kramer 
haven't assurances as yet that 
they'll be able to come upon the 
cameras. Miss Russell called on 
Par president Barney Balaban at 
his office for conversation about 
doing her pix in V'Vision. Par po- 
sition is that producers wil! have 
to pick up the cameras on their 
own, that is, via placement of 
orders with manufacturers. 


National Boxoffice Survey 


_Easter Week Business Booms, ‘Prince’ No. 1, ‘Lucky’ 
2d, ‘Cinerama’ 3d; ‘Marie,’ ‘Knock’ Next 


“Creature Black Lagoon” (U 
continues showing strength, and is 
getting 11th position. ‘“‘Beachhead”’ 


(UA), although a bit uneven, is’ 
showing enough to grab 12th place 
“Rhapsody” (M-G), “Kettles At 
Home” (U) and “Genevieve” (U) 


are runner-up pix in that order 
Of new entries, “Executive Suite” 
‘RKO 
most promising. “Suite” is 
in Cleveland and socko in 
“Story” shapes smash in N.Y 
strong in Philly and great in Chi 


loom 
lofty 


| ‘*Heidi” (UA) is tall in Chi, fine in 


St. Louis and big in Seattle. “Out 
of This World” (Indie), also new, 


| preemed smash in N.Y. 


“Naked Jungle” (Par) continues 


' to register smash playdates in Chi 
| and 
| N.Y. 


Philly, and continues big in 
“Glenn Miller Story”  (U), 
which has been launched in all 
principal key cities, continues to 
roll up fine to great grosses in 
some six keys where now on ex- 
tended-run or moveover. 


“Beat the Devil” (UA) shapes 
fine in Philly and solid in Wash- 
ington. “Mad Magician” (Col) is 


in Boston. “Living Desert” 


Portland. 

“Red Garters” (Par), okay in 
N.Y., is big in Chi. ‘‘French Line” 
(RKO) is rated good in Seattle 
“Act of Love” (UA) looms fancy in 


| Chi. 


(Complete Boxoffice Reports 
on Pages 8-9) 


+ As part of an effort to stimulate 


the production of CinemaScope 
| pictures abroad, 20th-Fox is ready 
| to finance the making of films in 
Europe and there is a possibility 
that it may revive its production 
setup in Britain. 

Company has arranged for the 
lensing of a CinemaScope pic in 
England by an indie group. Title 
is “That Lady” and it'll star Olivia 
de Havilland. Sy Bartlett, writer 
long identified with 20th, will pro- 
duce and Terence Young will di- 
rect. Film is to be distributed by 
20th all over the werld. 

Spyros P. Skouras, 20th prexy, 
said in N.Y. Monday (19) that the 
company might produce in Britain 
“if we find the right properties.” 
A number of negotiations for major 
production projects, both in Brit- 
ain and on the Continent, are going 
on. 

Skouras also confirmed that 
20th may handle Allied Artists’ 
output in a number of countries. 
| Subject was discussed with AA 
execs during Skouras’ and Al 
Lichtman’s recent Coast visit. 
Lichtman is 20th’s director of dis- 
tribution. Worked out at that time, 
too, was a unique arrangement 
unGer which 20th and AA share 

(Continued on page 20) 





STOCKHOLDER DIVERSION 
Chesapeake to Show Errol Flynn- 
Gina Lollobrigida Feature 





Program for the annual meeting 
of Chesapeake Industries in Cleve- 
land next Wednesday (28) includes 
an advance showing of “Crossed 
Swords,” Errol Flynn-Gina Lollo- 
brigida costarrer. which United 
Artists is releasing 

William C. MacMillen Jr.. Ches- 
apeake president, explained that 
the company wants to acquaint in- 
vestors with its diversified activi- 
ties. “Swords” is the first major 
production to be processed by 
Pathecolor, new hue process dee 
veloped by Pathe Laboratories. 
Latter is a Chesapeake subsid. 
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To ® 
Pers 


pecta Test Impressive 


But Film Men Separate Into 


‘Boon’ Vs. ‘Nuisance’ Groupings 


$1,039,000 Operational, 
$71,000 Capital, Gain 
+ 
In Paramount Analysis 
American Broadcasting - Para- 
ter of 1954, had earnings of $1,039,- 
|000 from operations and $71,000 


from capital gains, Leonard Gold- 
enson, president, reported this 





By FRED HIFT + 


Standardization of stereophonic 
sound moved a step closer last 
week (15)—but was still far from 
realization—when Loew's demon- 
strated its Perspecta Stereophonic 
Sound system at Loew’s State The- 
atre, N.Y. 

Following the hour-long screen- 
ing, observers were unanimous on 
one point—Perspecta sound, in| 
terms of performance, is equal in 
every respect to the magnetic 
multi-track scund adopted by 20th- 
Fox for its CinemaScope pictures. 

From there on out it was, signifi- | 
cantly, a matter of personal opin- 
ion. Those who like stereophonic | 
sound, and think it adds to the} 
value of a film, expressed them- | 
selves in glowing terms and were | 
impressed by the comparative sim- 
plicity of Perspecta. Those who 





Sue on ‘Over-Use’ 
Los Angeles, April 20. 

Copyright infringement suit 
for $250,000 was filed in Fed- 
eral Court by Hill & Range 
Songs, Inc., against National 
Pictures Corp., producer of 
the film “New Faces.” Action 
involves the Michael, Brown 
tune, “Lizzie Borden. 

Complaint says the defend- 
ant was authorized to use the 
tune once as part of the in- 
strumental background, but 
used it no less than five times 
in the film. In addition to the 
$250,000, the defendants ask 
an accounting and an order re- 
straining NPC from exhibiting, 
distributing or disposing of 
any of the prints. 


week. ~-Total consolidated net of 
$1,110,000 was equal to 25c per 
common share after preferréd divi- 
dends of $133,393. 


First quarter of 1953 brought 
earnings of $5,732,000, including 
| $1,480,000 from operations and $4,- 
| 252,000 from cap gains. Total profit 
|equalled $1.42 per share of com- 
|mon stock after preferred divvies. 

In a report to stockholders, 
which accompanied 25c first quar- 
/ter divvy checks, Goldenson said 
| that theatre grosses continued near 
| the 1953 levels but earnings were 
| off due to continued high film rent- 
'al costs and an increase of $325,- 
| 000 in depreciation charges in the 
| new quarter. Latter item stemmed 
| from new sound and screen equip- 
ment. 

Another adverse item was the in- 








| troduction of television in many 





feel stereophonic sound is a nuis- 
ance rather than a plus maintained 
that Perspecta isn’t an improve- 
ment over any other system. 
Following the demonstration, Ar- 
thur Loew, president of Loew’s In- 
ternational, who might fairly be ac- 
cused of partiality towards Per- 
specta, stated flatly he thought 
Perspecta achieved effects superior 
to those created by magnetic sound. 
He was. however, most emphatic 
in stressing the practical advan- 
tages of Perspecta sound over the | 
magnetic competition. | 
Perspecta Stereophonic Sound, 
developed by Robert Fine, uses a 
single. cued optical soundtrack 
which contains a sub-audible con- 
trol track. This latter track chan- 
nels the sound into the three back- 
stage speakers with the amplitude 
of the control determining the vol- 
ume at which the sound in each of | 
the three channels is reproduced. 
The demonstration reel left no 
doubt that the system works exact- 
ly as advertised and is capable of 
Originating voices and effects from 
Various parts of the wide screen. 
‘Continued on page 16) i 





Rentals Due For 
Arbitration Talks 
~ Altho Ruled Out? 


By HY HOLLINGER 


Altheugh the subject of film | 


| smaller cities and towns, mainly in 
the south and midwest. On the 
basis of experience, said Golden- 
| son, an upward trend in these com- 
munities likely will take place as 
tv’s novelty fades. 

Chief exec reported that AB-PT 
in the past quarter dropped one 
partially-owned theatre and nine 
wholly-owned spots. 

On the broadcasting end, he said 
plans are in work for enhancing 
radio and tv programming for the 
_ coming fall season. 





mount Theatres, for the first quar-, 


rentals has been ruled out as a, 
topic for discussion at the upcom- | 
ing industry arbitration session, | 


, there are indications that the mat- | 


ter will be brought up at the con- | 
fab. A militant exhib org (not Al-| 
lied) taking part in the new talks | 
will demand that “arbitration of | 
policy” be included in the scope 
of the talks. 

It’s pointed out that “policy” de- 
cisions of the distribs automatical- 
ly encompass film rentals and ad- 
vanced-priced pictures. Should the 
subject of film rentals come up, it’s 
a certainty that the distrib sales 


| Managers will refuse to discuss it. 


Warners Not Going Steady — 
With Any One System, 
Kalmenson Tells Staff 


° . . P ; 
Warner Bros. is not married to! 


any particular projection tech- 
nique or system, sales v.p. Ben 
Kalmenson told the company’s 
district managers at a two-day 
homeoffice confab which started | 
Thursday 15). The company’s! 
main objective is to market 


product “that will make great: en- 
tertainment” and to sell that prod- 
uct “in the most successful man- 
ner possible.” 

“Our job,” said Kalmenson, “is 
to make available to our customers 
the quality-plus product that we 
know will attract at the boxoffice 
—hbig pictures, important pictures, 
from important and proven books, 
plays and original stories.” 

Kalmenson_ declared that 
Warners upcoming product is the 
“greatest and most costly” the 
studio has ever undertaken. 

“Our business,” he continued, | 
“has undergone a_ tremendous 
period of technical transition over | 


the past few years. We now face} 
an equally important period of 
stabilization and progress in mo- 
tion picture making. But 


when the future looks very bright, | 
we can least afford to sit back. 
This is a dynamic business that 
can leave you behind the minute 
you sit still.” 





| phonic 


_In issuing an invitation to exhib 


leaders to take part in the new ar- 
bitration conference, Motion Pic- 
ture Assn. of America  prexy 
strongly noted that film rentals 


‘Continued on page 18) 


FABIAN OVERSEAS 
ON CINERAMA DEALS 


S. H. ‘Si) Fabian, prexy of Stan- 
ley Warner theatre chain and Fa- 
bian Theatres, left for Europe 
Thursday (15). Topper is expected 
to remain abroad for four weeks. 

In London and Paris, Fabian will 
continue talks with European the- 
atreowners relating to the acquisi- 





tion of theatres for the showing of | 


Cinerama in these cities. Talks 
were initiated several months ago 
by Joseph Bernhard, SW executive. 


MAUROIS’ REP CONFERS 
ON COAST ABOUT ‘LELIA’ 


Arthur W. A. Cowan, personal 
counsel and American rep of the 
French biographer, Andre Maurois, 


arrived on the Coast last Saturday 
(17) for casting discussions on the 


filmization of Maurois’ “Lelia.” It’s | 


the story of George Sand. 

| Bernard Luber will produce, us- 
ing both Hollywood and French 
locales. Pic will be in color, and 
is the first of three biogs by Mau- 
rois to be filmed. Others deal with 
Alexander Dumas and Victor Hugo. 
| Luber’s releasing arrangements 
not set. Maurois’ deal was nego- 
tiated in France. 


| . a 
5 J ” 
B&K’s $19.25 Divvy 
Chicago, April 20. 

| Balaban & Katz execs revealed 
to stockholders in an annual report 
that its earnings”*for 1953 totaled 
$830,892.62 including income from 
_tv station WBKB until Feb. 9, 
1953. Figure represents net earn- 
| ings after taxes and before capital 


gain. In addition, the corporation 
had a non recurring net capital 
gain resulting primarily from the 
sale of WBKB to CBS for the net 
amount of $4,303,514.85. A divi- 
'dend of $19.25 was paid to stock- 
| holders. 








Exhib, Press Questions Get Brush, 
Metro Offers No Sound ‘Rationale’ 


Metro continues to maintain a 


now, discreet silence regarding its pol- | company’s domestic and foreign de- 


icy in relation to the release of 
CinemaScope pictures. Like 20th- 
Fox, the initiator of the policy, 
Metro has insisted that all C’Scope 
pictures be shown with stereo- 
sound. However, 


'20th, M-G has made no attempt to 


GREAT EXPECTATIONS 





Par Talks of ‘Christmas’ Topping 
‘Greatest Show’ 

Paramount sales execs are mak- 
ing with big talk concerning the 
upcoming musical, “‘White Christ- 
mas,” Bing Crosby-Danny. Kaye co- 
starrer. They figure the picture 
will outdistance “Greatest Show on 
Earth” in terms of film rental. To 
accomplish this “Christmas” will 
need close to $13,000,000 in domes- 
tic (U. S. and Canadian) rentals. 

Being relied upon as an extra, 
selling point with the new pic is 
VistaVision, new high-definition 
process which was first put to use 
with “Christmas.” 


e § 


“justify” its decision and refuses 
to answer either press or exhibitor 
queries. 20th, on the hand, via 
frequent press confabs and meet- 
ings with exhibitors, 
Spyros Skouras and other exec- 
utives carrying the fight personal- 
ly, has made a determined stand iff 
its efforts to carry out its policy. 
M-G is currently 
new problem. 
magnetic stereo sound for all 
C’Seope pictures in domestic re- 
lease, it will release the C’Scopers 
abroad only with Perspecta sound, 
a system in which M-G has a 50° 
financial interest. 
ing pushed by Arthur Loew, head 
of Loew's International, leading in- 
dustryites to comment that there 


unlike’! 


with prexy | 


faced with a. 


While it insists on! 


Perspecta is be- 


might be a conflict between the 


partments. Loew, who has been 
the front man in pushing Prespecta 
sound, has noted many times that it 
is superior to the presently-em- 
ployed magnetic system. 

The company’s dual policy in do- 
mestic and foreign operation has 
led some exhibitors to term the 
Metro policy as “un-American,” 
since Loew has flatly stated that 
the Perspecta system is more su- 
perior than the one “forced” on 
U. S. exhibitors. 

Attempts to learn if Metro 
planned a change in policy, wheth- 
‘er it would drop it “must” stereo 
policy, and whether it would adopt 
Perspecta for C’Scopers in domes- 
tic release were ali met by “I’m 
not going to discuss that” by sales 
chief Charles Reagan. Other com- 
pany executives also refused to 
/comment. Asked to comment on 
the growing exhibitor attacks on 
M-G for its policy, Reagan similar- 
ly replied, “I'm not going to dis- 


| 
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Hecklers’ Choice 


May 18 appears shaping as a 
day of frustration for the small 
group of minority stockholders 
who invariably turn up at all 
film company annual meetings 
to toss disconcerting questions 
at management reps. 

That’s the date of stockhold- 
er meets at AB-PT, RKO The- 
atres and 20th-Fox. Meaning 
the hecklers will have to 
choose which outfit is more de- 
serving of their presence. 


Film Shares Ass 
In Generally High 
Wall St. Market 


By MIKE WEAR 


While much of the market moved 
into the highest ground since 1929, 
film shares generally marked time 
last week, much as they had in the 
previous week. That a majority 
of picture stocks held steady, many 
near their highs of the year, was 
viewed as a favorable sign, since 
theatre grosses dragged per usual 
in Holy Week, under normal condi- 
tions and with the new 10% cut in 
admission taxes, is being watched 
closely this stanza. The obvious 
reason is that stock market traders 
want a clear view of how much 
more it will mean to the theatre 
boxoffice, with all other factors be- 
ing equal. A comparison with East- 
er Week of 1953 naturally will be 
sought. , 

The conservative stamina dis- 
played by Loew's, for years the 
bell-weather of the amusement 
group, is regarded as a good omen 

(Continued on page 10) 


HOPE, WRITERS, PAR 
PARTNERS IN ‘FOY’ 


Hollywood, April 20. 

Bob Hope’s “Life of Eddie Foy,” 
biopic for Paramount release, is 
being set up as a three-way part- 
nership. Comedian, ~Paramount 
and writers Jack Rose and Mel 
Shevelson, who called the prop- 
erty to Hope’s attention, will share. 
Lattér pair will serve as producers, 
directors and writers. 

Formula for the deal was worked 
out for Danny Kaye in “Knock 
On Wood” which had Deena Pro- 
duction divided between actor, 
Paramount and writers with coin 
put up by Paramount. 

Hope has two additional films re- 
maining under his current under- 
standing with Paramount. 


L. A. to N.Y. 


Pier Angeli 

Jack Bishop 

Pat Crowley 
Allan Dowling 
Irving Evans 
Samuel Fuller 
Alex Gottlieb 
Andre Hakim 
Mitchell Hamilburg 
Harry Horner 
George Jessel 
Jerry Juran 

Dr. Herbert T. Kalmus 
Eugene Lerner 
Arthur M. Loew 
Eva McVeagh 
Paul Nathan 
Ronald Neame 
Margaret O’Brien 
Ronald Reagan 
George Seaton 
Albert Selden 
George Sidney 
Alva E. Smith 
George A. Smith 
George Stevens 
Eddie Sutherland 
Russ Tamblyn 
Dimitri Tiomkin 
Danny Wilson 

















N. Y. to L. A. 


Morton DeCosta 
Rita Gam 
Beatrice Joy 
Norman Panama 
Peter Riethof 





cuss that.” 


;it is charged. Similar 


Still Crying Dimension Blues; 
Runs, Clearances, Availabilities 
Jazzed Up by New Factors 


’< 


New dimension pictures continue 
to play havoc with the established 
system of runs, clearances and 
availabilities. The situation, accord. 
ing to subsequent run exhibitors, 
is growing worse every day and 
few expect any improvement in the 
near future as long as distribs in. 
sist that the films be played off in 
the new techniques. 


The resultant product shortage, 
theatremen aver, is so acute that 
they are experiencing a daily 
scramble for product just to keep 
their theatres going. The greatest 
sufferers, of course, are those ex. 
hibs who either cannot afford to oy 
do not wish to install 3-D, Cinenja- 
Scope or stereophonic sound. 

Complaints are beginning to 
trickle in from exhibs that certain 





distributors are taking advantae 
of the product lack. Since the film 
market is in short supply, there 
are charges that film companies 
with suitable available product are 
beginning to put the squeeze on 
for higher rentals» Flat rate pic. 
tures which formerly brought in 
$35 are now heing peddled for $40, 
hikes all 
down the line are being attempted, 
it’s asserted. 

Another complaint issued by ex- 
hib leaders is the calibre of the 
film currently available. This beet 
is especially prevalent among the 
atres which follow the Broadway 
run. While present Main Stem 
product may be solid b.o. bait, it’l] 
be some time before the sub-runs 
will get a crack at it. And then, it’s 
charged, certain films will not be 
available to the _ conventional 
houses because of the system of 
(Continued on page 18) 


George K. Arthur Sees 
Shorts Salvaged Via 
Reissue Package Deal 


George K. Arthur, the former 
silent screen star turned shorts 
producer, is talking a deal with 
David O. Selznick whereby Ar 
thur’s two-reelers would be pack 
aged with Selznick reissues. Al 
thur believes that the  preseng 
method of marketing shorts seps 
rately is uneconomical and hence 
hasn’t made a deal with any dit 
trib. 

In the U. S., Arthur has been 
peddling his completed two-reelers 
on his own and has placed them 
in a number of Gotham art houses, 
For distribution abroad, he made 
a deal which saw his “Stranget 
Left No Card,” winner of a Canne$ 
Film Festival award last year, be 
ing sold as a package with United 
Artists’ ‘Moulin Rouge.” 

Arthur, who left for England 
last week to produce additional 

(Continued on page 18) 








N. Y. to Europe 
James D. Asher 
Myer P. Beck 
Irv Brecher 
Ludwig Charell 
Mrs. R. K. Christenberry 
Compagnons de la Chanson 
Doda Conrad 
Salvador Dali 
Robert Doucet 
S. H. (Si) Fabian 
Harry Foster 
Mary Garden 
Viadimir Golschmann 
Helen Harrelson 
Justin Herman 
Danny Kaye 
Abe Lastfogel 
David Lawrence 
Colette Marchand 
Ray Milland 
John Patrick 
George Rosen 
Natalie Schafer 
Danley Simmons 
Arthur Spaid 
Peter B. Zeisler 


Europe to N. Y. 
John Dighton 
Paul Graetz 
Andre Kostelanetz 
Rolf Langnese 
Walter Mirisch 
Wayne Morris 
Olga Oschewski 
Kathleen Stanford 
Peggy Taylor 





Shelley Winters 


Maggie Teyte 
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COEAISTENCE’ OR 
ONE TOLL SYSTEM? 


Question of the competitive co- 
existence of various pay-as-you-see 
tv systems was raised last week 
with the Zenith Radio Corp. ap- 
plication to the Federal Communi- 
cations Commission for a permit to 
conduct experimental toll-tv tele- 
casts in N. Y. in conjunction with 
WOR-TV. 

Intriguing aspect of the move is 
that (a) Zenith intends to employ 
the “over-the-air” type of trans- 
mission for this Phonevision test, 
and (b) WOR-TV now becomes the 
experimental outlet for two com- 
peting systems since it still has a 
binding agreement to work with 
Skiatron in the experimental tele- 
casting of Subscriber-Vision. 

According to Zenith, if the FCC 
grants authorization, its Phone- 
vision telecasts will start May 31 
with the station to install the 
necessary equipment. Broadcasts 
would be put on between 9:30 a.m. 
and 4:30 p.m. at times when the 
station ordinarily isn’t on the air. 
Skiatron has been beaming test ma- 
terial twice weekly’ before and 
after station sign-on and sign-off 
and has been working with WOR- 
TV over a period of three years. 
Skiatron execs had been under the 
impression that their arrangement 
with the station implied ex- 
clusivity. 

According to Dr. Alexander 
Ellett, Zenith v.p. in charge of re- 
search, “we have reached the point 
where it has become necessary to 
(also) determine the operating 
characteristics of our Phonevision 
equipment on a highpowered trans- 
mitter in the N, Y. area.” Phone- 
vision-equipped receivers will be 

(Continued on page 18) 


SENATOR SCHOEPPEL 
SCORES ABRAM MYERS 


Washington, April 20. 
A rebuke of Abram F. Myers, 
Chairman of the board of the Al- 











lied States Association, and an 
assurance of high regard for the 
Justice Department’s antitrust 


division, are included in a letter 

from Senator Andrew F. Schoep- 

pel (R., Kans.) to assistant attor- 

ney general Stanley N. Barnes, 

head of the antitrust division. 
Said the Senator: 


“Following the premature release 
to the press on March 17 of a pre- 
liminary draft of the annual report 
of the Select Committee on Small 
Business, I noticed, as you also 
undoubtedly did, a number of 
Stories in the motion picture trade 
press suggesting that the commit- 
tee had censured the antitrust divi- 
sion of the Department of Justice. 
Most of these stories revolved 
around quotations from a _ state- 
ment made by one Abram F. 
Myers, who apparently was at- 
tempting to speak for the commit- 
tee, or explain the committee's 
Views. IT want you to know that 
since Mr, Myers’ statement obvi- 
Susly was premised on the unre- 
vised committee print version of 
the report, it cannot be correct. 
Moreover, speaking for. myself, as 
chairman of the Monopoly Sub- 
fommittee, I assure you that Mr. 
Myers has not been authorized to 
interpret any report for me. 

‘His interpretations are wholly 
unwarranted and do not represent 
my feelings or views with respect 
to the Department‘ of Justice, the 
antitrust division, or you person- 
anf | am sure that your adminis- 
on of the antitrust laws will 
de be fair and objective, and 
the public interest 





Hilton Twins’ Doubling 
San Antonio, April 20. 


m Daisy | and Violet Hilton, Sia- 
we twins and former San Anton- 


have returned for a personal 
rance here at the South 
at.” 18 and Rigsby Drive-In The- 
On the sereen fs their film story, 
‘ained for Life.” 


8ppea 


“c 


SEE KENNEDY 








Just Call Me ‘Sabrina’ 


Although the legit version is 
a click, Paramount is changing 
the title of its picturization of 
“Sabrina Fair.” It’s being 
lopped to just “Sabrina.” 

Par feels that the full no- 
menclature might be too sug- 
gestive of a community. outing 
or county fair. 


Lack Yardstick 7 
For ‘Assured 


C’Scope Profit 


When is a profit a profit and 
what is a “fair” standard in deter- 
mining it? 

That question today is bothering 
20th-Fox almost as much as it 








-intrigues exhibs who have shown 


considerable interest in the com- 
pany’s emphatic promise that it 
guarantees a profit to every thea- 
treman playing one of its Cinema- 
Scope pix. 

According to 20th execs, they 
fully intend to live up to this re- 
peated assurance. But they have 
no fixed yardstick to go by and are 
dealing with each case on _ its 
merits. At the same time, there is 
a feeling that the company may 
have left itself in a vulnerable posi- 
tion by guaranteeing profits on all 
of its CinemaScopers and to all 
theatres. 

The trouble, as 20th sees it, isn’t 
with the keys which almost invari- 
ably show a profit. It arises with 
the sub-runs, a good many of which 
are losing money and, in the words 
of one 20th exec, “‘would lose 
money even if you handed them a 
picture for nothing.” There is a 
frank admission at 20th that by 
handing out its broad and unquali- 
fied guarantee, it has invited a 
sizeable headache. : 

2-D Comparison 

The distrib is perfectly willing 

to make reasonable adjustments on 


terms provided an exhib can show | 


that his house nut, which: includes 
amortization of the CinemaScope 
equipment, hasn't left him a profit. 
Trouble starts with the fellow who 
marches in to complain that his 
profit on a C’Scope film was no 
more than his profit might have 
been on a standard 2-D release. 
Then there’s the man who proves 
he lost money. 
may make up his loss and help him 
(Continued on page 20) 


VistaVision Invites 7,500 
To 6,000-Seat Music Hall 





N. Y.’s Radio City Music Hall | 
looks set to become the most ‘“‘pa- | 


pered” house in the history of ex- 
hibition. Paramount over the past 


weekend sent out 7,500 invitations | 


to its demonstration of VistaVision 
at the Hall next Tuesday (27). The- 
atre seats 6,000 so, presumably, 
1,500 of the invitees had better not 
show. 


Trekking to N.Y. from the Coast | Gary Cooper and Kirk Douglas in of stockholder attorney 


for the unveiling are Y. Frank 
Freeman, Par's studio boss; Loren 
Ryder, top technical man on the 
lot, and Charles Daily, Par optical 
engineer, 

Company is now putting the final 
touches on an elaborate 12-page 
brochure, in color, which will be 
handed out at the showing. This 
explains in layman's terms the na- 
ture of V’Vision and its suitability 
for all theatres. Technical side of 


the operation is covered in a sec- | 


ond booklet, which also will be 


distributed. 


SAG OK’s All Scope, Inc. 


Hollywood, April 20. 

Screen Actors Guild reached an 
agreement with All Scope Pictures, 
In¢., and took it off the “unfair” 
list. Company produces industrial, 
educational and training films, in 
addition to teleblurbs. 

Still refusing to sign contracts 
with SAG are Rocket Pictures and 
Frederick K. Rockett of Holly- 
wood; Alexander Film Co., Colo- 
rado Springs, and United Film 








Service, Kansas City. 


KRASNA TAKES ‘LOVE’ 
AWAY FROM COL TO UA 


Hollywood, April 20. 
Norman Krasna will make his 
“Speak to Me of Love” for United 
Artists instead of Columbia as orig- 
inally planned. After preparing 
his own story for nearly three 





| gave him no definite starting date. 
| No contracts had been signed, al- 
| though they had been drawn up. 

| Krasna’s original deal with Co- 
|lumbia called for 
| $75,000 plus 25% of the profits for 


months in conjunction with the 
Harry Cohn studio, Krasna said he 
made the shift because Columbia 


him to collect 
| writing and directing the film un- 
| der Jerry Wald’s producership. The 
United Artists deal calls for $150,- 
000 plus 50% 
| UA doing alli the financing. 

Meanwhile there is a possibility 
of an alternate deal with UA under 
a capital gain setup. This would 
mean making the film in Italy, with 
an Italian company putting up part 
of the bankroll in exchange for all 
|European rights while UA would 
control the western hemisphere 
rights in return for paying the costs 
‘of transportation, cast and other 
| expenses. 


; 6 ye” i de here or 
| Whether "Love" 1s mace | being built at Westbury, L. 1. by 


abroad, production will start this 
!summer with Van Johnson likely 
las star. Gene Tierney, Jennifer 
| Jones and Jean Simmons have been 


mentioned as possible femme leads. 





41,800 Working in Pix © 
| Biz of W. Germany 


| 
Berlin, April 13. 

| According to statistics compiled 
by SPIO (‘top organization of the 
West German film industry) there 
are currently 5,110 cinemas, with 
|2.100,000 seats. registered in West 
Germany. THis means that there 
are 41 cinema seats for 1,000 in- 
habitants. The number of persons 
employed in the West German film 
industry currently is 41.800 ‘4,000 
are working in the production 
field, the same number in distri- 
bution with some 33,000 in cine- 
mas). 

Most of the 103 films produced 
in West Germany last year (1952 
| had 82 films) came out of the stu- 
dios at Munich-Geiselgasteig, or 28 
in all. Second most active West 
German studio last year was Ber- 
lin-Templehof, where 14 pix were 
shot. There were 70 film produc- 
ing outfits last year. 





In that case 20th | 


Hecht-Lancaster Film 

| May Be Tushinsky First 
Harold Hecht, partnered with 
Burt Lancaster in Hecht-Lancas- 
ter Productions, stated in N. Y. 
this week that his outfit may be 
the first to have a pic going out in 
anamorphic widescreen prints via 
the Tushinsky process. Deal is 
i/now being talked with the Tushin- 
'skys for ‘“‘Apache,”’ Lancaster star- 
irer. It’s set for July 4 
‘through United Artists. 

| H-L have a seven-pic deal with 
|UA. On the sked is an adaptation 
‘of “The Way West,” Pulitzer Prize 
| novel, which will have Lancaster, 


‘lead spots, according to Hecht. 


WOODBURY'’S POST 

Richard G. Woodbury, of Ameri- 
}can Optical Co., 
| Mass., is the new deputy director 
|of the scientific, motion picture and 
photographic products division of 
the U.S. Department of Commerce. 

He will serve under Nathan D. 
| Golden, director of the division. 





| 


IN TOLL 





Zenith’s Gadgets 
Working on refinements of 
its Phonevision toll-tv system, 
Zenith Radio Corp. has come 
up with a couple of ingenious 
new “buttons,” Millard C. 
Faught, Zenith economic con- 

sultant, disclosed this week. 
One button would permit 
the viewer to “hold” a picture, 


i.e., store it away while he 
goes searching around other 
channels. Another serves to 


permit a quick check in case 
something goes wrong with the 
picture. It immediately estab- 
lishes whether the fault lies 





of the profits, with, 


: Qzoner on LL. 





release 


Southbridge, | 


with the set or with the Phone- 
vision unit. 


20th Aids Stereo 








For Showcasing 


Model CinemaScope drive-in is 
Sol Lerner with the full coopera- 
ition and assistance of 20th-Fox. 
!Ozoner will have a capacity for 
{1,500 cars and is being equipped by) 
RCA. . ’ 


| Purpose of 20th in getting be- 
'hind the Lerner operation is to 
|create the ideal outdoor Cinem:- 
Scope showcase, to be used both 
for experimentation and to con- 
; Vince other drive-in ops of the 
| feasibility of CinemaScope and 
| stereophonic sound in ozoners. 
i There has been considerable re- 
, Sistance among the nation’s more 
{than 4.000 drive-in operations 
j against the installation of multi- 
| channel sound which, in most cases. 
|requires re-wiring and other ex- 
{pensive work. Some have also ex- 
| pressed open doubt as to the ap- 
| plicability of stereo sound in a car. 
In his annual report to stock- 
holders this week (19), 20th prexys 
Spyros P. Skouras disclosed that. 
at the moment, 50 drive-ins are 
committed to fully equip for 
CinemaScope. He reiterated his 
company’s position, i.e. that stereo 
sound is a necessary part of the 
C’Scope process regardless of 
where it is shown. 
The Westbury 


{ 
| 


installation will 


use 20th’s new Swiss arc lamps 
; which, in past tests, have quad- 


rupled the amount of light on the 
large screen. Light intensity is a 
considerable problem for ozoners 
which, for the most part, are al- 


(Continued on page 18 


Postpone Windup Of 
| Suits'Vs. Hughes, RKO 


Los Angeles, April 20. 

Two more postponements in one 
| day 
to the minority stockholder suit 
| against Howard Hughes and RKO. 
| First it was granted by Federal 
| Judge Ben Harrison at the request 
Bernard 
Reich, who asked a continuance 
until May 17. Later RKO attorneys 
had the case continued until June 
; 28. 

Meanwhile subpoenas have béen 
iserved on a dozen newsmen who 
have written stories about the suit 
for the trade press, wire services 
and N. Y. newspapers. They will 
be asked to make depositions about 
‘the case. 











In a speech touting Zenith 


decoded and are thus open to * 
ers. 





Bootlegging of Tollcasts? 


Radio's Phonevision, Millard C. 


Faught, the firm's economic consultant, inferred that Paramount's 
Telemeter and Skiatron’s subsc 


ription tv systems can be easil) 


‘bootlegging” by non-paying view- 
Speaking before the New York Society of Security Analysts 


Monday (19), Faught let it be known that cracking the codes of 
the two competing tollvision systems has been a simple proposition 


for the Zenith engineers. 


Faught did not mention either Telemeter or Skiatron by name, 


but they are the systems other 


than Phonevision that have been 


tested. Skiatron spokesman promptly retorted Faught was “talking 


through his hat” and that Phonevision’s ‘“‘coded code” wasn’t sacro- 
sanct either if tackled under lab conditions. 


CASTING 


REISMAN HIS 
SKIATRON REP 


Phil Reisman, veepee of Joseph 
P. Kennedy Industries, has been 
nominated to the board of Skiatron 
Electronics & Television Corp. 
Skiatron stockholders’ will be 
asked to vote approval for him and 
a slate of eight other directors at 
the Skiatron annual stockholders 
meet in N. Y. next week (28). 

Addition of Refsman to the 
board would appear to be a com- 
promise arrangement in the wake 
of the recent deal under which 
Skiatron licensed rights to its Sub- 
scriber-Vision toll-tv system to a 
group headed by Matthew Fox. 
Latter is setting up an operating 
company, to be known as Skiatron 
TV, which will have its own board 
of nine including four reps from 
Skiatron. 

Thus, while Skiatron will be rep- 
to be known, is one of Matty’s Fox 
unit, latter will have only indirect 
representation at Skiatron. How- 





added further complications | 


|heads a 


ever, it’s planned for Reisman to 
sit on the board of both Skiatron 
aad the operating company. There 
have been repeated reports that 
Kennedy, who has fingers in many 
a financial pie but who for pri- 
vate reasons doesn't care for this 
to be known, is one of Mathy’s Fox 
backers and that Reisman, as his 
exec v.p., is his spokesman in the 
new setup. 


Puzzling aspect is that Reisman, 
and others at Skiatron including 
Arthur Levey, its prexy, have in 
the past insisted—and continue to 
do so—that he has no connection 
with the operation whatever. As 
recently as last Friday (16). Reis- 
man and Levey both denied any 
intention of adding Reisman to the 
Skiatron board. Reisman said that 

(Continued on page 18) 


SETTLE LANDAU SUIT 
VERSUS ASPEN PICTURES 


Hollywood, April 20. 

Private settlement of Arthur M. 
Landau’s $25,000 suit against As- 
pen Productions and three other 
defendants was disclosed by Judge 
Phillip H. Richards in Superior 
Court but not amount or the 
settlement 

Landau asked $25.000. plus 7° 
interest for services rendered as 
Aspen’s motion picture adviser and 
consultant over a two-year period, 
during which he lined up financing 
and distribution deals for “Captive 
City” and “Return to Paradise.” 
Other defendants were Mark Rob- 
Theran Warth and Robert 





son, 


Wise. 





RKO OUT OF CHICAGO 


Winston (Subsid) Abandons Grand 
To Van Nomikos 
Chicago, April 20. 

An abrupt, unannounced with- 
drawal from the RKO Grand The- 
atre last week by its operators, the 
Winston Theatre Corp., turned the 
theatre back to the management of 
Van Nomikos, from whom it had 
been subleased since 1943. It’s un- 
derstood the house had been op- 
erating in the red for several 
months. Winston Corp., a subsidi- 
ary of RKO Theatres, cannot be 
sued by Nomikos for abandoning 
its lease because the company 
shows no assets. RKO now controls 


}no theatres in Chi 


Nomikos, who operated” the 
Grand from 1937 to 1943 and who 
circuit of 15 outlying 
| houses, said booking policy would 
|continue sans change. Manager 
| Gerald Sullivan and assistant man- 
lager Tyrus Anderson, both of 
' whom had been in RKO employ for 
several years, remained with the 
|'theatre. Nomikos had_ subleased 
the Grand some 10 years ago at a 
time when only the major chains 
were able to get first run pix. 

Coincidentally with the RKO 
exit, the Grand Theatre building 
was sold for $350,000 to an undis- 
|closed party. Agents of the pur- 


| chaser say the sale has no bearing 


,;on the RKO walkout. 


ay 


a? . 
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Out of This Werid 
(TRAVELOG—COLOR) 


ee 


Theodore R. Kupferman presentation of 
Lowell Thomas Sr. and Jr. production. 
Commentary written and narrated by 
Thomas Sr. and Jr. At the Guild Theatre, 
N.Y., April 15, °54. Running time, 75 
MINS. 


Public interest in exploration, as 
evidenced in the success of the 
written and filmed accounts of 
“The Conquest of Everest” and 
“Annapurna,” should be sustained 
by “Out of This World,” the film 
documentary of a trek some years 
ago to Tibet by Lowell Thomas Sr 
and Jr. While lacking the dramatic 
impact of the mountain-climbing 
sagas, the Thomas adventure is 
ronetheless a fascinating report of 
an enigmatic section of the world. 





It rates as a natural for artie situa- | 
trons and as a companion feature | 


in standard houses. 
Photographed in color, “World” 


is at its best when it focuses on/| 


the people of the strange Asiatic 
country. Coupled with the interest- 
ing narrative provided and spoken 
by the Thomases, father and son. 


people, customs and life of this 
little-known country which is rarely 


historical document since Tibet has 
since fallen into the hands of the 
Chinese Communists. 

Highlights of the film include 
the visit to the sacred Tibetan capi- 
tal city of Lhasa, a view of the 


young Dalai Lama and the Potala, | 


the skyscraper center of deeply re- 
ligious Tibet. The Thomases also 
take their cameras into the monas- 
teries where at least one-third of 
the country’s male population is 
trained for monkhood. 


The Thomas expedition to Tibet 
took 24 days by mule train. This 
portion of the film appears some- 
what repetitious. On the return 
trip to India, Thomas Sr. was in- 
jured and had to be carried all 
the way back in a makeshift 
stretcher. 


The camera work, while not of 
professional stature, still succeeds 
in capturing the scenic views and 
people in a wholly satisfactory 
manner. The Thomas visit to the 
“sealed kingdom” was at the invi- 
tation of the Tibetan government 
which wanted Thomas Sr. to bring 
a message of friendship to the 
U. S. and an appeal for help 
against the Communist threat. 

Holl. 


Indiseretion of An 
American Wife 


Italian-filmed study of a fare- 
well to a summer dalliance: 
eonscious!y arty, but with 
femme appeal. Jennifer Jones, 
Montgomery Clift strengthen- 
ing possibilities. 


Hollywood, April 20. 
Columbia release of Vittorio De Sica 
Production. Stars Jennifer Jones, Mont- 
omery Clift; features Gino Cervi, Dick 


ymer. Directed by De Sica. Screenplay. | 


Cesare Zavattini. Luigi Chiarini, Giorgio 


Prosperi: from the story, “Terminal Sta- | 


tion,” by Zavattini; dialog. Truman 
Capote; camera, G. - Aldo; editor. 
Eraido Da Rema, ‘ean Barker; music 


Alessandro Cieognini; conducted by 
Franco Ferrara. Previewed April 15. 54 
Running time, 63 MINS. 


Mary Jennifer Jones 
Giovanni . . Montgomery Clifi 
Commissioner . ‘ Gino Cervi 
Paul . Dick Beymer 


‘Aspect ratio: 1.85 to 1) 


The plot of “Indiscretion of An 
American Wife” is told rather pre- 
cisely in the title. It is an Italian- 
filmed feature. very consciously 
arty and foreign, but with the 
American star names of Jennifer 
Jones and Montgomery Clift and a 
strong appeal to the feminine to 
bolster its domestic possibilities. 
The “true romance,” “true confes- 
sion” type of escape fiction seems 
to be returning to favor and 
“Indiscretion” fits the classifica- 
tion thoroughly. 

The picture 
directed by Vittorio De Sica from 
Cesare Zavattini’s story, “Terminal 
Station.” The lensing by G. R. Aldo 
was done in its entirety in the 
Stazione Termini in Rome, where 
the story of an American house- 
wife saying farewell to her holiday 
lover takes place. 

Domestic distribution rights to 
the picture, held by Selznick Re- 
leasing Organization, were turned 


edited down considerably from its 
foreign release length. In fact the 


trimming was so drastic Columbia | 


ordered a musical prolog from 
SRO to pad out the footage, so 
‘Indiscretion,” itself running 63 
minutes, has an eight-minute hitch- 
hiker riding along. Patti Page sings 
“Autumn in Rome” and “Indiscre- 
tion,” songs by Paul Weston and 
Sammy Cahn that are themed on 
the Alessandro Cicognini_ score 


from the main feature. She’s good. | 


So are the songs; Joe Reisman’s 
arrangements; James Wong Howe's 
camera work, and the design and 
direction by William 


Angels One Five 


“Angels One Five” was re- 
viewe from London in 
VaRieTY April 2, 1952. The 
AB-Pathe release of Templar- 
Associated British’s produc- 
tion stars Jack Hawkins, Mi- 
chael Denison, Dulcie Gray, 
and is being released in the 
U. S. by Rugoff & Becker Preo- 
ductions. 

Action of “Angels One Five” 
takes place during the period 
described by Winston Church- 
ill as “Britain’s finest Hour,” 
when a handful of fighter 
pilots (the few against the 
many) stemmed the Nazi luft- 
waffe. Film brings back ‘‘proud 
memories of the early wartime 
struggle and should have 
strong sentimental and emo- 
tional appeal for local audi- 
ences, although subject hard- 
ly justifies high b.o. rating for 
the American market,” opined 

Myro. 








| Menzies. However, the short is still 


i | of dubious value to the feature, 
the film offers an insight of the) 


was produced and, 


Cameron | that 


| Psychiatrist 


| less other: 
over to Columbia and the footage | 


, touch 


As typical of fereign film pre- 
tentions, much use is made of bits 


| and types flowing through the busy 
visited by Westerners. The Thomas | , : 
celluloid report rates as a modern | 


railway terminal to color and add 
movement to the picture. However, 
these players who sustain the show 
aren't considered important enough 
to credit. Other than the stars, 
only two are named, Gino Cervi 
and Dick Beymer, but they are not 
identified as to characters. As the 
picture wears the De Sica brand, 
the pseudo-intellectuals will prob- 
ably hail it, and it has its definite 
merits, along with techniques and 
posturings long ago discarded by 
Hollywood. 

Outside of the agonizing mo- 
ments of farewells between Miss 
Jones, Philadelphia housewife re- 
turning to her safe hearth. and her 
younger holiday lover, Clift, the 
story's dramatic suspense pull is 
developed around the couple’s 


arrest after being discovered in an | 


extremely compromising embrace 
in a secluded spot. 
freed in time to catch the train for 
Paris, or will her shame be bared 
to all? Script makes quite a bit of 


this angle. before turning it loose | 
in a final farewell scene that will | 


really 
ducts. 

The stars give the drama a real 
pro try and the professional stand- 
ards of delivery are high, even 


squeeze the femme tear 


though the character interpreta- | 


tions will not be liked by ail. Far- 
ing best is Miss Jones, managing to 
be just a bit dowdy and matronly 
in her Christian Dior costume, as 
would be the character she por- 
trays. Clift is extremely intense, 
and somewhat more youthful in 
the impression he creates than 
necessary, as her lover. There are 
several very excellent prformances 
by the nameless cast members. 


The Cicognini score, conducted 
by Franco Ferrara, too often is 
intrusive to the point of being a 
major distraction to the mood being 
sought. Brog. 


Witness to Murder 
(SONG) 


Standard suspense meller with 
Barbara Stanwyck, George 
Sanders, Gary Merrill to help 
chances generally. 


Hollywood, April 14. 

United Artists release of Chester Ers- 
kine production. Stars Barbara Stanwyck, 
George Sanders, Gary Merrill: 
Jesse White, Harry Shannon, 
Carleton, Lewis Martin, Dick Elliott, 
Ifarry Tyler, Juanita Moore. Directed by 
Roy Rowland. Original screenplay, Ches- 
ter Erskine; camera, John Alton; editor, 
Robert Swink; score, composed and di- 
rected by Herschel Burke Gilbert; son 
by Gilbert and Sylvia Fine. Previewed 
April 13, ’54. Running time, 81 MINS. 
Cheryl Draper 
Albert Richter 
Liwrence Mathews ... 
Eddie Vincent Jesse White 
Cae. DOOMMEET 66s ccéeens Harry Shannon 
ee Se, oc oxvcedee o Claire Carleton 
Lewis Martin 

Dick Elliott 


Gary Merrill 


Apartment Manager ...... 


Charlie ais wan @b dacke on Harry Tyler 
Woman .. P ivegedss Juanita Moore 
Woman's co-worker Joy Hallward 


The Old Lady 
Policewoman Gertrude Graner 


‘Aspect ratio 1.75-1) 


The suspense thriller tricks used 
as a 
Murder” play over a 
course, resulting in a 
melodrama that, while it does have 
its thrills, varies little from count- 
such offerings. The 
presence of Barbara Stanwyck, as 
well as George Sanders, should 
he!p the booking chances in reg- 
ular release. 

Chester Erskine wrote ‘‘Witness” 
for the screen and produced for 


familiar 


United Artists release. Both chores | 


are brought off professionally, even 
though lacking a novel or fresh 
that might have rated the 
presentation more than just an 


average mark. Roy Rowland’s di-| 


rection is in the same key, expert- 
ly fashioned to make the most of 
what's available, but adding little 
that is new. 

Plenty of boles exist in the plot, 
has Miss Stanwyck awaken- 


Will she be! 


feztures | 
Claire | 


. Barbara Stanwyck | 
pene George Sanders ; 


Adeline DeWalt Reynolds | 


background for “Witness to} 


standard | 


{ is satisfactory. 


ing from a deep sleep, rising to 
close a window against a storm 
and seeing Sanders murder a girl 
in an apartment across the way. 
Quite often logic bows to convéni- 
ence as the script goes through its 
paces. Gary Merrill, police lieu- 
tenant who takes the heroine’s re- 
port of homicide, doesn’t believe 
her. Nor does anyone else take her 
tale seriously because Sanders is 
a wily killer who leaves no clues 
scattered around. Footage finds 
Miss Stanwyck trying to find a 
friendly ear while Sanders resorts 
to all sorts of trickery that will 
convince the police she is crazy. It 
does seem that Erskine’s writing 
could have found some other out 
to wrap up the plot than the old- 
hat stunt of putting the principals 
atop a high building where, after 
the prescribed heights thrills, jus- 
tice triumphs, 

Within this familiar framework, 
'the performances are good, re- 
flecting the long experience many 
|of the players have had with this 
_ type of material. On the male side, 
|Merrill shows up exceptionally 
| well, even considering the police 
/and their methods are displayed 
| unfavorably. Sanders does another 
of his suave villains and Miss 
|; Stanwyck is properly panic-strick- 
|en. Jesse White is okay as Mer- 
| rili’s aide. Among supporting spots 





remembered are Claire Carleton, a 
| looney in the psycho ward where 
Miss Stanwyck is being quizzed, 
/and Juanita Moore, also an inmate, 
‘who sings the mournful blues, 
icleffed by Herschel Burke Gilbert 
and Sylvia Fine. Lensing by John 
Alton, Gilbert's score and other 
credits are handled correctly. 
Brog. 


Play girl 


Talky saga of the innocent 
country girl in the big city. 


Hollywood, April 19. 

Universal release of Albert J. Cohen 
preduction. Stars Shelley Winters, Barry 
Sullivan, Colleen Miller; features Richard 
Long, Gregg Palmer, Kent Taylor. Di- 
rected by Joseph Pevney. Screenplay. 
Robert Blees: story, Ray Buffum; camera, 
Carl Guthrie: editor, Virgil Vogel: musi- 
cal supervision. Joseph Gershenson: song. 
Ray Gilbert. Previewed April 13, a 
Running time, 8S MINS. 
a. ERE Es eee Shelley Winters 
De Biase... ~~ .ces0s 90 Barry Sullivan 





Phyllis Matthews ........ Colleen Miller 
Barron Couriney ......... Richard Long 
et PE «Ln. aiieadiee cies Gregg Palmer 
Ted Andrews .........-:-- Kent Taylor 
Greta Marsh ......-.<- Jacqueline de Wit 
JOMOUMER .... co vcscce ov: . Dave Barry 
i Pe sn. onen see Philip Van Zandt 
| eae ae James McCallion 
ES ee ee PaukRichards 
ES) Xe ae rane acd plete Helen Beverly 
Tee 2s ceeeRas Ovcetuneok Myrna Hansen 
ES RSG RO rare ee Mara Corday 


“(Aspect ratio: 2-1) 


An updated treatment of the old 
plot about big-city perils facing 
innocents from the country is used 
in “Playgirl.” While the results are 
only so-so as concerns entertain- 
ment merit, there are some ex- 
ploitation angles. The $100 “party 
girl” angle is not the least of the 
selling points. even though it gets 
nowhere in the once-over-lightly 
piot treatment. 

Story, despite its modern setting 
in New York, is more of the Roar- 
ling Twenties cycle so popular on 
the screen and in novels during 
the early and mid-thirties after 3.2 
beer made a come-back. For the 
| demands of the story and the char- 
acters that people it, Albert J. 
| Cohen's casting is good, toplining 
Shelley Winters, Harry Sullivan, 
‘and newcomer Colleen Miller. 
| Within the scope of Robert Blees’ 
script and Joseph Pevney’s direc- 
ition, the performances are satis- 
factory. the only real fault being 
that none of the characters, good 
for bad, generates sympathy. Most 
promising is Miss Miller, who is 
undoubtedly slated for a buildup. 
Richard Long expertly delineates a 
caddish playboy, an impoverished 
socialite who arranges “dates” for 
a fee. Gregg Palmer and Kent Tay- 
|lor are the others getting featured 
billing. 
| Miss Miller is the wide-eyed in- 
|nocent. come to live in the big city 
i with Miss Winters, a well-seasoned 
singer in love with Sullivan, photo 
mag publisher whose wife doesn’t 
understand him. Palmer is an em- 
ployee on the mag who gets Miss 
Miller a layout, the boss tries to 
| move in on the girl, is accidentally 
shot in a scuffle with the jealous 
Miss Winters. All this ruins Miss 
Miller’s reputation and Palmer’s 
regard, so she becomes a party 
girl, is eventually involved in a 
gangster. killing which, oddly 
| enough, gets her back with Palmer 
|and winds up the picture after a 
wounded Miss Winters announces 
ithe heroine is still an innocent 
babe. 
| The new “Lie to Me” by Ray Gil- 
bert is sung by the Winters charac- 
| ter and it’s a listenable blues hit. 
Also spotted for a nitery sequence 
is “There'll Be Some Changes 
| Made,” oldie by Billy Higgins, W. 
{Benton Overstreet and Herbert 

Edwards. Picture rates good lens- 
“arl Guthrie and Joseph 


jing from (¢ se 
Gershenson’s musical supe"v ‘on 
Brog. 


— 


| age. 





The Jolsén Stery 
- Now that Al Jolson is dead 
Columbia Pictures’ release of 

_“The Jolson Story” makes a 
fitting memorial to one of the 
show biz greats. Dressed up in 
a widescreen format and di- 
rectional sound, the eight- 
year-old Sidney Skolsky Tech- 
nicolor production retains all 
of its original powerful im- 
pact. The new technical addi- 
tions only gild the lily. Basi- 
cally, its still that inimitable 
Jolson songalog soundtrack 
behind the letter-perfect Larry 
Parks’ impersonation that car- 
ries the sock. 

When first reviewed _ in 
Variety, Sept. 18, 1946, Abel 
said: “As for Jolson’s voice, it 
has never been better. Thus 
the magic of science has pro- 
duced a composite wholg to 
eclipse the original at its most 
youthful best.” 

The film, which has been 
clipped from 128 to 124 min- 
utes, should again be a _ box- 








office mop-up. Herm. 
ma Se 
Untamed Heiress 


(Songs) 


Typical Judy Canova comedy 
for the corn belt. 


Hollywoed, April 20. 
Republic release of Sidney Picker pro- 
duction. Stars Judy Canova; features Don- 
ald Barry. George Cleveland. Taylor 
Holmes, Chick Chandler, Jack Kruschen, 
Hugh Sanders. Douglas Fowley, William 
Haade, Ellen Corby. Directed by Charles 
Lamont. Screenplay, Barry Shipman; 
story, Jack Townley; camera, Reggie 
Lanning; editor, Arthur Roberts; score, 
Stanley Wilson: songs, Jack Elliott, Don- 
ald Kahn. Previewed April 16, 54. Run- 
ning time, 69 MINS. 
Judy See ee Pe Peet Tie Judy Canova 
ET BEEN ans em ne ness Donald Barry 
Andrew (Cactus) Clayton 
George Cleveland 


Le! ee Taylor Holmes 
OT} eee ere Chick Chandler 
PED hin seve ks ve hnneen €e Jack Kruschen 
pa eer Hugh Sanders 
EF tonite Ak ones bh eee 4 Douglas Fowley 
rere Ce ee William Haade 


eee Elien Corby 
(Aspect ratio: 1.66-1) 


Judy Canova is about the only 
excuse for this two-reel comedy 
idea that has been stretched out 
to 69 minutes. However, her pres- 
ence may be excused enough for 
the rural and small-town trade 
where she rates. Elsewhere, it has 
nothing to offer. 


Three typical Canova tunes are 
spotted in the footage, ““‘Welcome,” 
which she does with a group of 
kids; “A Dream For Sale” and 


| “Sugar Daddy.” The gal can growl 
/a good blue note, as demonstrated 


on the latter two pieces, first of 
which was written by Jack Elliott 
and Donald Kahn and the second 
by Elliott. 

Plot is concerned with the sav- 
ing of a gold hoard from Hugh 
Sanders, a situation in which Miss 
Canova finds herself because an 
old prospector, George Cleveland, 
once loved her opera-singing ma. 
Cleveland, with a big bankroll, 
hires Taylor Holmes and Chick 
Chandler, agents, to find the ma. 
Instead, they come up with the 
daughter because the ma is dead 
but find Sanders has taken charge 
ot Cleveland’s desert castle and the 
old man, hoping to get hold of the 
gold. Donald Barry and Jack 
Kruschen, gangsters, get into the 
act on the side of the heroine be- 
cause of money owed them by 
Taylor and Chandler, It’s all rather 
confusing and continues that way, 
even though Miss Canova and 
friends win out in a finale slap- 
stick battle royal. 


Charles Lamont gives extremely 
broad direction to the Sidney 
Picker production, working from a 
script by Barry Shipman, which 
was based on a Jack Townley story. 
Reggie Lanning photographed and 
other technical credits are aver- 
Brog. 


Arrow in the Dust 
(COLOR-SONG) 


Passable western feature in 
Technicolor for the outdoor 
action market. 


Hollywood, April 14. 

Allied Artists release of Hayes Goetz 
production. Siars Sterling Hayden, Coleen 
Gray; co-stars Keith Larsen, Tom Tully, 
Jimmy Wakely: features Tudor Owen, Lee 
Van Cleef, John Pickard, Carleton Young. 
Directed by Lesley Selander. Screenplay, 
Don Martin; from a novel by L. L. Fore- 
man; camera (Technicolor), Ellis W. 
Carter; editor, William Austin; music, 
Marlin Skiles; song. Jimmy Wakely. Pre- 
stoped April 12, ’54. Running time, 79 


ee Sas che Sterling Hayden 
SR 6 ga ck é bias oses .... Coleen Gray 
i? .i os seen ancien a Keith Larsen 
LOSS se ene peak ae Tom Tully 
CED «0 ck e040.006 08> Jimmy Wakely 
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(Aspect ratio: 1.85-1) 


Regulation western antics for 
the entertainment of the not-so- 
discriminating customer are run 
off in “Arrow In the Dust,” mak- 


jing it passable filméare for the 

general market. There’s nothing 
outstanding in the playing, writing 
or direction to pull it above the 
formula level and things unfold 
at a routine pace, 


Chief star of the Hayes Goetz 
production, is Sterling Hayden, 
playing a deserting cavalry trooper 
who is forced by circumstance to 
assume the guise and authority of 
a major to lead a wagon train to 
safety. Script credit on the L. |, 
Foreman story goes to Don Mar- 
tin, but the way events come off 
it appears as though the writing 
was ad lib, with no formal plot- 
ting before cameras started to 
grind. Directorial: pacing of Lesley 
Selander isn’t helped by this loose 
development, nor by having the 
character stand around and ex. 
plain events. However, he pours 
on enough aimless shooting be- 
tween whites and Indians to create 
a semblance of action. 


; Hayden, in his guise of Major, 
joins a wagon train that has been 
under almost constant Indian at- 
tack. He pulls rank to keep the 
train on the road, as it were, fights 
delaying-actions with the pursuing 
redskins and keeps a group of bad 
whites with the outfit under con- 
trol. After the heroics have just 
about played out, Hayden gets wise 
to why the redskins have been 
such relentless pursuers. Tudor 
Owen, one of the bad whites, has 
a wagon load of repeating rifles 
and ammunition which the Indians 
want. Hayden destroys this prize 
and the Indians ride away just 
as cavalry reinforcements arrive 
to escort the motley crew into 
Laramie. It’s established that Hay- 
den will get a short sentence for 
deserting and that Coleen Gray. a 
brave girl who cared for the 
wounded on the trek, will be await- 
ing his release. 


Hayden, Miss Gray, and co-stars 
Keith Larsen, Tom Tully and 
Jimmy Wakely are adequate to the 
light demands. Wakely also com- 
posed and sings throughout “The 
Weary Stranger.” Others in the 
cast get by. 

Ellis W. Carter did the Techni- 
color lensing, which will blow up 
to widescreen for added advan- 
tages in displaying the outdoor 
scenery. Editing, score and other 
functions are okay for release in- 
tentions. Brog. 





Nenita Unit 
(PHILIPPINE) 
Tokyo, April 13. 


Columbia release of Luzon Theatres- 
Antonie G. Sanchez production. Stars 
Anita Linda, Danile Montes, Patricia 
Plata. Directed and written by Eddie 
Infante..Camera, Arsenio Dona; music, 
Aristo Avelino. Previewed in Tokyo. 


(English Dialog) 

The first screen treatment of the 
Communist Hukbalahap guerrillas 
of the Philippines is a low-budget 
production which proves that a 
dramatic subject can triumph over 
the twin handicaps of amateurish 
production and~ none-too-subtle 
anti-Communist propaganda weigh- 
ing down the plot. Despite its 
shortcomings, the film’s powerful 
theme, capable performances and 
camerawork hold the interest. It 
should have an appeal to U. S. for- 
eign language and arty houses. 

Story centers around the exter- 

mination of a large band of Huks 
by the girl leader, Anita Linda. 
Her group is called the Nenita 
Unit. She was captured by the 
Huks when younger and groomed 
against her will to be a guerrilla 
leader by another female rebel, Pa- 
tricia Plata. Linda breaks with 
the Huks when they raid her home- 
town .and she is ordered to shoot 
her own parents. Troops dispers- 
ing the raiders find Linda huddled 
over her dead parents, shot in cold 
blood by the fleeing Huks. Remain- 
der of pic shows Nenita leading 
national troops to Huks’ hideout. 
Romance enters when Nenita falls 
in love with a lieutenant of the na- 
tional troops, Danila Montes. 
_ As the girl leader, Miss Linda 
is splendid and deserves a more 
smoothly directed and more expen- 
sive production. Miss Plata leans 
heavily on Katrina Paxinou's per- 
formance in “For Whom The Bell 
Tolls” for her portrayal of a vigor- 
ous, crude and utterly consecrated 
Communist. Others in cast are 
satisfactory, with Montes drawing 
on real life experience in the Army 
to make his young lieutenant com- 
pletely believable. 

Largest fault in the development 
of the pic lies in the fact that it 
seems to have been made without 
considering the foreign market al- 
though to be distributed by Colum- 
bia. Producer Antonio G. Sanchez 
apparently thought audiences 





;} would have an intimate knowledge 


| of the Philippines, the Huk situa- 
ition and the Filipino 


from 
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GUINNESS’ MILLION GROSS IN U.S. 


~ ‘Registered Extras Earn Priority 


Hollywood, April 20. 


New contract between the Screen Extras Guild and the major 
studios, in addition to a 5% pay hike, contains a number of inno- 
vations. One of them provides guild shop and employment prefer- 
ence for registered extras in a 25-mile zone around San Francisco. 
Another calls for the use of 125 SEG members for mob scenes 
in the L.A. area before non-registered extras are hired. Contract 


also covers children under 14. 


Agreement is retroactive to last Jan. 2 and runs to Jan. 2, 1958, 
with SEG retaining rights to reopen the deal in case the cost of 


living has increased 5% or more 











by that time. 








CRITICS’ FAVE 
NOW BIG 8.0. 


British actor Alec Guinness is 
now stout at the American box- 
office. Guinness films have usually 
won praise from the_ key-city 
critics but -until now had limited 
pull beyond the “art” circuit. But 
with his current “Captain’s Para- 


° + e dise” he’s now bigtime b.o. 
6 Allied Cute But Not Funn Pic, which United Artists is dis- 
g y | tributing, figures to ring up $1,000,- 





According to Myers 20th-Fox Trade Ad ‘False 





and Misleading’ 





Charging 20th-Fox with a pres- 
sure campaign “in a desperate ef- 
fort to cram stereophonic sound 
down the throats of exhibitors, re- 
gardless of the suitability of their 
theatres or their ability to pay 
therefor,” Allied States Assn. al- 
leges that the film company has 
resorted to “false and misleading” 
advertising. 

Specific beef stems from a trade 
ad in which 20th “quotes from an 
individual Allied member that 
plainly implies that the Allied or- 
ganization in Iowa and Nebraska 
endorses stereophonic sound.” Ad 
in question was headed “20th 
Thanks Allied,” with the body of 
the ad containing a statement fa- 
vorable to stereo sound from Char- 
lie Jones, who issues the bulletin 
for the lowa-Nebraska unit. 


Abram F. Myers, Allied board 
chairman, declared: “It is astound- 
ing that in the age of the Federal 
Trade Commission and the Better 
Business Bureau a corporation of 
the size and responsibility of 20th- 
Fox would deliberately try to mis- 
lead the trade and the public into 
believing that Jones’ personal 
views represent or are typical of 


(Continued on page 10) 


L.A. Ozoner Sidesteps 
Hi-Cost Stereo Sound 
. ee ° e | 
Via Wiring Gimmick 
Hollywood, April 20. 

One way to avoid the high cost 
of stereophonic sound equipment in 
the screening of CinemaScope 
films has been discovered*by oper- 
ators of the Gilmore Drive-In The- 
atre, a member of the SERO Cir- 
cuit. By use of its present wiring 
System the ozoner has been able to 
meet the demands of 20th-Fox for 
a two-speaker setup for bookings 
of “The Robe” without excessive 
costs. 

Gilmore is using standard single- 
sound speakers, two to a car, and 
costing about $5 each in quantity 
purchases, in comparison with the | 
approximate $25 apiece for multi- | 
horn speakers hitherto used for | 
drive-in magnetic sound. The light | 
Wiring, running to each speaker | 
post, has been converted to carry | 
sound to the new speakers. 

SERO execs say 20th-Fox reps 


pave approved the Gilmore instal- 
ation, 


H’WOOD PIX BAN KILLS 
SHANGHAI THEATRE BIZ 


Hollywood, April 20. 
Banning of Hollywood product | 
»y Chinese Communists has prac- | 
tically ruined the film business in | 
Shanghai, according to Dr. Paolo 
Alberto Rossi, former Italian con- 
Sul general in that city. American 
films with their high entertain- 
ment values, he said, had become 
oe ot the social structure of 
s hanghai, and there was a sudden | 
drop in theatre attendance when 
they were barred, 
oC linese and Russian propaganda 
Pictures, he said, have not enough 
Huertainment value to suit the na- | 
all He added as a warning to | 
seen ood: “When you kill the en- | 
y ainment value, you kill the’ 
‘0° medium.” 

















(of a 


‘Most Patriotic’ Prize 
Washington, April 20. 

Walt Disney cops the D.A.R. 
award for best children’s pic- 
ture of 1953 for “Peter Pan.” 
A first-time new award for the 
best patriotic picture ‘of 1953 
goes to Cinerama ffor its 
“America, the Beautiful” se- 
quence. 


Lowell Thomas will be on 
hand to accept this one, at a 
highlight of the annual con- 
vention of the Daughters of 
the American Revolution. 


Yh of Drive-In 
CinemaScoped 


Chicago, April 20. 
First Chicago ozoner to install 
CinemaScope is 
which set up a screen 120 feet 











wide for the opening of ‘‘The Robe” | 


last Friday (16). QOperator Nate 
Barger said the other screen in the 
dual theatre will remain regulation 
sizé for a time, depending on the 
success of the first C’Scope at- 
tempt. 


CinemaScope side of the yard 
can accommodate 800 autos, using 
two speakers each for the mag- 


netic sound track. Other drive-ins | 


here and downstate are known to 
be contemplating similar installa- 
tion and will be eyeing results at 
the Twin. 





Unknown Beverly Garland 
Hits 52 Florida Towns 


Ahead of Saturation Pic 


New gimmick for the pre-selling 
modest budget picture has 
been tried successfully by Colum- 
bia for “The Miami Story.” Using 
the Florida locale as the _ teeoff 
point, Col is showcasing the pic- 
ture’s star although the actress is 
a complete unknown. 

Making her first appearance in 
a top role, Beverly Garland was 
sent through almost every city and 
town in Florida on a whirlwind 
tour. Altogether, 


as six a day for personal appear- 
ances and local interviews. Short- 
ly after her visit, “The Miami 


Story” will be hitting these com- | 
bookings. 


munities on saturation 
Col’s ballymen feel Miss Garland's 
visit will create a want-to-see re- 


action in each of the communities | 


she visited. 

Actress is currently in New 
York for a round of press activi- 
ties. She then heads for Phila- 
delphia, Hartford and Denver for 
a reprise of the Florida routine. 


Allied’s Canadian Outlet 


Allied Artists has wrapped up 





| a deal for distribution of its prod- 


uct in Canada by International 
Film Distributors, Ltd. Latter out- 
fit will handle the pix under the 
banner of Allied Artists Produc- 
tions, Ltd. Deal covers 16m as 


well as 35m releases, runs five 
years and commences next Sept. 1. | 

Pact means the end of AA's dis- | 
tribution via J. Arthur Rank Film 
Distributors. 


Twin Drive-In, , 


starlet hit 52) 
| towns, sometimes visiting as many 


000 in theatre rentals in the U. S. 
and Canada. This is $400,000 high- 
er than the take on Guinness’ pre- 
vious coin record, established by 
“Lavendar Hill Mob.” 

“Paradise” has chalked up $630,- 
000 in distribution loot in less than 
| 1,500 dates. UA figures the film is a 
cinch to play a total of 5,000 book- 
ings—exhibitor deals are being set 
at the rate of over 200 a week— 
and on this basis the $1,000,000 
in total rentals looks for sure. 

Pic has been an especially re- 
markable click at the Paris Thea- 
tre, N. Y., where the run is now 
in its 30th week and likely will 
continue for about another month. 
Rental for UA from this outlet 





$180,000. 


| _ Four years ago a Guinness entry 
| drew about $200,000 in distribution 
money. His pix since have been 
building consistently. 
“Paradise” is attributed to the cu- 
| mulative effects of the buildup 
| plus, of course, drawing power of 
' the film on its own. 


Guinness’ new star stature is 
further reflected in a booking situ- 
ation involving Walter Reade’s 
| Baronet Theatre, N. Y. This house 
has been running an “Alec Guin- 
ness Festival,” that is, playing a 
string of the player's pix made in 
recent years. Including “Man in 
| the White Suit,” “The Promoter” 
'and “Kind Hearts and Coronets.” 





j 


SCHINE MUST PLEAD 


j 


| Contempt Action Set For May 24 
i and Bond Demanded 


| 








Buffalo, April 17. 


'cials of 
Inc., were directed in Federal 
, Court here to plead to contempt 
| charges on May 24. District Court 
| Judge John Knight, at the request 
i|of Joseph E. McDowell, Dept. of 
| Justice counsel, also. directed 
Schine, and all other defendants, to 
file bonds guaranteeing their ap- 
pearance on the return day and 
thereafter. 

Schine lawyers, at the same time, 
requested a bill of particulars of 
the contempt charges now pending 


against the Schine defendants. All | 


proceedings have been adjourned 
to the May 24 return date for 
deposition. 





alone is estimated at $165,000 to. 


Success of | 


J. Myer Schine, and other offi- | 
Schine Chain Theatres, | 


Shiffman, ‘Draft Brewer’ Chairman, 
Says Walsh Punishes Dissidents 





Popcorn Appeal 
Omaha, April 20. 

Popcorn concessionaires had 
grist, if that’s the word, for 
their grind last week. First, 
producer Leonard Goldstein, 
passing through town, scorned 
Academy awards and pictures 
with “messages” (“I Use West- 
ern Union when I have one”) 
and added that instead of 
pointing for Oscars, he pointed 
for pictures “which sell a lot 
of popcorn and candy.” 

Coincidentally, news that 
Arva Main, Miss Nebraska of 
1949, would make her film 
debut in RKO’s “Conqueror” 
focussed attention upon the 
fact that, as Jinx Burrus, the 
gal started life selling popcorn 
at her father’s film house in 
Crete, Neb... 





Punitive Damages 


Go Free of Tax 


Philadeiphia, April 20. 

| United States Circuit Court of 
| Appeals ruled last week (12) that 
| William Goldman Theatres inc 
|need not pay income taxes on 
, $250,000 awarded in 1946 in Er- 
| langer Theatre antitrust suit. Prec- 
'edent setting decision upholds 
| findings of U. S. Tax Court last 
|December that punitive damages 
are not to be regarded as regular 
| taxable income. 


Goldman won $375,000 treble 
damages from Warner Brothers 








| sae ten other producers and dis- | 


which he leased at time was not 
| permitted to show first run films. 
' Goldman paid income tax on $125.- 
| 000 but not remainder. 

Judge John Biggs Jr. who wrote 
| decision stated “ordinary man re- 
| gards income as something that 
comes to him from what he has 
done, not from something which is 
done to him.” Jurists felt case 
would finally be decided by U. S. 
Supreme Court. 


Stanley’s 25c Divvy 


Dividend of 25c per share on 
common stock was declared lasi 
week by the board of directors of 
Stanley Warner Corp. Melon is 
payable May 10 to stockholders of 
record April 26. ° 

Slice represents a five cent per 
share hike for the SW stockholders 
since a 20c per share divvy was 


‘paid on January 5 


fear ges on charges that Erlanger 








_Distribs There Double as 


In an apparent move to call the 
Americans’ bluff, the Guatemalan 
government last week issued a de- 
cree reducing its 20° tax on the 
| distribs’ take to 10% and leveling 
j instead a 2% tax on admissions. 

The situation created by the de- 
cree is unsatisfactory to the Motion 
Picture Export Assn., and it has 
notified the Guatemalans that its 
member companies wil! continue 
their ban on film shipments to that 
country. 

Earlier, the ban had been im- 


posed when the Guatemalan au- | 


| thorities informed MPTA of their 
| intention to level the 20% tax on 
the distribs’ take. 


couldn’t and wouldn't go along with 
it. Whereupon Guatemala’s Red- 
friendly governmert proceeded to 
issue the formal decree. 


MPTA was then | 
|informed of the plan to switch to | 
10% and clearly indicated that it | 


Guatemala Needs Yank Product 


Exhibs and Find Populace 


Blah to Soviet Propaganda Pictures 


American films in Guatemala are 
handled wholly by local distribs, 
who also happen to be exhibitors 
Ban on U. S. shipments is begin- 
ning to hurt local biz despite brave 
pronounciamentos that exhibs 
could substitute Russian and Mexi- 
can pix. Only hitch appears to be 
that the populace doesn’t find party 
line Soviet fare very entertaining, 
a common reaction in countries out- 
side—and very likely also inside— 
the Red orthit. 

While Guatemala isn’t a large 
market, it's nevertheless one from 
which the American companies in 
the past have been able to remit 
their full earnings in dollars. There 
are no import quotas. 

Robert Corkery, MPEA section 
head for Latin America, returned 
| to N. Y. over the weekend from an 
| extended trip of the territory and 


will report on the Guatemalan situ- 
| ation to MPEA v.p. Ralph Hetzel. 


+ Hollywood, April 20. 


Richard Walsh, international 
prexy of IATSE, is accused of us- 
ing “terroristic tactics’ by Harry 
Shiffman, business agent of Cine- 
technicians local 789, and chair- 
man of the “Draft Roy M. Brewer 
for IA Prexy” move. He further 
charges Walsh with seeking to in- 
timidate IA members throughout 
the country in an att.mpt to pre- 
vent them from supporting Brewer. 


Shiffman asserted locals have 

reported IA’s new midwestern v.p. 
William Donnelly had visited cer- 
tain small locals “attempfing to 
find technical defects in their oo- 
erations and leaving veiled threats 
that their political actions might 
influence the attitude of the gen- 
|eral office toward such technicali- 
| ties.” 
Meanwhile, at a meeting of lo- 
|cal 789 last week, membership bv 
|a Substantia] margin voted to de- 
'feat a motion to rescind the union’s 
| endorsement of the Brewer 
| “draft.” and implemented its sup- 
| port by voting a $1,500 contribu- 
|tion to the Brewer campaign fund. 
| Local 789 also okaved use of its 
offices as Shiffman'’s headquarters 
for the Brewer move. 

Asked if he had formally ac- 
knowledged the “draft” call and 
was openly a candidate, Brewer re- 
plied, “It's my intention to take a 
swing around the country before 
| making a forma] announcement. I 
don't think J want to make a pub- 
lic announcement until then.” He 
expects to leave on his trek in 
about two weeks. 

Meeting of the membership fol- 
lowed effort of what Shiffman de- 
scribed as “certain dissident ele- 
ments” in the local to reverse the 
Brewer endorsement. Motion to 

(Continued on page 20: 


No Dismissal, So Theatre 
‘Misrepresentation’ Case 
| Is Privately Settled 


Minneapolis, April 20 

Suit to invalidate the purchasé 
of leases of the Strand and Tower 
theatres in the St. Paul loop was 
settled in Ramsey county district 
court, St. Paul, after plaintiffs had 
presented their case. 

Plaintiffs were Twin City Theater 
Co., including Dale, Montgomery 
and Rydeen, who made deal to pur- 
chase leases and equipment of 
houses from Minnesota Amusement 
Co. They charged misrepresenta- 
tion of the theatre's earnings and 
sought return of $75,000 they had 
paid on account. 

MAC, meanwhile, counter-sued 
for rental they paid on properties 
after Twin City Theater Co. gave 
them up. TCT had shuttered the 
houses after two years operations. 
and MAC had kept them closed 
until the lease ran out, then re- 
turned them to Pfeiffer Realty Co., 
the owner, now operating the the- 
atres 

After plaintiffs’ case was in, mo- 
tions by MAC counse! for directed 
verdict, and for dismissal of jury 
and trial by court alone were dis- 
missed. MAC then entered into ne- 
gotiations with Ben Deinard, plain- 
tiffs’ attorney, for settlement. Both 
actions were dismissed when pri- 
vate settlement was reached. 

Amount involved in settlement 
was not revealed, but film row 
scuttlebutt had it at about $45,000 
paid to Montgomery, Dale and Ry- 
deen, 


TAX-PASSED-T0-PUBLIC 
| AIDS SUBURBAN BIZ 


Pittsburgh, April 20. 
| The tax slash on admission 
itickets here has been a definite 
‘help to neighborhood and subur- 
| ban film theatres where savings are 
| being passed on to the public. The 
| weekend trade was terrific at all 
spots in this category. 
| An isolated example of the up- 
| beat was the fact that three Stan- 
ley Warner nabes_ broke house 
records a week ago Sunday (11). 
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L.A. Better: ‘Suite’ 


Smash $32,000, 


‘People’ Perky 156, ‘Rails- Kettles 
Fair 146, Knock’ Sharp $18,000, 2d 


Los Angeles, April 20. 


fter good weekend trade 
sparked by Easter holiday, delux- 
ers here are settling down to post- 
holiday spottiness with reopening 
of schools. Only three newcomers 
bowed for the holiday trade, and 
two are doing well. “Executive 
Suite” shapes sock $32,000 in two 
theatres while “Night People” 


looks stout $15,000 at the Fox Wil- | 


shire. 

Fair $14,000 is seen for “Rails 
Into Laramie’ paired with “Ma, Pa 
Kettle At Home” for three houses. 


“Knock on Wood” is rounding up| 
a sharp $18.000 at the Warner Bev- | 


erly in second week to pace films 
just getting into holdover. 


A good $15,000 looms for 


“Prince Valiant” in third session at 
“Cinerama”™” hit wow 


the Chinese. 
$36.500 in 50th frame, with four 
extra shows helping. 

Estimates for This Week 

Fex Wiishire FWC) “2,296; 
$1.20-$1.89) “Night People 
(20th). Stout $15,000 or near. Last 
week. “New Faces” (20th) (5th wk- 
5 days), $3,400. 

Loew's Siate, Egyptian (UATC) 
(2.404: 1.538; 70-$1.10' — “Execu- 
tive Suite” (M-G) and “Blackout 
(Lip) ‘State only). Socko $32,000. 


Last week. Egyptian, “Rose Marie” | 


(M-G) (5th wk-6 days!, $6,400; 
others with units. 

Palace, Iris, Wiltern ‘Metropoli- 
tan-FWC-SW) (1.212: -614; 2.344; 
70-$1.10: — “Rails Into Laramie” 
(U) and “Ma. Pa Kettle at Home” 
(U). Fair $14,000. Last week, Iris. 
Wiktern with Loew's State. “Mad 


Magician” (Cel), $i13.200; Palace. 
“Heidi” (UA) and “White Mane 
({UA:, $5,000. 


Warner Beverly (SW) ‘1.612: 90- 
$1.50\—"“Knock On Wood” (Par 
2d wk’. Sharp $18.000. Last week. 
with preem coin. wow $20.700. 

Fine Arts FWC!: ‘631; 80-$1.50 
—‘“Genevieve” ‘U) (2d wk). Slow 
$3.000. Last week. $3.400. 

Les Angeles. Hollywood Para- 
mounts ABPT-F&M) ‘3.200; 1,430: 
70-$1.10'\—*Miami Story” ‘Col) and 
“Miss Robin Crusoe” (20th) ‘2d 
wk). Light $12.000. Last week. 
$iS.000. 

Los Angeles. Ritz ‘FWC> ‘2.097: 
1.363; $1-$1.50) “Hell. High 
Water” (20th? (2d wk’. Mild $13.- 
000. Last week. $15,800. 

United Artists \UATC: (2.100, 70- 


$1.10'\—""Desperate Women” (in- 
die! ‘2d wk). Slow $3.000. Last 
week, $8.000. 

Marner Downtown (SW) (1.757: 
70-31.10'\—""Casanova’s Big Night” 
(Par) ‘2d wk. Slim $4.000. Last 
week, with Fox Hollywood, $11,- 
700. 

Vogue, Globe, Uptown (FWC 
(885: 782: 1.715: 70-$1.10)—‘“Liv- 


ing Desert” ‘Disney! ‘(2d wk). Okay 
$9500. Last week, with Loyola, 
sock $24.200. 

Chinese FWC) (1.905: $1-$1.80) 
—*“Prince Valiant” (20th) ‘3d wk). 
Good $15.000. Last week, $20.000. 

Four Star ‘UATC) (900; 90-$1.20) 
—**Rhapsody” ‘M-G) (3d wk). Neat 
$5.500. Last week, $8,860. 

Hilistreet, Pantages (RKO) (2.- 
752: 2.812; 60-$1.10'—*‘Should Hap- 
pen You” ‘Col; and “Jesse James 
versus Daltons” ‘Coli ‘3d wk). 
Slow $13.000. Last week, $17,700. 

Orpheum (Metropolitan) 
80-$1.10/—“‘Riot Cell Block 11” 
(AA) and “Iron Glove” (Col) (3d 
wk). Light $£.000. Last week, 
$7.500. 

Hawaii, Rialto ‘G&S-Metropoli- 
tan) (1,106: 837: $1.10-$1.40) — 
“French Line’ (RKO) +3-D) and 
“Paris Playboys” ‘AA: (8th wk 
Hawaii, 3d wk Rialto). Dull $4,000. 


Last week, $6,000. 

El Rey ‘FWC) ‘861: $1-$1.25) — 
“One Summer Happiness” 
(9th wk!. Oke $2,500. 
$3060 

Warner Hollywood 
$1.20-$2.65) — 
(Slst wk). Nearing end 
year for sock run as it 
5list trame (18) after 
last week, 


Last week, 


‘SW 
“Cinerama” 


1.364: 
(Indie) 
of first 
launched 
wow $36,500 


. . > . 
Shorts in VistaViston 

Paramount is studving plans for 
production of short subjects in Vis- 
taVision, the briefies to accompany 
V'Vision features in theatres, ac- 
cording to Oscar Morgan, Par's 
short subjects and newsreel sales 
manager. 

Exec stated in N. Y. this week 
that the company will release 60 
one-reelers in the year beginning 
next Oct. 1. This is the same num- 
ber going out in the current 12- 
month span. 


,% 





(2 2is. | 


(Indie) | 


vr 


Broadway Grosses 


Estimated Total Gross 

This Week ... .. $763,000 
(Based on 23 theatres) 

Last Xear . $629,100 


(Based on 21 theatres) 


| 








Kettles’ Torrid 
$12,000, Indpls. 


Indianapolis, April 20. 
Mild Easter weekend brought 
healthy biz to most first-run situ- 
ations here this stanza. “Ma and 
Pa Kettle at Home” at Circle and 
,“Julius Caesar” at Loew’s are top 





grossers. “Prince Valiant’ at the 
Indiana also is strong. ‘“Pinoc- 
chio’ is hefty on moveover at 
Keith's. 


Estimates for This Week 

Circle (Cockrill-Dolle) ‘2,800: 50- 
80'—"*Ma. Pa Kettle at Home” ‘U) 
and “Loophole” (AA). Smart $12.- 
000. Last week. “Naked Jungle” 
(Par) and “Geraldine’ 
$10,500. 

Indiana ‘C-D) (3.200: 70-95:\— 
“Prince Valiant” (20th). Dandy 
$12.000. Last week, “Pinocchio” 
(Disney), $12.500 at 50-80c scale. 

Keiths ‘C-D) (1.300: 
“Pinocchio” (Disney) ‘m.o.!. Solid 
$6.500. Last week. “Quo Vadis” 
M-G) ‘reissue!. $5,000. : 

Loew’s ‘Loew’s) ‘2.427: 70-95)— 
“Julius Caesar” ‘M-G). Nifty $11,- 
000. Last week. “Act of Love” 
‘UA) and “Steel Lady’ ‘UA), $7,500 
at 50-80c¢ scale. 

Lyrie ‘C-D) (1.600: 50-76)—‘‘War 
Paint” 
pert’. Mild $5.000. Last 
“Riding Shotgun” (WB) and “Hol- 
lywood Thrill Makers” (Lip), ditto. 


‘Carnival’ Crisp $26,600, 
Philly; ‘Lagoon’ Big 186, 
‘Pasha’ 116, ‘Naked’ 106 


Philadelphia, April 20. 

End of rain and Holy Week 
brought out cinmea patrons for sock 
Sunday biz. Steve Cochran’s per- 
sonal on Saturday boosted “Carni- 
val Story” which looms strong in 
first week at Mastbaum. However. 
standout currently is ‘Creature 
Black Lagoon” with a smash total 
the Goldman. Huliday helped 
boost “Pinocchio” to big total in 
third frame. 

Estimates for This Week 

Arcadia (S&S) (625; 89-$1.40)— 
“Julius Caesar’ (M-G) (llth wk). 
Nice $5,000. Last week, same. 

Boyd ‘S-W) (1,459; $1.25-$2.60:— 
“Cinerama” (Indie) (28th wk). 
Good $15.500. Last week, $17,000. 

Goldmgn (Goldman) (1,200; 50- 
99:\—“‘Creature from Black La- 
goon” ‘U). Socko $18.000 or near. 
Last week, “Riding Shotgun” (WB), 
$10.000. 

Mastbaum ‘SW) (4.360: 99-$1.30) 
—‘Carnival Story’ (RKO). Strong 

‘Continued on pag 11) 





at 


(Rep) | 


50-30 )— | 


UA: and “Blackout” ‘Lip- | 
week, | 


Hope Hotsy $16,000 in 
Buff.; ‘Lucky’ Lush 136 


Buffalo, April 20. 

Biz is strong here this session. 
‘Prince Valiant” is getting the 
biggest money at the Buffalo while 
|“Casanova’s Big Night” is nearly 
‘as big at Paramount. “Lucky Me” 
is standout with socka biz at Cen- 
ter. “Pinocchio” shapes dandy at 
the Century for an oldie. “Should 
Happen to You” is good at 
Lafayette. 


Estimates for This Week 





Buffale (Loew) (3,000; 50-80)— 
“Prince Valiant” (20th). Socko 
' $18,000. Last week, “Rhapsody 


| (M-G), $14,500. 

| Paramount (Par) (3,000; 50-80)— 
'“Casanova’s Big Night” (Par) and 
'“Bitter Creek” (AA). Hefty $16,- 
000 for Bob Hope comedy. Last 
week, “Naked Jungle” (Par) and 
“Block Glove” (Indie) (2d wk), 
$11,000. 

Cenier (Par) (2,000; 50-80)— 
“Lucky Me” (WB). Rousing $13,000. 
Last week, “Roman Holiday” (Par) 
and ‘Stalag 17” (Par), $12,000. 

Lafayette (Basil) (3,000; 50-80)— 
‘Should Happen to You” (Col) and 
i“Drums of Tahiti” (Indie). Good 
$15,000. Last week, “Creature 
Black Lagoon” (‘U) and “Project 
M-7” (U), $12,500. 

Century (‘Buhawk) (3,000; 50-80) 
—*‘Pinocchig” (RKO) (reissue) 
and “Killers From Space” (RKO). 
Dandy $15,000. Last week, “Man 
in Attic’ (20th) and “Man Crazy” 
(20th) (5 days), $9,000. 


‘Prince’ Smash $27,000, 
 Det.; ‘Pasha’ Great 206, 
‘Lucky Me’ Hotsy 256 


\ Detroit April 20. 

The usual pickup in biz after 
Holy Week is sharply in evidence 
this year.. “Prince Valiant” looks 
socko at the United Artists. “Lucky 
Me” shapes big at the Michigan. 
“Yankee Pasha” 
Palms 








“Cinerama” is adding a 


few thousand dollars mofe in the | 


57th week to maintain its sensa- 
tional pace at the Music Hall. 
Estimates for This Week 

Fox ‘Fox-Detroit) (5,000; $1- 
$1.25\—“Night People” (20th) (3d 
wk). Oke $18,000. Last week, $22,- 
500. 

Michigan ‘United Detroit) ‘4.000; 
$1-$1.25'\—“‘Lucky Me” (WB). -Big 
$25,000. Last week, ‘“Casanova’s 
Big Night” (Par) and “Gypsy Colt” 
(M-G), $16,000. 

Paims (UD) (2,961; 80-$1) —‘‘Yan- 
kee Pasha” (U) and “Rails Into 
Laramie” ‘U). Swell $20,000. Last 
week, “Wild One” ‘Col) and “Bait” 
AA) (2d wk), $16,000. 

Madison ‘UD: (1,900; 95-$1.25) — 
“Glenn Miller Story” (U) 9th wk). 
Up to stout $10,000. Last week, 
$9.000. ' 

Broadway-Capitol (UD) 
80-$1\—“‘Hell’s Half Acre” 
and “Sea Lost Ships” (Rep). Mild 
$14.000. Last week, “Boy From 
Oklahoma” ‘WB) and “Loophole” 
(AA), $9,000. 

United Artists (UA) (1.938: $1- 
$1.25\—"Prince Valiant’ (20th). 
Sock $27,000 or near. Last week, 
“Rose Marie” (M-G) (‘3d_ wk), 
$10,000. 

Adams (Balaban) (1.700; 80-$1)— 
“Beat the Devil’ (UA). Slow 
$8,000. Last week, “Rhapsody” 
(M-G) (3d wk), $6,000. 

Music Hall ‘Cinerama Produc- 
tions) 
rama” (Indie) (57th wk). 


(3,500; 
(Rep) 


Great 





Minneapolis, April 20. 
Five holdovers in the Loop are 
holding the list of new entries to 
three this week. “Creature From 
Biack Lagoon” looks very big while 
“Top Banana” is nice. The big 
smash, however, is “Cinerama,”’ 
opening at the refurbished Cen- 
,turyv with $2.65 top. The school 
holiday released droves of kids to 
keep turnstiles whirling. “Ma and 
Pa Keitle at Home” is big on hold- 
over as is “Prince Valiant.” 
Estimates for This Week 


Century (S-W) (1,140; $1.75-$2.65) | 


—‘Cinerama” (Indie). After stu- 
pendous advance campaign, looks 
to hit huge $25,000, terrif for size 
~of house. Minneapolis is 11th city 
to get “Cinerama,”’ with Chicago, 
nearest city now playing this. 
Gopher (Berger) (1,000; 65-85)— 


“Ma, Pa Kettle at Home” ‘(U) (2d) 


wk). Fast $4,500 in prospect. Last 
week, $5,500. 

| Lyric (Par) (1,000; 
i “Beachhead” (UA) 


(mo.). Solid 


65-85)— | 


$21,000. Last week, $18,500. 


‘Cinerama’ Terrif $25,000 on Mpls. 
| Preem; Lagoon Big 126, ‘Banana 7G 


$5,000. Last week, ‘Roman Holi- 
dav” (Par) and “Stalag 17” (Par) 
(2d wk), $4.000. 

Radio City (Par) (4.000; 85-$1)— 
“Prince Valiant” (20th) (2d wk). 


Holding up at rousing $10,000. Last | $1)—‘‘Lucky Me” (WB). Sock $12.- | 


week, $13,500. 

RKO Orpheum 
76-$1)—“Creature Black Lagoon” 
(U) (3-D). Drawing youngsters in 
croves. Sock $12.000. Last week, 
Ft remand (RKO) (reissue), $14,- 
, 000. 

RKO-Pan (RKO) (1.600; 50-85)— 
“Pinocchio” (RKO) (reissue) (m.o.). 
Holding up well after Orpheum 
debut. Strong $9,500. Last week, 
“Phantom Rue Morgue” (WB) 
(m.o.), $5.500. 

State (Par) (2.300; 65-85)—“Top 
Banana” (UA) Stageplas transposi: 
tion going over fairly well. Okay 
| $/,000 or near. Last week, “Beach- 
| head” (UA), $9,500. 

World (Mann) (400; 85-$1.50)— 
“Julius Caesar’ (M-G) (3d “wk). 
Nifty $6,000. Last week, $7,000. 


(RKO) 


is smash at the | 


(1,194; $1.40-$2.65)—"Cine- | 


(2,890: | 


‘Knock’ Sockeroo $23,000, Hub; ‘Rose’ 
Sweet 476, Prince’ 


Giant $24,500 





Key City Grosses 


Estimated Total Gross 

This Week ........ $3,112,300 
(Based on 24 cities,and 223 

theatres, chiefly first runs, tn- 

‘cluding N. Y.) 

Total Gross Same Week 

ast Wear. .<.. +>: $2,642,500 
(Based on 24 cities and 217 

theatres.) 








Suite’ Smart 
$70,000, Cleve. 


” Cleveland, April 20. 

Three strong new entries are 
neck-’n-neck for top laurels at 
wickets here this stanza. “Executive 
Suite” looms lofty at the State in 
one of its first playdates while 
“Lucky Me” also shapes big at the 
Allen. Third stout newie is “Prince 
Valiant,” rated nice at the Hipp. 
“Pinocchio” looks great on second 
round at Palace. “Eternity” is sock 
on return date at the Ohio. 

Estimates for This Week 

Allen (S-W) (3,000; $1-$1.25)— 
“Lucky Me” (WB). Big $20,000. 
Last week, “Yankee Pasha” (U), 
, $15,000. 
| Hipp (Telem’t) (3,700; $1-$1.25) 
/—“Prince Valiant” (20th). Nice 
$20,000 or over. Last week, “Ride 
| Clear Diablo” (U) and “Rails Into 
| Laramie” (U), $11,500. 
| Ohio (Loew's) (1.200: 60-90)— 
; “Eternity” (Col). Great $10,000 on 
/return date. Last week, “Shane” 
| (Par) and “Stalag 17” (Par), $6,000. 
Palace’ (RKO) (3,300; 60-90)— 
| “Pinocchio” (RKO) (reissue) (2d 
wk). Great $15,000. Last week, 
——-* (RKO (reissue), $23,- 
| OUU. 
| State (Loew's) (3,450; 60-90)— 
| “Executive Suite” (M-G). Lofty 
, $21,000 or near. Last week. “‘Casa- 
|nova’s Big Night” (Par), $8,000. 
| Stillman (Loew’s) (2.700: 60-90) 
| —‘‘Red Garters” (Par). Mild $5,000. 
_ Last week, “Act of Love” (UA) 
'(m.o.), $4,500. 


‘Hutton Hikes ‘Champ’ To 
Huge 556, D.C.; ‘Knock’ 








Washington, April 20. 

Sparked by a fine Easter week- 
end and by the fact that this is 
'Easter holiday week for D.C. 
{school kids, business looms very 
'solid along mainstem. Far out in 
|front of the parade is ‘‘Ténnessee 
Champ,’ thanks to Betty Hutton 
topping the stageshow at the Cap- 
‘itol. Danny Kaye is also a power- 
|ful magnet in “Knock on Wood,” 
land “Prince Valiant” packing them 
jin. “Lucky Me’ and Disney reissue. 
| “Pinocchio,” are also piaking loud 
boxoffice music. 

Estimates for This Week 

Capitol (Loew’s) (3,434: $1.25- 
| $1.50/\—“Tennessee Champ” (M+G) 
| plus Betty Hutton show on stage. 
Tremendous $55,000 or near for 
| nine days at the advanced tab. Last 
| week, “Rhapsody” (M-G), $22,000 
|in 9 days. 
| Columbia (Loew's) (1,174; 60-80) 
| —“‘Beachhead” (UA). Pleasant $8,- 
500. Last week, “Give a Girl a 
Break” (M-G), $6,000. 

Dupont (‘Lopert) (372; 90-$1.20) 
—Julius Caesar” (11th wk). Hand- 
some $5,500. Holds. Last week, 
$5,000. 
| Keith’s (RKO) (1,939; 70-90)— 
“Pinocchio” (RKO). Very big $19,- 
000. Last week. “Creature Black 
Lagoon” (U) (3-D), $10,000. 

Metropolitan (S-W) (1,200; 70- 








000. Last week, ‘Riding Shotgun” 
(WB), $6,000. 
| Palace (Loew's) (2.370; 50-95)— 
i“Prince Valiant” (20th). 
| $26,000. Last week, “Sashkatche- 
wan” (U), big $10,000 for second 
week. 

Playhouse (Lopert) (435: 55-$1) 
—‘‘Knock on Wood’ (Par). Boff 
$12,000 for this small-seater, and 


near house record. Last week, 
“Man Between” (UA) (5th wk), 
$3,500. 


—‘Cinerama” (Indie) (24th wk). 
Stout $18,000. Last week, better 
than expected at $20,500. 
Trans-Lux (T-L) (600; 60-$1)— 
“Beat the Devil’ (UA) (2d wk). 
Solid $8,000. Last week, $11,500. 





Boffo 12, ‘Lucky’ Same 


Smash | 


Warner (SW) (1,300; $1.20-$2.40) | 


Boston, April 20. 

. Although heavy rain Saturday 
(17) hurt downtown majors, new 
product is helping subsequent re- 
bound to sock grosses at most first- 
runs. “Prince Valiant” shapes big 
at the Memorial but “Knock on 
Wood” at the Astor is the smash 
standout. “Mad Magician” at the 
Pilgrim looms sock. “Lucky Me” 
at the Met shapes fairly good. 
“Rose Marie” at Orpheum and 
State looms great. “Heidi” is head- 
ing for a _ solid Majestic week. 
“Night People” looks bright in two 
spots. Pre-tax cut prices have been 
|restored in major houses. 

Estimates for This Week 

| Astor (B&Q) (1,500; 74-$1.10)— 
'“Knock on.Wood” (Par). Smash 
| $23.000 looms. Last week. “Roman 
| Holiday”’’ (Par) and “Shane” (Par) 


| $10,500 in 9 days. 


Beacon Hill (Beacon Hill) 800: 
50-$1)\—“‘Man Between” (UA) (3d 
wk). Nice $6,000 after $6,500 in 
second stanza. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.65) — “Cinerama” 
(Indie) (16th wk). Picked up to 
nifty $20,000 following $18,500 in 
15th week. 

Exeter (Indie) (1,300: 60-$1) ~— 
“Genevieve” (U). Smash $9,000 
shapes. Last week, “Conquest of 
Everest” (UA) and “Royal Tour” 
(Indie) (6th wk), $4,000. 

Fenway (NET) (1,373: 50-90) — 
“Night People” (20th). Fine $5.000. 
Last week, “Three Young Texans” 
(20th) and “Yank in RAF” (20th), 
$3,000. 

Majestic (Shubert) (1,500; 50-$1) 
—‘Heidi’ (UA) and “White Mane” 
(Indie). Opened slowly but should 
hit sturdy $10,000. Last week, 
house dark. 

Memorial (RKO) (3,000: 50-90)— 
“Prince Valiant” (20th). A very big 
$24,500. Last week, “Dangerous 
Mission” (RKO) and “Yellow Bal- 
loon” (AA), $12,000. 

Metropolitan (NET) (4.367: 50- 
90)\—“*Lucky Me” (WB). Only good 
$22.000. Last week, ‘“Hell’s” Half 
Acre” (Rep) and “Fighter Attack” 
(AA), $14,000. 

Orpheum (Loew’s) (3.000; 70-$1) 
— “Rose Marie” (M-G). Torrid 
$27,000. Last week, ‘Rhapsody” 
(M-G) and “Tennessee Champ” 
(M-G), $17,000. 

Paramount (NET) (1,700; 50-96) 
—‘‘Night People” (20th). Fine $16,- 
000. Last week, “Three Young 
Texans” (20th) and “Yank in RAF” 
(20th), $9,500. 

Pilgrim *(ATC) (1,800; 60-95)— 
“Mad Magician” (3-D) (Col) and 
“Battle Rogue River” (Col). Tall 
$18,500. Last week, sub-runs. 

State (Loew’s) (3,500: 70-$1)— 
“Rose Marie” (M-G). Nifty $15,000. 
Last week, “Rhapsody” ‘(M-G) and 
ne Champ” (M-G), $10,- 


‘Prince’ Robust $15,000, 
Cincy; ‘Pinocchio’ Sock 
1436, People’ 86, 2d 


Cincinnati, April 20. 


Easter fragrance is predominant 
|at the two biggest downtown 
| houses this session. “Prince Val- 
jiant’ bowing at Albee and “Pin- 
| occhio” in the Palace are in a tight 
|race for front money, latter being 
|especially sock. “Jesse James VS. 
| Daltons” at the Grand and “Beach- 
| head” at Capitol stack up moder- 
|ately. “Night People’ is headed for 
'a second strong session at Keiths. 
| Shrine Circus at Cincinnati Gare 
den for eight performances pro- 
| vides some film theatre opposition 
| this week. 
| Estimates for This Week 
| Albee (RKO) (3,100; 75-90)— 
|“Prince Valiant’ (20th). Big $15,- 
000. Holds. Last week, “Casa- 
/nova’s Big Night” (Par),+sat 50-85c 
scale, $9,000. 

Capitol (RKO) (2,000; 
\“Beachhead” (UA) and 
Gold” (UA). Fairish 














| 50-85)— 
“Dragon s 
$6,000. Last 


| week, “Tennessee Champ’ (M-G) 
,and ‘“‘Saadia” (M-G), $5,500. 

| Grand (RKO) (1,400; 50-85)— 
“Jesse James Vs. Daltons” (Co!) 
and “Man From Cairo” (Indie). 
Mild $6,500. Last week, “Naked 
Jungle” (Par) (m.o.), $8,000. 

| Keith’s (Shor) (1.500; 75-$1)— 
“Night People’ (20th) (2d wk). 


Solid $8,000 after $10,000 bow. 


House didn’t open Good Friday 
juntil 4 p.m. 
| Palace (RKO) (2,600; 6#-84)— 


“Pinocchio” (RKO) (reissue). Wide 
| screen treatment of Disney fantasy 
'and 50c price for kiddies helping 
(to smash $14,500 or near. Last 
| week, “Kiss Tomorrow Goodbye 
}(WB), at 50-85c scale, $7,500. 
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‘Lagoon Big 246, ‘Carnival Loud 306, 


Prince’ Huge 456, ‘Naked’ Wow 226 


Chicago, April 20. + 





Nine new bills moved in for the 
Easter weekend, giving the Loop 
its biggest hypo in months. Big 
noise is the loud $68,000 being reg- 
istered by “Lucky Me, first 
CinemaScoper at the Chicago, with 
Frankie Laine onstage. State-Lake 
is hefty $36,000 with “It Should 
Happen to You.” Oriental’s “Prince 
Valiant” is smash $45,000 while 
Woods is socko $30,000 with “Car- 
nival Story.” 

“Naked Jungle”-“Alaska Seas” is 
sock $22,000 at McVickers. “‘Crea- 
ture From Black Lagoon,” in 3-D 
and ‘Killers From Space” shapes 
nifty $24,000 at the United Artists. 

Two arty houses are showing real 
strength, the Ziegfeld with $5,500 
for “Red Garters’ and World 
$6,300 for “Heidi.” Grand is fairish 
$8,500 with “Iron Glove” and 
“Charge of Lancers.” 

In second week, reissue of 
*“pinocchio” continues fast at the 
Loop. “Beachhead” and ‘Sabre Jet” 
are still brisk at Roosevelt. “Act of 
Love” in fifth at the Monroe looks 
fine while “Genevieve” in seventh 
at the Surf is torrid. Palace is 
wrapping up huge figures for 38th 
week of “Cinerama.” 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Lucky Me” (WB) with Frankie 
Laine topping vaude. Smash $68,- 
“Miami Story” 
(Col) with Ella Fitzgerald onstage 
(2d wk), $33,000. 

Grand (Nomikos) (1,200; 50-98)— 
“Iron Glove” (Col) and “Charge of 
Lancers” (Col). Fair $8,500. Last 
week, ‘Big Sleep” (WB) and ‘Kid 
Galahad” (WB) (reissues) $8,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (2d 
wk). Hot $26,000 after $25,000 last 


week. 

McVickers (JL&S) (2,200: 65-95) 
—‘‘Naked Jungle” (Par) and ‘‘Alas- 
ka Seas” (Par). Sock $22,000. Last 
week, “Bigamist” (FR) and “Bad 


for Each Other” (Col) (2d wk), 
$11,000. 
Monroe (Indie) (1,000; 50-98)— $8 


“Act of Love” (UA) (5th wk). Fast 
$5,000. Last week, $6,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Prince Valiant” (20th). Sock 
$45,000. Last week “Night People” 
(20th) (3d wk), $18,500. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (38th wk). 
Terrific $35,000. Last week, $32,000. 

Roosevelt (B&K) (1,400; 50-98)— 


“Beachhead” (UA) and “Sabre Jet” $3 


(UA) (2d wk). Robust $17,000. Last 
week, $23,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“‘Should Happen to You” 
(Col). Fancy $36,000. Last week, 
a Marie” (M-G) (6th“wk), $14,- 

Surf (H&E) Balaban) (685; 98)— 
“Genevieve” (U) (7th wk). Hotsy 
$5,500. Last week, $5,800. 

United Artists (B&K) (1,700; 
98-$1.25) — “Creature Black La- 
oon” (U) (3-D) and “Killers From 
Space” (RKO). Capturing great 
$24,000 or near. Last week, “Yan- 
kee Pasha” (U) and “Battle Rogue 
River” (Col) (2d wk), $16,000. 

Woods (Essaness) (1,198; 98- 
1.25)—"Carnival Story” (RKO). 
Grabbing great $30,000. Last week, 
onnapesay” (M-G) (4th wk), $15,- 


World (Indie) (697; 98)—‘Heidi”’ 
(UA). Lofty $6,300. Last week, 
Ly of Life” (Indie) (3d wk), 

Ziegfeld (Lopert) (430; 98)—‘‘Red 
Garters” (Par). Big $5,500. Last 
week, “Lili” (M-G) (2d wk), $4,600. 


‘People’ Bangup $20,000 
In Toronto: ‘Happen’ 166 


Toronto, April 20. 

Good Friday dented biz but re- 
ease of new top product for holi- 
day week is boosting biz. ‘Night 
People” and “It Should Happen to 
You” are pacing city. ‘Casanova’s 
Big Night” is not up to expecta- 
tions, “Glenn Miller Story” in 
fishth stanza and “Rose Marie” 
in fifth are spurting ahead of pre- 
vious week's figures, notably the 
former. 

Estimates for This Week 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 698: 
40-70\—"“Alaska Seas” (Par) and 
Pride of Blue Grass” (AA). Sad 





Estimates Are Net 


Film gross estimates as re- 
ported herewith: from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. » 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. ‘ 


—~ —— 





‘Cinerama Paces 


St. Loo, Wham 236 


St. Louis, April 20. 

With Easter and Passover falling 
on same day, biz at mainstem 
houses currently looks spotty. Fine 
outdoor weather over the weekend 
also hurt boxoffice activity. ‘‘Prince 
Valiant” is leader of new films 
with stout takings at the St. Louis. 
“Rhapsody” looms second best but 
rated only fair at Loew’s. “It 
Should Happen To You” shapes 
mild at the Fox. “Heidi” is rated 
trim in two spots. ‘‘Cinerama” is 
getting the’ biggest money in city, 
a smash total at the Ambassador. 

Estimates for This Wéek 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama” (Indie) (10th 
wk). Sockeroo $23,000 after $17,- 


500 last week. 
(5,000; 51-69) — 





Fox (F&M) 
“Should Happen To You” (Col) and 
“Combat Squad” (Col). Mild $11,- 
000. Last week. “Casanova’s Big 
Night” (Par) and “Drums Tahiti” 
(Col), $10,000. 

Loew’s (Loew’s) (3,172; 51-69)— 
“Rhapsody” (M-G) and “Tennessee 
Champ” (M-G). Fair $12,000. Last 
week, “Rose Marie’”’ (M-G) (3d wk), 


.000. 

Missouri (F&M) (3.500; 51-69)— 
“Jubilee Trail” (Rep) and “Hell's 
Half Acre” (Rep). Mild $6,000. 
Last week, “Glenn Miller Story” 
(U) and “Ride Clear Diabl&”’ (U) 


(2d wk), $7,500. 
L. Amus.) (1,000; 


Pageant (St. 
90)\—“‘Heidi” (UA) and “White 
Mane” (UA). Trim $3,500. Last 


week, “39 Steps” (Indie) (2d wk), 
000 


Richmond (St. L. Amus.) (400; 
90\—“‘Heidi*® (UA) and “White 
Mane” (UA). Fast $2,500. Last 
week, “Melba” (UA) (2d wk), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
78)—‘‘Prince Valiant’ (20th): Solid 
$16,000. Last week, “‘12-Mile Reef” 
(20th) (2d wk), $6,500. 

Shady Oak (St. L. Amus.) (800; 
90)\—“‘Man Between” (UA) (2d wk). 
Big $3,500 after $4,500 for first 
session. 


‘Lucky Me’ Lively 136, 
Prov.; ‘Rose’ Big $18,000, 
‘Prince’ 126, Hope 106 


Providence, April 20. 

The schools Easter holiday this 
week is giving all stands an added 
boost despite stiff competition 
from personals of Range Rider and 
Dick West at Rhode Island Audi- 
torium. Biggest coin is going to 
State’s “Rose Marie.” Compara- 
tively as strong is ‘“‘Lucky Me” at 
Majestic. Albee’s “Prince Valiant” 
is almost as stout. Metropolitan 
opened this week with “Rob Roy” 
to tairish returns. 

Estimates for This Week 

Albee (RKO) (2,200; 65-85) — 
“Prince Valiant’ (20th). Sock 
$12,000. Last week, ‘Creature 
Black Lagoon” (U) (3-D) and “Man 
From Cairo” (Lip), $8,000. 

Majestic (Fay) (2,200; 50-70) — 
“Lucky Me” (WB). Fast $13,000. 
Last week, “Crime Wave” (WB) 
and “Duffy of San Quentin” (WB), 
$7,000. 

Metropolitan (Snider) (3,100; 50- 
70)—"‘Rob Roy” (RKO) and “Sea 
Around Us” (RKO), Fair $6,000. 
Last week, dark. 

State (Loew's) (3,200; 70-95) — 
“Rose Marie” (M-G). Upped scale 
helping to big $18,000. Last week, 








$10,500, Last week, “Riot ‘n Ce! | 
peck 11" (AA) and “Highway | 
tagnet” (AA), $17,000. ; 
Eglinton, University (FP) (1,080; | 
+ 96; 40-75)—“Should Happen to | 
ou” (Col), Hefty $16,000. Last | 
(Continued on page 11) 


“Rhapsody” (M-G) and Tennessee 
Champ” (M-G), $9,000. 
Strand (Silverman) (2,200; 50-70) 


—‘Casanova’s Big Night” (Par) 
and “Missing Passenger’ (Par). 
Hot $10,000. Last week, 


City” (Par) and “Appointment with | 


Danger” (Par), $5.000. 





‘PRINCE’ FINE $15,000, 
L’VILLE; ‘WILD’ TAME 76 


Louisville, April 20. 

All four first-runs teed off with 
new strong product this week, and 
outlook is for strong biz. Kentucky 
with “Red Garters”; Mary Ander- 
son playing “Lucky Me” and State, 
with “Rhapsody,” all opened last 
Saturday (17).  Rialto’s ‘Prince 
Valiant,” opening Thursday (15), 
looks swell $15,000. Heavy rains 
Good Friday (16) put a crimp in 
biz. However, sunny weather Sat- 
urday (17) pre-Easter, was favor- 
~- for the houses opening that 
ay. 

Estimates for This Week 

Kentucky (Switow): (1,000; 50-75) 
—‘Red Garters” (Par). Techni- 
color feature opened Saturday (17) 
at regular prices, and shapes big. 
Last week, “Glenn Miller Story” 
(U) (4th wk), neat $7,000. 

Mary Anderson (People’s) (1,200; 
65-89)—“‘Lucky Me” (WB). Cine- 
mascope entry pitching strongly 


with upped § scale. Last week, 
“Riding Shotgun” (WB), slow 
$5,000. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“Prince Valiant’ (20th). 
Fine $15,000 or near. Last week, 
“Yankee Pasha” (U) and “Ride 


Clear Diablo” (U), $13,000. 

State (Loew’s) (3,000; 50-75)— 
“Rhapsody” (M-G) and “Give Girl 
Break” (Col). Opened Saturday 
(17). Last week, “Wild One” 
(Coi) and “Bad for Each Other” 
(Col), puny $7,000. 


Pitt NSG Albeit 
Prince Hot 206 


Pttsburgh, April 20. 
Expected big pickup Easter week 
isn’t materializing, and business 
with the exception of ‘Prince 
Valiant” at the Harris, is a bit 
disappointing. Penn booked in first 





stageshow, Vaughan Monroe-Sau- 
ter-Finegan combo, in almost a 
year, to augment “Tennessee 


Champ” and will take it plenty on) 


the chin. Reissue of “Pinocchio” 
at Stanley shapes very good, and 
best at house in month. “Night 
People,” despite excellent notices, 
is only so-so at Fulton. Fourth 
week of “Living Desert” at Squirrel 
Hill still strong and it may stay a 
fifth. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.10)— 
“Night People” (20th). So-so $10,- 
000. May to stay for second stanza. 
Last week, “Creature Black La- 
goon” (U) (2d wk), $5,000. 

Harris (Harris) (2,100; 65-$1.10) 
—“Prince Valiant” (20th). Doing 
the business of town. Getting 
heavy adult play, too, at nights. 
Socko $20,000; stays over. Last 
week, “Racing Blood” (20th) and 
*‘Miss Robin Crusoe” (20th), $3,000. 

Penn (Loew’s) (3,300; 85-$1.25)— 
“Tennessee Champ” (M-G) and 
Vaughan Monroe - Sauter - Finegan 
band onstage. First stagebill here 
in nearly a year but they aren't 
buying it. Unless there’s a spec- 
tacular reversal of form down the 
stretch, Penn won't top $18,000, a 
real beating for stage layout. Last 
week, “Act of Love’’ (UA), $10,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Living Desert” (Disney) (4th wk). 
Holding up well at $3,000, about 
what it did last week. “Genevieve” 
(U) next in but “Desert” may stay 
ancther week. 

Stanley (SW) (3,800; 65-85) — 
“Pinocchio” (RKO) (reissue). Get- 
ting heavy play from kiddies in the 
afternoons during Easter vacation, 
but nothing at all at night which 
will hold it down to $11,000, very 
good, and much better than recent 
takes here. Last week, “Boy From 


Oklahoma” (WB) and “The Bigam- | 


ist’’ (FR), $5,000 in 6 days. 

Warner (SW) (1,200; $1.30-$2.80) 
— “Cinerama” 
Up a bit to rousing $14,000 this ses- 
sion. Last week $12,000. 


‘Rose’ Bright $12,000, 





Seattle, April 20. 
Standout here this stanza is 


(Indie) (18th wk). | 


Broadway film business is soar- 
ing this session despite the rain of 
last Friday and all-day downpour 
Saturday. Trade snapped _ back 
with such strength on Sunday and 
Monday that it provided a real 
holiday appearance, many theatres 
having lines. The boxoffice, of 
course, is getting a big boost from 
fresh, strong, product and_ the 
Easter school vacations. The end 
of Lent brought a revival of in- 
terest in cinemas, with first-runs 
being aided by many out-of-town- 
ers, including thousands of service 
;}men in Manhattan on Easter fur- 


loughs. 
Naturally the biggest money is 
with’ to the Radio City Music Hall 





with “Rose Marie” because of its 
famed Easter stageshow. But even 
‘the most optimistic did not look 
for a new all-time weekly high of 
| $200,000, the gigantic figure in 
| prospect for this the third session. 
| The fact that the Hall was one of 
| the few houses to successfully bat- 
itle the Saturday rainstorm is in 


|some degree responsible because | 


| the vast theatre did a little over 
| $34,000 on the day, virtually the 
same as the second: week’s Satur- 
day. ‘ 

“Knock on Wood” is standout 


new champ, giving the Capitol | 


{around $102,000, terrific. on first 
| week ended last night. Rave re- 
{views from most crix contributed 
ito the huge intake. Strong entry 
lis “Carnival Story.” which looks 
to hit $36,000 in first week at the 
Criterion. 


State with Julius La Rosa topping 
the stage layout is proving highly 
successful with a smash $85,009 in 
sight for initial week ending Fri- 
day (23). Possibility of a higher 
figure were wiped out by the heavy 
rain Saturday ‘opening day). 
“Casanova’s Big Night” handi- 
capped by having to open in the 
heavy Saturday downpour, still will 
wind up with a good $19,000 or 
near at the Victoria. “Beachhead” 


Globe. 
heading for a huge $20,000 at the 
bandbox Guild; biggest at house 
outside of “Queen Is Crowned.” 

Current vaude policy at the State 
did not hurt the Palace. In fact, 
it appeared to help. With “Three 
Young Texans” and usual lineup 
of vaudeville acts, it likely will hit 
solid $25,000, best at Palace in 
many months. 

“Prince Valiant” looks to hold at 
nice $60,000 in second week at the 
Roxy, and stays a third. “Lucky 
Me” likely will hold at okay $40.,- 
000 in second round at the Para- 
mount, and goes a third week. 

“Naked Jungle” is pushing to 
great $18,000 in third stanza at 
the Mayfair, and continues. “Pit 
of Loneliness” held remarkably 
well with nearly $10,000 in second 
week ending last night (Tues.) at 
the Normandie. 

“La Ronde” called it a day at 
the Bijou after Monday (19) night. 
It continues, however, at the Little 
Carnegie. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.65) 
—‘“‘Elephant Walk" (Par). Opens 
today (Wed.). In ahead, ‘Red Gart- 
fers” (Par) (4th wk-5 days), held 
| at okay $10,000 after same for full 
third week. Final abbreviated 
round unusually good in view of 
fact that several weekdays %1w 





|} house not opening until noon be- | 


|cause of facelifting. 

Bijou (Comedia Co.) (589; $1.25- 
| $1.80)—“La Ronde” (Hakim) (5th 
| wk-5 days). Wound up run Mon- 
day (19) with around $5,000 for 
| final five days. Fourth week was 
$6 .500. 


Launching of vaudeville at the, 


is soaring to a big $20,000 at the, 
“Out of This World” is | 


Biway Wow: Marie’-Stage in 2006 
New Hall Mark, Wood’ Wham 1026, 
La Rosa- Pasha’ 856, ‘Story’ 366 


wk). Fourth stanza ended Monday 
(19) dipped to solid $9,000, being 
hit by rain, after $10,800 in third. 
Stays on indef. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘Beachhead” (UA). Initial round 
ending tomorrow (Thurs.) looks 
like sock $20,000 or near. Holds. 
In ahead, “Siege at Red River” 
(20th) (2d wk), $7,000. 

Guild (Guild) (450; $1-$1.80)— 
“Out of This World” (Indie). First 
round winding today (Wed. is 
heading for smash $21,000 or un- 
der. Holding over. In ahead, “Gil- 
bert & Sullivan” (UA) (2d run) 
(4th wk-8 days), $6,000. 

Holiday (Rose) (950; 70-$1.80)— 
“Witness To Murder” (UA). Initial 
frame ending today (Wed.) is head- 
ing for sturdy $19,000 or close. 
Stays over. In ahead, “Riding 
Shotgun” (WB) (2d wk), $7,000. 

Mayfair (Brandt) (1,736; 70-$1.80) 
—‘‘Naked Jungle” (Par) (3d wk). 
This session ending tomorrow 
‘Thurs.) looks to climb to great 
$18,000. Stays on. Second week 
| was $17,000. 

Normandie ‘Normandie Thea- 
tres) (592: 95-$1.80)—“Pit of Lone- 
liness” (Davis) (3d wk). First hold- 
|over stanza ended last night 


000 opening week. In for run. 
Palace ‘RKO? (1,700: 50-$1.50)— 
|“*Three Young Texans” (20th) and 
|8 acts of vaude. Pushing up to 
| fast $25,000 or close. Last week, 
| “‘Searlet Spear’ (UA) and vaude- 
i Ville $18,500. 
| Paramount (ABC-Par! (3,664: 65- 
| $1.65)—‘‘Lucky Me” (WB) (2d wk}. 
| First holdover session ending to- 
|morrow (‘Thurs.) is heading for 
;good $40,000. Opening week was 
| the same. Holds a third, with “Mi- 
;ami Story” (Col) opening April 30. 





| Paris (Indie) (568; 90-$1.80'— 
|“Captain’s Paradise” (UA) (30th- 
|final wk’. The 29th week ended 


|Sunday (18) was fair $5,000 after 
|$5.500 in 28th round. “Moment of 
| Truth” (Indie opens April 26. 

Radio City Music Hall (Rocke- 
| fellers) (6,200; 90-$2.60) — “Rose 
|Marie” (M-G) and Easter stage- 
| show (3d wk’. Present session con- 
| cluding tonight (Wed.: is soaring to 
|record $200,000 or near, colossal, 


|with extra shows added starting , 


jlast Friday (16). Rain on Friday 
|hurt but the downpour Saturday 
(17) did little damage, biz being 
; about same as second week's Sat- 
jurday, which was huge. Second 
week was $159,000. Stays a fourth. 

Roxy (Nat'l. Th.) (5.717: 65-$2.30) 
—‘Prince Valiant” (20th! (3d wk). 
| Looks like fine $60,000 in second 
| round ended last night (Tues.), like 
|mMost other spots being hurt badly 
iby Saturday downpour. First week 
, was $70,000. 

State ‘Loew’s) (3,450; 50-$1.80:— 
|““Yankee Pasha” (U) with Julius La 
| Rosa, Ella Fitzgerald, Archie Bley- 
er orch heading stageshow. Soar- 
ing to huge $85,000 or near in ini- 
tial week ending Friday (23), big- 
jgest here in many months, with 
vaude held responsible for much 
| of biz. Holds, of course. In ahead, 
i“Saskatchewan” (U) (5th wk-10 
| days), $10,000, but winding up a 
|mice longrun. 


| Sutton (R&B) (561; 90-$1.50)— 
| “Genevieve” (U) (10th wk). The 
‘ninth stanza ended Monday (19) 


held at great $10,400 after $11,40€ 
in eighth week. Stays on indef. 
Trans-Lux 60th St. (T-L) (453 
| $1-$1.50'\—"Pickwick Papers” (In- 
| die) (3d wk). Present round ending 
Friday (23) is heading for fast $8.- 
000 after $8,500 in second week. 
| Continues. 
Trans-Lux 52d St. (T-L) (540; $1- 
|$1.50)—"Lili” (M-G) (59th wk) 
The 58th frame ended Monday (19) 


Little Carnegie (‘L. Carnegie) |... = "7AM aftar - f 

| (550; $1.25-$1.80\—“La Ronde” | S71n vcek. Stays ee 

P (Hakim) (5th wk). Looks to hit; ~ »; a Se we Sf . oR, 

Seattle; ‘Prince’ 16G | $10,000 in current week ending les ohh “Cena; bis Niekee 
| today (Wed.). Fourth was $12,000./(par); Initial stanza ending Fri- 

| i é : Stanza ending ri 

| Baronet (Reade) (430; 90-$1.50) | qay (23) looks like good $19,000. 

|—“Man in White Suit” (U) (re- Holding. In ahead, “Make Haste 


“Prince Valiant” at the Fifth Ave- 


nue and “Rose Marie” at Music | issue Opened Saturday (17). In) To Live” (Rep) (3d wk', $6,000. 


Hall. Former is rated big while 
“Rose” shapes sock at the Hall. 
“French Line” continues good at 
Paramount in third round. “Heidi” 
looms big at Music Hall in second 
frame. “Glenn Miller Story” con- 
tinues on in good style with inove- 
oveer to,the Blue Mouse after five 
previous weeks downtown. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Glenn Miller’ (U) (m.o.). 
Sixth week downtown. Good $4,000. 
Last week, “Yankee Pasha” (U) 


ahead, “Kind Hearts, Coronets 
(U) (reissue) (2d wk), fine $3,400. 
Capitol (Loew's) (4,820; 75-$2.20) 


First session soared to _ terrific 
$102,000 or near. In ahead, “Glenn 
Miller Story” (U) (9th wk), $15,- 
000, to wind up highly successful 
: longrun. 

Criterion (Moss) (1,700; 75-$1.85) 
—‘Carnival Story” (RKO). Initial 
round ending tomorrow (Thurs.) 





|natch! In ahead, “‘Best Years of 


—“Knock on Wood” (Par) (2d wk). | 


Warner ‘Cinerama Prod.) (1.600; 
| $1.20-$3.30) — “Cinerama”™ (Indie) 
| (46th wk). Present session ending 
tomorrow (Wed.’ is heading for 
|socko $40,000, with added shows 
jhelping. The 44th week was 
| $36,000. 





 Columbia’s $1.06} 


Columbia Pictures board at 8 


looks to hit strong $36,000. Holds, | N-Y. meeting Monday (19) declared 


|a regular quarterly dividend of 


and “Ride Clear Diablo” (U) (2d| Lives” (RKO) (reissue) (5th wk-9 | $1.0644 per share on the company's 


“Dark | Wk-5 days), $2,400 at 90¢c top. 


Coliseum (Evergreen) (1,829; 65- 
(Continued on page 11) 


| days), $9,500. 


Fine Arts (Davis) (468; 90-$1.80) | 


—‘‘Beauties of Night’ (UA) (5th 


| $4.25 cumulative preferred stock. 
It's payable May 15 to stock- 
‘holders of record on April 30. 


(Tues.) was fancy $9,500 after $11,- * 
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What 


CinemaScope Means to 20th | 





Annual Report, Now Out, Dramatizes Fiscal 


Significance of System 





Fortified with CinemaScope and 
“The Robe,’ 20th-Fox rode out 
1953 in high style and ended the 
year with one of the soundest fi- 
nancial positions in its history. 

Company’s annual repert, out 
this week (19), showed assets on 
Dec. 26, 1953, of $82,046,000 and 
liabilities of $17,331,000, a 4.7 to 1 
ratio. Most outfits work on a 2 to 1 
ratio. Working capital of $64,715,- 
000 was equivalent to $19.96 a 
share after deduction of a $5,- 
444,000 longterm debt and $3,993,- 
000 in reserves. 


The report disclosed a $16,874,- | 
000 drop in film inventories during | 


the vear, from $58,881,000 at the 
end of 1952 to $42,007,000. This 
in turn resulted in a #$13,629,000 
increase in cash and government 
bonds, from $13,060,000 to $26.,- 
689.000. Additionally, 20th in- 
vested $1,000,000 in expansion of 
iis foreign theatre holdings, an- 
other $1,000,000 to reduce bank 
loans and further coin for Cinema- 
Scope aetivities. 

“We hope most of the reduction 
in inventories will be permanent,” 
the report said. “If that proves so, 
it would 
cash than we currently need in 
production-distribution. We may 
further expand our theatre opera- 
tions in foreign countries, seek 
other avenues of profit, or may 
from time to time buy in and retire 
shares of the Corporation's com- 
mon stock.” The 20th board has 
authorized purchase up to but not 
exceeding 100,000 shares of com- 
mon in the epen market. 


Book 


$29.50 a share as against $79.910.- 
514 ($28.85 per share) the prior 
year. 

Unamortized 2-D negative on 
Dee. 26. °53 
whereas CinemaScope films were 
valued at $19,684,000. On March 
27. 1954. 
tive had deelined to $7.200.000 and 
total inventories were $42,241,000 
with amortization taken on the 
same basis as in previous years. 


The company had a net of $4,- | 


887—or 31.65 a share—for the 
vear ended Dec. 26, 1953. This 
compared to a net of $2,178,117, 
equivalent to 78c a share. for 1952. 
Domestic and foreign film rentals 
combined rose 13.47. 


the prior vear. 
went from $57,430,000 in 1952 to 


$67,309,000. a gain of 17.2%. For- | 


eign rentals showed a 7.3% gain, 
from $35.737.000 in 1952 to $38.- 
353.000. 
overall film rentals from abroad. 


Remittances from foreign opera- |} 
tions in 1953 rose by close to $4.- | 


000,000. They were $19,159,000 in 
1953 compared with $15.577,000 in 
1952. In addition, 20th 
$2.985.000 in production, theatre 
acquisitions, story purchases, taxes, 
etc. 

The annual report included a 
table to demonstrate the reduction 
of feature picture costs. It showed 
1949 average budgets as $1.788,000 
on the basis of five Technicolor and 
19 black-and-white pix. In 1953, on 
the basis of 17 Technicolor and 15 
black-and-white films, average cost 
was $1,422,000. 

Average cost of the 16 Cinema- 
Scopers 20th plans to release in 
°54 will be $2,354,000. The report 
said that whereas certain savings 
had been predicted under the 
C'Scope system, “other costs have 
increased because of the type and 
scope of the pictures to be re- 
leased.” 

Salary cuts taken by 20th execs 
during 1953 have been fully re- 
stored and, in view of expected fur- 
ther improvement in earnings in 
1954, the scheme isn’t being re- 
peated this vear. Last vear, execs 
earning more than $500 annually 
took a 50° cut on the amount they 
earned above this figure. Money 
Was to be restituted out of earn- 
ings in excess of $1 a share. Earn- 
ings last year were the equivalent 
of $1.65 per share. 

20th’s theatre’ expansion pro- 
fram aims primarily at Africa 
where the company now has nine 
houses, A tenth, at Port Elizabeth, 
South Africa, is under construction, 
and ilree more — all in South 
Africa—are contemplated. 





provide us with more | 


value of 20th’s common } 
stazgk increased $1.797.651 in 1953, | 
the equivalent of 65c a share. On | 
Dec. 26, 53 it was $81,708.165—or | 
totaled $10.307,000 . 


unamortized 2-D nega- | 


Total was | 
$105.662.000 as against $93,167,000 — 
Domestic rentals ~ 


20th thus got 36% of its | 


invested | 


That’s Our Baby 


Annual report of 20th-Fox 
holds CinemaScope has be- 
come “a byword of entertain- 
ment. throughout the free 
world.” And it goes on to show 
how such popularity is helped 


along. 
The report mentions the 
word “CinemaScope” a _ total 


of 75 times. It turns up 59 
times in the president's mes- 
sage alone. That ought to 
spread the word along. 











‘Don’t Thank Us” | 


Continued from page 7 qe 











ithe views of Allied Independent 
| Theatres of Iowa and Nebraska.” 


Myers, in his statement, points 
; out that Jones’ bulletin notes that 
|“opinions are strictly my own and 
|do not purport being policy or 
| opinion of anyone else.” Likewise 
excluded from the 20th ad, says 
| Myers, is the passage from Jones’ 
| bulletin saying: “At present prices 
|} it is quite apparent that for the 
|majority of gis the time is not 
| NOW. In the meantime, we think 
;}it is unfair to withhold product 
| from theatres which cannot afford 
| the CinemaScope installations.” 

| A true indication of the views 
of the lIowa-Nebraska unit, says 
Myers, is the statement of prexy 


Al C. Myrick, “the only person who 


can speak with authority”’ far the 
unit. He quotes Myrick as saying: 
“Our organization is definitely op- 
posed to the Fox tactics and their 
demands in an attempt to force 
stereophonic sound and _ other 
equipment on the _ exhibitors 
against their will in order to get 
Fox product.” According to Myers, 
Elmer Hunke, Iowa-Nebraska treas- 
urer, had this to say: “It is our 
firm belief that stereophonic sound 
is not necessary for the small the- 
atre and it 
money to install it.” 


| Myers points out that Allied has 
, made it clear that it does not op- 
| pose “the installation of Cinema- 
‘Scope with stereophonic sound by 
an exhibitor who can afford to do 
/so and thinks it worthwhile.” Ex- 
|hib org, he stresses, is opposed to 
|“the coercion and misrepresenta- 
ition used by that company in 
.forcing its will upon tke exhib- 
itors.”” Myers further charges that 
he has been assured by the per- 
sons quoted by 20th in ads “that 
they did not authorize the use of 
i their names or statements by Fox 
,and all of them spoke for them- 
| selves and not for their organiza- 
tions.” 


would be waste of | 








Continued from page 3 








| product shortage.” He said that the 
| support given by Reade and by 


'Leonard Goldenson, American 
| Broadcasting-Paramount Theatres 
;topper, to Allied’s plan (Hal 


| Makelim deal) to increase produc- 
;tion was “in the spirit of doing 
;your part to preserve that ex- 
|exhibitor’s house.” This same 
| spirit, he emphasized, “permeates 
|all exhibitor ranks whether he be 
Allied or TOA member.” 

| Rembusch, in the letter, charged 
j that the major film companies for 
| many years “have applied the pork 
| barrel or unlimited expense ac- 
;count approach when announcing 
| production costs.” Independent 
| producers, he alleged, must sub- 
mit to a false studio cost of $200,- 
1000 to $250,000 being applied to 
the picture’s cost plus 30% to 35% 
“of the new inflated cost for dis- 
tribution.” And when the coin 
comes in, said Rembusch, the dis- 
trib takes his cut first, with the 
“leavings” going to the producer. 
“And the exhibitor,” Rembusch 
continued, “he pays an _ inflated 
film rental because he must buy 
in a sellers’ market due to a prod- 
uct shortage.” 





C’Scope Admish Down 
San Antonio, April 20. 
CinemaScope prices have been 
reduced 10c at the Majestic and 
| Aztec Theatres, (Interstate). 





| This will make the top price 
85c for adults and 25¢ for chil- 
| dren, 


MILWAUKEE LITIGATION 





Mile-Apart Theatres In Availability 
Dispute 





Milwaukee, April 20. 


Distribs are supporting the Orto 
Theatre Corp., operators of the 
first nabe run Oriental and Tower 
Theatres, in the suit brought by 
the Colonial Theatre, a second 
nabe run situation, which is de- 
, manding equal availability with 
| the Orto houses. 

Trial opened today (Tues.) in 
Federal Court here. Orto Corp., 
headed. by Joseph Seiden, main- 
tains that the Colonial, a distance 
of more than a mile from the Ori- 
| ental and Tower Theatres, is not 
in substantial 
claimed. William Zimmerman, 
former RKO veepee and general 
| counsel, arrived here over the 
|; weekend to aid in the Orto Corp. 
| defense. Zimmerman, an expert on 
|industry trade practices, was the 
| leading distrib witness before the 
|Senate Small Business sub-com- 
/mittee investigating industry trade 
|methods. He was also connected 
twith the case which saw the U. S. 
| Supreme Court support the system 
|of firstrun. downtown bookings. 


PAR AND LOCAL H-63 
RESUME NEGOTIATIONS 


Paramount and the Motion Pic- 
, ture Homeoffice Employees Union, 
| Local H-63, IATSE have resumed 
talks on a new contract for pub-ad 
staffers after a 10-day hiatus. 
Breather was called to await the 
conclusion of the negotiations be- 
tween Columbia and the Screen 
Publicists Guild. Since Par is the 
only pub-ad group in the Local 
H-63 ranks, the IA union is unoffi- 
cially committed to obtain for the 
Par staffers a pact either as good 
or better than the rival SPG outfit. 

Prior to the 10-day halt in talks, 
little progress was made between 
Par and the union. Negotiations 
have been taking place since Sept. 
30, 53, expiration date of the form- 
er contract. A _ stalemate was 
reached and Local H-63 requested 
IA topper Richard F. Walsh to in- 
tervene. Walsh assigned IA trou- 
ble-shooter Joseph Rasson to sit in 
on the negotiations. 


The Columbia contract, signed 
last week, runs until April 2, 1956. 
It provides for (1) a 10° wage 
boost for staffers making under 
$100 weekiy and 8%, with a maxi- 
mum of $12.50, for those earning 
more than $100; (2) new minimums 
calling for $50 for apprentices with 
an additional $10 after six months; 
$70 for associate publicists; $95 for 
| publicists, with an increase to 
| $96.25 after one year; and $135 for 
| senior publicists; (3) a union shop; 
| 4) restriction of the tolerance or 
| free-time provisions to senior pub- 

licists; (5) five-day week, calting 
for overtime payment for Saturday 
morning work. The old agreement 
| provided for a five and a half day 
| week, although Saturday work was 
| highly unusual; (6) the holiday 
plan recommended by the Motion 
Picture Assn. of America. 

Warner Bros., also in the SPG 
fold, concluded an agreement with 
the union yesterday (Tues.), with 
the terms substantially the same as 
Col’s. Union and 20th-Fox meet 
today ‘Wed.). 


‘Living Desert’ a 61-Day 
Boff in Salt Lake City 


Salt Lake City, April 20. 

Walt Disney’s “Living Desert,” 
by completing a 61-day run at the 
600 seat Tower Theatre, local art 
rhouse, equalled the record for con- 
tinuous run in one house here. 
Previous long runs were set by 
“The Robe,” which played seven 
weeks simultaneously at the down- 
town Uptown Theatre and subur- 
ban Villa Theatre; “The Jolson 
Story,” which ran 61 days at the 
Centre, Capitol and Studio, and 
“From Here to Eternity” which 
had a combined seven week stand 
at the Utah and Studio. 

“Desert” proved a jackpot in 
another respect. Tower's 50c. min- 
imum for moppets upped the gross 
considerably since downtown 
houses set the tab for juves at 25c 
with Disney pix. About 20,000 
youngsters saw “Desert.” Picture 
could have made another week in 
the black, but run had to be ended 
to make way for other commit- 
ments. Current feature 
Cruel Sea.” 
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Engineers’ Engineers 

Early phases of films and tv 
will get a thorough goingover 
in some 15 papers to be deliv- 
ered at the 75th semi-annual 
convention of the Society of 
Motion Picture and Television 
Engineers at the Hotel Statler, 
Washington. Engineers’ con- 
fab opens May 3 and is 
skedded to run for five days. 

In the realm of more up-to- 
date innovations, the technical 
men will discuss Vista-Vision, 
Perspeeta Sound, Cinema- 
Scope, color, theatre tv, color 
kinescope recording, etc. 











Film Stocks 


aus Continued from page 4 


for film issues generally. The third 
quarter of the corporation's fiscal 
year ending Aug. 31 is expected to 
show earnings about in line or a 
little ahead of the initial two quar- 
ters. This quarter takes in March, 
April and May (Loew’s generally 
reports for the first 40 weeks rath- 
er than first three-quarters) which 
would include Easter and Memorial 
Day. It also would include such 
moneymakers as “Long, Long 
Trailer,” “Rose Marie” and Execu- 
tive Suits.” 


Some are so optimistic on the 
company’s prospects that they see 
earnings of $1.25 to $1.50 on the 
common as against 85c. in the year 
ended last August. Others foresee 
a chance for a dividend higher than 
the current 80c. per year rate. In 
view of the strong financial position 
of the company ‘(Loew’s reported 
cash items of around $24,000,000 as 
compared with liabilities of $28,- 
100,000 at the end of the last fiscal 
year) and the book value of $26.65 
per share, any sharp improvement 
in grosses probably would be re- 
flected marketwise. 


The performance of Technicolor 
shares last week also drew consid- 
erable attention. Selling ex-divi- 
dends of 25c. ‘regular quarterly dis- 
tribution), Techni held close to 
1278, which was virtually the same 
as before the meion cutting and 
compares with 1212, price at which 
the shares were selling prior to 
the divvy announcement. 


Future possibilities of Techni 
center to some extent around Vis- 
taVision and use of the “Lazy 
Eight” cameras which it rents to 
producers. The fact that Vista- 
Vision permits use of Technicolor 
stock and printing also is viewed 
as a plus factor. The company’s 
big backlog of orders for Techni- 
color productions also is consid- 
ered a bullish factor. Typical of 
wide usage of Techni is the fact 
that seven of the important pic- 
tures current on Broadway are in 
Technicolor, and three others have 
Techni prints. 


Forthcoming preview (April 27) 
of VistaVision on the huge N. Y. 
Music Hall screen undoubtedly is 
back of the continued strength of 
Paramount Pix shares near the 
year’s high of 31%%. The fact that 
it will be unveiled, with typical 
scenes from three Par future pro- 
ductions, before better than 5.000 
representatives from all branches 
of the film industry naturally is 
not expected to hurt the shares. 

ABC-Paramount stocks continue 
around the high for 1954, after the 
brisk run-up stemming from the 
deal with Walt Disney for ty. Dis- 
ney shares on Over-the-Counter 
previously had hit a new peak for 
the year. Republic Pix issues re- 
acted favorably after the annual 
stockholders meeting. 

Stanley-Warner Theatres shares 
have been holding 1414 only frac- 
tionally below the 1954 peak. Be- 
sides the other pictures playing 
these houses, SW has benefitted by 
the amazing strength of “Cine- 
rama,” now playing in 11 of its 
theatres (with the preem in Min- 
neapolis). 20th-Fox has remained 
less than two ‘points below its 
year’s high, which is rated very fa- 
vorable all considered. Other film 
issues now close to 1954 tops in- 
clude Columbia Pix, Universal and 
both RKO Pix and RKO Theatres. 

General Precision Equipment 
continues to reflect its future pos- 
sibilities, with investment buying 














Film Firms Ask Foreign Breaks—dActors, Directors 
Overhead Often 


30% of Income 


Washington, April 20. 

Erie Johnston last week urged 
Congress to include the motion pic- 
ture business among those entitled 
to special tax “incentive” consider- 
ation on the basis of its overseas 
business. He testified before the 
Senate finance committee which is 
considering the House-approved 
tax revision bill. 


At the same session, David S. 
Brenner, New York accountant who 
represents many entertainers, 
argued that performers should be 
given more liberal tax treatment 
and should be considered as inde- 
pendent contractors rather than 
employees. 


Johnston addressed himself to 
the section of the new bill which 
would encourage American busi- 
ness firms to invest overseas by 
giving them special tax incentives, 
The film industry is not covered in 
the measure as it passed the house. 

“The basic intent of section 923,” 
said the MPAA prexy, “is to pro- 
vide incentives to American enter- 
prises that make substantial invest- 
ments and engage in active busi- 
ness operation in foreign coun- 
tries. Clearly the motion picture 
industry qualifies for the 14-point 
tax credit on the income derived 
abroad from the operation of its 
theatres and from the business of 
distributing its films. 

“The distribution of films in for- 
eign countries is a major business 
activity, usually handled through 
wholly owned subsidiaries, both do- 
mestic and foreign. The business 
activities carried on abroad include 
complicated and costly operations 
and services. 

“In an undertaking such as ours, 
it is not realistic to segregate our 
operations abroad for business or 
tax purposes. With the incentive 
provided in section 923, our indus- 
try will be able to increase its in- 
vestments abroad—particularly in 
under-developed countries. The 
American film industry would fur- 
nish additional employment and 
would make sizable contributions 
to the economic progress of the 
free world.” 

In his argument, Brenner took 
the position that performers, di- 
rectors, musicians, and others in 
the entertainment business should 
receive the same rights as out-of- 
town. salesmen in deducting ordi- 
nary and necessary business ex- 
penses in arriving at adjusted gross 
income. Such rights are given to 
many salesmen in the new bill. 

“These expenses for the enter- 
tainer,” he said, “are very substan- 
tial in relation to their total in- 
comes. The line between emplyvee 
and independent contractors in the 
case of many people engaged in 
the field of professional entertain- 
ment is difficult to draw. Because 
of the uncertainty of classification, 
different individuals somewhat sim- 
ilarly employed may ,have different 
size tax bills although having simi- 
lar size incomes.” 

He pointed out that the enter- 
tainer has to buy food and drinks 
for critics, directors, newspaper- 
men and even potential employers. 
He said their management and pub- 
licity overhead sometimes runs as 
high as 30% of their earnings. 


Germans Like U.S. Pix 


Hollywood, April 20. 
Most popular pictures shown in 
Germany are made in Hollywood, 
according to Ruth Muller, of the 
Press and Information Office of 
the West German Government. 
Miss Muller, who is touring this 
country on the invitation of the 
U. S. Department of State, said 
only 30% of the films exhibited 
in West Germany are produced by 
Germans. Rest of it comes from 
Hollywood, France, Italy and Eng- 
land, with American product pre 
dominant. 








Disney's Benny Goodman 

Musical clips from various Walt 
Disney features have been fash- 
ioned into a series of six shorts 
being released by RKO. First, 
“Two for the Record,” starring 
Benny Goodman, goes into distribu- 
tion this week. 

“Marquee Musicals” is the group 
billing for the briefies and others 
featured include the Andrews Sis- 


is “The | nolding it around 34, as against a ters, the King’s Men, Jerry Colonna 
j high of 35%s, ; 


and Frances Langford. 
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TORONTO 


(Continued from page 9) 
week, “Boy From Oklahoma” (WB), 

7.000. F 
oi apertal (FP) (3,373; 60-$1) — 
“Night People” (20th). Lusty $29,- 
000. Last week, “Rob Roy” (RKO) 
(2d wk), $9,000. 

Loew’s (Loew) (2,090; 75-$1) — 
“Rose Marie” (M-G) (5th wk). 
Topped previous week for fine 
$11,000. Last week, $10,000. 

Odeon (Rank) (2,390; 60-$1) — 
“Khyber Rifles” (20th) (3-D) (2d 
wk). Big $18,000, Last week, 


$24,000. 
Shea’s (FP) (2,386; 40-75) — 
“Casanova’s Big Night” (Par). 


Good $13,000.. Last week, “Red 
Garters” (Par), $11,000. 

Towne (Taylor) (695; 60-90) — 
“rivying Desert” (Disney (4th wk). 
Near-capacity at $8,000. Last week, 

ame. - 
‘ Uptown (Loew) (2,745; 65-$1) — 
“Glenn Miller Story”. (U) (8th wk). 
Zooming to big $15,000. Last 
week, $12,500. 


‘RHAPSODY’ GOOD 126, 
FRISCO; KAYE 156, 2D 


San Francisco, April 20. 

Record high temperatures are 
hurting first-run biz here this ses- 
sion. “Casanova’s Big Night’ 
shapes okay at Paramount but 
“Heidi” is only fair at the United 
Artists. “Rhapsody” is just good 
at Warfield. Strongest holdover is 
“Knock on Wood,” great in second 
session at St. Francis after terrific 
initial week. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
90) — “Best Years of Lives” 
(reissue). Thin $8,000. Last week. 
“Dangerous Mission” (RKO) and 
“Rebel City” (AA), $8,500. 

Fox (FWC) (4,651; $1-$1.50) — 
“Prince Valiant” (20th) (2d wk).* 
Nice $15,000. Last week, $24,500. 

Warfield (Loew’s) (2,656; 65-85) 
— Rhapsody” -(M-G). Good $12.,- 
000. Last week, “Rose Marie” 
(M-G) (4th wk), $10,500. 

Paramount (Par) (2,646; 65-90) — 
“Casanova’s Big Night” (Par) and 
“Alaska Seas” (Par). Okay $13.- 
000. Last week, “Jubilee Trail” 
(Rep) and “Hell’s Half Acre” (Rep), 
$15,000 in 8 days. 

St. Francis (Par) (1,400; 95-$1.20) 
—‘‘Knock on Wood” (Par) (2d wk). 
Big $15,000 for Danny Kaye pic. 
Last week, $21,000. 

Orpheum (Cinerama Theatres 
(1,458; $1.75-$2.65) — “Cinerama’’ 
(Indie) (16th wk). Great $33,000, 
with help from two extra matinees. 
Last week, $30,500. 





Picture Grosses 





United Artists (No. Coast) (1,207; 
70-$1)\—‘‘Heidi’” (UA) and “White 
Mane” (UA). Fair $8,500. Last! 
week, “Act of Love’ (UA) and 
“White Fire” (Lip), $4,000 in 5) 
days of second week. 

Stagedoor (A-R) (400; 85-$1.35)— 
“Julius Caesar’ (M-G) (17th wk). 
Big $4.500. Last week, $5,100. | 

Bridge (Schwartz-Reade) (399; | 
$1-$.20\—"‘Conquest -of _ Everest” | 
(UA) (7th wk). Sixth week erfded 
Sunday (18) was okay $1,900 after | 
$2.100 in fifth round, “Sinners” 
(Indie) opens May 6. 

Clay (Rosener) (400; $1)—‘Man | 
3etween” (UA), Rep $3,000. Last | 
week, “Captain's Paradise” (UA) 
(6th wk), $2,500. 

, Larkin (Rosener) (400; $1) — 

Genevieve” (U (4th wk). Sock | 
$3,300. Last week, $3,500. 


Prince’ Fancy $20,000, 
Omaha; ‘Kettles’ OK 7¢ 


Omaha,: April 20. 

CinemaScope is the big story 
along Omaha's theatre row this 
week. Return of “The Robe” at | 
Popular prices to the bandbox 
State has boosted to a great total. 
Orpheum's “Ptince Valiant” also | 
is fancy. “Ma, Pa Kettle at Home” 
Shapes okay at the Omaha. 

Estimates for This Week 

P Brandeis (RKO) (1,100; 60-75)— 
Pinocchio” (RKO) (2d wk). Oke 
$4.500 after $7,500 opening stanza. 





\“Kyber Rifles” (20th). Great $26 





M Omaha (Tristates) (2,000: 50-75) | 
Ma, Pa Kettle at Home” (U) and 
Highway Dragnet” (AA). Okay | 
$7.000. Last week, “Naked Jungle” | 
pcteade and “Alaska Seas’ (Par), | 
Orpheum (Tristates) (2,890; 70- | 
$!—*Prince Valiant” (20th). Fancy | 
$20,000. Last week, “Casanova’'s | 
'§ Night” (Par) and “Jivaro”’ | 
(Par), $10,000 at 80c top. 
enpptate (Goldberg) (875; 65-80)— 
d he Robe” (20th). Back at pop- 
scale, reat $12,500. Last week, 
ennessee Champ” (M-G) and 





“Great Jesse J s aee : 
$4.500 at nov — —_ (Lip), 








K.C. Spurts; ‘Pinocchio’ 
Great 136, ‘Lucky’ Loud 
12G, ‘Rhapsody’ Hep 136, 


Kansas City, April 20. 

Easter Week is bringing sterling 
biz to many first-runs here. Intake 
ranges from good to big in every 
house, “Pinocchio” at the Missouri, 
‘Lucky Me” at Paramount and 
“Rhapsody” at Midland being espe- 
cially big newcomers. “The Robe” at 
four Fox Midwest houses first time 
at regular scale, and rated strong. 
“Genevieve” looms nifty in the 
Kimo, and likely is in for several 
weeks. Holdovers “Moon Is Blue” 
at Esquire and “Living Desert” at 
Apollo continue good. 


Estimates for This Week 





Apollo (Fox Midwest) (1,050; 65- 
85)—“‘Living Desert” (Disney) (4th 
wk). Okay $3,000. Holds. Last week, | 
$3,500. | 


EUROPE’S 53 REMITTABLES, $78,200,000; 
BRITISH TAKE $4,400,000 FROM U.S. 





‘Lucky Me’ Boffo 156, 
Denver; ‘Prince’ Fat 24G 


Denver, April 20. 

“Prince Valiant” is taking top 
coin here this week, playing at the 
Denver and Esquire. “Lucky Me” 
is smrash at Paramount. “Gene- 
vieve” stays on at the Vogue after 
a big second round. “Rhapsody” is 
big at Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Give Girl a Break” (M-G). Fair 
$3,000. . Last week, ‘‘Act of Love” 
(UA', $6,000. 

Broadway ‘Wolfberg) (1.200; 50- 
85'\—"‘Rhapsody” (M-G). Big $9,- 
500. Holds. Last week, on re- 
issues. : 

Denham (Cockrill) (1,750; 50-85: 
—‘‘Casanova’s Big Night” 


Expert Assn. Divided 
On Yugoslavia Policy; 
Distribs Go Own Way 


Split has developed within the 
Motion Picture Export Assn. anent 
‘the org’s continuation in Yugo- 
|slavia. Led by Metro, two other 
| distribs—Republic Pictures and 
| United Artists—have indicated 
ithat they desire to strike out on 
‘their own there. 

| The other seven companies— 
| Pararnount, Universal, Allied Ar- 
| tists, Warner’ Bros., Columbia. 
|20th-Fox and RKO—for the mo- 





(Par). | 


Kimo (Dickinson) (504; 85-$1)— | Okay $9,000 or near for Hope com- | ™@"t prefer to stick together in 


“Genevieve” (U). Bright $3,000, | 
and stays on. Last week, “‘Beggar’s 
Opera” (WB) (2d wk), $1,500. 

Midland (Loew’s) (3,500; 50-75)— 
“Rhapsody” (M-G) and “Give Girl | 
a Break” (M-G). Hitting high note | 
at $13,000. Last week, ‘“‘Beachhead” | 
(UA) and “Capt. Smith, Pocahon- | 
tas” (UA), $8,000. 

Missouri (RKO) (2.650; 50-80)— | 
“Pinocchio” (RKO) (reissue) and / 
“Saint’s Girl Friday” (RKO). Sock 
$13,000, and may hold. Last week, | 
“Dangerous Mission” (RKO) and 
“Man From Cairo” (Lip), $5,500. | 

Paramount (Tri-States) (1,900; | 
60-80)—“‘Lucky Me” (WB). Fancy | 
$12,000. Likely stays over. Last | 
week, “Appointment Danger” (Par) 
and “Dark City” (Par) (reissues), | 
$7,000. . 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)—‘‘The Robe” 
(20th). First time at popscale, fat 
$16,000. Last week, ‘Jubilee Trail” | 
(Rep) and “Hell’s Half Acre” (Rep, 
$10:000. 

Vogue (Golden) (550; 75-$1)— |} 
“Man in White Suit” (U) and 
“Tight Little Island” (U) (reissues). 
Okay $1,500. Last week, subse- 
quent-run. 


‘Rifles’ Great $26,000, 
Mont’l; ‘Money’ 20G 


Montreal, April 20. 

Despite Holy Week and many 
Montrealers out of town over long | 
weekend, biz in deluxers is hold- 
ing. “Glenn Miller Story” is smash 
in fourth stanza. ““Kyber Rifles” at | 
Palace looks best of newcomers. | 
with “‘“Money From Home” equally 
as big at smaller Capitol. 

Estimates for This Week 
Palace (C.T.) (2,625: 60-$1)— 


| 
| 
| 


j 
4 





000. Last week, ‘Forever Female” 
(Par), $12,000. 

Capitol (C.T.) (2,412: 45-75)— 
“Money From Home” (P&r). Sock 
$20,000. Last week, “Paratrooper” 
(Col), $10,000. 

Princess (C.T.) (2,131; 40-65)— 
“Dangerous Mission” (RKO). Poor 
$8,000. Last week, “Couldn't Say 
No” (RKO), $8,000. 

Loew's (C.T.) (2,847; 60-$1)-— 
“Miller Story” (U) (4th wk). Great 
$15,000 following $20,000 in third. | 

Imperial (C.T.) (1,789; 34-60)— | 
“Taza”’ (U) and “Death Jump” ‘(U). 
Average $7,000. Last week, ‘‘Four- 
Sided Triangle” (Col) and “Man of 
Conflict” (AA). $6,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Monte Carlo Baby” (Indie) and 
“Square Ring” (Indie). Dull $5,000. 
Last week, “Yellow Sky” (20th) 
and “Gunfighter” (20th), $6,000. 


SEATTLE- 
(Continued from page 9) 
90)—"‘Casanova's Big Night” (Par) | 
and “Killers From Space” (RKO) | 
(2d wk-4 days). Good $5,000. Last | 
week, $10,200. 

Fifth Avenue (Evergreen) (2,500; | 
$1-$1.25)—“Prince Valiant” (20th). 
Big $16.000. Last week, “Night 
People” (20th) (3d wk-6 = days), 
$6.700. 

Liberty (Hamrick) (1.650; 65-90) 
—‘'Ma, Pa Kettle at Hoine” (U) and 
“Border River” (U) (2d wk). Fair 
$3,500 in 5 days. Last week, $6,000. 

Music Box (Hamrick) (850; 90- 
$1.25)-—‘‘Heidi’ (UA) (2d wk). Big 
$4,000. Last week, $4,300. | 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—‘‘Rose Marie’ (M-G). Sock 
$12,000. Last week, “Glenn Miller” 
(U) (5th wk-4 days), $5,800. 

Orpheum (Hamrick) (2,700; 65- 
90)\—"‘Taza” (U). Mild $6,000 or 
near in 6 days. Last week, “Boy 
From Oklahoma” (WB) and “Crime 
Wave” (WB), $3,400. 

Paramount (Evergreen) (3,039; 
85-$1.09)—"‘French Line” (RKO) 
(3d wk). Good $7,000. Last week, 








edy. Holds over. 
reissues. 

Denver (Fox) (2,525; 60-$1) — 
“Prince Valiant” (20th). Fine $18.,- 
000. Holding. Last week, “Ride 
Clear Diablo” (U), $12,000. 

Esquire (Fox) (742: 
“Prince Valiant” (20th). 
$6,000. Stays on. Last 
“Heidi” (UA) (2d wk), $3,000. 

Paramount (Wolfberg) ‘2.200; 60- 
$1,\—‘‘Lucky Me” (WB). Socko 
$15,000. Last week, “Riding Shot- 


Last week, on 


Fancy 
week. 


gun” (WB) and “Blandings Builds | 


Dream House” (RKO) reissue), 
$10,500. 
Tabor (Fox) (1,967: 50-85) — 


“Three Young Texans” (20th) and 


i“Thy Neighbor's Wife” (20th). Fair 


$4,000. Last week, “Riders to 
Stars” (UA) and “Sea Lost Ships” 


| (Rep) $4.000. 

Vogue (Pike) (442: 74-90) — 
“Genevieve” (U) (2d wk’. Great 
$3,000. Stays on. Last week, 
$2,700. 





PHILADELPHIA 
(Continued from page 8) 
$26,000. Last week, ‘Dangerous 

Mission” (RKO), $12,000. 
Midtown (Goldman) ‘1,000; 74- 


'$1.30\—“Act of Love” (UA) (2d 


wk). Fair $9.006. Last week, $12.- 


| 000. 


Randolph (Goldman: (2.500; 74- 
$1.20) — “Pinocchio” (RKO) (reis- 
sue’ (3d wk). Holiday upped this 
to big $18.000. Last week, $17,500. 

Stanley ‘SW) (2.900: 74-$1.50:— 


“Glenn Miller Story” (U) (7th wk). | 


Fine $15,000. Last week, $17,000. 

Stanton (SW) (1.473: 
‘Yankee Pasha” (‘(U) and 
Neighbor's Wife’ (20th). Trim $11.- 


‘000. Last week. “Taza. Son of Co- 
i chise”’ (U) and “Ride Clear Diablo” 


(U), $11,000. 

Studio ‘Goldberg! (500; 80-$1.15) 
— ‘Man Between” (UA) (5th wki. 
Oke $3.600. Last week. $3.800. 

Trans-Lux ‘T-L) (500; 99-$1.50 
—‘‘Beat the Devil’ (UA) (5th wk). 
Fine $4,500. Last week, $5.500. 


Trans-Lux World (‘(T-L) (500; 99- | 


$1.50)-—“‘Naked Jungle” (Par) (2d 
wk!. Smash $10,000. Last week, 
wow $11,000. 





Hope’s Annual M'’waukee 


Cancer Show at $5-$20 
Milwaukee, April 20. 
Milwaukee's annual cancer fund 


show (April 27) at Wisconsin thea- | 


tre, will have Bob Hope guesting 
at opening of his latest picture, 
“Casanova'’s Big Night.” Ducats 
tentatively set for $5.10, but paste- 
boards in “golden circle” will com- 


j} mand $20. 


It is expected that an additional 
Hollywoodite from the Hope pic- 
ture will also do a personal ap- 
pearance. 





Piper Laurie Settles Suit 
Hollywood, April 20. 
Talent agent Ted Raden will 
collect $3,100 from Piper Laurie 
through an out-of-court settlement 
of his commission in which he 


' asked 10° of the actress’ earnings | 


over a period ‘of approximately 
three years. 

Raden claimed credit for Miss 
Laurie’s success on the screen af- 
ter she dropped her original name, 
Rosetta Jacobs, 


60-$1) — 


50-99 — | 
“Thy 


i their dealings with the Yugo state 


| monopoly. These distribs met in 


| New York Monday (19) to hammer ' 


out a new formula for dividing the 
| profits under a one-year extension 
|of the Yugoslav deal. 

| Originally, 20th also indicated it 
; would go it alone. However, the 
|company changed its mind Mon- 
|day. UA hasn’t been in the Yugo 
setup for several years. 

| This creates the unusual, if not 
wholly unprecedented, situation of 
MPEA competing as an organiza- 
tion with some of its own member 
companies. Latter presumably feel 
they can make better individual 
deals. Under the MPEA setup. 
films are pooled and profits are 
shared on the basis of domestic 
earning ratios regardless of whose 
pictures are actually picked by the 
country in question. 

| Even if seven companies agree 
'to continue for one year in Yugo- 
| slavia, impression is that the setup 
won't last beyond that. One of the 
reasons is that the Yugoslavs 
themselves appear to be moving 
slowly towards a decentralization 
of their buying monopoly and that, 
ultimately, this will eliminate the 
necessity for a common front on 
the part of the U. S. distribs 


‘Lucky Me’ Lofty $11,000, 
Port.; ‘Happen’ Hefty 86 


Potland, Ore., April 20 

Although biz has been spotty in 
recent weeks, it is starting to pick 
up currently. “Ma, Pa Kettle at 
|; Home” looks fine at the Broadway 
“Lucky Me” looms a b.o. giant at 
the Liberty. “Prince Valiant 
shapes smash at the Orpheum. “It 
Should Happen To You” is tali ai 
the United Artists. 

Estimates for This Week 

Broadway (Parker) ‘1.890; 65-90 
—“Ma, Pa Kettle At Home L 
and “Rails Into Laramie” ‘lL Fine 
$7,000 or over. Last week, “Crea- 
ture Black Lagoon” ‘U an 
i*Project M-7" (U!, $8,600. 
| Guild (Indie) (400; $1)—‘Living 
| Desert” (Disney) (6th wk’. Climbed 
to fine $3,000. Last week, $2.400 

Liberty ‘Hamrick) 1.875; $1- 
$1.25)—“Lucky Me” (WB). Giant 
$11,000. Last week, “Jubilee Trail” 
Rep) and “Hell's Half Acre” (Rep), 
$9,300. é 

Oriental ‘Evergreen) (2,000; $1- 
$1.25)—“Night People” (20th) (4th 
wk). Fine $3,500. Last week 
“Roman Holiday” (Par) and “Stalag 
17” (Par) (2d wk), $4,300. 

Orpheum (Evergreen) ‘1.600; $1- 
$1.25) — “Prince Valiant” (20th 
Socko $10,000 or close. Last week 
i“Night People’ (20th) (3d wk 
$6,000, 

Paramount (Port-Par) (3,400; 65- 
90)\—"Casanova's Big Night” ‘Par 
and “World For Ransom” (tAA 
| Very good $8,000 or near. Last 
week, “Naked Jungle” (Par) and 
“Cease Fire” (Par), $7,200 

United Artists (Parker) (890; 65- 
90)}:— “Should Happen To You” 
(Col). Tall $8,000. Last week 
“Battle Rogue River” (Col) and 
i “Drums Tahiti” (Col), $4,200. 

















Brazil Pays Another $5,500,000 


Brazil has remitted another $5,500,000 of frozen U.S. earnings 


at the official rate, bringing th 
months to close te $22,000,000. 


e total of coin thawed in recent 


Latest transfer cleans up all of the American distribs’ blocked 
funds through Feb. 21, 1954. Since then, 70° of U.S. earnings 
are remittable with 30° remaining frozen. 


+ European 


market last year 
| yielded U.S. film companies poten- 
‘tial remittables of $78,200,000, or 
| 44° of the total N.Y. share run- 
| ning to $176,200,000. This break- 
down is provided by the U.S. Com- 
merce Dept. The N.Y. share repre- 
sents net after expenses and coin 
at least theoretically available for 
remittance to N.Y. 


At the same time, the Dept. es- 
timates that earnings of British 
pix in the U.S.—net after expenses 
and distribs coin—came to $4,400,- 
000, a surprisingly low figure. 

Companies’ foreign execs agree 
with the government's percentages 
but feel the N.Y. share figures are 
on the low side. 

Deputy Assistant Secretary Carl 
F. Oechsle told a joint subcommit- 
tee of the Senate Foreign Relations 
and Judiciary Committee that U.S. 
film companies received $176,200, 
000 from royalties on foreign 

| showings of their films in 1953, an 
increase of a little more than 
$9,200,000 over 1952 and a close 
to $16,000,000 jump over 1951. 


-| Commerce also said U.S. payments 


on royalties for foreign pix shown 
in the U.S. totaled $5,200,000 in 
1953. an improvement over the 
$4,000,000 reported in 1952. but 
quite a drop from the $11,000,000 
estimated for ‘51. 

In a breakdown made at 
VARIETY's request. Commerce indi- 
cated that by “royalties” on foreign 
showings it meant the N.Y. share 
and that. in the case of foreign 
films in the U.S., it had in mind 
money earned after expenses. The 
government doesn't think that its 
figures on the performance of 
foreign films in this country are 
teo accurate. but believes that the 
info supplied by the US. outfits 
is in line with the facts. 

Data were collected via ques- 
tionnaire to the eight majors and 
were then projected to the rest of 
the industry 

Rundown shows Latin America 
as the second largest single market 
in 1953 with a N.Y. share of $32.- 
300.000 (18° of the total Next 
comes Canada with $23.300.000 
137): the rest of the world with 
$38.100.000 (22°-) and the socalled 
dependencies such as Singapore, 


Bermuda, etc. with $4.300.000 
3%). 
Figures. which are interesting 


since they show the ascendancy of 
the Latin American market, are 
not representative of attual remit- 
tances which. in the case of Latin 
America for instance. actually run 
higher. This is due to backlog coin 
being transferred in addition te 
monies earned during the vear 
breakdown under- 
scores the steady delivery of the 
Latin American market in contrast 
with Europe. First 1953 quarter in 
L.A. produced a N.Y. share of 
$8.900.000. Second quarter dipped 
to $7.400.000 while the third and 
fourth quarter stood at $8.000.000. 
Europe’s first quarter delivered 
20.100.000. The second quarter 
went up to $21,000,000 while the 
third dropped to $17,606,000. The 
fourth quarter recovered with a 
N.Y. share of $19.500.000. The 
third quarter low accurately re- 
flects the slack summer season 
While Commerce feels that its 
1951 report on the earnings of 
foreign pix in the U.S. was accu- 
rate, it admits that the 1953 tabu- 
lation may be off the mark, partly 
due to a lack of cooperation on the 
part of the indies. Number of films 
having been sold on a “flat” basis 
obscures the picture. Hesitancy to 
provide accurate earnings figures 
for possible reference by local tax 
authorities abroad also is a factor. 


Warner Tom-Tom Meeting 


Touting its upcoming product, 
hailed as one of the solidest lineups 
in the company’s history, Warner 
Bros. is summoning exhibs in the 
New York area to the RKO 86th 
Street Theatre on Monday (26) for 
a preview of some of its soon-to-be- 
released films. 

A special CinemaScope trailer, 
featuring executive producer Jack 
L. Warner, will be unreeled. Film 
will show excerpts from WB's 
C’Scopers. In addition, Warner 
will discuss other product on the 
company's schedule. Company's 
3-D picture, “Dial M for Murder,” 
the Alfred Hitchcock filmization of 
,the Broadway stage hit, will be 
ishown in its entirety. Showing 
‘starts at 9:45 a. m. 
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West End Film Biz 


Spring: Doctor’ Wow $17,000 in 3d, 
Rifles’ Big 1246, ‘Command’ 116, 2d 


London, April 13. 


INTERNATIONAL 


Stout Despite 





} 


4 | 





With three C’Scopers and a 
smash British comedy current, the 
first spring veather has not made 
an appreciable dent on firstrun 
boxoffice receipts. The Warner 
Theatre, with “The Command,” | 
which hit smash $13,400 opening | 
round, is heading for a fine $11,000 | 
in second frame. “Kyber Rifles,” 
first of the anamorphics to go into 
the Odion Marble Arch since 20th- 
Fox took over, is heading for fine 
$12,500 on its initial round. “The! 
Robe,” is a return West End run 
at the Carlton, finished its first! 
session with a handsome $7,800, | 
and looks sturdy $6,700. 

The major boxoffice hit how-) 
ever, is the new J. Arthur Rank | 
comedy, “Doctor in the House,” | 
which is still SRO at the Odeon, | 
Leicester Square. Second frame | 
finished at over $19,000, with pros- 
pects of a sock $17,000 or near in} 
third week. 

“Casanova’s Big Night,” a bit 
disappointing on tee-off at the! 
Plaza. is heading for only an okay 
$7.000 in first week. “Easy to’ 


Love” shapes mild $11,000 at the. 


Empire. and stays only one week. | 
Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— | 
“Robe” (20th) (2d wk). Set for 
sturdy $6,700 in this stanza after) 
$7.800 opening round on run at 
this house. Holds. 

Empire ‘M-G) (3.099: 55-$1.70)— 
*“Easv to Love ‘(M-G). Likely to be 
about $11,000. mild. Won't hold. 
“Long Trailer” *M-G) opens April 
15. 

Gaumont ‘CA? ‘1.500; 50-$1.70) 
—‘Shanghai Story)” ‘Rep) and 
“Make Haste to Live’ ‘Rep) ‘2d 
wk). Likely will wind current run 
at fair $4.800 or near after $5,500 
opening session. “Act of Love” 
(UA) preems April 15. 

Leicester Square Theatre ‘CMA) 
(1.753; 50-$1.70'—“Conflict of 
Wings” ‘BL) and “Geraldine” (Rep) 
‘2d wk). Modest $4,800 after $6.- 
200 in first round. “Forbidden 
Cargo” ‘(G-FI) opens April 22. 

Londen Pavilion ‘UA? ‘1,217: 50- 
$1.70'\—"Charge at Feather River” 
(WB) (3d wk). Finishing current 
run with mild $4,200 or near after 
$5.000 previous frame. “Heidi” 
(UA? opens April 16. 

Odeon, Leicester Square (CMA) 
(1.753: 50-$1.70) — “Doctor in 
House” (GFD>) ‘3d wk). This smash 
British film drawing long lines 
daily. This week shapes to get 
boff $17,000 after $19,000 im sec- 


ond. Stays on. 
Odeon, Marble Arch (20th) 
(2.200; 50-$1.70\—“‘Kyber Rifles” 


(20th). First pic since 20th-Fox 
took over lease at this theatre. 
Heading for fine $12,500 in first 
week. Stavs on. 

Plaza ‘Par) 1.092: 
“Casanova's Big Night” (Par). 
low hopes but still okay at $7,000 
in first full session. Stays a sec- 
ond round, with “Knock on Wood” 
(Par) opening with charity preem 
April 23. 

Ritz (‘M-G) (432: 30-$2.15)— 
“Julius Caesar” ‘M-G) (10th wk). 
Fair $2.000 this second after $2.300 
in previous frame. Stays indef. 


70-$1.70)1— 


Warner (WB) (1.735: 50-$1.70) 
— ‘The Command” ‘+WB) (2d wk). 
Set for great $11.000 in current 


frame after $13.400 opener. Con- 


tinues. 


‘ROBE’ HANGS UP NEW 
HOYTS (AUSSIE) HIGH 


Svdney, April 13. 

“The Robe’ (20th) proved the 
top grosser in Aussie show biz 
history in the 17 sellout weeks at 
Hoyts 2.300-seat Regent here. Pic 
Rives both distributor and the cir- 
cuit an alltime record take. Coast- 
to-Coast, it hit 16 weeks in Me!- 
bourne, eight weeks in Adelaide. 
eight weeks in Brisbane and seven 
weeks in Perth. 
in the five cities totalled 1.164.000, 
oul of population of 7,000,000. 
“How to Marry Millionaire” (20th) 
likewise will give both 20th-Fox 
and Hoyts another big take on 
first release. 

With no Aussie independent ey- 
hibitors installing C’Scope equip- 
ment, it is reported likely 20th-Fox 
Will okay a 2-D plavaround the 
Mabes (apart from the Hoyts’ loop) 
and country zones for “Robe” and 
“Millionaire.” 





a 
j 


‘Framed Own Air Report, | 


|and as a result his license was can- 
|celled by the Ministry of Communi- 
jeations and Public Works. 


i less, 


‘umnist 


| Press. 


Be- | 


Paid admissions | 


Mex Mikeman Cancelled 


Mexico City, April 13. | 
Guillermo Vela, a_ top local | 
mikeman, Broadcasted that gaso- | 
line was fast failing in this zone 


The 
Ministry said the news was found- 
had disturbed public peace 
and provoked panic buying of gas. 

Several newspaper radio-tv col- 
rapped the cancellation, 
which ends Vela’s career as an an- 
nouncer in Mexico, saying that a 
suspension would have been ade- 
quate. Vela is a Mexican. The li- 
cense cancellation is the first in 
Mexico in a long time. 


Eady Fund to $9,737,000 
In Last 7-Month Period 


London, April 13. 

In the first seven months of the 
current Eady year from August to 
last February 1, British film 
grosses qualifying for a share of 
the subsidy reached an accumula- 
tive total of $9,737,000. The pro- 
ducers’ cut is being continued at 
the rate of 34°, and 575 pix quali- 
fied for a share. 

There were also 631 shorts eligi- 
ble for Eady money in the same 
period and the shareout, also on 
the basis of a 34% ,distribution, 
was made on an accumulative rent- 
al of $1,168,000. 


Tighter Curb On 


Frozen Coin Use 
In Japan Looms 











Arg. Vaudfilm 


; coming fiscal year in the Japanese 
' government’s frozen yen account. 


Setup Decreed 


Buenos Aires, April 20. 

A surprise decree published last | 
Thursday (15) has implemented 
Law 14,226, which was rushed) 
through Congress late last year, 
and which makes vaudeville turns 
obligatory in all Argentine film- 
theatres. Decree stipulates that 
the law must start operating in the 
capital city of Buenos Aires on 
May 7. 

This means that the regulations 
implementing the law have been 
drafted by the Labor Ministry, 
after seven months wrangling with | 


the unions designated to work the | 
Throughout the seven) 


thing out. 
months, reports have been that 
there was so little agreement be- 
tween all sides, that the measure 
would never really come to any- 
thing. 

Implementation in other cities 
and the provinces is to be gradual 
until experience is acquired 
putting it through and organiza- 
tion is set up to handle all prob- 
léms in connection with it. 


A Commission will be set up to 


supervise implementation and will | 
comprtse delegates from the Labor | 
Ministry, the Ministries of Indus-! 


Interior and 
All along press chief and 
entertainment czar Raul A. Apold 
has been dead set against the 
vaudeville law. 


Folies’ So Big in Arg. 
Lococo Circuit Plans 
5 Legit Shows a Year 


Buenos Aires, April 20. 

Since the “Folies Bergere” 
made its bow here March 26 at 
the Opera Film Theatre ‘Lococo 
Circuit), it has been racking up 
impressive grosses, being. esti- 
mated at around $10,000 daily. 
This contrasts with film grosses, 
which average about $9,800 per 
week at this 2.300-seat house for 
top pix. After the first two wecks, 


try and Commerce, 





jin’ view of the big business, per- 


formances were increased to two 
j per day on Fridays, Saturdays and 
Sundays, the tab for earlier shows 
at 8 p.m. being lower than that 
tor the 10 o'clock shows. 

Prices range from $12 for the 
first 14 rows to $2.50 in the back 
| gallery rows. 
theatre are scaled at 35¢ through- 
out the theatre. Some observers 
ieel that wallets here are _ not 


bulky enough to take this big rap, | 


once the cream 
has been 
will dwindle 
mission cuts likely. 
| Even if this eventually does 
prove necessary, the Opera Thea- 
tre will come out well on this ven- 
ture. Clemente Lococo is on the 
lookout for more legit attractions 
to follow this and others he has 
already booked. His plan is to 
select possibly five legit shows an- 


and that 
| audiences 
| business 


of the 
skimmed, 
with = ad- 


nually, which will help recoup the | five are from Japan, five from the | 40°5, 


j losses on operation of the theatre 
(With pictures. Because of the low 
vdmission scales) most exhibitors 
jare in the red. 


*~ 


-ent rate of distribution receipts 


, print making, advertising and trav- 


' officials. Monthly reports of these 


in | 


11 Countries Enter Pix 


| eration. These countries are Hong 
| Kong, 


Film shows in this | 


Tokyo, April 13. 
U.S. film company reps in Japan 
expect a tightening of restrictions 
on the use of yen distribution re- 
ceipts which accumulate in the 


A Finance Ministry spokesman 
told Variety there was no truth 
to reports of a wholesale freeze 
on ven earnings but that there 
would be “tighter restriction” on 
the use of the frozen yen which 
is expected to increase this year 
by at least $13,000,000 if the pres- 


continues. Such funds have been 
used for various activities within 
Japan, such as office constraction, 


el expenses of visiting company 


Personal Hits Stud 


French Take Bows 


Paris | ra : 
in B way Contribs 





Barrault-Renaud Set 
For So. American Tour 


Paris, April 13. 

The Jean-Louis _Barrault-Made- 
leine Renaud legit rep company 
winds a highly successful season at 
the boxoffice here April 20. It 
moves from its Rome spot, Theatre 
Marigny, and goes on an extended 
South American tour of Brazil, 
Uruguay, Argentina and Chile to 
arrivé back in Paris Aug. 16. 
Troupe will try out three new crea- 
tions during the tour to have it in 
shape for reopening here next sea- 
son in October. 

Road rep will include regulars 
Moliere’s “Amphitryon,” Andre 
Gide’s “Oedipe,” “La Repitition,” 
“Colomb” and “Lucrece.” New ad- 
ditions, which will be tried and pol- 
ished on the carioca circuit, are 
Moliere’s “Le Misanthrope” with 
Miss Renaud and Barrault, Crom- 
elynck’s “The Magnificent Cuck- 
old” and Anton Tchekov’s “The 
‘Cherry Orchard.” Troupe will 
have 30 people and take 30 tons of 
scenery along. 


Scot Exhibs Seek 
More Govt. Relief 


Glasgow. April 13. 
Exhibiters here, while welcom- 
ing entertainment tax cuts in the 
Great Britain Budget, plan to con- 
tinue the fight for further con- 
cessions to the film industry. 


Sir Alexander King, cinema 








expenditures must be submitted to 
the Finance Ministry. 

This ministry also has slightly | 
cut the amount of distribution re- 
ceipts allowed remittance to the | 
U. S. in dollars. Last year’s re-| 
mittance was a flat 30°. This} 
year's official announcement from 
the FM says that 25° of boxoffice 
funds may be remitted in cases 
where the share of the foreign 
distrib is less than 60°. 








In 1st Southeast Asian 
Film Festival, May 8-20. 


Tokyo, April 13. | 

Publicity campaign for the first 
Southeast Asian Film Festival, to! 
be held here May 8 to 20, got off | 
with a cocktail party for press reps | 
and embassy cultural attaches. 
Fete is sponsored by the A mba 
'tion of Motion Picture Producers | 
in Southeast Asia, formed last No- | 
vember in Manila. Thirteen films| 
already | 


have been entered from) 
countries represented in the fed- | 
Malava, the | 


Formosa, 
Thailand, | 


Philippines, Indonesia, 


| Japan, India, Pakistan, Burma and 


Cevlon. 


First prizes will go to films 


judged best in two categories, dra-. 
Addi- | 


matie and non-dramatic. 
tional awards will be made in the 
first class for best directing, 
writing, photography, music, sound 
recording, art direction and male 
and female acting. The second 
classification will have extra prizes 
|for planning. Special awards will 
be made for both types of films. 
Main prize will be mounted seals 
executed in gold, silver and 
bronze. 

Regulations for the festival pro- 
vide that “films of political 
ideological propaganda shall 
excluded from the festival.” 
| A primary budget of $33,333 has 
| heen tentatively set to finance the 
jfestival, with Japan's five major 
producing studios contributing 
| $30,000, the remainder to 
from film supply firms. The host 
|country defrays the cost of the fes- 
| tival. 
of Shochiku Studios, is chairman 
| of the Festival committee. 
‘chi Nagata, Daiei Studio prexy, is 
'also prexy of the federation. 
| Of the 13 films entered to date, 


be 


| Philippines, and one each from 
| Thailand, Malava and Hong Kong. 
| Japan, Philippines and Thailand 
jare each submittig a eolor film. 


or | 


come |, 


Takejiro Ohtani, president | 


Masai- | 


‘leader, told Variety: “In this case, 


we have got to be thankful for 
small mercies. Naturally we are 
pleased at the concession of $10,- 
500,000 granted to us although it 
is oniy half of what we asked. But 
I wish the Chancellor could have 
gone a little further. We won't be 
satisfied until we get the reduc- 
tion of $21,000,000 we asked for.” 

King thought the concessions 
granted would help to stabilize, for 
the moment, a rise in the price of 
cinema adntissions. He is prexy of 
the Entertainments Tax Commit- 
tee representing all sections of the 
cinema industry in Britain. He said 
his committee will meet in Lom 
don soon to see what steps can be 
taken to cut the tax by as much 
again. 

Walter Maguire, Edinburgh ex- 
hib, said the cuts would be wel- 
comed by exhibs faced with ex- 
penditureés for new large screens 
and sound systems. George Gil- 
christ, prexy of the Scottish Cine- 
matograph Exhibitors Assn., said 
his group was disappointed not to 
get the full $21,000,000 they had 
asked for. But the British Chan- 
ceHor had at last realized that the 
trade could no longer pay the 
crippling tax which was imposed 
during the boom years. 


Most Mex Film Prods. 


Need Foreign Playing 
| Time to Show Profit 


Mexico City, April 13. 
Majority of Mexican film  pro- 





/ducers must have foreign exhibi- | 


|tion to profit and retrieve invest- 
‘ments, according to a trade survey 
which reveals that the average pic 
costs $69,770 each, with the aver- 
; age net per film from showings in 
'Mexico exclusively being a mere 
$42,500. Survey was made anent 
the government's control of Mexi- 
can film distribution abroad which, 
despite the assurance of Alfonso 
Cortina, chairman of the National 
Cinematographic Board, that it is 
only “policing” the plan, does not 
set so well with the industry. 
Survey found that all exhibition 
in Mexico has an average annual 
gross of some $25,000,000. Less 
about $3,750,000 for taxes and the 
40°%° for exhibs leaves a net of 
about $8,500,000. The finding dis- 
, closed that U. S. and other foreign 
pix command 60° playing time 
|here, while the Mexicans claim 
with that ration just the re- 
| Verse in the provinces. This means 
that the overall playisg time is 
split 50-50 for imports.and domes- 
jtic pix fer the whole country. 


7? 


By GENE MOSKOWITZ 


Paris, April 13. 

Though the French oon a cas 
vated, open-minded people, With 
their screens and stage open to all 
good foreign output, the core of 
national pride still runs high. The 
recent Gallic “comeback” on 
Broadway has excited much inter. 
est here. Individuality seems to be 
the keyword. 


Top circulation § dailies gave 
frontpage notice to the triumphs 
of Jeanmaire in “Girl in Pink 
Tights,” Louis Jourdan in “Immor- 
alist” and authors Andre Gide and 
Jean Giraudoux (“Immoralist” and 
“Ondine”). Even Audrey Hep- 
burn, though English-Belgian, came 
in for the French chauvinist turn 
with the reminder that it was the 
French writer, Colette, who picked 
Miss Hepburn to play “Gigi” in 
America in the play adapted from 
her book by Anita Loos, which 
was directed by Frenchman Ray- 
mond Rouleau. 

Individuality extends itself 
through all facets of French life, 
and is a salient point in expression 
and attitudes. 

Legitwise, Paris can handle over 
100 plays per year due to this phe- 
nomenon. Most plays are usually 
produced by one person, and in 
most cases it is the director of the 
theatre which will house the play. 
Actors are paid low rates and usu- 
ally receive no rehearsal pay. Low 
overhead can keep many plays 
running here for months to sparse 
houses. 

Most hit shows this year are also 
personal triumphs, with thesp hon- 
ors going to Pierre Brasseur for his 
fine rendering of “Kean,” Suzanne 
Flon for her subtle, intense Joan 
of Are in Jean Anouilh’s “L’Alou- 
rette” (“The Lark’’), Silvia Mon- 
fort for her poignant work in 
“Summer and Smoke,” and Jacques 
Fabbri for his creation of a savory, 
fast-paced company who have 
brought such tempo and hilarity to 
the legit scene with P. A. Breal’s 
“Les Hussards.” 

Film setup here is another mark 
of individual tendencies. Over 60 
production companies turn out an 
average of about 110 films a year 
here. Unlike the U. S., there are 
only one or two fairly large pro- 
ducers who produce three or four 
pix a year, with the rest being the 
work of one producer, who takes 
his plan to the Centre National Du 
Cinema for_permission to. make it, 
and then raises the crew and 
money. There has been a great 
tendency towards both _ interna- 
tional (mainly with Italy), and 
internal coproduction, with a few 
producers getting together for 
one pic. Almost all filmstars, di- 
rectors and writers are freelance 
here, and work on individual films 
by choice. 


REDS AIM FOR BIGGER 
FILM DISTRIB IN ARG. 


Buenos Aires, April 13. 

As a sequel to the recent Mardel 
Plata Film Festival, Artkino, Soviet 
film distribution outfit, appears 
prepared to make an allout bid to 
establish Soviet pictures in this 
market. The film Week has been 
followed by day-date release at the 
Palacio del Cine, Trocadero and 
Libertador art houses (total 4,655 
seats) of “Grand Concert.” Of the 
seven Russian film entries, “Sadko 
the Intrepid” and a folk legend for 
children, “Chuk and Guek,” im- 
pressed the most, but in general 
Soviet pix are rated heavy enter- 
tainment here. 

As an offshoot of the Festival, 
the Argentine Central Bank issued 





regulations to facilitate barter 
deals, whereby Argentine-made 
pictures may be exchanged fot 


those countries which do not nor- 
mally buy Argentine films. This 
will contribute to importation of 
pictures from some of the satellite 
countries, such as Poland, Hungary 
and Czechosolvakia. All other 
methods ef creating foreign mar- 
kets having failed, it is hoped this 
one will succeed. 





Austrian Oscar to Wessely 
Washington, April 13. 

Sascha Kolowrat Cup, the Aus- 
trial “Oscar.” has gone to the 
Paula Wasseley Film Co. for 1953, 
the Austrian Information Service 
in this. country discloses. 

Film was “I and My Wife,” snd 
| it was the third such award to this 
| company since the end of the wa'- 
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~ ‘Unserupulous Purveyors of Filth’ 


Governor Dewey, in signing 


Albany, April 20. 
the Fitzpatrick bill -providing a 


vitic definition of “immorality” in the State licensjng law “has 
pa a great service for the cause of decency.” So the Evangelist, 
done “publication of the Albany Catholic Diocese, declared in 


a feature 
Commen 


the Catholic paper 


torial. titled ‘“(Championing Decency.” 
ting that “Movie indu spokesmen were prompt to 
denounce the new law as restrictive 
, “True liberty is only found within 


.the freedom of expression,” 


asserted J 

the reasonable dictates of the law. 
1t added that “Too much of the movie industry is in the 
hands of unscrupulous purveyors of filth who confuse liberty with 
jicentiousness. Indecency has become commonplace and its de- 


structive influence has been felt 


throughout the nation, Decency- 


minded citizens everywhere concerned with the breakdown in 
morality will rejoice in this latest move to preserve American cul- 


tural standards.” 





U of Minnesota Condemns Censors 
As Lovers of ‘Secret Suppression 


a 





Minneapolis, April 20. + 


Censorship of films, radio, tv 
and allegedly obscene literature, 
as presently practiced for the most 
part, takes it on “the chin from 
iwo U. of Minnesota professors, 
W. B. Lockhart and R. C. McLure, 
in the Minnesota Law Review, the 
State Bar association’s journal, the 
current issue of which is entirely 
devoted to that subject. E 

Conclusion drawn in the defini- 
tive article is that today’s censor, 
generally speaking, is reluctant to 
follow the proper procedure of us- 
ing the courts,. but, instead, “pre- 
fers a procedure that permits the 
secret suppression of entire lists 
of ‘objectionable’ books without 
benefit of judicial review.” 

The article, based on: a “rea- 

ned’ and lengthy study of the 

atter and to be incorporated into 
a book which the U. of Minnesota 
Press will publish, is avowedly de- 
signed to aid “those who are fight- 
ing the battle to preservé our con- 
stitutional freedom of inquiry and 
expression.” 

It was written, the authors state, 
“in the belief that it is essentia! 
for this issue to be raised and 
carried to the supreme court in 
a strong case in order to establish 
that literature or other mediums 
of expression dealing with sex are 
entitled to the same freedom of 
expression as literature, et al, deal- 
ing with any other significant so- 
cial problems.” 

A stand is taken in the article 
against the mass suppression of 
books through secret lists distrib- 
uted by private or public authori- 
ties and that each book be con- 
sidered on is individual merits. 
are advised to seek 
court injunctions against such 
lists. The authors believe that the 
question should be dealt “head on” 
by the U.S. Supreme Court, some- 


| thing that hasn't been done yet. 





Production Code Changes 
Only With Foreknowledge 


Of Legion of Decency 


Eric Johnston’s current Coast 


| trip will also dwell on the Produc- 


tion Code. It is too strong to as- 
Sume that a “liberalization” pro- 
gram of the existing self-regula- 


| tory standards will be incepted, 


but there is an inclination to re- 


- Bard cinema plot matters with a 


more “realistie” viewpoint. 
When and if any “realistic” re- 


} appraisal is consummated of the 


Present Production Code tenets it 


‘MOON IS BLUE’ LICENSED 





Detroit Police Chief Reverses His 
July Stand 





Detroit, April 20. 


“The Moon Is Blue” (UA) has 
been granted a general patronage 
permit by Police Inspector Herbert 
W. Case, who is Detroit's chief 
censor. He had banned the film last 
July. 


Case said the permit was granted 
in view of the recent U.S. Supreme 
Court decision. re “M” and “La 
Ronde.” Before issuing the permit, 
however, Case received a _ legal 
opinion from the City’s Assistant 
Corforation Counsel Nate Gold- 
stick who admitted it would be fu- 
tile to retain the city censorship in 
the face of the high court’s action. 


Last July, Case refused to clear 
the film unless two deletions in 
dialog were made. Film produ- 
cer Otto Preminger refused to ac- 
cede to the cuts. 


UA said arrangements have not 
yet been completed for booking 
film in Detroit house. 


King Bros. Spurn 
Legion's Cue To 
Tone ‘Carnival 


Maurice and Frank King turned 
a deaf ear on an appeal by the Na- 
tional Legion of Decency to tone 
down “offensive” material in their 
production of “Carnival Story,” 
the Legion disclosed this week. 
The RKO release was given a “B” 
rating, meaning “morally objec- 
tionable in part for all.” 

As far as could be recalled, this 
is the first instance where the Le- 
gion ‘has publicly stated it has 
sought out a pic producer in an 
effort to erase subject matter 
which is objectionable. 

Stated the Catholic organization: 
“This film, while not deemed as 
wholly ‘condemnable,’ contains 
substantially material that serious- 
ly offends Christian and_tradi- 








) Will be done with Church guidance ' 
; and coordination as regards the 
b Legion of Decency. 


Joe Breen’s illness and desire to | 
step down on the Coast may be | 
Coupled with the move. Johnston | 
May take up the matter at the. 


sprit 29 meeting of the Motion | 
—" Assn. of America, in New | 
or 


JEAN HERSHOLT BACK 





Pine-Thomas < 








, Hollywood, April 20. 
vCal 
creen for a role in Pine- 
‘s “Run For Cover” at Para- | 

his first regular film acting | 
than 13 years. Except for | 


nn Short guest shots, his last ap- |, 


‘ice was in RKO'’s “Melody 
Three” in 1941, 
‘holt will play Viveca Lind- | 


Pao, her in “Run,” with James | 
ri. «6nd «John Derek in top 


| Hersholt is coming back to | 


tional standards of morality and 
decency. 

“Despite earnest efforts of this 
off.ce to effect an elimination or a 
lessening of the moral offensive- 
ness, the producer refused cpop- 
eration and has retained in the pic- 
ture various scenes of gross sug- 
gestiveness in situation, costume 
and dialogue.” 

Actually, the Legion has made 
it a practice of discussing doubt- 
ful pix with producers with the 
view of ironing out any differences 
on moral content. As a result of 
the conciliatory approach = and 
some ground-giving by the film- 
makers, it’s apparent that a num- 
ber of pix have escaped the Le- 
gion’s “C” (for condemned) classi- 
fication, 

As for “Carnival,” many trade- 
sters have commented on _ the 
“strong” nature of the story and 
situations. All N. Y. newspaper re- 
viewers—the film opened at the 
Criterion, Broadway, last Friday 
(16)—also’ underlined the same 


| point, 





CINERAMA FIRST ‘STORY’ LEWIS & CLARK) 
WITH SEPARATE PRINT FOR CINEMASCOPE 





MANAGERS, DON’T SHOOT! 


Ohio Showman Used Firearm On 
15-Year Old Boy 








! Warren, O., April 20. 

Unless the Ohio Supreme Court 
is appealed to, Steve Hreno, Niles, 
O., manager of the Elm Road 
Drive-In Theatre near there, will 
have to spend a year in county jail 
and pay a $100 fine for his convic- 
tion on a charge of pointing and 
discharging a firearm. A Seventh 
District Court 6f Appeals has up- 
held the Trumball County Com- 
mon Pleas Court finding which led 
to the sentence. 

Hreno was found guilty by a 
jury on tHe charge, as the result 
of the wounding of 15-year-old 
Charles Sager, who was allegedly 
trying to sneak into the drive-in at 
the Time of the shooting. Hreno 
was originally indicted on a charge 
of shooting with intent to wound, | 
on which he faced a 20-year sen- | 
tence. However, the jury found | 
him guilty of the lesser count, and 
the case was appealed. 


CODE FOR FOREIGN 
IMPORTS UNCHEERED 


Indie distribs take a jaundiced | 
view of the prdposal, presented to 
them in N. Y. by Hugh M. Flick, 
the N. Y. censor, that they adopt | 
a set of standards for foreign im- 
ports. 

Opinion expressed was that Flick 
tended to underestimate the pre- 
vailing competitive spirit and that, 
even if some sort of code were 
adopted, it would be virtually im- 
possible to enforce it. 

“If the Motion Picture Assn. of 
America is having such trouble 
keeping its members in line on the 
Code, what do you think would 
happen if we tried to enforce uni- 
form standards on the small inde- 
pendents whose living may depend 
on one or two pictures, “comment- 
ed Arthur Mayer, Independent Mo- 
tion Picture Distributors Assn. 
prexy, prior to leaving for a Mexico | 
vacation. He pointed out further 
that the indies didn’t in any way | 
control the making of the pictures | 
they handle and that very often | 
they depend on the very elements | 
in a film which the new standards 
would preclude. 

Flick had urged adoption of a 











| quasi-code as a means of eliminat- 


ing the indies’ difficulties with his 
office. Trouble in most cases isn’t 
what the producers put into their | 
films, but the extent to which they 
go, he said. 


Knock Out Two Suits 
Against U.S. Pictures 


Hollywood, April 20. 
Judge William C. Mathes tossed 
two stockholder suits against Mil- 
ton Sperling and his PJnited States 
Pictures out of Federal Court, one 
for lack of jurisdiction and one be- 
cause the plaintiff asked for it. 
William B. Weinberger's suit 
was the one that didn’t belong in 
Federal Court. irving Mencher, | 
who brought the other action, ask- | 
ed dismissal because of a pending | 
appeal on a similar case which had 
been dismissed several months ago. 


4 Get ‘B’ Ratings 


Hollywood, April 20. 

National Legion of Decency de- 
clared four new pictures objection- 
able in part and handed them “B” 
ratings. 

Films are “Beat the Devil,” re- 
leased by United Artists; “New 
Faces,” by 20th-Fox; ‘Whe Saint's 
Girl Friday,” by RKO, and ‘Ten- | 
nessee Champ,” by Metro. j 








1 20°, 





Ruben’s Tushinsky Lens | 


Minneapolis, April 20. | 
First sales of Tushinsky Super-, 
scope anamorphic lenses here have 
been made to Minnesota Amuse- 
ment Co. and the Welworth circuit 
headed by Edmond R. Ruben. 
Orders were taken by J. W. Mc- 
Farland, manager of Minneapolis 
branch of National Screen Service. 
Circuits did not indicate which 
houses would be fifst to put the 
new lenses to use. 


{ 


‘continued deadlocked 


The Complete Theatre 
Regina, Sask., April 13. 

New theatre at Swift Cur- 

rent, Sask., is the Cinema, a 

500-seat house, built at a cost 

of $150,000 by Frontier Enter- 

oe Ltd. Manager is D. J. 
urke. 


House has a party 
and a cry room. 


May 10 Deadline 
Further Snarls 
Jap ‘Fractions 


room 











With the May 10 deadline staring | 
them in the face, Motion Picftire | 


Export Assn. members this week 
over the 
question of how to assemble the 
jigsaw puzzle presented them by 
the Japanese government in the 
form of .fractional licenses. 
Foreign managers last week de- 


cided to dump the whole problem | 


into the lap of.the company prexies 


and MPEA is currently attempting | 
to set up a powwow of the company | 


toppers. 


At the-same time, the Assn. it-, 


self is mulling a formula which 


would do justice to all, a task | 
impossible. | 
Suggestion has been made to melt | 


which is admittediy 


all the fractions—they come to 5.25 
licenses—and start from there, but 
this still doesn’t circumvent the 
thorny issue of who should get 
what. In addition, the distribs 


have a proprietary right in the) 
fractions and aren't expected to re- | 


linquish it. 

Opinion is freely voiced that the 
splitting of five licenses by the Jap- 
anese was an unfair procedure de- 
signed to create a certain amount 
of confusion. Some even feel that 


the purpose was to preclude the | 


picking up of the quintet. How- 


ever, there were reminders that. 


the Japapese had been doing the 
allocating for the second straight 
year at the request of the Ameri- 
can distribs who couldn't get to- 
gether on a formula of their own. 


Under the conditions set down 
by the Japanese authorities, the 
companies submit written agree- 
ments on the fractions by May 10 
or face cancellation of the five per- 
mits. There*is an_ agreement at 
the moment for the distribs not to 
enter individual deals among them- 
selves. This arrangement isn't 
likely to continue, however, if the 


| prexies can't find an out. 


Meanwhile there was a bright 


;ray in the Japanese picture. MPEA | 
jin N. Y. received news that the 
| shorts allocation for the fiscal year 


endimg April 1, 1955, would remain 
,the same as for the prior period, 
i.e., that 52 shorts could be import- 
ed. In addition, the Japanese will 
issue bonus licenses for shorts of 
educational and/or artistic value. 


The already difficult situation on ' 


the feature pix licenses this year 
was intensified when Tokyo cut 
the total number of licenses by 
issuing only 101 to the MPEA 
members companies. Problem is 
that none of the distribs are will 


|}ing to part with any of their frac- 


tions, regardless of how small! they 
may be. Suggestion has been made 
that the three companies with the 
highest fractions—Universal, RKO 
and Paramount—be awarded per 
mits and that the remaining two 
be drawn from a hat. 

+This isn’t acceptable to some of 
the other distribs who maintain 
that Par, for instance, already gets 
15 licenses and that therefore it 
should abdicate in favor of one of 
the smaller companies that had 
been hard hit by the cuts. In any 
event, this would necessitate an 
outfit like Metro giving up its frac- 
tion. 

Latter argues that its small frac- 
tidn is theoretically worth more 
than a full license in Japan for one 
of the less potent outfits. These, 
in turn, argue they need the per- 


* ;mits to stay in business. 


New Cinerama film dealing with 
the histeric Lewis and Clark e€x- 
pedition, to be made by Warner 
Bros. for Stanley Warner, will also 
be filmed in CinemaScope. The 
C’Scope version, however, will not 
be released until the Cinerama run 
is completed. Picture has™~been 
budgeted at $3,000,000, with WB 
and SW splitting the production 
cost. Gregory Peck and Clark Ga- 
ble are being sought to portray the 
early American exphorers. 

The property was acquired from 
RKO for $75,000. Yarn has been 
on RKO's slate since 1947, with 
the story source credited to Gene- 
vieve Haugan Nossek and the 
screenplay by Ernest Pascal. 
Whether WB and SW will retain 
th RKO version has not been de- 
termined. 

Stanley Warner came up with 
the script after months of combing 
the literary market and talks with 
writers. It will be the first film 
in the medium with a complete 
story line. Film is being touted as 
a project that will tax Hoily- 
wood'’s creators of superlatives, 
iwith the WB announcement de- 
| cClaring “it will be budgeted as the 
greatest production ever conceived 
by the studio.” 

Deal between Warners and the 
theatre chain holding the Cine- 
rama rights was set after six 
months of negotiations. Nathaniel 
Lapkin, SW veepee in charge of 
Cinerama, has been commuting be- 
i tween the Coast and New York 
_to work out the details of the ar- 
|rangement, The stumbling block 
was the inability to come up with 
‘a mutually-agreeable script. 

Stanley Warner operating top- 
pers and financial executives are 
in disagreement on the timetable 
for the launching of production on 
| the third Cinerama film. The trea;- 
| ury men reportedly are counseliing 
|'caution in embarking on a new 
fil 1 project, the feeling being that 
a large capital investment is un- 
wise in a period of quickly chang- 
|} in; technical developments in the 
| film industry. The watchers of the 
| pursestrings believe the new film 
| should be started when “Cinerama 
| Holiday,” the feature currently be- 
ing shot by Louis de Rochemont, 
is bringing in coin at the boxoffice. 

Operating chieftains, on the 
other hand, are of the opinion that 
the medium, representing as it 
does a huge outlay in theatre in- 
Stallations, should be backed up 
with a backlog of product to as- 
sure continuous operation. 

Under iis agreement with Cin- 
erama, Inc., the equipment com- 
pany, and Cinerama Productions, 
the original holders of the rights 
to the medium, SW must come up 
with its third film by August, 1955, 
to retain its production exclusiv- 
ity. If SW fails to meet this stipu- 
lation, both Cinerama outfits are 
permitted to make _ production 
deals on their own. “Cinerama 
| Holiday,” under terms of the agree- 
ment, must be completed by Au- 
gust, 1954. 

“Holiday,” originally budgeted 
at $1,000,000, is said to have ex- 
ceeded that amount by $500,000. 





DeRochement returns to France 
next week to finish the Euro- 
pean sequences™ of “Holiday,” 


which is expected to be completed 
next month and readied for June 
| release. 

Robert Bendick, director of the 
European sequences, returned to 
New York last week after three 
months of shooting in Paris and 
Switzerland. However, several 
staffers have remained in Europe 
for possible retakes and added 
scenes. 

The initial production in the me- 
dium, “This Is Cinerama,.” is cure 
rently playing in 11 cities, the 
latest engagement having started 
Monday (19) in Minneapolis, It has 
run 83 weeks in New York, 54 in 
Detroit, 50 in Los Angeles, 30 in 
Philadelphia, 24 in Washington, 16 
in Boston, 36 in Chicago, 18 in 
Pittsburgh, 17 in San Francisco, 
and 10 in St. Louis. 


er P.As 


Hollywood, April 20. 

New chairman of the Association 
of Motion Picture Producers’ stu- 
dio publicity directors committee 
is Sam Israel of UI, who succeeded 
Teet Carle of Paramount. 

Elected as co-chairman was 
| George Lait of Columbia, who will 
succeed Israel automatically next 
} April. 
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VistaVision will fill the mammoth Music Hall screen 
as it will fill the screen of every theatre, large andf 
small, throughout the world. Its compatibility with 
existing theatre equipment and flexibility in providing} 
maximum screen height, width and definition, have 
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~ Radio City Music Hall to m# 
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veen} already amazed six thousand exhibitors, technicians 
and 22d members of the press at a score of Paramount 
with Studio screenings. Paramount’s industrywide service 
ding} in making VistaVision available to all studios blazes 
have the way for a new era in production and exhibition. 


stratig@tts 8:30 a.m. promptly to enable 
co m@ ¢&stablished opening time. 
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British Cine Assn. Seeks Revision 
Of Labor Permits for US. Tec iclans 


London, April 20. +4 





Demands for the limitation of 
labor permits for American techni- 
cians and for a revision of the 
Quota Act will be made at the an- 
nual meeting of the Assn. of Cine 
Technicians to be held here this 
weekend. The session will consider 
31 resolutions ranging from the 
control of new entrants to studios 
to an increase in old age~pensions. 


The motion advocating restric- 
tion on U. S. work permits is 
tabled in the name of Technicolor, 
which urges the new general coun- 
cil to exert utmost pressure in pre- | 
venting American production com- 
panies making British quota films 
with U. S. stars, producers, direc- 
tors and technicians. Emphasized | 
that such action should be taken | 
particularly in the case of films 
which are essentially British in 
character, and which have special | 
reference to recent war history. 

The camera section of the union 
points out in its resolution that in 
view of the tendency of the Ameri- 
can industry to produce fewer but | 
more expensive films, the Associa- 
tion should press for a quota revi- | 
sion to avoid a situation in which | 
the quota percentage remains con- 
stant, but the actual amount of | 
British production might decrease. 


The film unit of the National 
Coal Board has given notice that 
it will move a resolution which will 
draw attention to the possible re- 
surgence of the quota quickie. Its 
resolution suggests that the phrase 
“a British film” is again acquiring 
the derogatory sense held in the 
1930's. It considers that techni- 
cians, as well as the government, 
have an obligation to make the 
phrase once more the badge of in- 
tegrity and quality. 

Two resolutions have been sub- 
mitted urging the union to take a 
more realistic attitude towards 
commercial tv. and there are two 
others urging a revision of the 
agreement dealing with minimum 
crews on production. 


JACKSON PARK CASE 
ON DOCKET—AGAIN! 


Chicago, April 20. 
Longstanding legal battle be- 
tween Jackson Park Theatre and 
Balaban & Katz circuit goes back 
into Federal District Court on May 
14 when Judge Michael Igoe will 








hear new arguments for both 
sides. B&K attorneys had filed 
petition last January to be per- 


manently exempted from the Jack- 
son Park decree, which restricts ' 
its Loop theatres to two-week first 
runs and its nabes to one-week 
subsequents. Shortly afterwards, 
Thomas McConnell, repping the 
Jackson Park. filed a second JP 
complaint asking another $1,000,- 
000 in additional damages. 

B&K at present is temporarily 
exempt from the decree until mid- 
June with permission from the JP, 
and with one or two exceptions the 
circuit has not held pix for longer | 
periods than were permitted un- | 
der the injunction. | 

j 
| 





Legit’s Jean Dalrymple | 
Imports French Feature 


Jean Dalrymple, legit producer 
and permanent director of the 
N. Y. City Theatre at City Center, 
has augmented her activities via 
entry into the film distribution 
field. In association with MacDon- 
ald Pictures, Miss Dalrymple has 
acquired the French filmization of 
Jean Paul Sartre's “Les Mains 
Sales” for U. S. distribution. Pic 
is skedded to open at the Fifth 
Ave. Cinema, N. Y., following cur- 
rent run of “Diary of a Country 
Priest.” 

Miss Dalrymple produced the 
Sartre work on Broadway during 
the 1948-49 season in an English 
adaptation by Daniel Taradash., 





Location Accident 
; Hollywood, April 20. 
Escaping steam scalded four | 
film girls and a driver in a bus 
en route to Lone Pine where Wal- 
ter Wanger’s “The Adventures of 
Hajji Baba” is on location, 
Players are Vicki Mann, Helen 
March, Mary Ellen Batten and 
or Corbett. Driver was Bob Al- 





| limited to N. 
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* ‘SPELL OF IRELAND’ 





Celtic: In Four-Wall Rental of 
Baronet, N. Y. 





Celtic Films, which produces and 
distributes films about Ireland, has 
entered a four-wall deal to take 
over Walter Reade’s Baronet The- 
atre, N. Y., for exhibition of “Spell 
of Ireland.” Film, a documentary. 
was made by Daniel Devlin and 
Harry Dugan, who head Celtic. 

Product of this type, simply a 
camera tour of Eire, is designed for 
Shamrock-rooted audiences. Couple 
of years ago Dugan's “Hills of Ire- 
land” ran three months at Gotham’s 


| 55th Street Playhouse. 


Market areas for such pix are 
Y., Boston, Phila- 
celphia and a few other key cities. 





DRIVE-IN DATING 


POSES ST. L. PROBLEMS 


St. Louis, April 20. 
Operators of the five ozoners in 


| adjacent St. Louis County are re- 


ported to have been contacted by 
a major pix distributor on a 28- 
day availability of its product that 
would enable the showing much 


‘earlier than in past years. Another 


company, according to film row ob- 
servers is reported to have offered 
a zone bidding proposition for 


Weep for Liz Taylor 


Piece in the current Look 
spotlights the “incredible posi- 
tion” into which Elizabeth 
Taylor has been placed in her 
last two films. 

Seems that in Paramount’s 
“Elephant Walk” and Metro’s 
“Rhapsody” Miss Taylor—now 
hear this—is “rejected by a 
total of four men she chooses 
to love.” 


Unreel ‘Salt of Earth’ 
At Cannes Sans Titles, 
Invitation or Greeter 


Cannes, April 10. 

While it wasn’t an official entry, 
the controversial American “Salt 
of the Earth” was shown here in 
a local theatre, with foreign dis- 
tribs and newsmen among the in- 
vited guests. About 150 showed up, 
but there was no official repre- 
sentative of the pic on hand to 
greet them. 

“Salt” showing was handled. by 
Procinex Film, a French disirib 
outfit which also handles Czech 
and Soviet pix in France. “Salt” 
was. screened without subtitles, 
which caused quite a few walkouts. 
French press found the film inter- 
esting but not unusual. it has no 
definite European distribution so 
far. 

Made in cooperation with the 
allegedly Red-dominated United 
Mine, Mill & Smelter Workers 
Union, “Salt” was directed by 
Herbert Biberman and produced by 
Paul Jarrico, both of whom had 
refused to answer questions on 
Communist affiliation before Con- 
gressional committees. Film, which 











.Grade A product but this feeler 


has met with an icy reception. 
Local exhibs expressed the opinion 
that in the St. Louis territory “it 
is the exhibitor who pays” under 
anv bidding arrangement. 

The ozoner zoning plan proposed 
would place each of the five ozon- 
ers in different zones. -Four al- 
ready are operating and the fifth 
being erected for Ray Parker, who 
doubles as Mayor of Brentwood, a 
suburban municipality, ready to tee 
off shortly. 

The film row report is that other 
major distribs would be happy if 
not only the ozoners but the 
conventional houses would enter 
into a bidding contest. The distribs 


feel that the ozoners with more. 


than 1,000 car capacity with two 


shows nightly grab an overall gross | 


that some of them feel would make 
them ripe for bidding against not 
only the seven-day second run 
houses but perhaps even the first 
runs. 





Califernia Circuit Gets 


5 United Artists Houses 
Hollywood, April 20. 


Five United Artists theatres in| 


Northern California have been 


turned over to the United Cali-' 


fornia Circuit for operation. effec- 
tive May 5. 


Jose and Palo Alto. 


Reason for the shift is efficiency | 
and economy of operation by the) 


United chain which has 110 the- 
atres in that sector. 


Georgia TOA Meet 


Atlanta, April 20. 

Georgia’s Gov. Herman Tal- 
madge and Atlanta’s Mayor Wil- 
liam B. Hartsfield will address the 
joint annual convention of the Mo- 
tion Picture Theatre Owners and 
Operators of Georgia and the Ala- 
bama Theatres Assn. Three-day 
session gets under way at the Bilt- 
more Hotel here on May 9. 





Industry leaders scheduled to at- | 


tend the meeting are TOA prexy 
Walter Reade Jr., general counsel 
Herman M. Levy, veepee E. D. 
Martin, and TOA drive-in commit- 
tee co-chairman Jack Brounagel. 

Heading the business sessions 
will be J. H. Thompson, prexy of 
the Georgia group, and R. M. Ken- 
nedy, the Alabama topper. 


Houses are in Rich- | 
,;mond, Sacramento, Berkeley, San 


tells the story of a mine strike ard 
| attendant brutality in New Mexice, 
| has been in hot water in the US. 
Currently playing at two N.Y. 
| houses, many industryites who 
| have seen it have deplored its pos- 
sible showing abroad where, it’s 
| felt, the pic will play into the 
| hands of Communist propagandists. 


SOL SIEGEL QUITS 20TH 
TO GO INTO INDIE PROD’N 


Hollywood, April 20. 

Sol C. Siegel will ankle 20th-Fox 
when he completes his current as- 
signment as producer of “There’s 
No Business Like Show Business.” 
His object is to enter indie pro- 
| duction. Studio agreed to termi- 
nate his contract, which had four 





{ years to run. 


During his eight years on the 
lot Siegel produced a number of 
high grossing pictures, including 
/“Gentlemen Prefer Blondes.” His 
| most recently completed film was 
'“Broken Lance,” still to be re- 
leased. 


Col Inks Tent Leigh 


Hollywood, April 20. 

Janet Leigh, who Yecently ob- 
tained release from her Metro con- 
tract, signed a non-exclusive pact 
| with Columbia calling for five pic- 
tures in five years. 

Actress’ first appearance under 
| the Columbia banner will be as co- 
star with Judy Holliday in “My 
| Sister Eileen,” starting in August. 
|Her last Metro role is in “Rogue 
| Cop,” currently in production. 


Back to Yo-Yos 


== Continued from page’ 1 = 


' who was inked by RCA Victor after 
{debuting on the indie Barbour 
label, also has disappointed, as has 
Baby Pam on Mercury and Molly 
Bee for Capitol, along with a flock 
of other juve hopefuls. 

Now it’s figured that a kid can 
come up with an occasional freak 
hit on an unusual novelty, 
|that’s about all. Sales figures in- 
dicate that there’s no consistent 
market for moppet singers and, as 
a_result, the majors are shying 
away from this type oi release. At 
least,’ that is; until the next juve 
phenom turns up. 























‘Overprinting’ Bad Publicity? 


Minneapolis, April 20. 


Keeping the tax cut is one thing: “advertising” it to the ticket 


purchaser is something else. 


It now is being realized by local ex- 


hibitors that they may be making themselves bad public relations 
by “overprinting” their existing stocks of tickets. 


Each “overprinted” ticket is 


an advertisement that the old 


boxoffice price is still the present price but the house is keeping 


the recent tax cut. 


This reminder is believed the cause of a 


number of protesting letters to the editor in local dailies. 


and | 


Wednesday, April 21, 1954 


sense 




















'for all of their pictures.” At the 
| moment, all of Metro's releases, 
| with the exception of its Cinema- 
Scopers, carry Perspecta sound. 
CinemaScope pix continue to be 
put out with magnetic multi-chan- 
nel sound only. 

Paramount and Warner Bros. 
have jumped on the Perspecta 
bandwagon and Loew shid he is 
talking with RKO, Columbia and 
Universal. Abroad, Loew’s Interna- 
tional is going all out for Perspecta 
and that includes CinemaSeope 
films. Loew indicated that, like his 
own company, WB also wouldn’t 
ship magnetic sound prints abroad. 

Loew’s International, via MGM 
Films International, Inc.. a wholly 
owned subsidiary, owns a 50% in- 
terest in Fine Sound and thus 
Perspecta sound. It’s ‘understood 
that Loew himself doesn’t own a 
share of the stock. ; 


Standardization 

Asked whether he had discussed 
standardization with 20th, Loew re- 
plied that it was well on its way. 
20th, he thought, was likely to 
adopt Perspecta sound also. Mean- 
while, he is expected te ride 20th’s 
cvat-tails in the equipping of the- 
atres since it is natural for exhibs 
to add the Perspecta integrator 
when they already have a stereo 
| sound system in the house. 
| Perspecta units are available 
| through the various theatre equip- 
|}ment supply houses. However it 
| was learned that Fairchild Record- 
|ing Equipment Co., the first outfit 
ito be licensed to produce the in- 
tegrators, has approached exhibs 
with an offer to deal with them di- 
|rect and at a considerable rebate. 
|Some such deals are now being 
| mulled by the theatremen. 
| Loew. made a big pitch for the 
economics of Perspécta which, he 
said, benefitted both producers and 
exhibs. At the studio end, the prep- 
aration of Perspecta sound prints 
is eomparatively simple and the 
added expense is slight. In con- 
trast, magnetic prints are expen- 
sive and, furthermore, they can’t 
be used anywhere but in a house 
equipped to handle’ magnetic 
sound. Cost of magnetic sound 
CinemaScope prints, on Eastman 
color positive, has been put at 12¢ 
a foot. 

As for exhibs, Loew maintained 
that there was a considerable sav- 
ing in maintenance. Whereas, ac- 














Am t Stock Quotatio 
. (N.Y. Stock Exchange) 
For Week Ending Tuesday (13) 
Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Lew inl100s High Lew Close for week 
17% 1444 Am Br-Par Th 260 16% 15% 15% — %&% 
49 4154 CBS, “A” ... 27 4834 48 4814 +1% 
48% 41142 CBS, “B” ... 63 487% 48 48 +1% 
233% 1934 Col. Pic. .... 24 2318 21 21% — % 
10% 9% Decca....... 154 10 934 95% —% 
5734 4634 Eastman Kdk. 380 57% 5538 5734 +2% 
14% 13% £=Leew’s ..... 165 13% 1334 13144 = % 

73% _ 61% Nat. Thea... 79 67% 6% 65% —% 
3138 2614 Paramount .. 71 3034 293% 2914 aa | 
33% 28 Philco ...... 166 34% 3234 337%- +1% 
283% 221% RCA ....... 164 28% 27% ° 27%: — %& 
6% 2% #£=RKO Picts... 522 6% 6 x |} an 
534 414 RKO Thea. .. 263 556 5% 514 + % 

3% 3 Republic ... 84 358- + 3% 3% > % 
11% 10% Rep., pfd.... = 8- 1058 10% 105% me IG 
1558 11% Stanley War. 130 15% 14% 15 + % 
221% 193% 20th-Fox .... 234 2034 1914 1914 li 
21144-1812 Univ. Pix.... 36 20%° 19% 19% — & 
7034 6334 Univ., pfd.... *11 6914 6714 6712 te 
1554 135g Warner Bros. 80 151% 143% 15 + % 
7358 63% Zenith ...... 41 7356 71% 10% —1% 

American Stock Exchange , 

6 414 Allied Artists 29 438 414 436 + % 
11% 9% DuMent.... 30 11% 934 10% +1 
14% 1214 Technicolor . 538 12% 1214 12% ~— 16 
33g «6234 «Trans-Lux ... 6 33% 338 3% — 

Over-the-Counter Securities 
Bid Ask 
Rpeee. MOS ..... ib cchevcctelnesce cs . 9% 10% 
Chesapeake Industries .......... ito hao, eee 3% — 
Cinerama Mite Ss. Tewtbad bee eeback ce aren 2% == §% 
Cer Corp, @s Amel. vos 6i0 sce Saseeeec’ 15 .00 + .03 
eamereld... acc... ... Oe ee Re Kebinte s Of 36 —1% 
U. A. Theatres ......... Fie peacen eens 10% 11% — % 
Walt Disney -......... (Wiss Sa ttemaas . 12% 13% —%% 
* Actual Volume. ~ 
(Quotations furnished by Dreyfus & Co.) 
| NY.P ta Test I : 
| N.Y.Perspecta Test Impresses 
———— Continued from page 4 
At the projector, an “integrator” | cording to Loew, magnetie sound 
unit, costing $850, is attached ‘and | requires a reproducer for each pro- 
through it the sound is directed | jector, Perspecta utilizes only a 
into its proper channel. If there; single “integrator” regardless of 
was any difference in the sound | the number of projectors in a the- 
quality, it was too fine for the non-| atre. Wiring for Perspecta is said 
expert ear to detect. to be less expensive and the system 
Endicative of policy differences | eliminates the hazard of:sound fail- 
vithin Loew's, Arthur Loew com-|/ure or distortion. Loew estimated 
mented that “if Metro were wise, | the installation cost for Perspecta 
they would adopt Perspecta sound | at between $2,000 and $4,000 plus 


the integrator and he expressed 
hope that the price could come 
down for smaller houses. 

In contrast to the 20th policy, 
Loew said he had no plans to as- 
sist exhibs in installing the system. 
20th will run interference with the 
banks for theatremen who need 
easy terms im paying off their mag- 
netic sound installations. 

Loew’s is beginning to ship in- 
|tegrators abroad. Two foreign 
houses are equipped now and Loew 
expects 100 to follow suit in an- 
other two months. According to 
20th, it now has 400 foreign the- 
atres equipped? for magnetic sound 
and another 1,000 in the process of 
installation. In the U.S. the num- 
ber of CinemaScope installations 
runs to about 3,500. 

The Perspecta sdund demonstra- 
tion reels inclyded clips from 
“Knights of the Round Table” in 
CinemaScope and “Julius Caesar,” 
shown in 1.75 to 1. In addition, two 
musical shorts featuring the MGM 
studio orch under Johnny Green 
were shown. There was consider- 
able comment on the pleasing ratio 
of the “Caesar” sequence which ac- 
centuated the “ribbon” effect of 
the CinemaScope selection. 








Cinerama’s Cincy Site 


Cincinnati, April 20. 

Closing by RKO Theatres of the 
| 2,000-seat Capitol has been posted 
|for April 30 when lease is expect- 
-ed to be sublet to Cinerama which 
has been dickering for the house 1D 
recent months. ; 
| Cinerama technicians and engi- 
'neers have been here negotiating 
|with local contractors about 
| changeover plans and obtained & 
| city permit for installation of a 
| special $15,000 screen. ; 
| Closing of deal will be made in 
| New York, interested parties here 
Said. 








Mike Beck to Europe 

Myer P. (Mike) Beck, indie press- 
agent, leaves N. Y. tomorrow 
(Thurs.) on a European trek to 
plug Anatole Litvak’s “Act of 
Love.” 

He’ll cover openings of the film 
in London, Paris and Rome and 
will return to Gotham in a couple 
of weeks, 
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LEONARD GOLDSTEIN 
presents 








| TECHNICOLOR 


cameron MITCHELL: anne BANCROFT Lee J. Cobb 


Raymond Burr - Charlotte Austin - Peter Whitney - Lee Marvin - Warren Stevens - John G. Kellogg 
t, reduced oy ROBERT L. JACKS » dwacted by HARMON JONES . weten oy LEONARD PRASKINS and BARNEY SLATER 
. A PANORAMIC PRODUCTION Released by 20th CENTURYFOX 
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SEE this great exploitation natural now at 
your 20th exchange. GET 


DATE IT NOW FOR Top GR 
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Israel Pic Deal Near Signature: 
Seen Concession to U. S. Distribs 





Remittance agreement 
Israel is in the final stages of 
negotiation and, according to the 
Motion Picture Export Assn., 
shapes up favorably for the U. S. 


distribs who expect a rafse in out- 
of-pocket expenses from the cur- 
rent $125,000 a year to $175,000 
for the fiscal year ended July 1, 
1955: the establishment of a rezu- 
lar remittances and liberalization 
in the use of accounts currently 
blocked. 

MPEA rep Fred Gronich 
been in Tel Aviv for some time 
huddling with Israeli authori‘ies 
and hes reported that the govern- 
ment there is faverably disposed 
towards the U. S. film industry's 
requests. MPEA admits that, if 
the concessions are made, they 
would constitute a generous ges- 
ture by the financially hard- 
pressed Israelis. 

The amount blocked in Israel is 
comparatively small, amounting to 
between $300,000 and $400.000. 
However, Israel is one of the very 
few countries without any remit- 
tance cuota at all, and the U. S. 
companies are further handicapped 
in bargaining by the lack of pro~ 
duction in the country. What they 
propose, therefore, is an arrange- 
ment 


has 


Ings via compensation deals. Some | 
of the coin has been. invested | 
20cally. 


The $125,000 in out-of-pocket ex- 
penses aren't enough to cover 
print and operational costs. ac- 
cording to MPEA. The Israelis are 
said to have given tentative ap- 
proval to a plan that would raise 
that figure to $150,000 for the 
current fiseal year ending July 1 
The figure would be raised; “an- 
other $25.000 for the next year. 


ANOTHER OUT-OF-COUR 
ANTITRUST SETTLEMENT 


Chicago, April 20. 
Avon Theatre antitrust action 
against the Balaban & Katz circuit 
and eight major distribs, which 
has been on Federal District Court 





dockets for three years, was set-' 


tled out of court last week for an 
undisclosed sum. House had been 
asking $750,000 in treble dzemages, 
alleging that B&K and the distribs 
conspired before 1949 to deprive 
the Avon of first run product forc- 
ing the theatre into a _ repeat 
poicy. 

Seymour Simon and Sheldon 
Coilen repped the Avon in court. 


‘Animal Farm’ Finished 


Completed print of “Animal 
Farm.” the full-length cartoon fea- 
ture based on the late George Or- 
well’s satire, will be delivered to 
the Louis de Rochemont Organi- 
zation in about two weeks. The 
75-minute film was made in Eng- 
land in a co-op deal between de 
Rochemont and Halas & Batchelor 
Cartoon Films, Ltd. 


Release plans for the picture 
haven't been set as yet, but pos- 
sibility exists that the de Roche- 
mont outfit may handle it on its 
own. Company established a re- 
leasing and sales organization for 
“Martin Luther,” the feature film 
it made for the Lutheran Church. 
The same setup can be employed 
for “Animal Farm,” with National 
Screen Service handling the physi- 
cal distribution as it is doing for 
“Luther.” 








Ned Clarke to England 


Ned Clarke, foreign sales “thief 
for Walt Disney Productions, s-ils 
on the Queen Elizabeth today 
(Wed.) to line up distribution deals 
for “Living Desert” in the United 
Kingdom and on the Continent. 
He'll be gone two months. 

In a switch from Disney's usual 
policy of releasing through RKO, 
“Desert” is being handled by the 
producer's own company, Buena 
Vista Distributing, in the U. S. 
and Via indie distributors abroad. 
In addition to lining up releasing 
agencies for “Desert,” Clarke will 
discuss sales treatment of product 
£0ing through RKO with reps of 
that company. 


with ¢-— 


‘SHOES’ ALL-TIME COLOR BEST 





Se Says ‘Mrs. Technicolor’ In 
Hawaii Enroute to Tokyo 





Honolulu, April, 20. 

Natalie Kalmus, “Mrs. Techni- 
color,” singles out British-made 
“Red Shoes” as “‘the best color pic- 
ture of all time.” 

Hollywood figure, in town on 
brief stopover, told airport inter- 
viewers color tv of quality and size 
comparable to present black and 
white sets “can’t be expected until 
1958.” 

She declared that scientists still 
have to dispose of magnetic field | 
| problems before true colors can be | 
| recreated in the living room with- | 
out “bleeding.” 
| Mrs. Kalmus was enroute to, 
' Tokyo, where she’s to supervise 
filming of a motion picture in 
{color of GI babies. This is being 
made for United Nations’ Interna- | 












Joe Kennedy 


mmm, Continued from page 5 came 
he was merely lending a helping 
hand to friends. 

One of these includes James M. 
Landis, attorney for. Kennedy and 





| also general counsel for Skiatron. 
, Landis is in charge of drawing up 


Skiatron’s application to the Fed- 
eral Communications Commission 
for a commercial license for Skia- 
tron TV, This application is ex- 
pected to wrap up every aspect of 
Subscriber-Vision operation, in- 


cluding programming and at least ' 


one station in N. Y. 

There’ have been discussions 
with WPIX, the N. Y. Daily News 
station, but nothing has been set- 
tled primarily since News toppers; 
as a condition for their coopera- 
tion, so far have insisted on a part- 
nership with Fox. Latter feels that 
this wouldn’t be desirable. 

It’s understood that one of the 
possibilities mulled by Fox is the 
acquisition of a UHF channel in 
N. Y. Area has two UHF channels 


_ assigned, one of them reserved for 
_ educational purpases. 


Latter may 
never actually be used to that end. 





for egetting out their earn-| 


| tional Children’s Emergency Fund.| There would be nothing to pre- 
| She’ll visit Israel, India, Rome and |! vent applicants of the second, corh- 
| Paris on return trip. | mercial channel to team up with 
| the .Skiatron group, -particularly 
{ ; 9 since UHF broadcasters have been 
NBC § ‘VICTORY AT SEA | having trouble making ends meet. 
| Drawback would be the obvious 


SET FOR THEATRES | tack of circulation in an area 


|}served already by seven VHF 
George J. Schaefer, who heads | stations. 
the business end of Stanley Kra-| Fox's agreement with Skiatron 
mer Productions, has signed a deal} ,,ovides. for the installation of 
with the film division of National | 500.000 decoder units within 18 
Broadcasting Co. to negotiate a the- | onths of the issuance of the FCC 
atrical distribution deal for NBC’s | permit. There is nothing to pre- 
“Victory at Sea” /vent Fox from making a second 
Film originally was in the form | tieup with one of the existing VHF 
of 13 half-hour installments, and outlets, sucn as WPIX of WATV 
was syndftated among indie tv | in Newark, N. J. Till now, Skia- 
' stations in addition to its network | hina toa 
| presentation. F 


ge has been‘ -. r r 
| trimmed to 96 minutes. It includes} over WOR TY. . 
Programming-wise, 


} i Jav , feeling is 
| official U. S. Navy coverage of At-! > : 
lantic and Pacific Ocean conflicts | that Fox, a partner in United — 
jduring World War II plus films| ists and former Univ ersal director, 
lensed by special NBC reps. ;could lay his hands on a good 
Art circuit exhibition, beginning ™any attractions and that Reis- 
in June, is probable. /man, both as a Kennedy associate 
and as former RKO foreign top- 
per, also would he most helpful. 
|Reisman in the past has main- 
| tained that his interest in Skiatron 
/and Skiatron TV was purely per- 
and it’s possible that he 








Paul Broder Takes Over 


Detroit, April 20. 
Paul Broder has taken over the | Sonal, 
lease of the 1,000-seat Alger, 2.000- May be thus presented to the 
seat Regent and 900-seat Rosedale Skiatron stockholders whose ap- 
from United Detroit Theatres. All Proval of the entire directorate 
‘are nabe houses of whieh, UDT was 4PPpears a foregone conclusion. 
ordered to divest itself in eld con-| Special Skiatron stockholders 
sent decree. UDT did so about a meet in N. Y. recently approved 
year ago, but firflancial backing col-' the Fox deal by an overwhelming 
lapsed and they reveried. Now majority. It provides, among other 
, Breder has taken a crack at it. ; things, for Skiatron to get 5% be- 
Broder operates a dozen nabe fore expenses from all events 
houses in the area. He also re-|aired by Skiatron“TV and 50% 
opened Saturday (17) the down-|}from any sub-licensing arrange- 
town arty “Cinema, a 450-seater | ments bgth in the U. S. and abroad 
_ which has been closed more than/| where there is considerable inter- 
‘two years. Cinema has been com-|est in fee-tv. Furthermore, Fox 
pletely redecorated and equipped | obtains an option to buy 200,000 
with latest widescreen equipment. 


| shares of Skiatron stock at $2 and 
| 20th’s Stereo Aid 


the agreement calls for him to ad- 
ama Continued from page 5 











vance Skiatron $300,000 to cover 
ithe cost of preparing the FCC ap 
| plication. Fox has said that this 
is his own coin. He so far hasn't 
=——— disclosed the composition of the 
ready Operating at peak efficiency. | Skiatron TV board. 

The lamps are samples and are the 
only ones in the country at the, : 
anoment. ., 

apeepere will be of the variety Danny Kaye 

marketed by Ampex—a single unit |}! haceal ; 

incorporating three speakers and | Continned “trom. pace 3 aaa 
attached to the dashboard. 20th has , Las Vegas for the opening of “Pic- 
;somewhat modified its  stereoj|cadilly Revels” at the Flamingo. 
sound requirements for drive-ins in | 
j that they are permitted to employ 
a mixer and use two channels only. 

The Long Island project writes} Press conference | and luncheon 

finis to 20th’s original plan to| at the United Nations headquar- 
establish a test drive-in on the| ters, N. Y., on Monday (19) focused 
Coast. Latter idea proved too ex- on Danny Kaye, tying in with the 
pensive. comedian’s work.in behalf of the 


























Kaye Honored at U.N. 











Unicef. Maurice Pate, Unicef exec 
| director, presented Kaye with a 
| scroll as part of the ceremony. 

. Kaye left in the afternoon for 
London, and. from that point heads 
for vaude dates in South Africa. 
He then goes on a tour of Unicef 
projects in India, Burma, Thailand 
and the Philippines. Tour will be 
filmed in color and Kaye will nar- 
rate. It will be used to dramatize 
the need of children in under- 
privileged countries. 

Participants at the UN sessions 
Monday included Paramount pres- 
ident Barney Balaban, board chair- 
man Adolph Zukor and ad-pub v.p. 











| George K. Arthur 


Continued from page 4 jae 





shorts, is hopeful-of combining 
| four of his efforts for a feature- 
;length omnibus-type film, similar 
‘to Somerset Maugham’s “Quar- 
tet.” Included in the Arthur quar- 
tet would be “Stranger,” “Martin 
and Gaston,” “Price of the Soul,” 
with Robert Donat, and “A Prince 
for Cynthia.” 

On Arthur's upcoming schedule 
|is “Goodby My Love” and “Lastly 
More Important.” Unique aspect 
of Arthur’s two-reelers is that they Jerry Pickman. Par News camera- 
all contain a story line, being} men will lens Kaye on the Asiatic 
, based on short stories. | swing, 





UN’s Children’s Fund, known as | 


“currently testing: 


Subscriber-Vision—licensed by 


ceiver. 


closed-circuit basis. 


of money required to see it. 


Who's Who in Toll-TV 


Here’s a brief rundown on the three basic boxoffice-tv systems 


Phonevision—sponsored by Zenith Radio Corp, It started out 
by using a special telephone. The station telecasts a “scrambled,” 
i.e. distorted- picture. In the home, & telephone is installed and 
the tv receiver is connected with a line leading to a central 
switchboard> By phoned request, the operator would supply the 
missing frequency via the special line and the image elears and 
steadies. Zenith also has card, coinbox and other systems. 


Skiatron to a ‘group headed by 


Matthew Fox, involves use of a decoder unit attached to the re- 
Scrambled image is telecast over the air. The picture 
clears up upon insertion of an IBM-type»card into the decoder. 
Telemeter—controlled by Paramount Pictures, employs a coin- 
box device and is currently testing at Palm Springs, Cal., on a 
In Teleffieter, the distorted picture clears 
when the required number of coins are inserted into a box attached 
to the set. Box indicates the program on the air-and the amount 


. 








Toll ‘Coexistence’ 
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spotted in a number of homes, but 


tion. Sets will employ both decoder 
cards a la Skiatron and Telemeter- 
type coinboxes- thus stressing its 
flexibility. 

Zenith had been carrying on 
Phonevisio#’ tests in Chicago over 
a period of time and using a trans- 
mitter of moderate power. There 
has never been a “public” demon- 
stration of the system which, in its 
original concept at least, employed 
a telephone setup to ‘“unscramble” 
the scrambled image. Phonevision 
was tested in 300 Chicago homes 
back in 1951. Zenith has had an 
application for a commercial 
license pending with the FCC for’ 
some considerable time. 


been conducting nee | Last March, the Zenith annual , 


report, apart from indicating that 
the company thought it imperative 
to secure a sturdy supply of mo- 
tion pictures before undertaking 
the launching of a toll-tv service, 
also said that Zenith had five 
“proved, workable systems” based 
on 30 patents already granted and 
another 50 pending. 


Apart from the actual Phone- 
vision, using telephone lines, the 





| 


~ outfit also has perfected a method 


of pay-as-you-see using. decoder 
cards similar to the one employed 
by Subscriber-Vision and another 
utilizing a coinbox device such as 
installed by Telemeter. To what 
extent this presages a patent fight 
if and when the FCC okays box- 
| Office TV is still uncertain, but ob- 
servers believe that such a con- 
test is bound to come. 


there will be no public demonstra- | 





Arthur Levey, Skiatron prexy, 
last week welcomed the addition | 
of Phonevision to the toll-tv field | 
and said there was “room for all.” 
While activation of Zenith’s system 
is seen strengthening the toll-tv| 
ease before the FCC, there is still | 
a big question regarding the ulti- 
mate operational pattern of this} 
form of broadcasting, particularly 
|if two of the methods are similar | 
and thus more directly competi- | 
tive. | 

The one obvious conclusion is. 
that, if commercial authorization | 
is extended, there will be a scram- | 
ble for pix and suitable events. | 
There are some who feel that the 
FCC may require systems of simi- | 
lar technical form to be also rea- | 
sonably compatible, and engineers | 
believe this could be accomplished. | 

The big question.is whether or | 
not the Commission will see fit to | 
authorize a single system over the 
others, or whether it will choose | 
;to approve the basic idea of toll- | 
; casting and throw the field open to | 
| competitive systems. It's recalled | 
| that, in the case of color video, the | 
FCC definitely sifted competing | 
systems and authorized the CBS 
method over the rest. Later it} 
| changed its mind and the all-in- | 


| dustry system of color telecasting | 


| 


| was adopted. 


Still uncertain, too, is the extent | 
of the opposition likely to be en- | 
|countered by the fee-tv Systems 
before the FCC. RCA board chair- 
man Brig. Gen.’ David Sarnoff has 
clearly indicated his doubts con- 

| cerning the workability of pay-as- 
|you-see. At-the same time, reports | 
‘continue that RCA also has per- | 
| fected a boxoffice tv method. 

In the WOR-TV tests, Zenith 
/plans to broadcast a scrambled 
image. While it can be received on 

any set, only specifically equipped | 
receivers will be able to pick it up| 
}as a normal, steady picture. 




















NOMINATE FOUR PIX FOR 
SDG QUARTERLY AWARD 


Hollywood, April 20. 

George Sidney, prexy of the 
Screen Directors Guild, announced 
four nominations for the best-di- 
rected films during the first quarter 
of 1954: 

“The Glenn Miller,Story,” (UD 
directed by Anthony Mann; as 
sistant director, John F. Sherwood. 

“Riot in Cell Block 11,” (AA) di- 
rected by Don Siegel; assistant, 
Austen Jewel. 

“Hell and High Water,” (20th- 
Fox) directed by Samuel Fuller; 
assistant, Ad Schaumer. 
~ “King of the Khyber Rifles,” 
(20th-Fox) directed by Henry King; 
assistant, Henry Weinberger. 








Continued from page 4 jaa 


“clearanee by equipment.” Ac- 
cording to: an operator of a small 
suburban chain, “We haven't had a 
real boxoffice picture since ‘From 
Here to Eternity,’ ‘The Glenn Mil- 
ler Story’ and ‘The Long, Long 
Trailer.’ Just one picture a month 
of the appeal of these three would 
keep us happy. But we haven't 
been getting anything that ap- 
proaches them. Some of the pic- 
tures on Broadway now might fill 
the bill when we -get them. But 
what do we do in the meanwhile?” 

Subsequent run exhibs sans Cin- 
emaScope~ equipment immediately 
rule out all 20th-Fox pictures. In 
addition, they’re writing off the 
C’Scopers from Metro. Those who 
have soured on 3-D-are also dis- 
continuing the deepies coming 
from Warner Bros., about the only 
studio issuing the stereopix on a 











'more or less regular basis. Because 


of the dual print problem, WB is 
making the 3-D films available first 
to houses which will project them 
in 3-D. 

Paramount, Columbia, Universal, 
United Artists and RKO (to some 
extent) continue to provide a flow 
of product. Except for Paramount, 
however, there’s been a long wait 
for real solid b.o. winners. The ma- 
jority of the product has been, in 
the main, programmer pix, with 
varying degrees of the b.o. pull. 











Arbitration 
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would not be considered by the dis- 
tribution companies. 

The session is tentatively sched- 
uled for May 17. The date, how- 
ever, is not locked in since it de- 
pends on the availability of John- 
ston who might have to make an- 
other trip abroad in his capacity of 
special Presidential envoy to the 
Middlde East. 

Since Allied States Assn.’s turn- 
down of Johnston’s invitation be- 








| cause film rentals were excluded, 


no new overture has been made to 
the exhib outfit. Some of the sales 
managers, however, feel that a last- 
minute attempt should be made to 
bring Allied into the talks. 

A sub-committee on arbitration 
of the sales managers committee of 


'the MPAA met last week to work 


up an agenda. It consists of 20th- 
Fox’s William C. Gehfing, also Co- 
lumbia’s Abe Montague, Universal's 
Charles J. Feldman and Para- 
mount’s Alfred W. Schwalberg 
The sub-committee will hold a 


number of meetings before the ac- 
tual arbitration session with the 
exhibitor representatives. 
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A princely 
campaign in 
newspapers 
and magazines. 
Right: Sample 
press-book ad. 






“What I've 
sot in the 
box is good 


for your 
box-office.” 
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Sy New star Edmund Purdom 
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PICTURES 


Hayworth 


“World In His Arms,” and “Sin- 
bad the Sailor.” 


Briefly, the picture for the cin- 
ema—by far the most important 
entertainment factor here—is this: 


Although 16 houses are listed as 
Pakistani, four of them recently 
started showing English flickers, 
because of the goveriment’s ban 
on the import of Indian films. 
There is a shortage of Pakistani 
productions which are in their in- 
fancy, in Karachi and also in La- 
hore, the nation’s neo-Hollywood. 

Ban on India Pix 


Ban on Indian films started a 
year ago. Exhibs have talked about 
working out a solution, and the 
government has even offered one 
solution. But exhibs rejected it, be- 
cause of the heavy rate of -import 
duty on the films plus the large 
amounts of penalty levied against 
films held by customs for long pe- 
riods. As an example, exhibs say 
that recently 35 Indian films were 
held up by Pakistan autherities, 











while a hassle ensued anent a de- | 


mand of 18,000 rupees per print 
clearance from customs. 

Prices in the Pakistani houses 
range from the equivalent of 10c. 
admission, to 18c, 30c, 50¢ and 75c. 
In the English houses it goes up 
to $1 top. Both types of cinema 
have three shows daily. Indian and 
Paki films run longer than two 
hours, and English houses put on 
double features. All add in plenty 
ot shorts. There’s a 20-minute 
break midway, when drinks are 
peddled to the customers. 

English houses change feature 
twice weekly, unless there’s a su- 
per attraction. Oddly enough, in 
this 80° Moslem country, “The 
Robe” was a tremendous hit, run- 
ning four weeks. Currently show 
biz here is keen on getting the 
Asiatic preem of “King of the Khy- 
ber Rifles.”” which deals with life 


on their Northwest Frontier, Hol- | 


lywood version. 
Good Film Market 
Besides Hollywood, British Paki 
and Indian films, Italian flickers 


go well here. Silvano Magnano was | 


a reigning fave for a brief time, 
but Marilyn Monroe, who's ap- 
peared in two pix thus far in 
Karachi, vastly outdraws her now. 
And Rita’s still queen of them all 
in the Aga Khan’s and Aly Khan’s 
home town. 

A pretty good show 


in itself 


drew 40,000 last month, incidental- | 


ly, when the Aga Khan trekked to 
Karachi to get his weight in plati- 
num. The Aga brought along Ali, 
of whom locals don’t approve, not 
for his marrying habits, but be- 
cause they frown on his non-pious 
play boying. 

The embryo film industry, which 
Pakistani hope will one day paral- 
lel India’s, has, thus far, produced 
mainly promises. Various compa- 
nies have been started, but by 
their own admission nothing to 
date worth showing has been pro- 
duced. Six studios are listed 
Karachi, eight in Lahore, all hop- 
ing for government air. 

Night life is elementary, despite 
the fact there are more than a mil- 
lion citizens here, probably be- 
cause most of that million-plus 
have little money. The sight of 


hundreds sleeping on the streets, | 


and the desperate poverty in the 
refugee camps which house a good 


portion of the estimated 400,000 | 
tells you there aren’t | 


refugees, 
many rupees, 
on-the-town. 

Upper classes go to the cabarets, 
featuring dance and song acts im- 
ported from the Continent, and to 
the private Ghymkhanas, or coun- 
try clubs, to samba, waltz, and jit- 
terbug to Goan music. 

The former are dull, the latter I 
enjoyed thoroughly. Customers 
were a mixture of Pakistant, Brit- 
ish, German and a few Americans, 
with all Pakistani girls, or nearly 
so, in colorful native garb, which 
they wiseiy refuse to abandon for 
Western togs. 

One of the better free shows, by 
the bye, is to simply stand on the 
street and see women in the tent- 
like version of purdah (covered 
face) or the veil variety, riding mo- 
torey¢ele-driven rickshas or hopping 
agilely aboard the Luna-Park look- 
ing street cars; or camel-drawn 
wagons and _ ~»burro-drawn arts. 
horsepowered Victorias with the 


or annas, even for 


horses—as are the camels—gaily | ducer, arrived in N.Y. from Europe 
decorated with ribbons, flowers and| yesterday (Tues.) and expects to 


braids. Men are in all versions of 
Pakistant garb, plus a few in loin 
cloths only, stroll the streets. 
tween, among and around them are 


Still Tops in Pakistan 
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the endless numbers of apparently 
homeless dogs and Brahman cattle. 


Back to more orthodox entertain- 
ment, though. For the male popu- 
lation especially of lower income 
brackets, the most popular enter- 
tainment is the dancing girl place. 
Although this is done in especially 
secluded houses, it’s not what the 
name would imply. Girls are vol- 
uminously clad, and all a customer 





gets is the equivalent of a taxi 
dance routine. Pays 30 rupees to 
dance with a girl, never paying the 
whole sum at one time, but doling 
it out in fives or tens as he dances. 
| There’s a mysterious time limit, 
| which, if the customer becomes 
| enamored, ean run his bill up to 
| plenty more than 30 rupees. 


Actual Pakistani music—a combi- 


nation of hand-beaten drums and. 


' primitive reed instruments, with an 
| occasional Western violin added— 
gets its biggest play as private 
party entertainment, and at Radio 
| Pakistan, 

| The Radio Pakistan is a la BBC, 
| with fine modern studios and al- 
-most all entertainment produced in 
'the Karachi headquarters. About 
(platters from the U.S. are scarce), 
concerts and commentaries, and 





| dramatic sketches fill the airways. 
Here musicians are paid the only 


fixed rates in the country, enter- | 


| tainment wise. 


Not fixed, but always a good fat 
i fee, is the price for a Pakistan! 
| brass band, a must at weddings. 
‘This includes parading in the 
‘streets with the bride and groom, 
'and remaining for the lengthy re- 
| ception. Brass band music is rem- 


liniscent of Western martial tunes | 
| with overtones of the thin, eerie | 


wail of the Orient. 






Continued from page 3 jaa 


alia as 20th and Metro has 
| proved, at least partially, unwise 
' economically. ; 
“Robe” and “Here to Eternity” 
‘continue as the exception, not the 
trule. Theory had it that bigger but 
‘less pix would result in longer runs 
at theatres, thus exhibs could get 
‘by via the extended engagements 
|and gross returns accruing to the 
‘studios would remain at the same 
‘level, or improve, while dubious 





} 


, investments in quantity production 
| would be avoided. 
| This sounded great, some observ- 


an hour’s American deejay music | 


ALLIED’S DENVER MEET 


Myers and Makelim Speak There 
May 3 


Denver, April 20. 

Allied Rocky Mountain Inde- 
pendent Theatres will hold its an- 
nual convertion at the Park Hill 
| country club May 3, with Abram 
| F. Myers, Allied States general 
‘counsel, giving the keynoté talk. 
|! Other national Allied figures are 
| also expected to attend and make 
| talks, 


Two sessions will be held, start- 
|ing at 10, then Iunch and an after- 
noon session followed by the ban- 
+ eset. all at the club. Registration 
| fee is $6, and all independent the- 
| atre owners and managers, whether 
| Allied members or not, are invited 
to attend. 
| Hal R. Makelim of Makelim- 
| Borzage Productions will attend 
!and give particulars on the 12 
, Allied “sponsored” features. 

















| Yank Pix to Russia 
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Impression given is that, in the 
light of past experience, MPEA 
would not enter into negotiations 
with the Reds unless specifically 
requested to do so by the: State 
Dept. Involved here, too, is a pub- 
'lie relations angle, with Kenneth 
' Clark, MPEA v.p. and public rela- 
, tions topper, reportedly fearful of 


| the adverse reactions such a deal 
might have in Washington and 
| elsewhere. 

Point is made that. while the 
showing of U. S. pix in a country 
like Czechoslovakia is necessarily 
limited to a few key cities, where 
Americans could check on them, 
the same is not true of the Soviets 
who could “doctor” films without 
western observers ever knowing 
about it. 

The Russians of late have made 
a number of approaches for Ameri- 
can films. The latest came at. the 
| Cannes film festival in France. 
The Soviets have entered into sev- 
eral international film agreements, 
including some with India and 

Italy. 
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Lack Yardstick 
Continued from page 5 jae 
‘break even, giving him a very 
| slight profit to boot. In the eyes of 
the company, that’s living up to its 
‘promise. Exhibs don’t always see 
‘it that way. — 

Purpose in offering the profit 
| Zuarantee in the first place was to 





‘ 
| 

To enananeell 
i 


ers now recall, but the results ap-| get the “little fellow’ to equip for 
parently have not been so rosy aS|CinemaScope. Difficulty has been 
anticipated. Such companies as that the quality of the C’Scope pix 
Universal and Columbia, and the/|that followed “The Robe” and 
indies, via United Artists, con-|“How to Marry a Millionaire” 
tinued on all-gears production! hasn't been tops. “New Faces,” 
pace. And Col, U and UA—all | particularly, has failed to live up 


three—have been making a consist- 
ently strong showing the boxoffice 
sweepstakes. 


| to expectations. 
Each exhib request for adjust- 
ment is considered in the light of 
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Inside Stuff—Pictures 


Walter Wanger is experimenting with an original chromatic trea. 
ment of his Technicolor production, “The Adventures of Hajji Baba.” 
He calls it color differentiation by sequence. Each of the five Principal 
settings will have different color treatment. The Persian caravan 
sequences will be predominated by rich oranges, reds and’ browne 
to simulate wealth. The camp of the femme warriors will have vivig 
green tones to contrast with the brown rocky background. The bazaar 
and the barber shop will be shaded blue, and the palace and chambers 
of the princess will be predominantly white. Black-and-white con. 
trasts against a desert background will/be the theme the villain’s came, 
giving it an ominous appearance. The idea is to furnish a strong 
color contrast from setting to setting. 





Lloyd T. Binford, Memphis’ celebrated 88-year-old censor. Wants 
the record straight. He did not ban “The King of Kings,” as the fp 
trade has long held. He just went along with a woman attorney. then 
on the Memphis censor board, who thought it too rough when Christ 
was stripped and crowned with thorns before being crucified. Thijs 
scene was deleted. Binford likes to picture himself as merely an 
impartial ‘chairman who breaks ties but does not himself ban films. 
However, that’s not how Memphis, and lesser censors, figure the way 
it works. 


. 





Dr. Parma Nand Soni, general secretary of the Indian Citizens 
League, addressing the Omaha Committee on Foreign Relations. de. 
clared Communists in India are using the technique of the big lie. 
“They tell us about lynchings, immorality and dollar madness in the 
United States. And if our people hear that often enough and there 
is no one to contradict it, they start believing it.” These erroneous 
impressions, he stated, are given plausibility by pictures and “cheap, 
sexy novels” the United States sends to his country. 





Thailand Government gave a baby elephant to Portland, Ore. and 
the Oregon Journal campaigned for funds to transport the beast on 
plea it could not walk the distance. Remembering this, Paramount 
field man Walter Hoffman tried to tie in on behalf of “Elephant Walk” 
(get it). By a fluke Hoffman telephoned the zoo offieial, Jack Marks, 
on April 1 and got curt treatment on a day when the town’s practical 
jokers had been busy asking for Miss Lion, Miss Bear, Mr. Fox and 
so on. 





Columbia's 14-year-old replica of early-day Tucson, built of adobe 
on the outskirts of that city for the filming of “Arizona” in 1940, 
will be used as a location spot for the Randolph Scott starrer, “The 
Violent Men.” Vandals almost destroyed the adobe buildings during 
the war years, but the Tucson Junior Chamber of Commerce raised 
funds to restore it in 1947. Now it is a County recreation area and 
one of the biggest tourist attractions in Arizona. 





Universal earnings in the second quarter of the company’s fiscal 
year ending the final week of April are expected to top initial quarter 
profits for this year, and to run ahead of corresponding quarter of 
the 1952-53 year. Reason for the spurt in the second three-month 
period is that U will have the buik of the earnings from “Glenn Miller 
Story” plus grosses from ‘Creature From Black Lagoon,” which has 


done excellent biz where circused. —_ 





Judge James G. Whyte in Los Angeles Superior Court, gave John 
Ireland until May 3 to prepare an amendment in his $1,756,000 suit 
against Norvin Productions and Leon Fromkess, charging slander and 
breach of contract. Plaintiff declares the producers of the “Ellery 
Queen” television series dropped him out of the title role on the 
theory that he was “politically unacceptable” to sponsors. 





Plans for re-releasing “Gone With the Wind” are highlighting the 
series of sessions between Emery Austin. Metro exploitation chief, 
and the company’s staff of 29 fieldmen. Hinterland ballymen have 
been convening daily at the Hotel Astor, N.Y. Other pictures under 
discussion are “The Student Prince” and “Brigadoon,” scheduled for 
summer and fall release. 





Two Americans, Eugene Lerner and Hank Kaufman, have set up 
an agency in Rome to screen English-speaking foreign players for 
American film producers and to provide Italian producers with Amer- 
ican talent. Lerner, currently in Hollywood to look over the situation, 
handles talent and story properties for the agency and Kaufman the 
publicity. They have approximately 30 players under contract. 





Trans-Atlantic Productions, Ltd., will use the Dudley Vistarama 
process in the production of a feature-length film titled “Around 
Europe with Jinx Falkenburg.” Interiors will be shot in N.Y. and 


in) 


Footnote to this is that quality past performance and an evalua- 
in quantity is the millenium; | tion of the house nut. Admittedly, 
| there’s still no formula for making | 20th isn't working on a fixed profit 
| only successes no matter how few percentage scale for exhibs. It’s 
| Pix are concentrated upon; exhibi-| pointed out that, even on pictures 
‘tors like to do business with the | like “Gentlemen Prefer Blondes,” 
|company that provides the most the company was willing to adjust 
product over the long haul; film | rental terms, sometime for the sec- 
|companies are stepping up quan- ond week of a run. 
| tity. Yet 20th knows that it is tread- 
‘ing on thin ice with its unique 
offer to guarantee profits. At the 
|moment it is holding the line, but 
there is no effort to disguise con- 
cern over what may happen even- 
‘| tually, particularly since neither 
| production costs on two AA re- | Spyros P, Skouras, 20th prexy, nor 

leases, Walter Wanger’s “Adven- | Al Lichtman, director of sales, have 
tures of Hajji Baba” and AA's | put a time limit on their offer. The 
|“The Black Prince” which rolls in | distrib is bracing itself for trouble 
Britain. Both of chese films will be as its C’Scopers filter down into 
| handled by 20th in the eastern | the lower runs. 
hemisphere. However, AA will have Meanwhile, an exhib in New Lon- 
“Black Prince” in the western don, Ohio—Charles P. Meyer of 
hemisphere with 20th releasing the Karolyn Theatre there—has 
“Hajji Baba.” | written to Bob Wile, exec secretary 
20th last year dissolved its pro- of the Independent Theatre Own- 
duction setup in Britain and its ers of Ohio, to pull a switch on the 
head, Freddie Fox, is now on the | little exhibs’ tune. Meyer’s house 
Coast. There is a possibility that | seats:270; he has stereo sound, and 
20th in Britain may work with | he likes it. 
Associated British which has a “The strong point should be 
working arrangement with Allied | brought out that forgetting every- 
Artists. According to Murray Sil- | thing else, stereophonic sound 
verstone, 20th-International prexy, | sounds super-swell—nothing like 
who last week returned from a trip | it. In all the confusion and fight- 
to London and Paris, it’s too early ing with Fox, many people have 

















C’Scope in Europe | 
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production plans and on the extent 
Be- | 


‘ 


to estimate the number of C’Scope missed the point that stereo sound 
pix to be made in Europe. |is good—the best ever developed 

Walter Mirisch, AA exec pro-, by the industry.” 

To which Wile replied that, 
whereas Meyer may be right, the 
argument was that the exhibitor 
should be the sole judge of whether 
he wants to install stereophonic 
{sound or not. 


huddle with 20th execs both on 


of distribution cooperation 
tween the two outfits. 


be- 


roll. 





exteriors in Switzerland, Spain, Germany, Sweden and Tangiers. 


Say Walsh ‘Punishes’ Dissenters . 
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rescind requires a two-thirds vote, 
and the balloting for the Brewer 
endorsement was nearly two-thirds 
of the 156 membership present. 


On accusing Walsh, Shiffman de- 
clared “latest terroristic tactics 
came when Walsh summarily dis- 
missed William Brown, business 
agent of local 815, when news of 
his local’s endorsement of the 
Brewer campaign became known. 
Brown had been serving as special 
International representative in ad- 
dition to his job as business agent 
of local 815, doing organizing 
work in the television field. 


“Upon learning that Brown's lo- 
cal had taken action last week, 
Walsh withdrew all financial sup- 
port from the local and threw 
Brown off the International pay- 
Thus, the IATSE became the 
only major union without a full 
time representative in the televi- 
sion field in the Hollywood area,” 
he said. 

Brown remarked of his dismissal, 
“when called on the carpet by 
President Walsh, I was faced with 
the alfernative of denying that my 
local was unaniniously in support 
of Brewer, or of admitting it and 
losing my job. I chose the latter 
course. The only real support 
which our group has ever had came 
from Brewer, It is clearly evident 
to all of us that he is the only 
man who can halt the complete 
distintegration of our position in 

















the television field. This will 
necessitate reversing the ‘do noth- 
ing policy’ Walsh has pursued for 
the past several years.” 


Shiffman said despite Walsh's 
tactics the Brewer move was galll- 
ing momentum continually. 

“Dissident elements” referred to 
by Shiffman had a session with 
Walsh just before the exec lett 
Hollywood, and effort to rescind 
the Brewer endorsement stemmed 
from this meeting, it was reported 
vesterday, 





Milwaukee Supports Brewer 
Milwaukee, April 20. 


Support for the national ¢a!- 
paign to draft Roy M. Brewer as 4 
candidate for the presidency of (he 


International Alliance of Theat!!- 
cal Stage Employees came this 
week from the Motion Picture P!o 
jectionists, Local 164 here. ; 

Reasons for supporting Brewé!, 
former Hollywood IA rep, were 
not revealed in detail. Union, )o’- 
ever, noted that it has “ons 
admired” Brewer's work on tie 
Coast and his accomplishments !¢ 
lating to the fight against the '" 
filtration of Communists in \'¢ 
studio unions. nat 

Milwaukee boothmen note tha 
recent dissatisfaction with res! 
of IA topper Richard F. Walsh nas 
resulted in many locals joining ‘"¢ 
draft movement on beball & 
Brewer. 
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Clips From Film Row 
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NEW YORK 


Outdoor pix raised the curtain 
for paying customers on Long Is- 
Jand’s South Shore Saturday night 
(17) with the opening of drive-ins 
at Shirley and Bay Shore. Both 
operated by Prudential Theatres. 
Walter T. Shirley, former show 
business performer, now Long Is- 
land’s biggest real estate develop- 
er, launched the Shirley Drive-in 
lasi summer. 

Arthur Davis Releasing Organit- 
gation. which recently acquired the 
Jean Gabin-Danielle Darrieux star- 
rer, “That French Impulse,” will 
disiribute the import starting May 
1 under tiie tag of “Bebe.” 

Valley Theatre, Spring Valley. 
N.Y., recently acquired by the 


Endicott Circuit, headed by Irving, 


Renner, William Namenson and 
Sam Kantor, joined the Independ- 
ent Theatre Owners Assn. 

Motion Picture Credit Group of 
National Acsn. of Credit Men held 
its first annual dinner at Hotel 
Victoria yesterday (Tues.). 

ST. LOUIS 


St. Louis Knights of Columbus 


purchased the old Lexington The-, 
atre, an indie nabe in North St.! 


Louis for around $41,000; will use 
the building as a meeting hall. 
Fox Midwest Theatres, Kansas 
City, Mo., sold its Orpheum, a 669- 
seater in Cape Girardeau, Mo., to 


a furniture company which will re- | 


model the building. House has 
been dark since February this year. 


Ozoners’ in the St. Louis trade. 


area relighted for 1954 season in- 
clude those near Olney, Centralia 
and Pittsfield, Mil, and Vin- 
cennes, Ind. 


Richard ‘Klages, vet shipping 
clerk at 20th-Fox exchange here 


and prez of Film Exchange Em- | 


ployes Union, retired on company 
pension. John R. Brummett re- 
cently out of Army, is new man- 
ager of the Times Theatre, Jack- 
sonville, Ill. 

A new 350-car ozoner near East 
Prairie. Mo., operated by Earl Far- 
rell and Geraldine Twitty, who own. 
another ozoner near Sikeston, Mo., 
lighted new spet for the season. 

William Snow, Chicago, suc- 
ceeded Perry Hoeffler, former city 
manager for Quincy Theatres, 


Quincy, IlL, as mamager of the 


Washington, Publix Great States 
house. Under a dissolution agree- 


ment Hoeffler and associates have | 


taken over the Orpheum in same 
city. 


MINNEAPOLIS 


Harry B. French, United Para- 
mount circuit prexy here, points 


out that while tele still is cutting | 


into the boxoffice “to some ex- 
tent,” the stronger pix like “Glenn 
Miller Story” are turning in amaz- 
ing grosses. furnishing convincing 
evidence “that public has the 
money and will patronize the pic- 
tures it wants to see.” 

North Central Allied topper 
Bennie Berger requested Para- 
mount to present a VistaVision 
demonstration at his organization’s 


annual convention here May 10-11 | 


when national Allied States board 
of directors also will be holding its 
meeting. 


There still are new conventional | 


theatres being built in this ter- 
ritory. Plans for a new 400-seater 
at Aurora, Minn., were just an- 
nounced and a 1,200-seater United 
Paramount house is in the course 
of construction at Minot, N.D. 

Bill Sears, ene-time RKO-Or- 
pheum manager here, continuing 
at helm of Minnesota Entertain- 
ment Enterprise’s seven Twin 
Cities’ area ozoners. 

Local equipment houses say that 


| New York Theatres | 


RADIO CITY MUSIC MALL 


Rockefeller Center 
“ROSE MARIE” starring 
AWM BLYTH - HOWARD REEL - FERNANDO LAMAS 


in CimemAaSCOPE + Photographed in 
EASTMAN COLOR «+ An M-G-M Picture 
ond THE MUSIC BALL'S GREAT EASTER STAGE SHOW 
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| VistaVision and other recent de- 
velopments have slowed up C’Scope 
equipment demand in territory to 
standstill. 


Bill Elson, one-time VARIETY 
mugg and former local exhibitor 
leader, now a Los Angeles resi- 
dent, here for 10-week vacation and 
to give his theatre circuit holdings 
onceover. ‘ 

Republic getting big play on 
“Jubilee Trail” with 10 prints 
working and picture going into 
practically all of the territory’s 
key cities after playing Para- 
mount’s State here. 

Five local nabe houses in 28-day 
slot played “Glenn Miller Story” 
day-date at 85c admission im- 
mediately following its Loop’s six- 
week run. 


Charles W. Perrine, veepee and 
assistant secretary - treasurer of 
Minnesota Amus. Co., named vee- 
pee of Minneapolis Chamber of 
Commerce. 


CHICAGO 


World preem of “Long Wait” set 
for May 11 at Woods Theatre. 

Alger Circuit opened new ozoner 
in Princeton, Ill. 


Kay Simmons, former night 
manager of Astor Theatre, now 
managing Gold Coast. 


T. E. Lally, ower of Pontica, 
Drive-In, Pontiac, Ill., sold to Al 
Hewitt because of illness. 

Metro midwest publicists hud- 
died here last week for bally strat- 
egy of “Gone With Wind.’ looking 
for a return date here in May. 


Ideal Pictures Corp. here ob- 
tained exclusive distrib rights 
from government of India for In- 
dian documentary pix. ° 


BOSTON 


Setting a precedent here, Uni- 
versal bought time on Hub’s two tv 
outlets for three-days of spot an- 
nouncements, plugging second-run 
date of “Creature From Black La- 
goon,” as Easter pic at 65 Massa- 
chusetts sub-runs. Prior to its 
downtown run, the film received 
saturation tv promotion. Move to 
plug it in subruns was result of 
beefs by subarban operators. 

Cinema Club named following 


officers for ensuing year: Bill Cud- | 


dy, RKO, prez; George Roberts, 
‘Ritkin Circuit, and Dick Owens, 
E. M. Loew Circuit, veepees; Bill 
Romanoff, NET, treasurer, and Cy- 
ril McGerigle, RKO, secretary. 

Indicative of current trend, eight 
downtown majors skedded Cinema- 
Scope pix during Easter week. 

Al Glaubinger; formerly of Cin- 
cinnati, took over as city salesman 
for UA replacing Irving Mendel- 


son, transferred to New Haven as, 


branch manager. 


DENVER 

“ Robert Demshki, city manager 
for Fox Inter-Mountain Theatres, 
Longmont, Colo., quits to become 
manager of new Centennial drive- 
‘in, set to open next month at Lit- 
tleton, Colo. 

Richard Klein, Rapid City, S.D., 
general manager of Black. Hills 
Amus. Co., entered a Denver hos- 
pital for treatment. 

Earle Peterson, office manager 
for United Artists, Salt Lake City, 
promoted to salesman, and will 
cover portions of Salt Lake City 
and Denver film territories. 

Les Smith, assistant manager at 
the Paramount, Cheyenne, has 
promoted by Fox Inter-Mountain 
Theatres to be city manager at 
'Longmont, Col., succeeding Rob- 
ert Demshki, who quit to become 
manager of the new Centennial 
| drive-in, Denver. 
| Arthur Salcida bought County 
_drive-in, Tucumcari, N. M., from 
Waldo Slusher. 


| PITTSBURGH 


Community Theatre at Austin, 
| which was operated by Mrs. Lil- 


|lian Zearfoss since death of her} 


| husband until it closed recently, 
‘acquired under a long-term lease 
by T. W. Bennett. 

Don Tripacone, former local ex- 
hib who has been managing a thea- 
_tre in Cleveland for several years, 
{back in Pittsburgh and contem- 
plating taking over a neighborhood 
| house, 

Mervis Bros. Theatres, formerly 
represented by. Bert Stearn’s Co- 
Op outfit, now an account of Moore 
Theatre Service. 

Earle W. Sweigert, former RKO 
salesman here, resigned as Uni- 
versal sales manager in Philadel- 


phia exchange to team up with Hebbronville by J. G. Long The- Baba”... 


Charles Goldfine, a Philly exhib, 
in a booking service there. 


which acquired Chartiers Theatre 
in Crafton. 


Charlie Baron, for a long time 
Metro’s exploitation man in_ this 
territory, returned to _ Pitts- 
burgh as house manager for Cine- 
rama at the Warner. d 

‘Paul Doorley joined the Harris 
Amuse. enterprises as chief con- 
troller succeeding Jack, Halph, who 
resigned for another business. 

Mrs. Elizabeth . Campbell, of 
Penn Theatre staff, celebrated her 
|20th anni with this Loew house 
| here last week. 

Jack Kahn, who resigned as head 
,of WB publicity department here 
several years ago to go with Dubin- 
Feldman ad agency, now a veepee 
with latter outfit. 


DES MOINES 


Remodeled Lyric in. West Des 
Moines now becomes a first-run, it 
‘has been armounced by manager 
James Logan. House is leased from 
John Graham. Logan also operates 
‘the Forest and Eastown here. 


| W. A. (Bill) Toney, associated 
with Tri-States Theater Corp. here 
‘since 1939 and in charge of pur- 
|chases and construction, becomes 
| associated with the Wil-Kin Thea- 
iter Supply Co. of Atlanta, Ga., 
|May 15. Before joining Tri-States, 
| Toney was associated with the Na- 
tional Theater Supply Co. here for 
nine years. 


| 


'-- PHILADELPHIA 


| Uptown Theatre Bidg., which 
houses North Philly film vauder 
| operated by Sam Stiefel, sold by 
| Donald Bean for reported $300,000. 
| Herbert J. Elliott, whose Fern 
|Rock Theatre reverts to him on 
| April 30 after expiration of Stanley 
| Warner's long-term lease, plans a 
| $60,000 refurbishmert program for 
|the house. Modernization calls for 
;CineinaScope§ installation, RCA 
stereophonic sound, new seats, new 
carpets, etc. Theaire will be closed 
\for several weeks and reopens 
}around Mcmoria! Day. 
| Melvin Fox is equipping his new 
_ Levittown, Levittown, Pa., with 
CinemaScope and announces 
na will be operating Decoration 
| Day. 
| Edward Emanuel. chain theatre 
/op and former chief barker of 
i Variety Club, Tent 13, elected 
, property master of Variety Clubs 
, International. 








| Pennsylvania U. established the | 


,A. M. Ellis Chair of Hebrew and 
|Semitic Languages and _ Litera- 
|tures, the gift of the prexy of the 
| A. M. Ellis Theatres Co. 


OMAHA 


Ralph Goldberg held over “Strip- 
orama” at his Town Theatre. 

Don Gillham and Bob Carter got 
| their Plains Drive-in opened final- 
ily at Sidney, Neb., after weather 
had halted earlier plans. 

Vandals last week broke 22 dis- 
play frames at Brandeis Theatre 
and took photos from them. 

Bob Sharp new manager of Val- 
entine, Neb., Drive-in. 


LOS ANGELES 


Ed Barison’s Cinema Distribu- 
tors handling Southern California 
bookings for “The She-Wolf,” 
made in Italy. ; 

Sinclair Oil Co. talking a deal 
| with RKO for release of ‘500,000 
to One,” a five-reeler dealing with 
struggle between man and ants, 
produced by Louis Marlowe with 
co-operation of U.S. Department of 
Agricuiture. 





MANCHESTER, N. H. 


Ozoner season now in full swing 
in this area. The Ski Ray Drive-In 
;on the Manchester-Hooksett road 
and the Pine Island ozoner re- 





{sumed shows the first week in| 


| April. Manchester Drive-In had 
|started some time earlier. 
| Cinemas finally were doomed in 
| Newmarket, where the commu- 
;nity’s lone theatre will be closed 
| May 1, when Arthur Turcotte, who 
‘owns the building will convert the 
| space to help his hardware store. 
New price schedules announced 
at the Strand, Palace and State in 
Manchester immediately after the 
government had _ revised federal 
taxes on tickets. 


. DALLAS 
Harry Gaines, who has managed 
|theatres in Abilene, Denison and 
| Wichita Falls, will be manager of 
| Varsity Theatre here for the 
| Trans-Texas Theatre Circuit. 
Jack Veerin transferred to post 
f manager for Belknap Drive-In, 
Fort Worth; succeeds Bobby 
| Chambers, resigned. 


El Rancho Theatre opened at 





|atre Circuit; it replaced Texas The- 
|atre which was destroyed by a fire. 
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Hollywood, April 20. 
Anne Francis, who recently ex- 
ited 20th-Fox, has been signed by 
Warner Bros. for top femme role 
in “Battle Cry” .. . Melinda Mar- 
key into Walter Wanger’s “The Ad- 


ventures of Hajji Baba”. . . Peter 
Ortiz set by Columbia for role of a 
West Point cadet in “The Long 
Gray Line” . . Metro Producer 
George Wells pacted by studio for 
new long-term contract. Wells has 
skedded “Jupiter’s Darling” and 
“My Most Intimate Friend” .. . 
Raoul Krauschaar, composer-con- 
ductor, will score R-K Productions’ 
“Golden Mistress.” John Agar and 
Rose Marie Bowe co-star. . . Frank 
Nugent checked in to Warner Bros. 
to collab on “The Sea Chase” 
script with its author, Col, Andrew 
Geer, USMC. John Wayne toplines 
.. . Richard Boone, former 20th- 
Fox contractee, portrays principal 
heavy in “Violent Mend,” Scott- 
Brown production for Columbia. 
John MclIntire, currently in 
Universal-International’s “Nevada 
Gold,’” remains on the lot for top 
featured role in “Shadow Valley,”. 
Rory Calhoun starrer with Richard 
Carlson megging and William Ad- 
len producer. Malcolm Beelby, 
studio musical adviser for Para- 
mount, was appointed assistant 
head of the music department, 
topped by Roy Fastad...Stacy Har- 
ris cast in Warner Bros. “Dragnet” 


tured role in Columbia’s “The 
Bandit:’ xen Dibbs, Clark 
Howatt, and Richard Collier set for 
Robert Bassler’s “Suddenly.” 
Resumption of “The Last Time I 
Saw Paris” slated for last week at 
Metro was postponed until today 
(Tues. due to Elizabeth Taylor’s leg 
injury. f 

Anne Francis copped femme lead 
opposite Robert Taylor in Metro’s 
“Rogue Cop” ... Rick Vallin 
snagged featured lead in “Riding 
With Buffalo Bill,” upcoming Sam 
Katzman serial at Columbia .. 
Robert Paxton will essay role in 
Warner Bros.’. “Dragnet” ... Wil- 
| liam Alland will produce “The Cult 
of the Serpent,” horror yarn, for 
, Universal - International. Jerry 
| Davis will screenplay ... Ronald 
Green, minor thesp, was granted 
Metro contract approval in Supe- 
rior Court . Linda Danson signed 
by Allied Artists to replace Aman- 
da Blake in Walter Wanger’s “The 
Adventures of Hajji Baba’ Miss 
Blake moved up to replace Linda 
Christian in pic’s larger role .. 
Viveca Lindfors, currently on Lon- 
don stage, returns here next month 
to team with James Cagney and 
John Derek in Paramount’s “Run 
For Cover.” 

Taina Elg, Finnish ballerina pact- 
ed by Metro, debuts in ‘‘The Glass 
Slipper”’...Arthur Gould Porter 
set for role in U’s “So This Is Pa- 
ree”... Skippy Homeier for Scott- 
Brown’ production (Columbia), 
“Violent Men.” John Farrow 
signed a two-pic exclusive deal 
with Warner Bros. to run through 
1954. Megger is now prepping the 
John Wayne starrer “The Sea 
Chase” ... George Nader copped 
role in “Shadow Valley” for Uni- 
versal - International ... Howard 
Keel inked new term pact with 
Metro and initialer will be co-star 
role with Esther Williams in ‘Jup- 
iter’s Darling.” 

Jewel McGowan inked by Co- 
lumbia for dance specialty in 
“Three for the Show” ... Paul 
Mantz heads second camera unit 
leaving next week for Hudson Bay 
|area lensing for Paramount’s “Stra- 
tegic Air Command”... Budd Boet- 
ticher and Carroll Case inked joint 
production deal for two pictures 
/with Miguel Aleman’s Tele-Vos 
| Productions of Mexico ... Univer- 
sal-International has _ re-teamed 
producer William Allard and di- 
rector Jack Arnold for a sequel to 
“Creature from the Black Lagoon” 

.. Jerry Juran directs “The Three 
| Musketeers” for Robert Goldstein’s 
| Vista Films, Inc. . Judy Walsh 
\set for femme lead opposite John- 
ny Weissmuller in Sam Katzman’s 
“Cannibal Attack.” 

Metro purchased Gustave Field’s 
original yarn, “The Long Day.” 
Field will pen screenplay Vie 
Perrin, regular tv “Dragnet” thesp, 
joins the cast of the Warner fea- 
ture version Paul Stewart in 
Metro’s ‘Deep In My Heart”... 
David Miller returned from Lon- 
don to produce and direct the Gin- 
|ger Rogers-Jacques Bergerac star- 
‘rer, “Dark of Night”... Dorothy 
| Malone and Keith Larsen set for 
jtop roles in “Wanted By The 
| F.B.1.,” ate Allied Artists ..Laur- 
'ette Luez won a role in Walter Wan- 
ger’s “The Adventures of Hajji 
Basil Ruysdael joins Co- 
| lumbia’s “The Bandits” cast. 
| Margo & Gower Champien co- 











Ben Amdur, who owns the Gar-'| Albert Knopp will be manager. He| star in Metro’s “Jupiter’s Darling” 
den on the Northside, is member, has served with the circuit-in that/toplining Esther Williams, James 


of Co-Operative group of exhibs 


|capacity for 21 years. 


| Whitmore and Richard Haydn set 


Briefs From the Lots 


Peter Hanson inked for {tea-|z 


2 





in featured roles... “3 Ring 
Circus” new tag for Martin and 
Lewis comedy, “The Big Top”... 
Fred Kelly teams with brother 
Gene Kelly in “Deep In My Heart” 
dance number , . . Marshall Redd 
pacted for title lead in Sam Katz- 
man’s “Riding With Buffalo Bil].” 
15-chapter serial . . .*Allied Artists 
assigned megger Vincent M. Fen- 
nelly to “John Brown’s Raiders” 
and Hayes Goetz to “The Police 
Story” and “Battle Star’... John 
Ireland snagged co-star role in 
William F. Broidy’s “Wanted By 
The F. B. I.” ... Jack Kelly, Ray- 
mond Greenleaf, Don Harvey and 
Carl Andre set for roles in Colum- 
bia’s “The Bandits.” 

Luella Gear will essay Judy 
Holliday’s mother in Columbia's 
“Phffft”’ . . . Edmund O'Brien 
inked by Schenck-Koch Production 
for top role in “Shield For Mur- 


der” ... Jerry Hopper wil! direct 
“Smoke Signal” upcoming Howard 
Christie prodtction at UI... Fay 


Roope and Peter Leeds cast in 
Metro’s “The Last Time I Saw 
Paris” . .. Jean DeBriac, Andre 
Villon, Berry Norton snagged roles 
in Universal-International’s ‘So 
This Is Paris” ... Pedro Armen. 
dariz inked for role in “Green 
Shadows” . .. Simmy Moses set 
in Metro’s “Jupiter’s Darling”... 
Frank Colson pacted for Warner 
thesp stint in “Helen of Troy.” 








Republic 
Continued from page 3 ———J 
presumably this has been accepted. 

Newbery has had a curious role 
in the company’s affairs. He had 
been head man in England and was 
brought over to domestic sales 
when James R. Grainger left Re- 
public to become president of 
RKO. Newbery, prior to this, had 
no direct experience with the U. S. 
market. 

At the corporation’s stockholder 
meeting in N. Y. on April 9, New- 
bery had been a candidate for 
board membership. He withdrew 
from the nomination, ostensibly be- 
cause there was some criticism 
from the floor based on the exec’s 
failure to hold any Rep stock. His 
retreat, on the surface, was re- 
garded as spectacular because it’s 














Republic’s Big Blocs 

Reports of stock-deal in- 
trigue within the murals of 
Republic has served to throw 
the spotlight on the corpora- 
tion’s present-time key stock- 
holders. 

Holders of important blocks 
of the Rep issue are: Herbert 
J. Yates, Rep president, 325,- 
000 shares; Jules Brulatour es- 
tate, repped by William Ger- 
man, 110,000 shares; Bernard 
E. (Ben) Smith, Wall Street 
stock dealer, 100,000 shares, 
and Ben Goetz, Metro British 
exec, and members of his fam- 
ily, 55,000 shares. 

Rep has 1,800,000 shares out. 














| widely established that many per- 


sons are board members of com- 
panies in which they hold no 
shares. Even others on the Rep 
directorate have no part of the 
company’s own issue in their port- 
folios. : 

However, persons allegedly in 
the know state now that Newbery 
was given a management nudge (to 
bow out so as to make room for 
Smith Jr. This, plus the Altschu- 
ler appointment, led to Newbery $ 
complete but q.t. exit. 

It was at the same stockholder 
session that Yates was asked about 
“rumors” of an impending divesu- 
ture of his stock. Yates brushed 
off the queries with neither denial 
nor confirmation. 

In disclosing the Altschuler ap- 
pointment, Yates said influencing 
this was the need for closer coor- 
dination of foreign and domeste 
selling policy. Altschuler, who will 
continue head of Rep International 
while taking over global sales, has 
the reputation of being a hep exec 
in the foreign market particularly. 

Post of domestic sales head, un- 
der Altschuler, is now in vague sta- 
tus. Neil Agnew, who has held 
many prominent distribution posts 
over the years, last year joined Rep 
as a member of the sales cabinet. 
But several months ago he left the 
company, also unannounced. This 
departure was described by a Rep 
as “leave of absence.” There's now 
some conjecture that he might be 
in line for the domestic sales spot. 























See gos a- Sew” ey ” 


per- 
om- 
no 
Rep 
the 
ort- 


in 
ery 
e 10 
for 
chu- 
ry’s 


Ider 
bout 
esti- 
shed 
nial 


. ap- 
cing 
coor: 
estic 
will 
ional 
, has 
exec 
larly. 
|, un- 
e sta- 
held 
posts 
i Rep 
binet. 
ft the 
This 
a Rep 
5 now 
ht be 
_ spot. 





Wednesday, April 21, 1954 


VARIETY 


RADIO-TELEVISION 23 











Summer TV's SRO 


Biggest summer windfall to date shapes up for both NBC and 
CBS on wrapup of tv clients and already it’s a certainty that both 
webs will hang out the SRO shingle. However, the circum- 
stances will, be different, allowing for considerable more coin 
intake and profits for the networks through the expediency of 
inviting a flock of new clients. — 

In past years it was the. practice of luring the regular season 
bankrollers into the summer schedules by offering them special 
discounts by virtue of the 52-week exposure. Also, it was the 
only protection a client had in holding on to his valuable time 
franchise. But today a sponsor can lay off for the summer with 
assurance that he’s not in jeopardy of losing out in the fall 
sweepstakes, particularly if he’s got a stake in network-incepted 
properties. For today, under the new program-sales patterns 
evolved, notably at NBC, it’s the show (Caesar, Liebman, etc.) 
and not the time that’s the anchor in locking up a sponsor. 

NBC’s summer come-on has attracted such new clients to the 
web's nighttime roster as Dow, Helene Curtis, Five-Day Pads, 




















Toni, Cudahy, etc. 
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Canova, Edw. Amold Among Flock 











Of New CBS Radio Entries for Fall 





Lester Gottlieb, CBS Radio pro-+ 
gramming veepee, has blueprinted 
some major items for the "54-55 
semester designed to enhance the 
web's “New Look” for the new sea- 
son. For the most part it’s strictly 
bigleague programming geared to 
the current expansion to 60-minute 
and 90-minute stanzas for partici- 
pation sponsorship that seems to 
be taking increasing hold in the 
bid to get nighttime network radio 
off the depression hook. 

The Gottlieb sweepstakes en-| 
compass: 

A 90-minute Judy Canova show 
with major trappings, as a live 
entry, which will be sold in 15-min- 
ute segments. It will bring on the 
top recording stars and a big orch, 
as top film stars; 

A 60-minute Edward Arnold | 
Show, which has already been audi- | 
tioned, featuring Roberta Lynn, a! 
singer and an orch, as well as | 
guests. Arnold, whose previous ra- 

| 





dio contrib was the “Mr. Presi- 
dent” dramatic series, will emcee 
and participate a la Arthur God- 
frey; 

A radio version of “Jukebox 
Jury,” which has already been op- 
tioned. (Panelists on the audition 
show include Debbie Reynolds, 
Mickey Rooney, Phil Harris and 
Donna Reed); 

A situation comedy series tabbed | 
“Hale, The Colonel,” created and | 
written by Hank Garson, with ne-| 
gotiations now under way for Paul 
Douglas to play the lead; | 

A situation comedy series, either | 
as a half-hour show or a 15-minute | 
Strip, called “The Cobbs,” with 
either Joe E. Brown or Bill Dema- 
rest costarring with Hope Emerson 
as a couple of ex-vaudevillians run- | 
ning a hot dog stand in the “Min | 
& Bill” comedy idiom; | 

_A 15-minute cross-the-board ver- | 
Sion of “Luigi,” with J. Carrol | 
Naish 








Hope's Daytime 


Radio Show Axed 


Bob Hope’s daytime radio strip | 
on NBC, eostliest on the matinee 
time, around $10,000 a week, will | 
be dropped by General Foods when 
the current cycle runs out July 9. | 
Slotted against Arthur Godfrey for 
the past two years, stripper failed 
to land among the rated leaders, 
the last count being 3.5. 

Renewals are expected for 
Hope's nighttime radio series. on 
NBC for American Dairies and his 
monthly tv shows for GF. 





Negotiates GF Deal 
Hollywood, April 20. 
Bob Hope and General Foods are 
currently in negotiation for next 
season on tv, which if consummated 
ie give the comic a package 
eal in excess of $100,000 a week. 
Present pact calling for 10 shows | 
ends in June. GF initially over- | 





ee He vetoed, then GF sought 

H He nixed that, too. Understood | 
‘Ope Will do six hour shows next | 
wy So his pix commitments won't | 
© disrupted, 


} 
j 
{ 
; 


| 


‘Sat. Nite Revue’ Sales | 


With nearly two months to go | 
before its steps in for the NBC-TV | 
“Show of Shows” on summer duty, | 
“Saturday Night Revue” has only | 
two 10-minute spots vacant of the 
hour and a half. Armour and Dow 
Chemical will alternate in the 9-; 
9:30 slot, with Lemon Products| 
Advisory, Griffin Shoe Polish and, 
American Chicle taking the next) 
30 minutes. Cudahy Packing Co. | 


(for Dutch Cleanser) is down for | 
the final 10 minutes of the 10-10:30 | 
segment. H 


It looks like SRO come June 12 | 
teeoff. : 


NBC Just Crazy 
About Those TV 


Spectaculars 








Apparently the sky’s the limit in 
NBC-TV’s thinking and planning» 
on its “Operation Spectaculars.” 
What originally was planned as a 
Monday and Saturday series of. 
one-a-month super shows for next} 
season has already been expanded 
to three nights of the week (with | 
the addition of Sunday) with like- 
lihood that Tuesday will also get 
the one-out-of-every-four nod. It 
is reported that some of the specs | 
may run as high as $300,000 (ex- 
clusive of time). 

Leland Hayward will produce 
the series 13 Sunday night spec- 
taculars, which go into the 7:30 
to 9 periods, with “Mr. Peepers” | 
(returning to the 7:30 to 8 berth) 
and “Colgate Comedy Hour" op- 
erating on a_ three-weeks-out-of- 
four schedule. The Monday night 
specs go into the 8 to 9:30 time, | 
with the upcoming 60-minute Sid | 
Caesar show and “The Medic” se- | 
ries preempted evsvy fourth week. | 
The Saturday night spec series will | 
take over for the new Max Lieb- | 
man 90-minute show (9 to 10:30) 
once a month, 


The expansion to Tuesday is still | 
in the blueprint stage, with no spe- 


| cific time periods allocated as yet, 


although it’s been indicated that 
9 to 10:30 would be the preferred | 
segments. That would mean inking 
the regular clients in those periods 
to a skip-one-every-month contract. | 

NBC says it already has some hot 
prospects for the Monday night 
series, 





Dow Reprises on ‘Home’ 
Dow-Corning last week fel! into. 
line as the second sponsor to re-| 
new on NBC-TV’s “Home.” Dow's | 


week basis for eight semesters on | 
the crossboard 11 to nooner which | 


was launched less than two months | provided for in the fall with Lon.-| tion, 


ago. 
First renewalist was Crosley. 





FOUR AG MEET 
KEY TO FUTURE? 


TV ALERT: ‘WATCH GREENBRIER’ 


——————™ 





By GEORGE ROSEN 


Starting tomorrow (Thurs.) and 
continuing through Saturday (24), 
the agency kingpins who dictate 
the spending of the advertisers’ 
millions in television, will converge 
on the White Sulphur Springs 
plus Greenbrier precincts for the 
annual meeting of the American 
Association of Advertising Agen- 
cies. In addition to 400° agency 
execs, some 100 of the nation’s 
sponsors will also be in attendance. 


The official agenda looks harm- 


| less enough, with the accent on a 


et 9 | symposium on “Color 
Televisioh” with major partici- 
pants including NBC prexy Pat 
Weaver, CBS prez Frank Stanton; 


RCA exec veepee Joseph B. Elliott | 


and CBS-TV president 
Van Volkenburg. 

But it’s the anticipation of some 
off-the-agenda rump sessions and 
Greenbrier corridor chinfests that's 
expected to highlight the three- 
day powwow and dramatize the 
widening schism between the net- 
works and the agencies over the 
recent patterns and trends that 
characterize sale of network time 
to sponsors. It’s felt in some quar- 
ters that the network chieftains 
who have been booked in for the 
tint tv appraisals may be in for 
some extra-curricular explaining 
and declaration of future princi- 
ples, with possibly some ultima- 
tums tossed their way, before 
they’re shuttled off to the railroad 
station for the homebound jour- 
ney. 

It’s not exactly a secret that a 
lot of the agency boys are agitated 
over the web’s increasing strangle 
hold on talent and programming 


Jack L. 


the choice time segments (of 
which there are precious few) to 
clients embracing network-con- 
ceived shows. 


It’s particularly applicable to | 


NBC-TV and its “Future Horizons” 
concept of ambitious programming 
encompassing the 90-minute spec- 
taculars and the upcoming Max 
Liebman and Sid Caesar produc- 


tions. In recent months the agency- | 
| sponsor rifts have been widened 
| by the NBC 
, Thursday 


“lockout” of the 


night “Martin Kane” 


show, upon expiration of its con- | 
; tract, to make room for the ex- 
panded “Lux Video Theatre.” and | 
more recently by the ousting of | 


the “Firestone Hour’ and “Name 


; That Tune” from the Monday 8 to | 


9 segments in order to spot the 
new Sid Caesar show. 


Fact that the Ted Bates agency | 
only last week succeeded in re-| 


versing the entire trend by “cap- 
turing” 20 of the “Colgate Com- 
edy Hour” shows for next season 
for their own productions, as 


against nine NBC-produced shows, | 
spark the agency | 
conventioneers into a ‘‘maybe-we- | 


may, it’s felt, 


can-do-it-too” action. 
Some agency execs are of the 


opinion that the networks have al- | 


ready gone too far in limiting the 


'number of outside agency-produced 


packages and giving priority to 
clients embracing web-built prop- 


|erties. Some of them aren't too 


receptive to the “new patterns” 
currently being evolved at NBC 
placing restrictions on time avail- 


abilities (three weeks out of four), | 


etc. 
(On the other hand, NBC repo;ts 
enthusiasm is running high among 


potential sponsors of Caesar, Lieb- | 


man and the spectaculars.) 

The Greenbrier meet, as such, 
may crystallize a lot of the think- 
ing. 


LaRosa Loses Sponsor 





Julius LaRosa’s 7:30-45 p. m.} 
Monday series on CBS Radio has | 


been cancelled by Campana Sales, 


effective May 3, with the web to, 
sustain the show until May 31 and | 
(LaRosa relighted | 
tured Hope for 13 shows next| continuance. pact is on a skip-a- | Loew's State, N. Y., vaude stage | 


then drop it. 


last week.) 
Monday slot on the network is 


NBC, CBS Rap on McCarthy-Army 
Hearing Pickup May Hit $1,500,000 
earing Fickup May Hit 91,000, 
| hearings extend over a 10-days pe- 
| riod, as they're expected to do, it'll 
It’s 10 out of 10 for CBS Radio and CBS-TV a combined total of 
on the new Nielsens for the March $1,500,000 in commercial preemp- 


+ If the Joe McCarthy vs Army 

..» 
CBS Radio $ Clean Sweep may well wind up costing NBC-TV 
7-13 period, as follows: ‘tions. With the hearings scheduled 








Motorola Exits 
ABC-TV Drama; 
~ $1,400,000 Rap 


Chicagc, April 20. 
ABC-TV got smacked with its 
first major defection of the current 





| its Tuesday night hour-long drama 
| series alternating with U. S. Steel 
| Hour. Axing. effective after May 18 
ishow, leaves $1,400,000 hole in 
|web’s billings as the package is 
ltabbed over $100,000 ‘time and 
| talent) per show for 13 productions 
over a 26-week period. 

While Motorola and Ruthrauff & 
‘Ryan execs expressed complete 
satisfaction with the ABC-TV pro- 
series they 


{ 
; 


| duced 


other cycle. Firm plans no new 
itv activity until the fall. 

Since the web’s deal with Steel 
contains a proviso to fill the alter- 
nate weeks with dramatic offerings 
of comparable stature, word im- 
mediately went out that the hunt 
for a new Tuesday night client has 
|top priority to take the network 
off the costly sustaining nut as of 
June 1. Web was reported on the 
| verge of signing a new sponsor in 
| New York today (Tues.’. 


GE MAY SPONSOR 
N.Y. PHILHARMONIC 


General Electric, which will 
probably part company with Bing 
Crosby in radio upon expiration 
of the current cycle, may latch 
on to the N. Y. Philharmonic Sun- 
day afternoon CBS broadcasts in 
the fall. Philharmanic is presently 
without a bankroller. 





with GE for the symph sponsor- 
ship. GE also sponsors the Fred 


placed by a new GE series starring 
Ronald Reagan. 


Tues. Nite NBC Shot 
For ‘Lux Radio Theatre’ 


“Lux Radio Theatre,” which 
NBC inherits from CBS in the fall 
(along with the video edition! will 
| go into the Tuesday night 9 to 10 





; 
i 


spot. itll be preceded by the radio | 


version of “Dragnet” (8:30 to 9). 
“Lux Video Theatre” 
Thursday night 10 to 11. 


Ch’field’s NB3 Buy 


Chesterfield has hopped NBC 
radio's Three Plan with 20 partici- 
pations in “Fibber & Molly” and 
“Second Chance” starting in July, 
| using Thursday on former and al- 
ternate Fridays on “Chance.” Cig- 
gie will continue “Dragnet” on 
AM during the summer in a re- 
verse from last year. Televersion 
of “Dragnet” will be on 4 rerun 
route in the hot span. Radio edi- 
incidentally, has been re- 





gines-Wittnauer putting in either | newed for next season. 


the Symphonette or Choraliers. 


Agency is Cunningham & Walsh. 


| season as Motorola decided to drop— 


decided the. 
| budget couldn’t carry the load an-. 
in their determination to allocate | 


Negotiations are now under way ' 


Waring Sunday night (9 to 9:30)! 
CBS-TV show, but this will be re-? 


is set for 


Jack Benny bars. ote Che @ OLS 6 0 10.6 ito get under way tomorrow 
Amos 'n’ Andy... ...-++-. 9.2 | (Thurs.) the webs were still work- 
Lux Radio Theatre...... 8.9 ‘ing feverishly this week to con- 
Our Miss Brooks ....... 8.5 | sider ways and means of bringing 
People Are Funny...... 8.4 the costs down to a minimum, but 
My Little Margie........ 7.5 \no matter how the two networks 
Bing. Crosby .....- eoooee 69 | added it up, it came to approxi- 
Talent Scouts ...... +++» 64 | mately $75,000 a day for each (with 
Guspense ....--eeeeeees 6.2 (Columbia slightly higher than 
Edgar Bergen........... 6.2 NBC) in knocking off sponsored 


shows to permit for the tv pickups. 
Situation poses no hardships for 
|either ABC or DuMont, in view of 
their wide open daytime sustaining 
spaces. 


The anticipated $750,000 10-day 
rap for each of the two networks 
(on the assumption that both clear 
all available time for an uninter- 
rupted pickup of the hearings? 
would thus represent a figure even 
higher than what it cost to carry 
the two political conventions from 
Chicago in ‘52. For in the latter 
case the webs recaptured a good 
chunk of coin via sponsorship 
deals. However, they're forbidden 
to “sell” the McCarthy-Army em- 
broglio. Both networks will prob- 
ably “‘play it by ear” the first twe 
days or so before committing them- 
selves on future lopoffs. 


GE’s New Series 
- In Waring Exit 


Longterm tenure of fred War- 
ing in the CBS-TV Sunday at 9 
spot will end in the fall when Gen- 
eral Electric brings in a new MCA 
package, a film and live drama se- 
ries starring Ronald Reagan. GE's 
displeasure with the Waring rating 
situation, with the competing NBC 
“Television Playhouse” (Philco & 
Goodyear’ far outpullinmg the mu- 
Sical’s audience, had become ap- 
parent earlier this vear, and it was 
just a matter of choosing a re- 

| placement. 

New show, originating both from 
New York and the Coast and com- 
prising 26 live and 26 film sez- 
ments, will have Reagan as host 
and star of some of them. Series, 
to run on an expanded network of 
120 stations, will have among its 
stars Tyrone Power, Fred Astaire, 
Henry Fonda, Joan Crawford, Jane 
Wyman, Joseph Cotten, Paul Doug- 
las and Thomas Mitchell. MCA 
will shoot the films. 


Cillette’s 124-Station 








rillette Safety Razor's telecast 
of the Kentucky Derby on May 1 
will take a spread of 124 stations 
on CBS, for one of the biggest 
sports one-shots in history. In- 
cluded in the lineup are the entire 
Columbia basic skein plus Oklaho- 
ma City and Buffalo, totalling 43, 
and 81 on the interconnected route. 

Radio airing of the 80th running 
of the turf classic will be over the 
fall CBS web, also for Gillette. 

Agency is Maxon. 


’ 

Paper Mate’s Stu Buy 

Paper Mate Pens is moving into 
its first tele program sponsorship 
with an alternate-week pickup of 
|“The Stu Erwin Show” on ABC- 
TV starting May 14. It will share 
sponsorship with General Mills, 
longtime bankroller of the filmed 
segment. 

Skip-a-week sponsorship became 
available a few weeks back when 
GM renewed for next season, but 
indicated its desire to go to alter- 
nate weeks because of an expan- 
sion of its ABC Radio schedule. 
Paper Mate has been active in tele 
with spots and in radio with both 
spots and programs, but this marks 
its first video program buy. 





Kentucky Derby Ride 
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UAF’S ‘QUICK & THE DEAD’ LAMENT: 
ASK FAIR PLAY FROM TIME BUYERS 


Sweeping discrimination among + 


Madison Ave. ad agencies against 
all UHF’ers, apparently whether 
successful or not, has, it’s claimed, 
blinded time buyers who as a re- 
sult lose some “good buys” in na- 
tional spot. The query “Are you 
VHF or UHF?” is seen as invidious 
and not very enlightening as to the 
actual selling power of a station. 
Ii’$ been said it isn’t Washington 


support they need but the “wise | 


money” backing of the agencies. 

There are some U’s that are fair- 
ing well, if not better than many 
VHF outlets. Such success has 
come where the U’s outnumber the 
V's and were there first, or occa- 
sionally just when they were there 
first or in spots that are purely U, 
yet agency men, it’s charged, tend 
to heap these “living” with the 
“dying.’ because the frequency 
band's the same ‘(and that’s where 
the similarity ends.) 

Stations like those in Jackson, 
Miss.: Montgomery, Ala.; Colum- 
bia. S. C., to name a few, are by no 
means representative of the UHF 
picture conjured up by the N. Y. 
ad agencies. It has been reported 
that they are doing a heavy biz 
among local and probably among 
regional merchants. In some cases 
U card rates are higher than V 
brothers in the same locals. 

One such UHF operator was in- 
formed by a major receiver dealer 
in his area that “I don’t believe 
that one person out of a thousand 
would buy set without dual recep- 
tion.’ The UHF station was first 
in the area. V reception from dis- 
tant cities was bad, and those view- 
ers who had sets before the ad- 


vent of the U there were reported | 


as having converted in the main. 
While members of the U associa- 
tion have just asked FCC aid to 
cope with their problems—while 
they have asked that all tele 
grants. for both U’s and V’s, be 
haited until the problem is re- 


solved—the more successful U’s,! 


with an eye toward the natfonal ad- 
vertising coin, ask instead for a re- 
evaluation by Madison Ave. 

Case in point is the U payoff for 
Allen M. Woodall’s WDAK-TV, Co- 
lumbus. Ga. It went on the air 
only six weeks before the.V in 

Continued on page 38) 


WTOP Split Down 





Middle—Like CBS. 


Washington, April 20. 
In a move designed to prevent 


burgeoning tv from making a wall-| 


flower out of the radio operatiofi, 
WTOP is separating- operation of 
WTOP-AM-FM from that of WTOP- 


IV. as with the parent CBS rpm 


tation. 

Effective next Sunday (25), the 
two divisions of the CBS affiliate 
will have independent setups for 
programming, sales and promotion, 
thus bringing them into competi- 
tion and permitting the radio divi- 
sion better opportunity to fight for 
the advertiser's dollar. 

Llovd Dennis becomes WTOP 
v.p. for radio. Under him will be a 

rogram department headed by 
Patricia Searight: sales department 
under Robert Schellenberg; and a 
sales and audience promotion de- 
partment under Warren Boorom. 

George F. Hartford will be sta- 
tion v.p. for television. Under him 
will be a program department 
aeaded by H. Thomas Tausig; sales 
department under Robert Bordiey; 
ind a sales and audience promo- 
tion department under Cody 
Pfanstiehl. 

WTOP is owned 55° by the 
Washington Post and Times-Herald 
and 45°. by CBS. 


WNEW Sale Okayed 


Washington, April 20. 
Sale of WNEW in New York for 
$1.608,000 to a company headed by 
Richard Buckley, former prexy of 
John Blair & Co., stations reps, was 
pkayed last week by FCC. 


Others in the purchasing group; was on Oct. 30 when Sen. John | 





HOLD THAT TIGER 





Demand For Personal Appearance 
Coin Stuns B’casters 





Detroit, April 20. 

A fiat by spokesmen for the 
Detroit Tigers is causing a raising 
of eyebrows in the radio and tv 
circuits here. The ukase is that 
from now on the Tigers want $25 
for personal appearances on radio 
|}and $50 when they appear on tv. 
The reaction among radio and 


concern, however, that Detroit Red 





Wings thockey) and Detroit Lions 


| pay for appearances. 
i 


usually benefits from the pros’ 


| participation in shows are mutwtal. | 
| Also, there is some discussion of | 


whether the pros would have to 


|join the union— initiation fee of} 


$100, plus yearly dues of $60—so 
they can get maybe one spot for 
$25 or $50. 


UHF B'casters 
Set Up New Org 
To Save Ultra 


Washington, April 20. 

A new organization of ultra-high 
tv broadcasters was tentatively 
| formed here last week to impress 
{on Congress the importance of 
' drastic action to save the new serv- 
‘ice in the public interest and pro- 
tect millions of dollars of invest- 
ments in stations. Under the tem- 
porary name of UHF Industry Co- 
ordinating Committee, with Harold 
Thoms ‘of WISE-TV, Asheville, 
N.C., as chairman, the group has 
issued a formal] statement this 
week outlining its objectives and 
the scope of its organization. For- 
mer FCC general counsel Benedict 
Cottone, of the law firm of Lucas & 
Thomas, has been retained as coun- 
sel. 


' Calling for the backing of all 
_UHF’ers, the organization will 
'make specific recommendations to 
the Senate Interstate Commerce 
Committee when it begins hearings 
May 4 on UHF problems. 

The new organization will urge 
the Senate Interstate Commerce 
Committee that it recommend to 
the FCC consideration to reallo- 
cate or reassign tv channels to 
{eliminate intermixture of U and 
|V channels. 

In a formal statement today 
'(Tues.) outlining its objectives, 
|\the committee said: “Better ex- 


{perience has now 








‘and VHF channels in the same 
}market was based upon a mis- 
| guided though sincere faith.in the 
|ability of UHF 


| (Continues on page 38) 


‘Hub’s Whopping 41.6 
| For ‘Person’ Steps Up 
Drive to End Blackout 


Ed Murrow’s “Person to Person” 
on CBS was seen in Boston last 
Friday (16) for the second time 
, when Archbishop Rithard J, Cush- 
‘ing was one of the two guests 
other was millinery designer Lilly 
Dache). There have been a number 
of complaints by Bostonians about 
being shut out since 10-10:30 is 
station time and a sponsored stanza 
jin the Hub. But on the basis of the 
show's April 16 Trendex rating lo- 
, cally—4?.6 against 16.9 for the Gil- 
lette boxing bout, and 21.1 nation- 
ally versus 11.5 for the fight and 
4.5 for “Down You Go’—CBS is 
making another drive for “Person” 
to be carried in Beantown. 

“Person’s” first Boston exposure 





' 


| tvers is: No more Tigers. There is | 


| (football) players will also want | 


What amazes the casters is that | 


conclusively | 
| proved that intermixture of UHF | 


‘ations to achieve | 


U.S. Steel Builds House 
For 6 Mins. of Comml’s 
On ABC-TV Drama Show 


Biggest set ever built for a live 
commercial will be fashioned over 
a period of 24 hours, starting next 
Monday night (26) by 14 ABC-TV 
stagehands, and all for two three- 
minute commercials. It’s a com- 
plete six-room, three-bedroom 
house, measuring some 40x24 feet 
and weighing 24,000 pounds. It will 
| be the subject of two commercials 
on the “U. S. Steel Hour’ next 
Tuesday (27). 
| House, called “The Westerner,” 
is being constructed and sold by 
U. S. Steel Homes Inc., a Steel 
subsid. While not yet on the mar- 
ket, it’s figured to sell at between 
| $12,000 and $13,000, depending on 
the area. Mary Kaye & Johnnie, 
who handle the Steel commercials, 
will do the direct consumer pitch, 
_which is being tied in with a dealer 
' campaign. Entire set will be housed 
in one ABC-TV studio in N. Y., 
with the show itself coming from 
the regular Studio TV-1 in the 
/ same building. 
| Drama itself will be “The Lap- 





hams of Boston,” adapted from 
“The Rise of Silas Lapham” and 
starring Thomas Mitchell and Lil- 
lian Gish. 


Ike Doesn't Act, 


i 


— FCC Gives Hyde 


— An Interim Nod 


Washington, April 20. 

Because of the failure of Presi- 
dent Eisenhower to act on the 
| chairmanship of the FCC, office of 
{which became vacant on Sunday 
(18), the agency’s members yester- 
day ‘Mon.) designated Rosel Hyde 
to continue as chairman in an act- 
ing capacity. Under a provision of 
i\the Communications Act, the Com- 
/missioners may elect their chair- 
man temporarily “until the cause 
of circumstance requiring such 
designation shall have been elimi- 
nated or corrected.” 

It was expected that the Presi- 





dent would reappoint Hyde before | 


i|his one-year designation expired. 
His failure to act, which is prob- 
|ably due to pressure of other busi- 
jness, has revived reports that 
{someone else may be considered 
|for the post, perhaps Comr. John 
C. Doerfer of Wisconsin. There’s 
aiso possibility that Doerfer may 
be shifted to the Federal Power 
Commission and a newcomer 
named to the FCC helm. 


‘Arthur Murray Party’ 
Into Berle Sub Time 


Five-Day Pads will slot “Arthur 
| Murray Party” for the last half of 
|the Milton Berle time during the 
i/summer swing. A previous report 
| had the deodorant giving the inside 
track on the NBC-TV segment to 








|nitely set for the first 30 minutes 
is “Dollar a Second,” the Jan Mur- 
ray starrer currently on DuMont. 

“Party” is now NBC webbed in 
the 7:30-45 Monday night period, 
which switches to Tony Martin (for 
Toni division of Gillette) next 
week (26). 





Frank Fontaine Series 
Prepped by Gross, Baer 


Gerry Gross and- Norman Baer 
are prepping a Frank Fontaine 
starrer, “By George.” a situation- 
/comedy series tv scripted by Jack 
Fink. 

G & B also have in the works a 


are Washington radio lawyer Hor-| Kennedy was televised. Only other | half-hour mystery-suspense series 


ace Lohnes, St. Petersburg, Fla., 
banker Harry R. Playford, St. 
Petersburg attorney H. W. Holland 


and St. Petersburg broker Ed C. 
Wright. 


Boston origination was on Feb. 5, 
;With Harvard prexy Nathan M. 
| Pusey, as guest, but the show was 
4 seen in the Massachusetts capi- 
ital, 


| tagged “The Wheel,” penned by 
| Murray Burnett, who also scripted 
, the Marlene Dietrich “Cafe Istan- 
| bul,” and “True Detective” radio 
| shows, 


‘and with the “Family” buy, would 


ABC-TV’s “Break the Bank.” Defi- | 


getting a sneak preview of such 
shows, with the Columbia reps 





$$$ $$_-_____— 


‘Get Out of Town’ 


The network boys have been hitting the road hard these past 
few weeks—as much concerned over finding out what the 
opposition is offering for next season as to wrap up a sponsorship 
deal on their own product. It’s one of the peculiar facets emerging 
from the stepped-up tempo of the inter-network rivalry that 
seems to be hitting a new high these days. 

The “hit the road” acceleration stems from the fact that kin- 
nies or film prints of the upcoming network shows are mailed to 
prospective clients in the hinterlands. 
they're peddled personally. and an outsider, particularly a riya] 
from another web, hasn’t a chance of getting a gander.) 

Thus if an NBC.or a CBS man is in Detroit making a pitch to 
the automotive boys, he invariably winds up with a request to 
“look over the rival’s merchandise.” 


(Whereas in New York 


That’s how NBC has been 
CBS items as “December Bride” 
dittoing on such NBC shows as 


the “Medic” and the new “It’s a Great Life” series. 
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Church-Sponsored TV Study Shows 
Most Parents Okay Kid Programs 


7% 





NBC’s Caracas Affil 


NBC now has a South American 
affiliate, YVKS-TV, Caracas, Vene- 
zuela. It’s non-interconnecting. 

Station, which started opera- 
tions last September, will play the 
web's kinnies and films. 


Looks Like Gillette, 
NBC Radio in Big 
Mating: Hits ABC 


Gillette and its Toni  subsid 
moved into NBC Radio in a big 
way this week, buying one soaper 
and reportedly preparing to 
switch its fights from ABC to NBC 
and drop its sponsorship of an 
ABC soaper in favor of an NBC 
daytimer. Toni: picked up two-e- 
| week sponsorship of “One Man’s 
, Family,”’ which will be returned to 
| NBC after the first break in its 
| 21-year-old existence. Show was 
|droppéd by the web after Miles 
_Labs axed it a few weeks back. 

ABC defections, not as yet con- 
, firmed, are believed to be a result 
of the multiple discount structure 
|offered by NBC. Gillette. has its 
| Friday night fights on NBC-TV, 








| get a better break on discounts by 
| putting the AM version on NBC. 
|Other defection is reported to be 
; dropping of the two-a-week spon- 
;sorship of “Whispering Streets,” 
| which it shares with General Mills 
,on ABC, in favor of a two-a-week 
share with Sterling Drug on NBC’s 
“Stella Dajlas.” 

ABC execs said they hadn't re- 
ceived any cancellation orders yet, 
and in fact, pointed out that Gil- 
lette had extended the fights to 
June 25. 


Whiteman’s Steel Pier 
Summer Series for TV 


ABC-TV has firmed its deal to 
originate a Sunday night summer 
series starring Paul Whiteman out 
iz Atlantic City’s Steel Pier. Web 
has a commitment for a June 13 
| start for the 8-9 p.m. show, but is 
| negotiating to move the date up. 
| Meanwhile, it’s showing kinescopes 
|of the current “The Mask.” 
| Series, which was negotiated by 
| Whiteman, will utilize teenage tal- 
‘ent receiving professional training 
under ABC auspices. Also in the 
works is a setup to pick up one- 
|shots of top pro talent appearing 
{at the Pier. Whiteman’s been on 
a tour of the country, and is due 
| back in N. Y. tomorrow (Thurs.), 
, when he'll huddle with ABC execs 
ion the details of the show. 


WJR Earnings Down 


Detroit, April 20. 
WJR reported sales of $780,271 











ba 





| for the three months ended March | 
|31, compared to $814,708 for a| 
;comparable period last year. Net! 
| profit after providing for Federal | 
|income taxes amounts to $118,075 | 
as against $133,209 in 1953. 





Toni’s Summer Buy 
Toni division of, Gillette has 
bought the 10-10:30 Sunday night 
period of the Loretta Young Show 
on NBC-TV for an_ eight-week 








summertime display. 
Type of show not yet determined. 


The great majority of parents 
approve of children’s programming 
on television, according to the first 
major studies on the problem. But 
that majority decreases sharply 
and criticism is more widespread 
and articulate in the better edu- 
cated and higher income families, 
the church-sponsored study reveals. 

These are the major findings of 
an offshoot study of the effect of 
radio and television on a metropoli- 
tan area. Study, conducted in New 
Haven by the Communciations Re- 
search Project of the National 
Council of Churches of Christ in 
the U. S. A. under the supervision 
of the Yale Divinity School, is 
based on a 5% random sample of 
the population of New Haven. Of 
the 3,559 homes surveyed, 69° of 
parents favored children’s pro- 
grams as they are, 26% disap- 
proved and 5% held mixed opin- 
ions. 

Survey also found that (1) chil- 
dren spent an average of 13 hours 
a week on regular viewing, and 
also do additional random viewing, 
but averaged only two hours a 
week of radio listening; (2) half 
of the children’s viewing time is 
spent with variety shows and about 
a third on westerns; (3) viewing 
of adult programs by children is 
far more widespread than parents 
admit, with many of the children 

(Continued on page 46) 


‘Wide Wide World 
Near Reality Stage 


There’s a 50-50 chance _ that 
“Wide Wide World” will take to the 
telescreens in the summer, but the 
fall for sure. This is the “global 
concept” show hammered out by 
NBC prexy Pat Weaver while he 








“was still in his veepee uniform in 


charge of the web’s' program 
destiny. Herbert B. Swope Jr. was 
tapped by Weaver to mastermind 
the live-and-film project and has 
been at it for nearly five months. 
He’s now installed as exec producer 
of. Three W’s, which is being 
pitched for a Sunday afternoon slot 
(90 minutes). 

Swope handled “Robert Mont- 
gomery Presents” as alternate pro- 
ducer-director, supervised the 
web’s K-2 mountain-climbing films 
and more recently put on the N. Y. 
Cancer Crusade special hour show 
on WNBT,N. Y. 


‘BLUE ANGEL’ TV’ER 
FOR ORSON BEAN 


CBS-TV is prepping a half-hour 
variety show starring Orson Bean 
as a summer replacement. It'll be 
called “Blue Angel,” with the tor- 
mat background simulating the 
N. Y. east side nitery of the same 
name with which Bean has been 
most closely identified and where 
he was initially projected into the 
limelight. He’s currently also ap- 
pearing in “John Murray An- 
derson’s Almanac,’ Broadway MU- 
sical. 

Bean’s tv show is being kine 4u- 
ditioned this week. 








Bert Briller Upped 
Bert Briller, ex-VarieTy radio 
and tv staffer, this week 3 
upped to manager of the tv sales 
development department at ABC. 
Briller joined the web a ye#r 
ago. 
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SPECTRUM IN LONG PANTS 


Television knows where it’s going. The path is 
straight and clear, at least as of 1953-54. Where 
it is going may not be shot with wonder and glory; 
may not be the razzle-dazzle stardust of an elec- 
tronic frequency. For the era of immature dream- 
ing, of wishing on a spectrum, has gone the way 
of the 10-inch set, and in its place have emerged 
firm patterns for security and growth. 


Video has its feet firmly planted. It’s big money. 
It costs a lot, but it gives a lot. Be it a $1,000,000 
one-shot Spectacular, or a $3,000 single partici- 
pation insertion, each dollar is judiciously and 
knowingly apportioned. The parlay of show busi- 
ness and smart business has achieved a working 
wedlock. The pacting of names for name’s sake; 
of milking top-priced comics dry; of hit-or-miss 
program sequencing are slowly but surely disap- 
pearing as longer vision and wiser planning prove 
the better economy. 


But this big business, this smart business as 
spearheaded by the television networks, has given 
to the American public a broader field of enter- 
tainment and better integrated programming. 
Serving the public interest has been achieved in 
a more vital and dynamic fashion. Education, 
both abstract and direct, was part and parcel of 
the modus operandi. Artistically, tv continued to 
grow by leaps and bounds. The more sensitive 
camera manipulations, the additional scope and 
dimension given to scenic values, the greater free- 
dom in dramatic scripting, the meaningful trans- 
fer of Shakespeare and opera to the television 
screen—these were accomplishments in a slow 
and steady progress. 


True, it was a year in which practically nothing 
new was ventured. The tried and true was height- 
ened and polished; the proven was good enough. 
This didn’t necessarily mean it wasn’t good tele- 
vision, for the results of this year’s annual Survey 
of Showmanagement amply demonstrate fine ac- 
complishment, both on a network and local level. 
Rather, it was maturity that was inclined to fol- 
low and perfect past patterns. 


The economics of tv being what they are, it 
necessarily follows that experimentation and in- 
novation can only stem from the networks. By 
virtue of their bulging purses, they have practic- 
ally cornered the whole creative and artistic 
market. Thus the role of the local station has 
changed; it has consolidated its programming on 
a community level, not competing with network 
show business, or taking the initiative in setting 
patterns. In the industry transition dictated by 
skyrocketing costs, the stations have established 
their own formats, predicated on and dedicated to 


their individual community. In their own way 
they made some vital, outstanding contributions, 
not only in serving their local audiences, but in 
demonstrating a pioneering spirit in new uses of 
a medium. 


An overall appraisal of the tv entries reveals a 
firm hewing to the line where community pattérns 
have brought success, with, in some instances, that 
extra measure of initiative and individual courage 
lighting the beacon. 


In Salt Lake City, for example, KDYL-TV 
found a way to give necessary post-graduate 
knowledge to doctors in the hinterlands where no 
other means of attending clinics or learning new 
techniques was available—vital for the doctors, 
yet of even greater value to the public: WKY-TV 
in Oklahoma City, by documentary and actual on- 
the-spot television coverage, presented the real 
meaning of justice and due process of law in the 
courtroom, and thereby restored the public confi- 
dence in the courts—certainly a duty over and 
above the necessary demands made on a broad- 
caster. 


The radio station entries, for the most part, in- 
dicated that the charted course in °53-'54 was 
to ride it out. Last year’s resurgence had dissi- 
pated itself and most of the operators had decided 
to accept their still bountiful returns with com- 
plete resignation and without finding the need to 
dress up the kilocycles with some zingy plus fac- 
tors. Unfortunately they were no longer competi- 
tive or aggressive. The coin intake was still good 
and they were willing to settle for that. 


The Showmanagement radio entries, though 
solid and comprehensive, too often lacked the 
necessary spark and vision vital for growth. True, 
there were the exceptions, as with WSM in Nash- 
ville, which once more demonstrated that its 
unique position in the broadcasting industry and 
the music biz is no mere accident. For WSM« still 
holds the conviction that radio—big, live radio— 
is healthy and important. Equally as laudatory 
was the stand taken by WOV in New York of its 
right to disseminate news on an equal basis with 
other media. It took courage to fight the IBC ban 
on the restrictive coverage of the Marciano- 
LaStarza bout last September, but in doing so the 
station won a signal victory for the broadcasting 
industry. WOV, like WSM, wasn’t content to just 
ride along. 


If the radio tempo is downbeat, it can be at- 
tributed to the broadcasters’ own lack of faith, 
for it’s axiomatic that to stand still is to slide 
back. 


i 
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Serving The 
Public Interest 


Se i i ee 
WRY-TV. 
Oklahoma City 


By bringing the function and 
action of the courtroom into Okla- 
homa’s livingrooms, by demonstrat- 
ing through television the real 
meanings of justice and due pro- 
cess of law, by restoring to a place 
of public confidence the courts of 
Oklahoma, WKY-TV performed a 
public service far above and be- 
yond the normal call of a broad- 
caster’s duty and conscience. 

WKY-TV's contribution came 
sbout through two separate sets 
of circumstances, two entirely dif- 
ferent cases occuring at different 
times and programmed in differ- 
“ent ways. But the sum total of the 
two situations pointed up _ the 
alertness and responsibility of the 
Daily Oklahoman’s operation, of 
general manager P. A. Sugg, as- 
sistant manager Hoyt Andres and 
news Girector Grant Foster. 


The first case was a crucially- 
timed documentary which had far 
wider repercussions than its half- 
hour length would indicate. Last 
November, Carl Austin DeWolfe 
was executed for the murder of a 
Tulsa policeman, seven years and 
15 days after he had been con- 
victed. Because of the*lapse of time 
between his conviction and execu- 
tion, the absence of subsequent in- 
formation about the case except 
from the defense. the belief among 
Oklahemans began to grow that 
DeWolfe had been unfairly 
treated, that there was a real 
coubt about his guilt and that the 
due process of law had been left 
unobserved. There was an atmos- 
phere of no-confidence in the 
courts and in Governor Johnston 
Murray. 

On the night of Nov. 17, the date 
of the execution, Foster took to 
the air with a half-hour documen- 
tary on how the courts operate, us- 
ing the DeWolfe case as a guide. 
The program, restrained, coldly 
factua!, was an eloquent tribute to 
the slow but certain processes of 
justice. No more public discontent 
was heard about the disposition of 
the DeWolfe case, but Okla- 
homans did remember what the 
show had taught them. 

The second situation occurred 
two months later, this time during 
another murder trial. the trial of 
Billy Manley. This time, the sta- 
tion wanted the public to see the 
courts in action, and Andres and 
Foster approached Oklahoma City 
District Judge A. P. Van Meter 
with a request for television cov- 
erage of the trial. Judge Van 
Meter listened to the station’s pro- 
posal—it would erect a booth in 
the back of the court to house 
camera and sound equipment, with 
the booth the same color and decor 
as the courtroom: it would install 
reflectors in the court's lighting 
tvstem so that there would be no 
undue glare or equipment; it 
would install a microphone on the 
judge's bench with wires neatly 
strung along the walls. No encum- 
brances, no lowering of the 
court’s dignity, no opportunity for 
grandstanding. Judge Van Meter 
gave his permission. 

Because of time limitations, the 
WKY-TV crews shot soundfilm of 
only the swearing in of the jury, 
the Judge's charge to the jury, the 
verdict and the sentencing. But 
silent footage was taken of all 
testimony, and on-the-air  voice- 
over-film coverage assured fair 
representation to both sides in the 
limited time available. After it was 
2!l over, Judge Van Meter said: 

“The... trial coverage ... was 
handled in such a manner as not 
to hamper or influence the trial 
in any manner. The attention of 
the aitorneys, the jurors, the wit- 
nesses and the court was not dis- 
tracted in any appreciable manner. 
So long as the court is informed 
of what is to be done and has con- 
trol ef the situation there should 
be no objection to this new means 
of informing the people. In my 
epinion, if television is used in an 
educational and factual manner, as 
it was in this case, without any of 
the spectacular portrayal, it should 
be very helpful. There is no ques- 
tion in my mind but what there 
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is a need for people generally to 
know more of their courts in ac- 
tion. .. . If television can present 
courts as they actually function 


this should be a_ real public 
service.” 
In spite of adamant stands 


against televised courtroom report- 
ing by the American Bar Assn. and 
prominent jurists, WKY-TV show- 
ed that television has the responsi- 
bility and maturity to present the 
facts of judicial life without sensa- 
tionalism. This may prove the 
formula for further and more 
widespread reporting of judicial 
and other governmental functions 
and procedures. Even if it’s not, 


WKY-TV, as Judge Van Meter 
said, performed a “real public 
service.” 

POOF > 4 OHO OF 4444644644464 


Outstanding 
Music Station 
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WSM. Nashville 


There’s gold in them thar hills, 
and out of music of the hill coun- 
| try, WSM has mined itself a mint 
| of billings, and an 18-carat position 





| tion. 


| niche in the pop music business, 
|as a maker of hits, a discoverer of 
| talent, and proud, pappy of coun- 
| try-style music that’s such an im- 
| portant ingredient on the air 
‘everywhere, and _ in 
| coast-to-coast. 

| WSM’s unique position is no ac- 
| cident. 
|tinuing conviction that radio is 
| healthy and important, and back- 


jukeboxes | 








DAA AAaAAADAAAAAADAADDDAADA 


|}among radio stations of the na- 
More than that, a solid-gold | 


i 


It’s the result of its con- | 


| ing up of that conviction with year- | 
| after-year investment in live pro-. 


| grams, live talent. The Nashville 
| Story which has made this south- 
lern city one of the maior pop 
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Alex Segal — 


There probably isn’t a director in tv with a 
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Top Director 


surer touch or 


appreciation of intrinsic video values, particularly when it comes 
to showcasing of dramatic properties, than Alex Segal. No johnny- 
come-lately to the programming sweepstakes is Segal; long back 
he earned his tv stripes and awards with “Celanese Theatre, 
and even dating back to that infant era when ABC was exploring 
fresh techniques and patterns with its “Actors Studio.” But Segal 
isn’t one for resting on his laurels, as is being so amply and 
rewardingly demonstrated this season on “U.S. Steel Theatre. . 
If only for his most recent production of “The Last Notch 
Segal deserves the plaudits of all show biz (and this VARIETY show- 
manship palm), for here in this frontier saga somewhat reminiscent 
of the film industry’s “High Noon” and “Shane” was brought to 
complete fruition a rare and unique talent which lifted tv to new 


heights in dramatic endeavor. 
Notch” was more than just a tv 


For the Segal-trademarked “Last 


performance; it possessed quali- 


tative values on a par with the finest of the product emanating 
from the Hollywood pix studios or the Broadway show houses. 
The Segal contribution to a medium constantly striving for a 
maturity was apparent to all when the U.S. Steel-Theatre Guild 
Tuesday night ABC-TV series preemed last fall with the powerful 
“P.O.W.” With such subsequent offerings as Helen Hayes’ ““Wel- 
come Home,” Gertrude Berg’s “Morning Star” and finally “Last 
Notch,” Segal proved beyond any doubt his eminent status as 


one of the truly creative men in 


tv. 
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ratings by going in for the big, 
sound. the live sound. Their bat-| 
tle-cry could well be: bring ‘em 
back alive. 


| 


Contribution | 
$ To Industry | 
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using anything more than the 75- 
word summaries. WOV came out 
of the courts victorious—round-by- 
round summaries would be permit- 


| ted, though not to be broadcast in 


the present tense—and the rest of 
the industry latched on to the 
WOVictory. 

The wire ‘services announced 
round-by-round coverage; the net- 
works and stations all over the 


/country put the summaries on the 


Wov. New York 


One of the major contributions | try for those fight summaries. The | 
to the broadcasting industry dur-| WOVictory was a victory for the | 
ing the past year came from an un- | broadcasting industry—not re the 
expected source out of a super-| basis of a single incident, but as 


ficially unimposing set of circum- | 
stances. But the fight of WOV and | 
its operating team of Ralph Wed | 
and Arnold Hartley for the right to | 
broadcast news of the Rocky Mar- 


‘ciano-Roland LaStarza heavyweight | 


' music centres of the U. S. A., is. 


_largely the WSM story. 

This is the station that today 
| has on its talent payfell 241—count 
"em—241 performers. 
station that last year fed nearly 
| 1,000 individual programs to the 
| networks. And this is the station 
|that not only programs coast-to- 
| coast via its flock of network feeds, 
, but also, in a sense, programs hun- 
| dreds of indies all over the coun- 
{try. through the hundreds of disks 
|cut each year on dozens of labels 
| by its big battery of talent. 
| More and more, AM stations are 
j giving up their role of discovering 
/and developing new talent—except 
| for ari occasional WSM which finds 
and builds stars like Snooky Lan- 
son, and when it loses them to 
New York or Hollywood, goes right 
out, scouts the hills and towns, 
|and come up with new ones. 

Institutions like “Grand Ole 
Opry” are just a small part of the 
|WSM operation. In fact, while 
country music is the mainstay of 
WSM’s programming, it’s not so 
widely known that WSM< also does 
a fine job in programming other 
types of music—jazz, standards and 
even classical. 


AM broadcasting in era of video, 


mighty moral for some other big- 


try that would find 
winning new audiences and bigger 


This is the | 


championship bout last September | 
quickly assumed the proportions of , 
a major struggle in the eyes of the} 
industry—the right of the broad- | 
casting media to disseminate news | 


air. All in all, some $250,000 in 
time was sold throughout the coun- 


the reaffirmation of the rights of 
the broadcasting media to equal 
treatment in the dissemination of 
information and news, 


Educational TV 
Program Series 
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Responsibility 
To Community 


 RAAAAAAAAAARRRRR TTS 
WLIB, New York 


In these days of specialized 
broadcasting, with program and 
sales patterns aimed at isolated 
racial and lingual groups, the term 
“responsibility to the community” 
takes on a broader meaning. The 
truth is that the management of 
those stations who have found a 
windfall in broadcasting to the 
Negro community in their market 
are not members of that com- 
munity. Indeed, in many cases, 
the operation of these “Negro” sta- 
tions has been one of purely busi- 
ness—not community—relations. 

WLIB, for many years one of the 
leading foreign-language stations 
in New York, found a few years 
back that broadcasting to the Ne- 
gro population could be a reward- 
ing—in programming and sales— 
endeavor. The Harry Novik-topped 
staff thereupon;went about build- 
ing a new programming and sales 
structure based upon the reward- 
ing potential of the Negro market, 
a project which was capped only 
recently with the transfer of the 
station’s transmitter from Brook- 
lyn to across-from-Harlem Astoria 
and the accompanying hoopla that 
included the first annual Festival 
of Negro Music and Drama. 





Disk jockeys and turntables are. 
|; a necessary and important part of | 


but in the WSM story there’s a/ 


time stations. Maybe the small | 
statons can't afford it, but there 
certainly are a couple of dozen 


other big-city stations in this coun- | 
themselves ' 


|on an equal basis with other news 
| agencies. That they made the fight 
when all others had failed to do so 
‘would have constituted a major 
‘contribution; that they won that 
‘fight projects them even more to 
‘the role of industry leaders. 


WOV has long been recognized 
}as a pioneer in foreign-language 
| broadcasting, with its foreign-lan- 
guage network hookup, its studios 
|in Rome and its 102 hours daily 
‘of Italian language broadcasting. 
| It was never active in sports, until 
| last fall, when two fighters of Ital- 


ian extraction were matched for | 


ithe heavyweight championship of 
{the world at the Polo Grounds, 
| under auspices of the International 
|Boxing Club. Weil and Hartley 
decided that round-by-round sum- 
|maries in English and_ Italian 


| would make an ideal public serv- | 


‘ice feature. 


They found, however, that the 
IBC had laid down a ban on any 
round-by-round coverage, that ban 
extending even to the wire serv- 
ices. 
fied the ban to allow 75-word sum- 
maries to go out over the wires at 
the end of every three rounds. 
, This didn’t satisfy WOV, however, 
and Weil announced plans to 
| broadcast round-by-round = sum- 
|maries from outside the Stadium 
by legal means. IBC took the sta- 
tion to court for a _ restraining 
order to prevent the station from 








able within the framework of 
“Omnibus” had a concept, one 


overall Sunday afternoon 





Omnibus—No Compromises 


To many “Omnibus” never quite fully achieved the, goal it set 
out for itself. Perhaps it aimed too high; maybe it wasn’t obtain- 


large-scale commercial tv. Yet 
that didn’t conform to standard 


structures on the video spectrum, and throughout the season, 
whether its shows came off as a hit or a clinker, they kept on, 
doggedly, with a firm belief in this concept. 

The resultant “Omnibus” program therefore had a certain in- 
tegrity, a calm and natural sincerity, that created a mood and an 
geniality, 
programming that added a definite new segment to television. 
Never changing or being diverted from the format that it pre- 
scribed for itself, it afforded opportunities for the unusual in 
television, be it a super production of “King Lear” with Orson 
Welles; Jack Benny in “The Horn Blows At Midnight,” Ernest 
Hemingway's “Capital of the World” in ballet form; Jose Limon’s 
“The Moor’s Pavane,” James Thurber’s “This Little Kitty Stayed 
Cool,” with? Carol Channing, or again its multiple excursions into 
offbeat presentations that ordinarily would not fit into regular 


fine-toned and . interesting 


time strictures. As such a VARIETY citation is in order. 


After protest, the IBC modi- | 


| WCAU-TYV, Philadelphia 


| When WCAU-TV dons cap and 
| gown and goes academic it does it 
|in a big way. And its does it with 
showmanship. In “Summer School,” 


Charlie Vanda and his WCAU-TV 
associate profs have produced an 
educational video series that is not 
concerned with techniques alone, 
yet one which uses with maximum 
| impact a variety of visual tech- 
niques. In “Summer School” 
WCAU-TV has produced an edu- 
cational series which is not just tv 
education for the sake of FCC 
credits and publicity and prestige, 
| but a series that does a genuine 
| educational job because it fills a 
| special need, at a specific time: it 
provides youngsters during their 
_vacation months away from school 
with a great deal of knowledge 
about things that matter in this 
{modern world, and does it pain- 
| lessly and effectively. 

“Summer — School,” 


however, 


| didn’t sugar coat or over-gimmick.. 


|It did not rely on entertainers to 
|; educate, but mostly educators— 
| educators, though, who could chal- 
lenge and hold young audiences. 
|No bores, no stuffed shirts. It 
,used top profs in all fields, plus 
| outstanding non-academic experts 
—men like Frank Lloyd Wright, 
| for instance. 


| Behind “Summer School’ was 
not only first-rate creative think- 
ing of curricula. Programs, five 
ing of curriculum. Programs, five 
ays a week cross-the-board were 
, organized around themes of “The 
Worlds of Yesterday—And Today 
—And Tomorrow,” and ‘Man’s 
Conquests—Of Distance—Time— 
Himself—Disease.” 

This organization of theme con- 
cepts provided a meaningful tent 
under which to house such a broad 
range of topics as art, chemistry, 
electronics, economics, history, 
psychology and literature. 

“Summer School,” now in its sec- 
ond season originated by WCAU 
and fed coast-to-coast on CBS, de- 
serves to be an annual CBS proj- 
‘ect. Last summer it reached more 
; than 10,000.00 boys and girls. It 
| can reach tens of millions more. 





| This is the way to do the mod-, 


ern Three R’s on television. 


That in itself was merely smart 
business, but it’s been accompanied 
by a deep-seated sense of com- 
munity conscience and responsibil- 
ity that has projected WLIB into 
the role of a leading and influen- 
tial member of New York’s Negro 
community. The station has taken 
the lead in initiating and partici- 
pating in Harlem projects—civic, 


| charitable, public service, welfare 


and religious. Without cynicism 
or hypocrisy, it has made itself an 
integral part of the Negro com- 
munity through such projects as its 
annual Easter party for Harlem 
youngsters in the Hotel Theresa 
(last year’s drew an_ estimated 
1,000 kiddies), through its on-the- 
air and on-the-spot campaign in 
cooperation with the N. Y. Health 
Dept. for blood tests. 

Nor has it limited its regular 
programming responsibility to the 
area of the disk jockey alone (al- 
though it’s gone out and secured 
some of the better-known Negro 
deejays like Larry Fuller, Hal 
Jackson and Buddy Bowser & Sara 
Lou Harris). Its “The Editors 
Speak,” a panel-discussion segment 
featuring editors of Negro newspa- 
pers, is an important feature of its 
programming, as are Walter 
White’s (exec secretary of the Na- 
tional Assn. for the Advancement 
of the Colored People) regular 
news commentary shows (now syn- 
dicated to other stations); Dr. G. 
Ralph Fleming (ex-Amsterdam 
News) and his community news 
coverage and Charles Campbell's 
overall news supervision and spe- 
cial reportorial prejects. 

By dint of its actual work in the 


community, WLIB has displayed 
real qualities of leadership in 
bringing to the field of Negro 


broadcasting a true and deepseated 
sense of responsibility to the com- 
munity, 


AAA aaanaannnnine* 


Outstanding TV 
Special Event 


PEEP FEHEEEEF EFF EH OHHH 
WHAS-TYV, Louisville 


TV is often at its stunning best 
when it leaves the studio, aban- 





dons the re-created world of scripts, 
props and sets, puts aside its role 
|of entertainer and uses its cameras 
/aS on-the-scene observers of mo- 
iments of high drama in real life. 
| Such moments are rare, but when 
‘they happen they again emphasize 
'that live documentary television is 
truly a unique medium, possess- 
| ing in certain ways powers of com- 


i/munication that are greater than 
‘those of films, theatre or printe 
' journalism. WHAS-TV’s broadcast 
of a cancer operation 
kind of event. 
This was a sensationa) program, 
(Continued on page 30) 
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WKY-TV, Oklahoma City 


SERVING THE PUBLIC INTEREST 


& WSM, Nashville 


OUTSTANDING MUSIC STATION 


WOV, New York 


CONTRIBUTION TO INDUSTRY 


WCAU-TV, Philadelphia 


EDUCATIONAL TV PROGRAM SERIES 


WLIB, New York . 


RESPONSIBILITY TO COMMUNITY 


WHAS-TV, Louisville 


OUTSTANDING TV SPECIAL EVENT 


KDYL-TV, Salt Lake City 


NEW USE OF TV IN EDUCATION 


CKNW, Vancouver, B. C. 


OUTSTANDING PROMOTION 


KUOM, Minneapolis 


NON-COMMERCIAL RADIO STATION 
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Highlights: °53-°54 Showmanagement Review 
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WTOP-TV, Washington, D.C.— 
CBS outlet in nation’s capital could 
be proud of its “Face to Face” 
series which dramatized everyday 
problems of mental and emotional. 
health, and also provided viewers 
with info on mental health services 
and facilities available for their 
use. 





WHLI, Hempstead, L.1.—This 
250-watter, which operates on Long 
Island, under powerful umbrella of 
dozens of stronger New York City 
stations, again proved that best way 
to combat big-city competition in 
this situation is to develop genuine 
local neighborhood personality and 
flavor, through hometown public 
zervice. Around concept of “Opera- 
tion Community Servant,” WHLI 
during 1953 bullt and aired 29 dif- 
ferent programs and services. Pro- 
grams included “Community Show- 
case” for social service agencies 
and charities which don’t receive 
adequate newspaper coverage, “Re- 
port From Washington” “Report 
From Albany.” and “Report From 
Nassau” ‘dealing, respectively, with 
local news as reflected from na- 
tional and state capitals, and county 
seat). 


WCPO-TV, Cincinnati. — On 
theory that best way to buck late- 
night films on competing stations 
is with live show, general manager 
Mort Watters built “Pantomime 
Hit Parade” as nightly feature. 
using Dotty Mack. ex-Paul Dixon 
partner, as star. Vintage films lost 
out to Dotty and disks, because 
Watters idea quickly paid off with 
higher ratings than stations with 
old films. Also soon found sponsor 
for “Pantomime Hit Parade.” Be- 
fore year’s end, Miss Mack had 
herself a DuMont network show. 
teo, complete with sponsor. 





WNEB, Worcester, Mass.—This 
is strictly a deejay and news sta- 
tion, but one that programs and 
produces its disks and news so 
smartly that it reaps high ratings 
and income against network AM 
eompetitors and tv. 





WSB, Atlanta — With Johnny 
Outler calling signals, WSB is not 
the kind of station that can sit 
snugly and smugly back on its bill- 
ings, doing things same old way 
end sounding this year just like 
last. Program Director Elmo Ellis 
in 53 again came up with flock of 
new ideas, new shows, new gim- 
micks te keep WSB sounding big. 
bright and fresh. WSB also in- 
creased its quota of classical music, 
hypoed its weekend = schedule, 
added more news, sports and spec- 
jal events, developed all-night mu- 
sical programming. and encourag- 
ed local talent through WSB-Radio 
Workshop. 





WDAK, Columbus, Ga.—Miles 
H. Ferguson, manager of this 
scrappy little 250-watter, probabiv 
gets more mileage out of his staff 
than almost any other station chief 
in the country. Must be the way he 
picks ‘em. because with only 16 on 
staff, WDAK maintains merchan- 
dising service, and _ furnishes 
announcers and P.A. equipment 
for school and club events round 
town. 





WCAX, Burlington, Vt.—J. A. 
Sullivan, WCAX news chief, be- 
lieves best way for radio to do 
news is not merely by newscasts, 
but by integrating news with 
community service. When Ameri- 
can Woolen Co. announced shut- 
down of local mill which provides 
livelihood for many Burlington 
residents, he arranged series of 
broadcast press conferences on this 
vital problem, bringing to mike 
Chamber of Commerce officials, 
union heads, head of local unem- 
ployment compensation office, 
mayors and city attorneys of Bur- 
lington and nearby Winooski. 
When Woolen Co. had crucial 
stockholders meeting in Boston, 
station arranged to have stock 
proxy holder from town attend 
meeting and cover for local lis- 
teners by beeper phone. U. of Ver- 
mont’s hearing on case of Prof. 
Alex Novikoff, who had pleaded 
Fifth Amendment before Senate 
Committee, was covered by hourly 
newscasts devoted exclusively to 
hearings, after University turned 
down Sullivan's request fer live 
Pickups. 
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TV Film Awards 


NBC FILM DIVISION 


With the phrase. “Rerun is no longer a dirty word.” the NBC Film Division 
sparked a drive that pumped life into the floundering economics of the tv-film 
industry. To producers, to talent, to distributors and to the blue-chip network 
sponsors, it was axiomatic that the rerun feature was basic and underlying to 
the entire structure of the industry. Yet, distributors handling those reruns 
found unyielding and unreasoning resistance on the part of station and 
agency filmbuyers to repeat showings of films. This resistance threatened the 
very existence of the industry. yet. no one had really stepped forward with 
en all-out research and promotional campaign to educate the television indus- 
try on not only the necessity but the desirability of reruns until NBC Film 
came into the picture. 

The residual. or rerun thesis enables producers to bring top-quality films 
to the television screen at a price far below cost. 

The grassroots filmbuyers were only dimly aware that only a smal) por- 
tion of their audience sees a film on its first showing. whether that showing is 
local or network. They were unaware that because of the great volume of 
programming channeled to the public, that even that portion of the audience 
which has seen a film before welcomes the replaying of that film if it's a qual- 
ity product. They had ignored that old show business maxim about giving 
the public a good show above all. 

Of these facts. the NBC Film Division set about to remind the industry. 
Through saturation campaigns in the trade press, through mailing pieces, 
through extensive research not only of NBC product but of all syndicated 
rerun series, NBC poured all its facilities into the battle. Equally important, 
it put several top-quality series into rerun syndication. and the filmbuyers 
learned that such properties as “Badge 714" and “Victory at Sea” can do as 
good or better a job for them as any firstrun property. To Robert W. Sarnoff 
(since moved to the network as executive v.p.) and to Carl Stanton. his suc- 
cessor as veepee of the division. and to all the NBC Film Division staff, 
“Variety” doffs its hat for a job well done. 


GUILD FILMS 


It may come as a distinct shock to the more complacent of the network 
factotums, but the truth is that America’s first real television matinee idol— 
the type that women grow hysterical about—has been “made” through the 
medium of syndicated (not network) telepix. That idol, of course. is Liberace, 
who through Guild Films’ syndicated series, rose from a moderately-known 
nitery pianist and local (Los Angeles) tv personality to a national household 
name, the topic of more jokes than the proverbial mother-in-law and the 
holder of more concert boxoffice records than any performer active today (so 
much so that for his next New York concert appearance, in May. he’s rented 
Madison Sq. Garden). 

The effect that Liberace and Guild has had on the industry cannot be 
underestimated. His beyond-the-wildest-dreams success has done much to 
take the “second-rate” or “second-choice” taint off syndicated pix for top per- 
formers. The once-prevalent belief that it takes a network to get an audience 
has been much diminished. Top stars no longer look upon syndication of 
their films as a last-ditch measure, but as a real prestige and b.o. builder. 
Likewise, vidpix producers and distributors have come to regard syndication 
as the means of getting far more mileage out of their product than on a net- 
work basis. 

Most of the credit for this must go to Guild prexy Reub Kaufman and his 
associate on the Liberace and “Life With Elizabeth” series, Don Fedderson. 
The story of Guild Films reads like a Horatio Alger book. and its success stems 
from a real sense of showmanship values, a faith in his product and a realiza- 
tion of the potential of syndication by Kaufman. Well-handled merchandising 
and promotion, good client cooperation and most important, a sure knowl- 
edge of what the public wants finally projected the series into the bigtime. It's 
been flying high since, and so has Guild. 


DREW PEARSON 


One of the key drawbacks to the development of tv newsreel services 
has been the time factor in the processing and shipping of newsfilms. Up-to- 
date processing methods and the use of air-express, have cut the time factor 
sharply. enabling stations in the midwest to show newsreels the same day as 
they are taken. But the lack of immediacy has remained a serious obstacle 
to the dissemination of newsfilm on a syndicated basis. 

How much more difficult, then, is the problem of securing a market for 
filmed commentary on the news. The commentator who does a once-weekly 
show must encounter a minimum of a two-day lapse between the time he’s 
before the camera and the program is on the air. This time lapse all but 
destroys this type of commentary show from the viewpoint of timeliness. There’s 
nothing so stale as yesterday's newspaper, and the same must hold for yes- 
terday’s newstilm. 

One such commentator (an old hand at broadcasting, by the way) has 
overcome this obstacle in fresh and spectacular fashion. Drew Pearson. in 
sharp reverse, has gone about making news with his syndicated show in- 
stead of merely reflecting and discussing it. Pearson's Motion Pictures for 
Television show made headlines the first time it hit the air. Each show has 
made news, and it’s consequently not strange that stations and sponsors have 
hopped on the series in short order. 

Obviously, it's Pearson who deserves the lion's share of the credit for 
the success of the show. But “Variety” also salutes the Ed Madden-topped 
film syndication division of MPTV for its foresight in setting up the production 
deal and its forthright sales punch, to Charles Curran for his flexible produc- 
tion setup which has enabled Pearson to film shows in Mexico and Canada as 
well as Washington, and to MPTV publicist Mike O'Shea for his topflight 
newspaper and wire service handling of the stories broken on the show. 


++ 
KIXL, Dallas—Winner of 4 
Showmanagement Award last year 
KIXL is still making hay with its 
“Musical Clock Format,” a con- 
tinuous all-day concert hall for 
Dallas listeners. : 





WHP, Harrisburg, Pa.— Dick 
Redmond’s no slouch in the broad- 
casting picture. He testified to this 
Jong back with his WHP radio 
operation. Now comes along his iy 
operation—Hatrisburg’s first video 
entry, on Channel 55—and no 
sooner had the transmitter arrived 
in town than Redmond was giving 
it the circus treatment. It didn’t 
take long for all Harrisburg to 
know that tv was on the way. Sub- 
sequently he’s applied showman- 
ship, particularly in programming 
on a local level, with maximum 
resuiis. Station enjoys the benefits 
of its CBS affiliation, but Redmond 
gives it a distinct local flavor of 
its own, 





WNOX, Knoxville.—Siation is 
proud of its possession of kudos 
from the Mayor of Knoxville, 
George R. Dempster, attributing in 
large measure the decrease in 
traffic fatalities to WNOX’s contin- 
uous safety campaigning. It went 
about the task of gearing the 10.- 
000-watt voice to save lives in a 
systematic, forceful way, integrat- 
ing the safety theme into all its 
public service programming. It’s 
been a standqut achievement, for 
which WNOX can feel justifiably 
proud, 





WLW-A, Atlanta.—The Crosley 
boys marched into Georgia in °53 
and served notice they meant 
business in carrying on the Shouse- 
Dunville tradition in breadcast- 
ing. “Design Debut” they called it, 
and within the span of a few 
months the community was talking 
about manager Bill Robinson's hep 
operation designed to win friends 
and influence people. Its Gev. 
Talmadge-sparked “Assignment At- 
lanta” sales conference to indoc- 
trinate its staffers; its 50-hour a 
week hiked programming sched- 
ule that forced the competition 
to step up its operation; its “Party 
for Pops” (Whiteman) which 
brought out 450 of Atlanta’s most 
prominent citizens; its assorted on 
the air excursions into telethons 
($70,000 raised for Muscular Dys- 
trophy); “Better Home Town Con- 
test.” “Operation Selluloid” in co- 
operation with the film houses 
were all indicative of the Crosley 
spark and bigger things to come. 





WOR-TV, New York.—This sta- 
tion, hell - bent - for-claustrophobia 
with its single-studio physical lim- 
itations (and a small studio at 
that), has been forced to substitute 
initiative and imagination § for 
money. The result, under program 
manager Larry Menkin’s aegis, has 
been something of a revelation in 
tv. Specifically, the effective utill- 
zation of the arena theatre tech- 
nique, with minimum props and 
actors for its “Spotlight” series; 
and a tour-de-force for a_ single 
actor, as in “High Tension.” It also 
resulted in the conception and 
production of “Harlem Detective.” 
with a cast of Negro and white 
actors, and with scripts based on 
actual Harlem police records. The 
dramas were warm, sincere, inex- 
pensive. 

The repeat cross-the-board tech- 
nique, pioneered by the station's 
“Broadway TV Theatre,” has dem- 
onstrated the feasibility of building 
a large cumulative audience while 
keeping production costs down, 
with rehearsal and other produc- 
tion costs amortized over a five- 
day period. 





KING, KING-TV, Seattle.—Ot\o 
P. Brandt, aggressive young \.P- 
and general manager, didn't stand 
pat with strong hand of two 
KING’s, but played his AM and TV 
cards with showmanship and savvy 
that made these two stations 
among tops on West Coast. 





WMCA, New York—In its care- 
fully-planned effort to avoid the 
“sameness” inherent in straight 
music-and-news programming, th's 
N.Y. indie continued to turn suc- 
cessfully to public programm:ne. 
Such programs as the civil liberties 








(Continued on page 31) 
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Special Citations 


ED MURROW’S SEE IT NOW 


Through its zeal in tackling the most vital issues confronting the 
nation, “See It Now” has achieved an enviable status for itself and one 
that reflects gloriously upon the entire television medium. If only for the 
fact that Ed Murrow took on Joe McCarthy and spelled out to the country 
the dangers inherent in spreading of confusion and fear, the program 
merits tv's highest accolades. 


It's certain also that the case of Milo J. Radulovich, the Air Force 
Reserve officer who was ousted from his post in a major Governmental 
miscue and reinstated some weeks after the “See It” exposure on cellu- 
loid, will stand as an enduring monument to the program that's edited 
and produced by Murrow and Fred W. Friendly. Another profoundly 
challenging question was raised when the American Legion of Indian- 
apolis kicked up a fuss over the renting of a hall to the American Civil 
Liberties Union. The “See’-around-us cameras again trained the spot- 
light on free-speech as a living, Constitutional force, part and parcel of 
the American dream. And when the controversial Bricker Amendment 
was at its height in public interest, it was again the CBS Tuesday nighter 
which pictured the story from the view of both camps, including Senator 
Bricker himself. 


This is a program with one eye on history in the making and the 
other on the televiewer. It is brought into the livingroom with a shrewd 
sense of the basic components necessary to a watcher’s conception of 
what makes the world tick. Whether Ed & Fred are doing a “Christmas 
in Korea,” an “anatomy” of a symphony orchestra, a McCarthy followup 
in Anna Lee Moss, or a “Berlin Story.” it shoots out from the screen and 
compels attention. ' 


In its taste and dignity, “See It Now’ is matched by the commercials 
of the Aluminum Co. of America—Alcoa, the innocent bystander 
which gives the program full rein under an awaréness that its Wear-Ever 
products were on the firing line in the McCarthy controversy. 


PHILCO-GOODYEAR TELEVISION 
PLAYHOUSE 


Sunday night at 9 on NBC is one of the most readily identifiable 
slots in all of video—and Fred Coe has made it so. Under his master- 
minding, the Philco-Goodyear “Television Playhouse” has become the 
most consistent of the medium’s dramatic showcasers. The first program 
to develop a stable of writers who are not mere escapist practitioners, 
even its less worthy offerings usually manage to contain some 
truth or message, or some point of view that sets “Playhouse” apart in 
the “legit with a camera” sweepstakes. ’ 

The “Phil-Coe” hour has not only harmessed and cultivated a suc- 
cession of playwrights who are making their reputation via the medium 
but introduced numerous actors who have achieved starring or near- 
starring status through their work in the series. Coe also has brought 
into play a canny sense of which director should do what with whose 
script, to the point where. to put it negatively. a “Playhouse” production 
may be many things but never dull. 


Whether tackling high drama, comedy or satire. Coe & Co. invest 
the 9 to 10 berth with meaning and. when the significance is social, with 
a tenderness (and often a sentimentality) that give the weekly presenta- 
tion a singularly adult look. ; 

“Playhouse” will seldom compromise either scriptwise or budget- 
wise. The productions are carefully mounted and nursed to the screen 
to the last detail. The hazards are not hap. 


In a business where the race is to the swift, “Television Playhouse” 
seems always gifted with a yen to get there slowly but to get there. The 
most graceful of all drama skeins in the home-built medium, it’s also the 
most important to the public and all facets of the trade, whether they're 
looking for talent or stories. 


ELMER DAVIS 


In an era when caution and conformance rule the field of newsmen 
and commentators, when high dramatics and hysteria run rampant, and 
when fear is everywhere, the weekly appearance of Elmer Davis on the 
tv screen is @ cause for rejoicing. For the new ABC-TV Sunday after- 
noon Davis series heralds the return to the airlanes of a responsible re- 
Porter and a man of courage. Over and above his style are the traits 
that distinguish him as a newsman of stature. He pulls no punches; he 
has the courage of his convictions, he has something of importance to 
say, and he says it positively. ; 

All of Davis’ information is based on well-subtantiated fact, checked 
by an intelligent. thoroughly equipped man, and backed by a lifetime 
of experience. His 15-minute segment is packed with a variety of im- 
portant topics, all prepared in the compact manner of the newspaper- 
man, stripped of non-essential garnishings, and complete in a er 
edited paragraph. His program is a continuous recital, interspersed wit 
sharp personal:commentary. And. like Ed Murrow. his No. 1 objective 
is to alert the people to faith in their freedom and democracy. 


NBC TELEVISION OPERA THEATRE 


Television hit & new high in artistic level this season with the pres- 
entation of the NBC Television Opera Theatre series. Thanks to the pub- 
lic service-minded board chairman, David Sarnoff, a ‘budget in excess 
of $300,000 was set aside for the ‘53-’54 cycle of operas (all done in Eng- 
lish) and under the expert guidance of Samuel Chotzinoff and Peter Her- 
man Adler the Opera Theatre emerged far and away as the No. 1 cul- 
tural sustaining program in television. 


The Opera Theatre blossomed into a truly distinguished project in 
‘54 with the three-hour presentation (on two successive Saturdays) of 
Mozart's “Marriage of Figaro” and again, last month, with the compati- 
ble color production of “The Taming of the Shrew” by the American com- 
poser Vittorio Giannini. If the musical press, the tv press and the trade 
press have been unanimous in acclaiming the Opera Theatre in this, its 
fifth season: if the general public has responded generously with letters 
of praise, it's because NBC, in taking the “grand” out of “grand opera.” 
has made opera viewing and listening a delightful adventure. With all 
the hazards of television production, there has been no sacrifice in the 
high quality of the singing or the beauty of the presentations. As with 
its now traditional “Amahl and the Night Visitors,” its occasional excur- 
sions into new untried operas or neglected works such as Benjamin Brit- 
ten’s “Billy Budd,” Leonard Bernstein's “Trouble in Tahiti.” Offen- 
bach’s “R.S.V.P.,” Tchaikovsky's “Pique Dame,” Puccini’s “Sister Angeli- 
ca.” etc., there has been no compromising in musical or artistic consid- 
erations in presenting opera for the masses. For its enterprise. originality 


and quality. the NBC Television Opera Theatre is fully deserving of a 
showmanship accolade. . ‘ 


MY FAVORITE HUSBAND 


At a time when public apathy toward situation comedies in general 
has been setting in, it remained for CBS-TV to come up during the past 
season with one of the most delightful half-hour entries on the spectrum. 
For “My Favorite Husband” is one of those rare marriages of people and 
material, all blending perfectly into a charming and top quality whole. 
In Barry Nelson and Joan Caulfield. this Saturday night live entry out of 
TV City on the Coast features two believable people: believable bcause 
the viewer at no time thinks of them as actors. If there is class and dis- 
tinctiveness about “Husband” comparable to Grade A pix studio material 
(frequently reminiscent of the onetime Cary Grant-Katharine Hepburn 
cycle of features) it's because in Sol Saks, “Husband” boasts a creative 
writing assist whereby the humor and comedy is never predicated on 
jokes but on basic situations. CBS has demonstrated that the television 
public will buy married sex, even of the bedroom genre, when it is done 
inoffensively and with taste. It has also demonstrated that the public 
will accept sophisticated comedy surrounding an upper level family and 
upper level community, in itself a welcome respite from the overaccented 
“Mr.-Average-Bill-Jones-of-Middletown-Ohio” school of humor. 


It's taken a lot of doing to solidify CBS-TV’s Saturday night program 
structure and upset the longtime NBC “Show of Show” dominance, and 
“Favorite Husband” stands as one of the major and qualitative reasons. 


YOU ARE THERE 


In its limitless canvas bringing updated, reflective portraits of saints 
and sinners, heroes and mountebanks, “You Are There” has hurdled 
what was thought to be an impossible obstacle for television. Carrying 
over from a click radio stanza where the “heard but not seen” can create 
many an illusion, it has dared to confront viewers with all the modern 
physical trappings of newsmen and their mikes and posted these vis-a- 
vis the great events of history in terms of the central personalities. 

While building a super-bridge via the anachronistic interview gim- 
mick, the Sunday CBS’er has managed also to put together “realistic” 
damatic presentations and made them palatable as both entertainment 
and educational fare. 


“You Are There” works diligently on its documentaries and contrib- 
utes half-hour lessons that distill from an event a substance that might 
need a few weeks of kicking around in the classroom. In its search for 
the significant—whether theatrical, historical or precedental—it supports 
the story with a handpicked cast of legit and tv actors, painstakingly au- 
thentic costumes and decor, and a movement that is alert to the particu- 
lar conditions laid down by the event at play. 

Regardless of the date in history or the era under dramatic surveil- 
lance (from the trial of an ancient Greek philosopher to a repeat per- 
formance on “The Rise of Adolf Hitler’), Walter Cronkite and CBS news- 
men (usually Ned Calmer, Don Hollenbeck and Harry Marble) “are 
there” to carry on their interviews and in this way pervnit the characters 
to develop an incident into a meaty bill of particulars. With Charles 


_ Russell producing and Sidney Lumet directing, this co-sponsored show 


(Electric Companies and Prudential Insurance) is unique in tv for its 
multi-dimensional approach to history. 
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but it was not sensationalism. Com- 
mon sense, good taste of WHAS- 
TV VP Victor Sholis, his staff and 
participating medical and social 
service groups were insurance 
against tawdry or morbid approach 
to delicate project. Their motives 
were many and important: to em- 
phasize importance of familiarity 
with cancer’s seven danger signals, 
to stress life-saving need for early 
diagnosis and appropriate medical 
and surgical treatment, to point up 
alarming increase in lung cancer, 
to promote regular use of Tuber- 
culosis Association’s chest X-ray fa- 
cilities to detect possible lung can- 
cer symptoms as well as TB, to 
spotlight American Cancer So- 
ciety’s annual fund drive, and to 
show dramatically importance of 
Red Cross blood donations in mak- 
ing such serious operations pos- 
sible. 


Prime evening time was used for 
this documentary report of an op- 
eration for chest cancer. During 
hour-long program, WHAS-TV gave 
its audience detailed cioseup of 
this complex surgery, including re- 
moval of entire lung—as it actual- 
ly took place in operating room of 
General Hospital in Louisville. 


While most of the broadcast took 








The Railroad Hour 


In an era when radio programming generally has been relegated 
to secondary importance while the major accent is focussed on 
discount structures, flexible price patterns, contiguous rates, etc., 
the standard set by “The Railroad Hour” week after week 60n NBC 
emerges as one of the brighter tonics on the AM kilocycles. 

While practically everybody else is going to the trunk, the 
“Railroad Hour” has succeeded in making showmanship a living 
thing each Monday night at 8. Here is musical comedy brought 
to a peak point of perfection. For 40 weeks during the past year, 
new musicals have seen the light of day, thanks to the clear- 
track the Assn. of American Railroads has given to all the creative 
elements of the show. Each “Railroad Hour” is performed as if it 
were an opening night on Broadway. 

To writers Jerry Lawrence and Bob Lee for vesting radio with 
a sock show biz fillip in maintaining the spirit of the theatre; to the 
Assn. of American Railroads and Benton & Bowles for making 
“Railroad Hour” the only musical show consistently in the Top 10 
ratings; to Carmen Dragon and Norman Luboff and his choir; to 
Gordon MacRae and the top singing guests of the nation—a curtain 
call and a Variety Showmanagement citation for endowing ‘Rail- 
road Hour” with the qualities sorely lacking in a medium that 


cries out for revitalization. 
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‘sprawling isolated communities of | 
i this inter-mountain region between 


place in the operating room, with | 


distinguished physician serving as 


narrator, various interludes from | 


studio with discussion by other 
doctors.,pointed up background of 
patient, how he had been able to 
detect danger signals, and other 
facts about cancer general public 
should know. Operation was a suc- 
cess, and three weeks to the night 
after the operation the patient, 
James Durham, who, in interests 


‘cine at Salt Lake City. 


the Rockies and the Sierras. This 
year KDYL-TV in Salt Lake City 
and the U. of Utah College of | 
Medicine showed some of that old | 
pioneering spirit of daring and in- | 
genuity by doing some trail-blazing | 
in a unique educational use of the | 
tv medium. 


The problem was this: in the! 
entire region between Denver and | 
the west coast, and between the | 
Canadian and Mexican borders, | 
there is only one medical school 
—the U. of Utah College of Medi- 
One of 
its main jobs is the updating of 
the medical knowledge of physi- 


'cians in Utah, Idaho, Wyoming and 


of saving other lives, had volun-} 


teered to have video cameras cover 
his operation, appeared before 
WHAS-TV’s audiences on his feet 
and looking weli—to drive home 


, developments 
|odology through postgraduate clin- 


even deeper fact that early de-| 7 WwW t 
of practicing physicians live and | 


tection and prompt surgical action 
had saved his own life. 


WHAS-TV's unprecedented tele-tjateq from major cities by lack of | 


cast won applause and thanks of its 
viewers, of press, medical associa- 
tions and of organizations like 
Louisville Tuberculosis Associa- 
tion, American Red Cross, Ameri- 
ean Cancer Society, plus kudos of 


put it: “If tv holds a mirror to 
life. this was a supreme example 
ef this function. For an hour hu- 
man life hung in the balance as 
modern medicine’s skilled battle 
against a stubborn killer was pho- 
tographed—not on film, but as it 
actually occurred. .-. .” 
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New Use of TV 


KDYL-TV. Salt Lake City 


They're still growing pioneers 


way out West where KDYL-TV 
lives. And, like frontier settlers 
of an earlier day, folks in that 


rugged territory occasionally still 
have to cope with certain prob- 
lems of communication among the 
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Human Relations 


The American Jewish Com- 
mittee has come up with an 
unusual series of eight ani- 
mated cartoons, currently get- 
ting a free ride on tv stations 
throughout the country, de- 
signed to foster tolerance and 
human rights. In an effective 
use of showmanship, the cap- 
sule presentations offered as 
station. breaks and for inte- 
gration into regularly spon- 
sored shows do an enlighten- 
ing job in an entertaining man- 
ner in carrying the torch for 
understanding and respect for 
the Bill of Rights. 

There’s a moppet cartoon; 
one themed to a circus; an- 
other to the UN, another to 
baseball, etc., most of them 
backgrounded by Tom Glaser’s 
troubadoring. In the realm of 
combatting prejudice, the AJC 
has made tv an instrument for 
g00d. 


,work in 


Nevada. In most other sections. 
doctors are kept abreast of new 
and modern meth- 


ies, held at medical schools which | 
medics can readily attend. But in| 
the inter-mountain West, hundreds 


one-doctor towns—in 
ranch or mining communties iso- 


rail, air, or even major highway 
links. These medicos cover hun-| 
dreds of square miles of territory, | 
and can’t manage ta take time out. 


for a week or more at a medical | 


: | college for annual 
tv execs all over the nation. As) e 


Louisville Times staffer Sherly Uhl | 


postgraduate | 
studies of new techniques. 


So the U. of Utah brought the 
problem to KDYL-TV. Together. | 
they decided to use video to com- 
municate the university’s post-grad 
curriculum to these isolated physi- 
cians, most of whom live within 
the Utah-Idaho-Wyoming area cov- 


ered by KDYL-TV’s signal. Closed 


circuit tv is not available in this 
region, so the course had to be 
televised live. 


But this raised new problems: | 
obviously some of the material 
would not be suited for general 
public viewing. To overcome this, 
it was decided to hold these tv 
clinics at times when regular view- 
ers in this area do not habitually 
watch tv—7 o'clock in the morn- 


|ing ‘KDYL-TV’s regular schedule 


' Another measure to cut down on 


| soft pedaling publicity. 





| ical associations and physicians. 





doesn’t start until 10 a. m. daily). 


“éavesdropping”’ by laymen was by 
There was 
no announcement on the air or in 
newspapers about the series dates 
or time—only mail notice to med- 


A lot of specialized production 
problems also had to be solved. 
Placement of jights and cameras, 
for instance, in the teaching amphi- 
theatre of the Salt Lake General 
Hospital. Also interference from 
diathermy and X-ray machines. 
From commercial tv, producer's 
borrowed technique of audience 
participation: by calling an unlist- 
ed hospital number doctors at their 
tv sets were able to pass questions 
on to the teaching faculty while 
the programs were on the air. Us- 
ing a variety of visual aids, and 
actual patients, the programs dealt 
with such clinical problems as con- 
genital heart disease, gastro-intes- 
tinal hemorrhage, and diagnostic 
calcifications of the abdomen. 

“Operation Operation” was im- 
mensely .effective. For example, 
85% of the country doctors for 
whom these Postgraduate TV Clin- 
ics were designed reported they 
learned new medical facts. Very 
few laymen watched the series, and 
those who did said they appre- 
ciated their medical \ practitioners 





being kept up-to-date by tv. 


Importance of this unique experi- 
ment is more than medical. For 
KDYL-TV has pioneered the way 
into new areas of public service 
and education by video—demon- 
strating that sometimes by serving 
a very special and very small audi- 
ence, television actually can be 
performing a great service for the 
entire community. For this valu- 
able and successful experiment, 
KDYL-TV prexy. Ben Larsen, his 
staff, and the U. of Utah’s Dean 
John Z. Bowers and Dr. Robert 
S. Warner, deserve thanks and ap- 
plause not only from the nation’s 
men in white, but from the entire 
television industry. 
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Outstanding 
Promotion 
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CKNW, Vancouver. B. C. 


Less than five years ago a Cana- | 
dian veteran named Bill Rea got | 
himself a new radio station in the | 
city of Vancouver, which already | 
had five AM outlets. He was told, | 
“You'll never make it—there are. 


too many stations here already.” | 


} 


According to this chapter of the | 
Bill Rea Story, which has already | 
become one of the most colorful, 
episodes in Canadian radio, Rea | 
replied ““We’ll not only make good | 
here, we’re going to build a sta- | 
tion that will be top dog.” Today, 
thanks to the aggressive and im- 
aginative showmanship of Bill Rea, 
his “NW” station is “top dog” in 
B.C., and one of top stations in all 
of the Dominion. 

Owner-manager Rea frankly pat- 
terned his station after the kind of 
indie operations he heard in the 
States where he had once lived, 











Real Live | 


Question of live vs. feature | 
films for local programming | 
was being fought out this year | 
on one of tv’s major battle- | 
grounds, the New York mar- | 
ket. In one corner, weigh- | 
ing in with heavyweight Steve 
Allen Show—WNBT. In other 
corner—film champion WCBS- 
TV, with its “Late Show.” No 
knockout yet, no decision, al- 
though Steve Allen Show, re- 
placing WNBT’s “11th Hour” 
movie strip, substantially 
upped that station’s 1953 rat- 
ings, and made dent in “Late 
Show” audience. 

In any case, WNBT rates 
kudos for building with its 
Steve Allen Show one of tv’s 
top programs of year, network 
or local (and developing right 
niche and format for Steve 
Allen, much to chagrin of CBS 
which previously had invested 
beaucoup in Allen, and then 
thrown in towel.) 

Local tv needs film shows, 
but it also needs good live pro- 
grams. WNBT is setting valu- 
able example for other stations 
by continuing to develop live 
programming, while also utiliz- 
ing film to good effect in suit- 
able slots. 








and he set up a slick, bouncing 
music-and-news format for CKNW. 
This format, in a town which had 
not been used to this sort of thing, 
rapidly built audience and com- 
mercial revenue. But program- 
ming alone didn’t do the job. It 
took canny programming, plus raz- 
zle dazzle special events and pub- 
licity stunts, plus big-league pro- 
motion and merchandising. This 
small Pacific Northwest indie does 
a program and merchandising job 
that many bigger stations in the 
States and Canada could envy.’ 


Base of “NW’s” promo and mer- 
chandising technique is to set aside 
a flat 7% of each client’s billings 
for promotion. There’s no double- 
talk, no fancy promises. What’s 
promised is delivered. Each client 
gets a carefully worked out promo- 
tion agenda which lists in detail 
just what CKNW is going to give 
him: “Radio Pre-broadcast Spots— 
Merchandising Ideas — Point of 
Sale—Newspapers—Direct Mail— 
Stunts—Personal Appearances— 
Street sampling—Photographs— 
Brochures.” The CKNW promo ap- 
proach is virtually that of an ad 
agency working out a campaign for 
a client. And it pays off. 

Out of the Rea Legend has come 
one of the most effective promo- 
tional trademarks in broadcasting. 
Showman Rea has extended the 
“top dog” theme to an entertain- 
ing personal and business symbol 
that neatly ties in all “NW” ads 
and publicity, and even integrates, 
with some programming. Rea has 
a Disney-like little ‘“‘top dog” fig- 
ure that appears on all promotion 
and merchandising, and even on 
the calling cards of station sales- 


|men and execs. 


What’s more, Rea also publishes 


/a* monthly sales promotion maga- 
|} zine called “Top Dog,” which is 


mailed to 10,000 agency execs, 
timebuyers and advertisers 
throughout Canada and the United 
States. It’s an extremely well- 
edited picture and text magazine 
that ranks as one of the best publi- 
cations put out by any station in 
either country. Typical of Rea’s 
showmanship is the fact that he 


| writes a monthly column for “Top 


Dog,” dealing with agency person- 
nel in Canada, their job shifts, new 
accounts, etc., the kind of adver- 
tising news;column that New York 
city papers like the Herald Trib 
and Times publish. Because there’s 
nothing like it in Canadian dailies. 
Rea’s column wins many agency 
friends for himself and his station. 

Bill Rea’s “top dog” station not 
only has plenty of bark—it’s got- 
ten to the top by lots of bite. 
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Non-Commercial 
Radio Station 
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KUOM. Minneapolis 


Over the years, producers and 
programmers of educational radio 
programs have tended to. stick 
rigidly to the obvious subjects 
like history, music, literature, and 
social sciences. But at this late 
date in the history of radio, it’s 
riot likely that anyone is going to 
enrich the techniques or strength- 
en the impact of educational radio 
by remaining in old academic 
grooves. KUOM, the U. of Minne- 
sota’s enterprising station, has 
come up with a fresh and valuable 
contribution to AM education with 
a series based on a seemingly un- 
likely topic for radio—the classics. 

KUOM has found that the 
Greeks had a lot of words for it— 
it being those values like freedom, 
justice and dignity which have 
meaning for our times as well as 
the ancients. And KUOM, too, be- 
iieves that some of the noblest 
Romans of them all, like Cicero 
and Caesar, still have important 
things to say to 20th Century 
Americans. 

In a_ three-a-week program 
called “The Classical Tradition,” 
the U. of Minnesota’s Department 
of Classical Languages, has shaken 
the dust and mothballs out of the 
old classics, and fashioned a lively 
and meaningful series of 85 pro- 
grams explaining and re-vitalizing 





+4 
Eye on Knowledge 


The measure of a network 
flagship is not what it can take 
from or originate for its 
network, but what it can do to 
establish itself as a vital and 
indispensable force in the big- 
gest radio and television com. 
munity of them  all—New 
York. WCBS-TV, the CRS 
flag, proved during the year 
that it’s not content to ride 
upon the laurels of its parent 
net—that it has the desire, the 
will and the know-how to act 
as a distinct and responsible 
public service programming 
identity. 

The CBS o&o during the 
year joined with municipal, 
religious and educational 
groups to bring to New York 
the best in information and 
informative public service 
shows—“Camera Three,” an 
authoritative educational proj- 
ect; “The Port Is My Story,” a 
documentary series on the 
world’s largest port, prepared 
in cooperation with the Port of 
N. Y. Authority; and “On the 
Carousel,” an educational ses- 
sion for children given the 
right light and friendly touch. 
These and many more helped 
place WCBS-TV in the Goth- 
am eye as a source of knowl- 
edge as well as entertainment. 


—— 











“. . the great ideas of ancient 
Greece and Rome which are the 
enduring heritage of all Ameri- 
cans.” 


The format used was simple— 
straight lectures by Prof. Norman 
J. De Witt, plus dramatization. A 
lecture built around the theme of 
“The Heroic Ideal,” for example, 
was made more vivid by a drama- 
tization of a scene from “The Il- 
iad.” A lecture on Greek orators 
was illuminated by a dramatization 
of an essay on the oratory of Win- 
ston Churchill. 


The dramatic segments were 
adapted and produced by mem- 
bers of the KUOM staff. Dramatic 
talent was supplied by the U. of 
Minnesota Radio and Television 
Guild. Production and acting were 
both of professional calibre. 


University radio stations like 
KUOM are important to American 
radio—including commercial radio. 
For if the new young talent in pro- 
duction, acting and programming 
is not to be diverted to television 
alone, then broadcasters must look 
to campus stations, among others, 
to stimulate youngsters to find ex- 
citement and meaning in radio. 
Radio must find new _ creative 
minds somewhere, it cannot let 
glamorous tv dazzle all] the bright 
young hopefuls. Stations like 
KUOM not only open up new 
avenues for educational radio to 
develop, through series like “The 
Classical Tradition,” but they also 
are providing a stimulating train- 
ing place for tomorrow's broad- 
casters. 


UHF-Happy Norfolk 











Usual UHF sob story be- 
came success story in Nor- 
folk, as local “Ulcer” High 


Frequency station made ‘good 
in the area where 70% of fam- 
ilies owned only VHF sets. 
Viewers had to adapt receivers 


to UHF to. get bigname 
NBC : shows on WVEC-TV, 
and stars naturally played 


important role in conversion, 
but remarkable promotion and 
exploitation campaign for new 
station (sparked by NBC's pro- 
motion and publicity brain 
trusters) deserves much credit 
for UHF click in Norfolk. 
WVEC-TV & Co. blasted 
away with every kind of pro 
motional big gun, including 
full-page ads in six papers be- 
fore air time (theme: “fine 
reception and famous stars— 
get your set converted now 5 
dinner meeting of all local 
tv dealers and distributors, 
with NBC execs giving UHF 
pitch; visits by NBC stars and 
. special events like “Tidewater 
Jamboree”; co-op ads—737 of 
’em—by manufacturers, «> 
tributors and service organiza 
tions. Bigleague promotion 
and exploitation by itself can't 
put over UHF—but it certa)™ 
ly helps. 
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(Continued from page 28) 
documentary series, “New World 
a’Coming”; the series of talks on 


scientific, cultural and political 
topics, “The Challenge”; the mo- 
pile-taped “Report to the People’ 
and the N.Y.-Congressman-hosted 
“Report From Washington” es- 
tablished the station as a respon- 
sible and intelligent public ser- 


vant. 








WWRL, New York.—With mer- 
chandising becoming an increas-| 
ingly important facet of the opera- | 
tion of a radio station, WWRL went 
all-out last year to tie the loose 
ends of its foreign-language and 
Negro programming-sales _ pitch 
into an integrated  station-mer- 
chant-community endeavor. Point- | 
of-sale material, personal endorse- | 
ments by the station’s on-the-air 
personalities, daily contests, trail- 
ers in Negre and ‘Spanish neighbor- 
hood theatres, surveys of marketing 
in Negro, Spanish and German- 
speaking areas, personal contact 
with and plugs for merchants in 
those areas all provided for more 
intimate identification with the 
station of the listeners and small | 
businesses in those communities. 


i 
| 
| 





| 
KTVQ, Oklahoma City.—If UHF | 
makes the grade, it’s going to be | 
because of energetic, aggressive | 
UHF operators like John Esau. | 
Station went on air in November, | 
'53, for under $100,000 and thanks | 
to investment in plenty of promo- | 
tion before and after debut, station | 
is in good shape, with billings and 
audience increasing nicely each 
month. e, 


WMGM, New York—tThis was 
the year that WMGM_ increased 
its name disk jockey roster and 
continued to maintain its reputa- 
tion as one of the nation’s leading 
indie sports outlets. Director Bert 
Lebahr Jr., and program director 
Ray Katz pacted such profitable 
show biz personalities as Benny 
Fields and Blossom Seeley and 
Noble Sissle for platter spinning 
pertormances and also increased 
the time segments of Ted and Rho- | 
da Brown, as well as Bill ‘Silbert , 
and others. 

For it’s Lebahr’s conviction that | 
the revitalization of the station’s | 
programming structure with heavi- | 
er emphasis on music and con-| 





tinuing widespread sports cover- | 
age and news. presentation is 


bound to pay off in significant '54 
billings. 


KDAL, Duluth.—With its “Pas-) 
tors Study” and “Schools. on/! 
Parade,” as but two major ex- 
amples, KDAL managed to get 
itself talked about in °53, despite 
the network affiliation rivalry and 
the UHF emergence here. 


WICC-TV, Bridgeport, Conn.— | 
New UHF outlet, owned and oper- | 
ated by ex-NBC exec Phil Merry- 
man, has ultra-tough’ problem, 
even for UHF. Station is in city 
blanketed by good signals from all 
seven New York City VHF stations. 
While Merryman’s WICC-AM_ is 
doing flourishingly, plenty uphill 
Work still ahead for his tv opera- | 
tion, but Merryman confidently be- | 
lieves UHF here will succeed “be- | 
cause we believe in UHF, and we 








ee 





Beacon Light 


In first year of operation, 
KUHT, nation’s first educa- 
Hional tv station, is providing 
excellent pilot operation for 
other educational video outlets 
ot future. Station started out 
With 21 hours per week of pro- 
framming, but after four 
months was able to increase 
schedule to 40 hours weekly. 
Licensed to U. of Houston and 
Houston Independent School 
District, KUHT is operated by 
University, staffed by 21 full- 
time employees and nine part- 


lime. Overall yearly budget 
is $105,000. 
KUHT is following triple- 


Play philosophy of program- 
ming. First aim is to bring 
Classrooms to home viewers 
‘hrough telecasts of actual uni- 
versity courses, including art, 
Science, music, mental  hy- 
siene, Spanish, economics, lit- 
erature.. Ty classes are of- 
fered = for —_ correspondence 
credit and home study. 


isuch diverse 
| works, 
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know that with perseverance and | pioneer station’s “School of the 
showmanship, keyed to local needs, | Air,” now in 10th year. 


we must emerge as importantly in 
tv as we have in AM ., .” 





WSB-TV, Atlanta.—How to de- 


| velop show that would serve as | 


KFEQ-KFEQ-TV, St. Joseph, Mo. | smooth followup to network's “To- 


—Stations have one of nation’s top| day” and also as transition into 
AM-TV farm directors in Harold | net's “Ding Dong School” is prob- 


“Smitty” Schmitz. He travels 50,-| lem faced by many NBC affiliates. 


000 miles yearly gathering info for | WSB-TV 


answer is “Today in 


his AM and tv farm shows, and has | Georgia,” whese format and tech- 
four awards from National Safety | nique might well serve as model 


Council for promoting safety on | for other tv stations. Hour show fa | 
| farm, and two awards from Nation- | 


al Council of Farmers Coopera- | 
tives. Smitty works as hard as| 
farmers he serves—has interviewed 
7,500 farmfolk in five years for his 


| AM shows, and for his tv programs, 


shoots his own still and movie pix. | 


KITE, San Antonio—In areas 
where once hillbiily tunes and soap 
operas ruled radio roost unchal- | 
lenged, high-flying KITE has raised 
its ratings and income with solid 
indie schedule of plenty of good 
music and lots of news. As station ! 
exees describe it, KITE angle is 
“no mush, no gush.” Like many 
Texans, station has flair and flavor. | 


WHDH, Bosten — Under big- | 
league skippership of Bill McGrath, | 
Herald - Traveler continues to) 
strengthen its Boston position, and | 
its ranking as one of country’s. 
foremost indies. Unlike many other | 
station operators, McGrath will | 
not cut rates, even turns down ac- | 
counts that do not come up to sta- | 
tion’s own strict standards of ac- | 
ceptability (and business is better | 
than ever). One of. the distin- | 
guished alumni of the Tudie Judis | 
WNEW School of indie operation, 
he naturally runs an outfit that’s | 
plenty hep in programming and 
promotion. But he also sets new 
patterns in research and in techni- ' 
cal operations. Quite a guy, this: 


McGrath—a_ broadcaster’s broad- 
caster. 
WEAN, Providence, R. I.—This 


station believes that man-in-the- 
street broadcast is still geod for- 
mat, so WEAN has concocted a 
switch called “WEAN Goes Call-. 
ing.” Each afternoon, they take. 
their mikes and travel to some in- | 
teresting place around town to 
meet the people and get the human 
feature story. They drop in on 
spots as an iron 
brewery, pet shop, herb 
garden, planetarium, speech clinic, 


| weather bureau, and bagpipes con- 


cert. Makes good listening. too. 


Canada—Only 


CFAC, Alberta, | 


privately-operated Canadian  sta-| 
tion to maintain its own foreign 
correspondent in Europe, CFAC 


has Dave Gell berthed on Conti- 


,; nent, making regular tapes, which 


are fiown back to Alberta. Public 


|service at a profit is theory, be- 


cause station has been able to sell 
some of Gell's series te alert local 
sponsors. CFAC is also one of few 
Canadian stations to maintain its 


/own drama department, and does | 


several dramatic shows every week. 
including “Wednesday Night Play- 
house,”’ which won a first-an annual 
Canadian Radio Awards. 


WAVE, Louisville—More public 
service and special events is key- 
note of WAVE's AM policy. Sta- 
tion has novel gimmick for educat- 
ing educators and other public! 
service groups on making better 
use of radio time: all local public 
service organizations receive spe- 
cial manual, outlining radio do's 
and don'ts, and giving suggestions 
for improving copy, campaign 
pitches, etc. 


WSAZ, Huntington, West Va.— 
Under aggressive leadership of 
manager Lawrence  H. 
WSAZ has grown 
from tiny operation with 10 em- 
ployees to big operation with staff 
of more than 100, and $500,000 
studios setup. Management is par- 
ticularly technical minded, and sta- 
tion has film and pix facilities 
equaling many larger big-city out- 
fits, including wire photo machine. 





|often stealing spotlight and grab- 
| bing most of the bows, fact that 
radio is still a potent medium for 
education is sometimes overlooked 
Outstanding example of continuing 
effectiveness of AM for educating 
|youngsters and adults is this 


|soned AM 


‘program broadcast 


i tween 


won respect and popularity for its. 
local programming pattern ‘emrter- 


Rogers, | 
in four years | 


KDKA, Pittsburgh.—With tv so. 


hep combo of info and entertain- 
ment whose various segments also 
make it a valuable commercial 
vehicle for local and national ad- 
vertisers. 


KLZ-TV, Denver—When _ sea- 
showman like Hugh 
Terry tackles problems of getting 


new tv outlet on air and establish- | 


ing it solidly in its community, 
results are certain to be success 
story. Terry’s task was not easy, 
since KLZ-TV is one of four video 
outlets in Denver. But to move the 
station into operation, Terry & Co. 
put several years of studying, plan- 
ning and learning. Among major 
factors for station’s quick success 
‘it has been sold to Time, Inc.) was 
savvy promotion and_ publicity 
package KLZ-TV wrapped up for 


three-week period before station's | 
first 100 


debut, and for crucial 
days of station’s operation. 


KNBH, Los Angeles.—New and 
potent merchandising pitch was 
concocted by this NBC o0-and-o 
station with its “Key Value” proj- 
ect. Station tied-in with seven 
major food chains in L.A. area for 
“Key Value” weeks in 
stores went to town with store- 


| wide promotion and point-of-sale. 


displays for 22 key KNBH spon- 
sored products, plus truck ads, 
labels, 24 sheets, and displays. Each 
store chain participating in “Key” 


| plan was given choice of having for 


its own one live “Key to Kitchen” 
from KNBH 
studios, or direct from store. Four- 


teen top KNBH personalities also | 


backed up “Key Value” campaign 
with air plugs. 


WRGB, Schenectady.—GE out- 
let taking bows this vear for Dave 


Cameron, its No. 1 personality who | 


did flock of shows  across-the- 
board including family shows and 
“Friendly Fireman” series for mop- 
pets. Cameron also _ introduced 
amusing new commercial  tech- 


|niques for Canada Drv’s telecasts 
'of local wrestling bouts. 


WMPS, Memphis.— Management 


;team of George B. Faulder, gen-} 


eral manager, and Harold Krel- 
stein, station manager, built up sta- 
tion’s new position by dispatching 
Ty Terwey, as WMPS _corre- 
spondent, to Korea to tape inter- 
views with local GI's at front. 


While there, Terwey also got scoop | 


with exclusive interview with Rhee 
on major news story, which ABC 
network also carried. 





WBBM-TV, Chicago.—CBS out- 


let here devoted considerable time | 
| this year to problem of how you're 


‘going to keep ‘em down on fhe 
farm. Station's viewers include 
large farm bloc, so “Farmtown 
USA” series with cooperation of 


Illinois Agricultural Assn. and Pure 
Milk Assn., handled assignmeni 
of informing farmers and also pro- 
moting better 
city rural 


dwellers and 


areas. 


WNBW, Washington — Station 


taining and always in good taste) 


On the public service front, nota- | 


bly, it made a contribution with 
its daily television lesson for ele- 
mentary school pupils; its efforts 
at fighting vandalism and urging 
children to assist in their civic re- 
sponsibility campaign: its effective 
all-denominational “Religious 
Hour” 





WTAM, Cleveland — WTAM's 
“Formula For Success” in combat- 
ting the sprouting tv was to “give 
the public what it wants.” This it 
proceeded to do with its two-hour 
morning “Bandwagon” show, which 
has practically become “must” lis- 
tening in Cleveland. For at a time 
when radio needed a _ stimulant 
“Bandwagon” burst upon the local 


community like a program bomb-, 


which | 


understanding be- | 


shell, Its success can be measured 
by the number of awards it has 
received. 





KYW, Philadelphia—Station ex- 
ecs and programmers decided to 


-/use more music, as best opposition 


to video, and particularly to de- 
velop big local musical shows, 


celled such shows as “Roy Rogers,” 
“Father Knows Best” and “Grand 
i/Qle Opry” in Philly 
tv saturation there. In several key 
slofs, KYW chose not to ride with 
| network sustainers, and instead put 
| its own local features like “Satur- 
| day Night Dance Party” and ‘Sa- 
| lute To Popular American Compos- 
/ers” into longtime network pe- 
riods. 





WIP, Philadelphia.—Ben Gim- 
|bel’s Philly station again proved 
itself one of nation’s outstanding 
indies, with brand of aggressive all- 
around AM operation that clicks, 


after NBC network sponsors can- | 











because of | 


;even in tv-saturated city. Station | 


‘had extensive merchandising proj- 
‘ect built around its “Kitchen 
| Capers” show, and big battery of 
| promotional gimmicks for pro- 
| grams and sponsors, running gamut 
| from newsstand posters to outdoor 
‘signs and film trailers. 


_ WPTZ, Philadelphia.—Fellow by 
|name of Skinner became one of 
| Philly’s brightest tv attractions in 
| 53, with couple of daily strips on 
this Westinghouse outlet. He 
handled 9 a.m. show for moppets 
|and mamas segueing out of net's 
'“Today” under tag of “Let Skinner 
Do it,” and “Skinner Spotlight” at 
2:30. Mr. S. did so well that re- 
‘cently WCBS-TV has imported 
him to New York for its 9 to 10 
a.m. show. 





WHOM-FM, New York—Now 
integrated into the  five-station 
Storecast Corp. of America ‘also 
including Philly, Pittsburgh. Meri- 
den, Conn.. and Chicago), an un- 
usual job was accomplished in the 
past year both in programming 
|and merchandising in radio. Store- 
| casts’ “Music To Buy By” attracts 
jan audience of more than 5.000.000 
| weekly in supermarkets as well 
as FM-tuned homes. Stepping up 
{Showmanship In FM, it sparked 
ifashion revues, talent hunts, etc.. 
in its merchandising “come-on.” 


WMAQ-WNBQ, Chicago—NBC's 
midwest brace of statians did we!! 
on all fronts, steered by its top 
jteam of the late v.p. and genera! 
manager Harry C. Kopf, new mg! 
Jules Herbeveaux. and program 
chief George Heinemann Inter- 
change of program ideas, personal- 
ities and formats between AM and 
tv stations did much to establish 
this Chicago operation as single 
working unit. Tv station was used 
ivery effectively at strategic times 
ito plug AM outlet, and vice versa 


Cincinnati — Crosley 


WLW-TYV, 
Stations were in there pitching 
| again, with plenty of fast balls 


/ curves and change-of-pace in every 
department, particularly promotion 
and merchandising. Stations spon- 
sored local “Golden Gloves” reap- 
ing plenty of ballyhoo and much 
cash for polio drive. Summe 
viewing was stimulated with “See 
It. Savy It” contest. “Ford Fun 
Fest" tied in with bigtime  pur- 
chase by Ford dealers Novel 
“sales begin at home” stunt was 
bringing top NBC execs and par- 
ticularly NBC salesmen from New 
'York to Cincy for special tour of 
operation, to Bive all hands inside 
view of WLW ways and works, and 
get ‘em 
stations hard, back in the big cits 


WCCO-TYV, Minneapolis. — With 
grant by National Assn. of Educa- 
tional Broadcasters and aid from 
U. of Minnesota and its educational 
station KUOM, WCCO-TYV  con- 
ducted important experiment in 
video music this year. Series of 
nine tv concerts by Minneapolis 
Symphony Orchestra had _ triple- 
| play purposes: (1) to experiment 
with small-city telecasting of sym- 
phony concerts, (2) to relate 
symphony orchestra to its commu- 
nity, (3) to encourage telecasting 


of symphenic music’ elsewhere 
WJAR-TV, Providence—There's 
a strong temptation to the outlet 


in a single-station market to slufl 
off responsible local programming 





+++ 


most effortless type. After all, the 
profits will come in regardless of 
what's put on the air. WJAR-TV, 
with all of Rhode Island in its hip 
pocket, didn’t rest on the laurels 
of its one-station situation. Instead, 
it launched and maintained a 
group of effective and educational 
local shows, giving them all its 
technical and promotional facili- 
ties and some prime network time 
to boot. 


KOA, Denver.—Don Searle has 
made quite a bit of noise since 
moving into Denver (after NBC 
divested itself of this o & 6 opera- 
tion). There was no farm service 
when Searle moved in, and he 
remedied that. He got Starr Yel- 
land on the telephone with “Den- 
ver Calling” (phoning show biz 
greats about the country) and 
built a bigtime show. He put on 
special] documentaries dedicated to 
the future of Denver. 


WQXR, New York—Eliiott San- 
ger’s operation continued to spe- 
cialize in good music—for the 18tk 
year, taking the cue, in a tv-happy 
market: “There is no substitute for 
good music.” Station set a worthy 
pattern for others in its “threes 
dimensional sound” or binaural 
broadcasts and adopted a more 
stringent advertising pattern in 
keeping with the general atmos- 
phere of the station’s programs. 


KVTV, Sioux City. — Station 
though on the air only nine weeks 
and still getting its video feet wet, 
turned in a bangup job when the 
worst flood in Sioux City’s history 
struck. Its documemtaries, news 
coverage, interviews, personal aid 


| proved of invaluable service to the 


..@amed on selling WLW, 


in favor of the least expensive and |i 


community. Station has succeeded 
in integrating itself into the com- 
munity life on a successful level 
chiefly through programming anc 
Bob Tincher, Cowles veepee. can 
take a» bow for the manner it 
which he’s brought fulltime tv to 
Sioux City. 


WBT, WBT-TV, Char'otte, N. C 
—New concept of public service 
rele of broaticasters in community 
has been developed by owners and 
operators of WBT and WBT-TV. 
They believe that radio and video 
con serve not only on the air 
but off the air as-well. “Jefferson 
Standard Foundation” was organ- 
ized by WBT and WBT-TV as an 


educational and charitable institu- 
tion “to strengthen Carolina com- 
munity by making grants and to 
religious, educational and chari- 
table institutions 

WGAR, Cleveland — “Listen 
While You Work, Play Ride, 


> . 
Rest 


* was WGAR's °53 theme. and 
the station, ignited by the Politz 
penetrating study of radio, geared 
its programming-promotion around 


the new concepts of the use of 
radio “rediscovered” by the Politz 
research 














30 Fruitful Years 


It's now 30 years that the 
municipally-owned WNYC has 
been serving the people of 
New Year, each year with in- 
creasing showmanship and 
awareness of community re- 
sponsibility. And it’s safe to 
assume that, with atv channel 
envisioned within its future 
orbit, a visual counterpart of 
WNYC can be an effective in- 
strument toward promoting 
the cultural elements, the city 
departments and the educa- 
tional and community organi- 
zations it serves. 


WNYC in '53 again forged to 
the top as a non-commercial 
radio station and was particu- 
larly outstanding in producing 
nine festivals with cultural 
objectives, including its first 
Book Festival. Its 14th annual 
American Music Festival hit a 
new peak in popularity, Its 
Children’s Drama Festival won 
wide acclaim. Opera, Shake- 
speare, Bach, Art provided the 
subjects for other events, all 
of which added up to a station 
preeminent in its field, thanks 
to the savvy and know-ho\ 
its director, Seymour Siese! 
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Supersalesman 


*Trendex, Oct. ’53-Mar. '54, 


**On the two most recent 
occasions when sponsored 
programs were broadcast 
at the same time over the 
leading networks, they won 
a 29% —and a 96% —higher 
rating on CBS Television. 


a? 


It’s no little trick to make a tentful of people laugh. “e 
But it’s something else again to get a nation-wide = 
audience laughing—at the same instant. 


And laughter, as every salesman knows, is a most 
effective sales tool. And so are all the other moods 
an entertainer can evoke. For they help you shift 
your prospect’s interest— willingly —from whatever’s 
on his mind to the product on yours. 


This, perhaps, is television’s greatest value to an 
advertiser. It creates a receptive mood in 30 million 
homes for more than five hours a day. It is always 
part-entertainer, part-salesman. 


This, certainly, is why CBS Television has always 
made creative programming its most important 
activity. And why, in the major markets where the 
networks compete—and popularity can best be 
compared—CBS Television consistently wins the 
largest average audience: 11 per cent larger at night, 
and 27 per cent larger in the daytime.* 


Advertisers have found that placing their programs 
on the most popular network gives them a headstart 
in ratings**—and a headstart in sales. 


That’s why their investment on CBS Television for 
the first quarter was over 45 per cent greater than 

a year ago. (And in 1953 it was the greatest in 
broadcasting history!) That’s why it’s still growing. 


CBS Television can bring you the most receptive 
audiences in all America, because it has most of the 
programs most of your customers want. 


CBS TELEVISION 
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Glucksman’s ‘Combination Is the Star’ | 


As Pattern for ‘Sat. Night Revue’ 


Ernest D. Glucksman lit back 


for the Coast last week after a 
quickie in New York during which 
he met with NBC brass and mount- 
ed a bicycle to cover the town’s 
talent in behalf of “Saturday 
Night Revue.” “SNR” is officially 
billed as a summer pinchhitter, go- 
ing in for the Max Liebman-Sid 
Caesar-Imogene Coca “Show of 
Shows” which on June 5 will hang 
up its gloves forever. 

Glucksman winces at the “sum- 
mer replacement” coupling. Pro- 
ducer of the Martin & Lewis and 
Donald O'Connor editions of the 


Colgate “Comedy Hour” says the’ 


hot weather reference is one of 
the worst stigmas in the business. 


He's satisfied he can build a major | 


league show with a post-summer 
future that, in format, will fall 





| 
| 
i 
| 


| takes 


M&L’s 1-Niters 


Between their last two NBC-TV 
“Comedy Hour” starrers of the sea- 
son (May 2 and 30) Martin & 


| Lewis will be off on a 12-city per- 


sonal trek that they'll accomplish 


_in 13 days. Beginning May 7 they'll 
| play one-nighters until the 20th, | 


except for a two-day stand in New 
Orleans, 9-10 (with the only 
breather on the lith). Itinerary 
in Houston, San Antonio, 
N. O., Oklahoma City, Kansas City, 
Des Moines, St. Paul, Milwaukee, 
Moline, Iowa City, Indianapolis 
and St. Louis. 

| Duo are skedded back in Holly- 
| wood on the 24th to prep their 
| Decoration Day finale stanza. 





about in the middle of what 
VARIETY recently proclaimed as | 
“Death of the Television Star,” | 


meaning the vehicle and material 


| 
pacing the name values. Glucks- | Arth Ch h To 
man’s overall objective is to “make | ur urc 


the combination” the star. Already | 
wrapped up for such nuclei are 
Eddie Albert as the host and jack- 
of-all-chores and Ben Blue and 
Alan Young as rotating comics, 
with the Sauter-Finegan orch not 
only making with the music but 
working into the script as side- 
men singles. Says Glucksman: 
“Sauter & Finegan are even work- 
ing on original ballef music. 
Where did you ever hear of such 
kind of stuff on a ‘summer replace- 
ment’ show?” 


Glucksman is bullish on Albert 
as one of the most pr“wcan per- 
formers in or out of tv, and thinks 
he can upbeat Young and Biue 
in showcasers that will display 
their full potentialities, both of 
them having done a flock of shows 
with mixed results. Producer is as- 
sembling five writers, two of them 
already pacted. but won’t go in for 
the specifics until all are in his 
camp. A quintet of scripters for 
the hot weather sweepstakes is 
some sort of record, but Glucks- 
man has an angle on that phase 
of the revue format. The way he 
puts it, there will be a scripter 
v.p. in charge of Albert, Young 
and Blue individually, with the 
word-pushers to double over into 

Continued on page 46) 


Erikson Resigns 
As Voice Director 


Washington, April 20. 

Resignation of Leonard F. Erik- 
son, New York ad executive, as di- 
rector of the Voice of America, ef- 
fective April 30, was announced 
over the weekend by Theodore C. 
Streibert, director of the U. S. In- 
formation Agency. 

Erikson returns to the McCann- 
Erickson Agency as a vice presi- 
dent on May 3. Streibert has not 





yet appointed his successor with | 


USIA 

“I can only accept this resigna- 
tion, based as it is on personal rea- 
sons, with great reluctance,” said 
Streibert. “On behalf of the en- 
tire agency I thank Mr. Erikson for 
his splendid contribution to the 
public service made at a sacrifice 
to himself.” At the time he ac- 
cepted post, Erikson made clear 
that it was on a temporary basis. 
He took over Voice of America on 
July 27, 1953. 


ABC SETS BRACE OF 





BLOCK WEB CLIENTS. 


ABC Radio this week came 
Mhrough with two network spon- 
sors for Martin Block, the first 
since the deejay joined the web 
en Jan. 1 and the first under the 
ah spot carrier setup the network 

as fashioned for the net portion 
ef his show. Block is virtually sold 
@ut locally on WABC, N. Y. 

Web signed Carter Products, via 
BSC&B, for three one-minute par- 
ticipations a week, starting May 3, 
and also tabbed an undisclosed cli- 
ent for five-a-week starting in July. 
Both clients will ride the 3:30-3:45 
slot. Web expects to find a third 
client quickly for the same strip, 
since the first two sales will have 
the effect of clearing most network 
Gales for the entire’ quarter-hour. 


i 


Retire, Sells Out 
His K.C. Interests 


Kansas City, April 20. 

Long-anticipated sale of Mid- 
land Broadcasting Co., comprising 
KMBC, KMBC-TV and KFRM to 
'the Cook Paint and Varnish Co., 
|owners of WHB and WHB-TV, was 
‘consummated this week. Sale, 
'which will have the effect of com- 
bining the joint tv operation of 
| both stations into a single opera- 
tion under the WHB-TV banner, 
, throws the entire affiliation status 
‘here into the doubtful columns. 
CBS has had a temporary basic 
affiliation pact with KMBC-TV, 
but now it’s questionable whether 
the association will continue. 

Under terms of the deal, an- 
nounced by Arthur Church, presi- 
dent of Midland and Don Davis. 
WHB prexy, present execs of both 
stations will continue to operate 
them and as many personnel of 
both will be kept as possible. As 
soon as the FCC approves the 
transaction, price of which hasn't 
been disclosed, WHB will be sold 
to the Storz interest of Omaha, 
who own radio stations in Omaha 
and New Orleans and an Omaha 
brewery. 

Basic issue involved in the deal 
is possession of Channel 9, which 
has been shared by KMBC-TV and 
;WHB-TV since last fall. Radio 
operations are two of the oldest 
and most valuable broadcasting 
properties here, both having been 
on the air for more than 30 years. 
KMBC is a basic CBS outlet; WHB 
is a Mutual affiliate. Church, who 
is known to have been in ill health 
for some time, said his desire to 
retire prompted the sale. 


‘1.Q.’ Jumps Aboard 
Telephonic Giveaways 


“Dr. I. Q.” earned the dubious 
distinction of being the first pro- 
gram to adopt a telephone _give- 








For Sale: 9 Weeks . 


NBC has a “for sale” sign up for 
'a nine-week ride in the 8 to 8:30 
Saturday night time current with 
‘the Spike Jones teleshow for Ches- 
‘terfield. Jones stanza will be 
‘checked out in May with the 
Mickey Rooney vidpix series teeing 
‘off Aug. 28. However, the gap oc- 
leurs between the May date and 
| July 17, with no show and no spon- 
isor having turned up as yet. 

' For the July 17-Aug. 21 span 
Green Giant and Pillsbury are un- 
derwriting an as yet unspecified 
' format. 





AN’s on 3% Rap: 
‘We Wuz Robbed 


American Association of Adver- 
| tising Agencies at a hearing before 
/New York City’s Board of Estimate 
|last week pointed out that the 
| proposed 3° extension to the city 
| sales tax which will involve a levy 
against services leaves the ad men 
up the proverbial tree. They can’t 
write the tax off to the advertiser 
}nor ean thev lay it off to broad- 
caster-telecaster-publisher. Also, 
the proposed tax will now garner 
anywhere near the expected $30,- 
, 000,000 in revenue bat “much less” 
than $6,000,000, according to 
AAAA. 


“Agency services are mostly not 
‘billed to clients,” 4A’s chieftain 
|Fred Gamble maintained before 
,the city group. “Clients pay for 
| cdvertisements—the same wiether 
fo advertising agencies or ‘duect to 
publications or broadeasuing sta- 
tions—and payments are specifical- 
,ly exempt under the proposal.” 


The 3 is slated as a levy 
against the agencies’ regular fee of 
115°. Gamble continued: ‘There 
is no way for the agency to pass 
ithe tax on to media because they 
' control the commission or discount 
| they allow the agencies.” He said 
| that agency net on the 15° aver- 
|ages out at a small figure as it 
| is—6.2% “‘which is only 93/100 of 
1° of our entire billings (‘sales’).” 
| One of the major points Gamble 
discussed was the contention that 
'the agencies could never pay the 
| tax because it would amount to 
jnearly 40° of average net profit 


(Continued on page 46) 
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-WNBC-WNBT Going 
Special Supplement’ 


| Via Weekend Shows 


i 

| NBC's New York stations are go- 
ing “special supplement” via an 
| elaborate blueprint designed as a 
catchall for both public service 
programming and sponsor coin. 
Hamilton Shea, general manager of 
WNBC-WNBT, will introduce on 





May 7 the first of a series ‘of week- | 


end saturation stanzas cued by the 
special sections put out by news- 
| papers that are pegged around 
fashions, floriculture, 


| products, ete. St&tions’ preem at- 


tempt will be in the resort and! 
travel category, with their key pro- | 


| grams and spots devoted in whole 
or in part to the interests of wan- 
|derlust New Yorkers. 


| To kick off the travel theme, 


household | 


William H. Fineshriber, Jr., v. 


house and around the clock.” 


Ave. fraternity. 


NBC Radio provides new ways 


opment; Fred Horton, director 
manager of sales presentations. 





NBC Radio 3-Sheets ‘New Look’ 


p. in-charge of NBC Radio, was 
sent to bat last Thursday (15) in New York to three-sheet the 
web’s aural setup. So-called “press preview” turned out to be 
largely a ballyhoo for the sight medium’s spread—with facts and 
figures on homes reached and similar statistics that are common 
ledge to sponsors and agencies. 
“Given in minute detail was NBC's “buying in” structure to reach 
the audience of 41,500,000 families, and imbedded was the thought 
that NBC Radio, “through new programming techniques, new buy- 
ing methods and new sales strategies, is expertly geared to help 
the advertiser reach this new kind of radio listening around the 


Most tradesters figured NBC was making its “last stand” to sell 
the medium in general and the web in particular, with its sales- 
men sent out into the field beginning Monday (19) to spread the 
word covering the pitch to prospective advertisers and the Madison 


Pitch of NBC’s new strategy appeared to lie in this stated theme: 
“For all national advertisers, regardless of the size of their budget, 


economically to achieve these 


primary objectives.” Some observers thought the web was ready- 
ing itself to further eut up its time segments and invite sponsor 
coin by fitting itself into almost any budget available in an effort 
to compete more realistically with television. : 
Participating at the session in the Netherlands Club, in addition 
to Fineshriber, were Ted Cott, operating v.p. on program devel- 
of sales, and Ridgway Hughes, 


~ 








Set Mfrs. Call Color TV ‘Monster’ 
Holding Back Black 


& White Sales 





Color TV Schedule 


C-TV 
Kraft TV Theatre—April 21, 


p.m. 

Voice of Firestone—May 3, 
8:30 p.m. 

Dave Garroway Show—May 
7, 8 p.m. 

Kukla, Fran & Ollie (Hansel 
& Gretel)—May 9, 5:30 p.m. 

CBS-T 


-TV 
New Revue—April 23, 5:30 
p.m. 


Herbuveaux Gets 


NBC Chi Nod As 











Kopf’s Successor 


Chicago, April 20. 

The installation of Jules Her- 
buveaux into the headman berth at 
NBC’s WMAQ (AM) and WNBQ 
(TV), succeeding the late Harry 
Kopf, is considered a big vote of 
confidence by the web’s o&o brass | 
on the programming record of the | 
| two Chi stations. It was the Kopf- 
| Herbuveaux combine the past four | 
years which catapulted the tv 
|operation into one of the prime 
| Stations of the country, with Kopf 
| spearheading the sales end while 
, Herbuveaux rode herd on the pro- 
gramming activities. 


Never one to waste his energy 
attempting to muscle onto center 
| stage, Herbuveaux has. always) 
worked quietly behind the scenes | 
'as the counseler and final arbiter | 
for his programming underlings. | 
, It was his knowledgable showman- | 
ship, picked up during 30-plus | 
, years in the biz, that guided and | 
, channeled the careers of several | 
now-established tv figures, such as | 
| Ted Mills, now a N. Y. NBC-TV 














away gimmick since the U. S.|news and special events chief Bill |masterminder; Ben Park, Chi NBC- 


Supreme Court ruled the FCC 
could not prevent the networks 
from airing viewer - participating 
quiz shows. The ABC-TV’er started 
| with a $1,000 home-telephone ques- 
tion this week (18). 


| Thus far, it’s the only show to do 


|Berns will do a PanAm quickie 
| here and offshore, including Lon- 
don, Paris, Rome, etc., and make 
| spot reports to headquarters on the 
| looksee facets of his log which will 
| be transmitted to the various seg- 
;ments. Should “Operation Travel” 


so. ABC doesn’t anticipate adding| prove out of the listen and look 


lthe gimmick to any of its other | values and as bait for sponsors, | 


|quiz segments in the immediate other themes will be played such 


| future. 


LETTS 


‘as a back-to-school pitch in August. 





nsec cn 





An AFTRA 


Never F orgets 


Chicago, April 20. 


On the surface, WNBQ's daily half-hour kiddie show “Elmer, 


the Elephant” is a dream package. 
that packs a big rating and has hefty commercial support. 
union sensitivities being what they are, the show is taking on 


nightmarish aspects. 


It’s a simple two-man show 
But 


And it’s that dummy elephant that’s to blame. He first came 


to life with a stagehand manipulating his trunk on camera. 


The 


local office of the American Federation of Radio - Television 


Artists monitored the show and decided the man in the trunk 


was’ performing and therefore had to join its camp. After AFTRA 


threatened to take the case to 
the stage hand with an AFTRA 
But this displeased the stage 





arbitration, the station replaced 
member. 


hand’s union, the International 


Alliance of Theatrical Stage Employees, who last week filed un- 
fair labor charges against the station. 


Heinemann, WMAQ-WNBQ pro- 
gram director, all of whom are 
graduates of the Chi school. 


A believer from way back that | 
“The show’s the thing,’ Herbu- 
veaux also has strong ideas on the 
importance of a local station, even 
a web-owned one, building and 
maintaining a strong hometown 
flavor. In radio, the economics 

(Continued on page 38) 


B.B. Pen Yens Jessel 
—But on Another Web 


B. B. Pen Co., which cospon- 
sored George Jessel this season on 
ABC-TV, wants to bankroll Jessel 
next fall in a quarter-hour com- 
mentary show, but not on ABC. 
This poses a problem for Jessel and 
the pen outfit, since he’s under ex- 
clusive contract to the web. It’s 
believed, however, that ABC will 
give him an okay to appear on an- 
other network for B. B., of which | 
he’s a v.p. 


TV program chief, and 2 ree 














Jesse] planes into N. Y. from} 
the Coast tomorrow (Thurs.). 


Washington, April 20. 
The television manufacturing in- 
dustry officially admitted here last 
week that color video has become 
a “monster” which is holding back 


the sale of black and white receiv- - 


ers. Testifying before the Senate 
Finance Committee, Glen McDan- 
iel, prexy of the Radio-Electron- 
ics-TV Manufacturer Assn., said the 
public won’t buy color sets because 
they’re too high and won’t buy 
black and white because it’s wait- 
ing for color. 


“We have created a monster that 
costs from $1,000 to $1,200,” Me- 
Daniel asserted, adding that the in- 
dustry fears the public won’t pay 
such prices for 12-inch sets. He 
expressed the belief that it will be 
necessary to put out 20-inch color 
receivers for less than the present 
costs of 12-inch. And to do 
that, he declared, the industry will 
have to improve its _ position 
through greater sales of mono- 
chrome sets. 


McDaniel appeared before the 
Committee to urge the repeal of 
the present 10% excise on tv sets. 
He said dealers have heavy inven- 
tories of sets and are resorting to 

(Continued on page 44) 


Baptists Geenesr 
L'ville Ballcasts 


Louisville, April 20. 

Mutual’s “Game of the Day” air- 
ings, carried locally by WGRC and 
sponsored last season by. a local 
brewery, is reaching listeners this 
season under religious sponsorship. 
Long Run Assn. of Bapists, which 
is currently sparking a city-wide 
revival in Baptist churches, is a 
fellowship of 120 Baptist churches 
and missions in the Louisville area. 
The Rev. Ben F. Mitchell, its super- 
intendent of missions, is handling 
subletting of commercial spots to 
advertisers “whom we consider in 
harmony with the principles for 
which we stand.” Car dealers and 
other types of sponsorship will be 
included as the season progresses. 
But suds sponsors are naturally not 
welcome. One contract has already 
been signed with a real estatesfirm. 

Charles L. Harris, WGRC g.m., 
and other station officials, issued 
this statement on the novel move: 

“The Long Run Assn. of Baptists 
have set a very obvious precedent 
in Louisville this past week by sign- 
ing a contract. with WGRC for this 
season’s ‘‘Game-of-the-Day” series 
of big-league baseball presented 
each year by the Mutual nete- 
work. It is understood that a se- 
lect group of participating adver- 
tisers will cooperate with Long 
Run Baptists in this new concept of 
big-league baseball presentation 
for this area’s listener acceptance.” 

Plugs stress baseball as a whole- 
some pastime; a deterrent to juve- 
nile delinquency, and the like. 





Numerous spots prepared by a local 
agency urge listeners to go to 
church, preferably Baptist, which 
has the largest membership of any 
Protestant denomination in the 
, area. 
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WEBS OUST NON-PAYING CRIM 


~. Mutual’s Press Info Clamp 


After flatly denying that the Mutual network was for sale last 
week, prexy and board chairman Tom O'Neil put the lid on the 
press in general and the trade press in particular by ordering all 
network personnel to clear “absolutely all’ information through 


the web’s publicity office. 


The order, labelled ‘imperative’ and stating that “there must 


be no exceptions,” was signed 
Taylor .and observed that “we 


member of our organization wants to see complete unity and our 


good name extended in its true 


O'Neil was particularly miffed over reports that the network was 
up for sale and that H. L. Hunt was a prospective buyer. 
press-release-only stamp is believed a consequence of the reports. 
O’Neil said, “Since our acquisition and control of Mutual and Gen- 


by administrative veep J. Glen 
are confidant that today every 


form.” 


The 





eral Teleradio, we have never discussed sale of any part of these 


two corporations with anyone at any time.” 
report of the Hunt deal “is the most fantastic one I have heard of 
yet and should be consigned to the oblivion it so richly deserves.” 

Hunt, a Texas oil millionaire. through Hardy Burt (his N. Y. as- 
sociate), also denied dealing with Mutual. . 


He added that the 
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Bendix Mends Pitt Fences 








Y&R, Gulf, ‘Riley’ Star 


Slugging Columnists 


,% 
wv 





Pittsburgh, April 20. 

William Bendix, the star of tv’s 
“Life of Riley,” paid a surprise 
visit to Pittsburgh last week to 
do a little fence-mending with the 
press, and it paid off. A couple of 
months ago Bendix dropped into 
town for a day and the reverbera- 
ticns were heard for weeks. 


It seems he rubbed two of the 
three radio-and-tv columnists here 
the wrong way and they wen. back 
to their typewriters and pounded 
out pieees that practically blew the 
lid off the Gulf Building here 
(Gulf sponsors “Riley’’). Apparent- 
ly Bendix wasn’t quite himself that 
day, either because of illness, as 
some of his representatives later 
insisted, or on account of weari- 
ness at the tag-end of a busy barn- 
storming tour, but at any rate, the 
notices he picked up in the home 
town of his “Riley” bankroller 
were plenty alarming to everybody 
concerned. 

So Young & Rubicam, agency for 
the account, decided to see if 
something couldn’t be done. Early 
this month Harry Rauch, of the 
Y&R press department, alerted all 
of the columnists that he was com- 
ing to town with a personality 
whose identity would be kept a se- 
cret for the time being, and could 
they all meet him for a bite and a 
nip? They could, and did. (The 
secret had sort of leaked out when 
Rauch made a reservation for Ben- 
dix at the Carlton House and the 
publicity department of that inn 
hastened to phone the columnists 
and let them, know of the pending 
arrival of the guest.) 

This time Bendix was the very 
soul of graciousness, good-fellow- 
ship, attentiveness and just about 
everything else in the book. No 
reference was made at all to the 
previous visit; it was as if it had 

(Continued on page 46) 


Robt. Q. CBS 
Agree to Agree 


Little matter of a contract which 





Make Their Peace With 








~ Berle Show to Coast 


Hollywood, April 20. 
Milton Berle moves here from 
New York for the last three shows 
of the season. Programs will origi- | 
nate at NBC’s Burbank Studios 
next month. 
Understood Berle wants to be! 
here so he can start working on a’ 
pix now being negotiated. 


Who Gets NCAA 
Grid Plum? Act- 
On Bids April 26 


Sealed bids are scheduled to be. 
opened next week (April 26) in| 
determining which network will ' 
| carry the NCAA-sponsored football | 
| schedule in the fall. There will be 
13 games, with more facilities, sta- 











| tv is expected to witness a drastic 
decline in the half-hour live net- 


| yanking “Martin Kane” from 





FLOCK OF SHOWS 
DUE FOR HEAVE 


Windup of the ’53-’54 season on 





work mysterioso-suspense shows, 
with CBS probably accounting for 
the majority of the lopoffs. At one | 
time one of the most favored for- 
mats of all the categories in video 


| programming, the half-hour live 


crime show has been losing ground 


etc., stepping into 
the breach and taking a command- , 
ing hold). | 

Three vet CBS-TV entries loom | 
as season’s-end casualties. These | 
include the Goodson-Todman Sun- | 
day night “Web” show, with Kent | 
cigarets, the sponsors, expected to} 
replace it- with the newly-acquired | 
Robert Young “Father Knows) 
Best” telefilm series. The brace of | 
Tuesday night “Suspense”-“Dan- | 
ger” shows are also expected to | 
get the axe. It’s known that CBS | 
program execs aren’t too happy | 
with the shows, both of which have | 
declined in popularity, and there’s 
been talk of replacing them with | 


_a@ full hour show. 


A couple seasons back NBC | 
would have thought twice about 
its | 
Thursday night at 10 berth, which | 
is precisely what it’s doing (over | 
client-agency squawks) to make 
room for the hour version of “Lux | 
Video Theatre.” Status of the R. J.) 
Reynolds “Man Against Crime” 


ABC Vs. DuM Hassle Over Monday 


Bouts Hotter Than the Real Thing 





Gusher for ‘Today’ 


Wynn Oil Co., a California out- 


_ fit, has bought 52 participations on 


NBC-TY's crossboard ayemer, “To- 
day,” for a gross billings bundle of 
nearly $225,000. Pact starts June 1 


‘and is a year-roundgr. 
| Steadily over the past couple of , 
| seasons (with such vidpix entries | 
as “Dragnet,” 


Earmarked for 12 spots begin- 
ning May 6 is Diamond Crystal 
Salt. 





Firestone May 
Shift to CBS 
(Both AM & TV) 


CBS is currently in process of 
negotiating a deal with Firestone 
whereby the latter’s “Firestone 
Hour,” a mainstay on the NBC 
kilocycles for more than a quarter 


of a century, may switch to the, 


Columbia web in the fall as a 
radio-tv simulcast. 

Plan is to install Firestone in the 
4 to 4:30 Sunday afternoon seg- 
ment (with the Firestone musical 
thus following the N. Y. Philhar- 
monic broadcast). It’s reported 


also appears to be in doubt, al-' Firestone is receptive to the idea. 
though option-time decision on this NBC. which yanked Firestone 


che Tees Pet te come oe. | out of its long established Monday 


“Philip Morris Playhouse,” livg night 8:30 to 9 simulcast segment 
entry in the “suspense” category, in order to make room for the 60- 
was an early season casualty. | minute Sid Caesar tv show in the 

And only last week ABC-TV an- fall, has also been pitching up a 
nounced that it was lopping off the | Sunday afternoon period (5:30 to 
expensive hour-long “Mask” mys-/ 6) to the tire company—with bait 


terioso series slotted Sunday 8 to) 
9 in an effort to cut in on the, 
“Toast of the Town"-“Colgate | 
Comedy Hour” competition. Spon- | 
sors were interested. i 





| 
| tions and coverage than ever be- 71-Market Clearance 


| fore (flock of new stations have 
| opened since the ’53 campaign). 
All the webs are in there pitch- | 
| ing for the- plum. It’s generally 
| anticipated that the high bid will | 
run between $2,500,000 and $3,000.- | 
/ 000, representing a hike of about ' 
| $500,000 over last year. 

|! NBC-TV was the winnah last sea- 
| son, with General Motors, in turn, | 
picking up the tab for an estimated 

| $3,500,000 (for both time and‘ 
games). Sponsor tab this fall will ' 
| probably hit the $4,000,000 mark 
because of the unprecedented cov- 
/erage and sets-in-use availabilities. | 


NBC-TV RESOLVES 
BUFFALO PROBLEM 





basic affiliate WBEN in Buffalo to 





nel 2 


Goodyear. 


NBC's balm for losing longtime | - 


For ‘Lux Video Theatre’ 
Despite Station Time 


NBC-TV has managed to clear 
71 stations to date for its Thurs- 


|day 10 to 11 p.m. “Lux Video The- , 


atre” in the fall,. setting at rest) 
earlier reports that the web was | 
having clearance trouble with af- | 
filiates. Skein of 71 blankets about 
80°° of the country’s telehomes. 

Web figures there'll be 85 sta- 
tions lined up by preem time. 

Show in its current half-hour 
version on CBS Thursday at prime 
9 time has a spread of about 64 
stations. 


Caesar’s Ist Sponsor 


The Sid Caesar show blooming 





CBS a few months ago is a new tv next fall in the 8 to 9 p.m. Monday 
station there to operate on chan- | 


slot on NBC-TV has grabbed its 
first sponsor. American Chicle Co. 


under Niagara Frontier will ride with the comic in his new 
Amus. Corp. headed by George F.| participating stanza, taking a third 
It’s to be launched on or 20 minutes of the hour. Caesar 
the air in June as a basic of the will be on a three-out-of-four basis, 


‘client still 
'from the Monday 8:30 ouster—one 


| weeks. 


being origination from Met Opera 
House—as one of several alterna- 
tive spots. Also NBC wouldn't be 
averse to the idea of Firestone for- 
getting all about its vet musical 
stanza and going along for the 
Caesar ride in tv. 

However, it’s understood the 
hasn't fully recovered 


of the factors in its willingness to 
talk a CBS deal. 


‘PEEPERS’ REPLAYS 
RIDE THRU SUMMER 


Summer future of ““Mr. Peepers” 
has been resolved with the Wally 
Cox NBC-TY starrer going in for 
kinnies under the Reynolds Alumi 
num banner. 





Whether the Sunday nighter will | 
resume in the fall under its regu- | 


lar live status has been a matter 
of speculation for a couple of 
One high source at the 
web said the renewal was in the 
bag, but this was almost immedi- 
ately followed by word from an 
other exec that it just wasn't so. 
Chief competition is from the Co- 
lumbia camp, with Ann Sothern’s 
“Private Secretary” on a three-for- 
four basis with Jack Benny. 





hs ; ‘web to fill the void in that town, | with fourth outing one of the web's 
vee pele oe ee — pee ‘since National has been using color spectaculars. Jack Rayel Ankles 
S | WBUF on a limited scale following! Chicle has also bought into} 


with CBS, both for radio and tele- 


vision, has resulted in Robert Q. | 
Lewis calling off his talks with | 
Latter network had made | 
some tv overtures to Lewis and} 


NBC. 


there was talk that the comic would 
switch over (for video only) as re- 
Sult of the CBS-TV decision to 
trim his afternoon show to two 
days a week instead of five. Lat- 
ter move was the result of CBS’ in- 
heritance of the Procter & Gamble 
daytime shows from NBC, neces- 
sitating a revamp of the tv pro- 
gram schedules. 


the WBEN moveover. 


2 will be the second VHF’er in 
Buffalo. ) 
Goodyear includes Myron P. Kirk, 
senior v.p. of Kudner ad agency, 
and Niagara Falls Gazette will 
probably come in for a 25% inter- 
est. 





Bill Lawrence TVer 


Bill Lawrence, Arthur Godfrey 
alumnus, is being prepped for a 





Ownership tied up with | 


“Saturday Night (Summer) Revue" | 
Of 100,000 watts power, channel | (see separate story). 





| 


| 


Lewis and CBS “agreed to/half-hour show of his own via) 
agree” on maintaining the present WPIX, N. Y. Daily News video out- | 
relationship when he was told he | let. | 
would be held to his tv contract.| It'll be a variety format that} 


As for radio, Lewis is SRO, with borrows heavily from Lawrence’s | 


five sponsors on his Saturday morn- , most recent employer, Ted Steele's | 
ing show and a nighttime summer , two-hour afternoon stint on the al | 
show now in the works. 


tion, 








Kukla’s ‘Hansel’ 
Chicago, April 20. 

Burr Tillstrom, headman of 
the Kukla, Fran & Ovliie 
troupe, and musical director 
Jack Fascinato, have complet- 
ed work on a new KFO opera, 
“Hansel & Gretel,” which will 
be preemed in NBC-TV color 
by Oliver J. Dragon and asso- 
ciates on May 9. 

Group first invaded the long- 
hair field with a special treat- 
ment of “St. George and the 
Dragon,” which made musical 
history last Thanksgiving at 
Town Hall, N. Y., and later at 
the Civic Opera House here, 


‘Home’ Producer Berth 


Jack Rayel has quit as producer 
of NBC-TV's “Home” show after 
| about six weeks of the crossboard 
/11 to noon airings. But even as 
‘the resignation became known, 
| Rayel was moving up as exec pro- 
|ducer for the next three weeks, 
| while Dick Pinkham is vacationing 
in Europe. Pinkham left for abroad 
yesterday (Tues.). It’s known that 
| Rayel ankled the berth for purely 
| personal reasons. Upon Pinkham’s 
| return, Dick Linkroum, currently 


+ A fight, much bigger than either 


|web now has ready for tele ex- 
| posure on Monday nights, is loom- 
ing between ABC-TV and DuMont 
/over “who gets the stations, who 
gets the sponsors?” Last Thursday 
(15) ABC announced that the Emil 
Lence- promoted Monday bouts 
were moving over from DuMont 
,on May 17. The very next day Du- 
|Mont winked and said cryptically 
that it was not going to give up 
_ Monday fistic events. Friday after- 
;noon DuMont reps moved quietly 
over to the N. Y. State Boxing 
| Commission. office, evidently -to 


| find out the best way to go about 
| it. 


| It is believed that a deal will 
| be worked through the same out- 
\fit in Chi that handles the web 
| wrestling events. 

| Though DuMont didn’t make any 
/cein from the cooperatively spon- 
'sored Lence~ package itself, time 
charges paid off and, moreover, it 
was a prestige deal that gained af- 
filiate alliance. Too, if DuMont 
'doesp't replace the ankling fights, 
it will remain the only web with- 
out a boxing night. Should the Du. 
Mont-Chi deal fall through and 
the network can't find anothes 
promoter to fill, there's ~ 
sibility of its turning to offbeaf 
sports telecasts (lacrosse, soccef, 
| etc.) per an earlier plan for same@ 
This will not necessarily ease thé 
problem. 


Within what Les Arries Sr., ABg 
sports chief? termed “a few hours 
after pacting with Lence, he re 
ported the web got around 50 as 
surances from stations that they’l 
carry the Monday 9-30-11 pm 
show. Arries said that by next fall 
“80 to 90” outlets will be in tow. 
That, coupled with the fact thaf 
the web has promised Lence 14 
cities in the West and Southwest 
that DuMont didn’t offer, caused 
the dress-manufacturer part-time 
fight promoter to move. In addi- 
tion Lence is believed to be receiv- 
ing nearly $3,000 more weekly 
from his new association. 

The issue revolves around wheth- 
er ABC can actually clear all the 
Stations promised in the face of 
DuMont continuance. A healthy 
percentage of the 50 or so in the 
ABC stable on Monday night are 
Stations which carry, particularly 
in three-station markets with CBS 
and NBC holding down one each, 
both ABC and DuMont stanzas. 
One DuMont spokesman emphati- 

(Continued on page 44) 


Alcoa's ‘See It’ 
Status in Doubt 


CBS did not seem concerned this 
week about the future sponsorship 
Status of “See It Now.” But rivals 
thought they saw in statements to 
stockholders of Aluminum Co. of 
America at a meeting in Pittsburgh 
last week a sure sign that Alcoa was 
ready to throw in the towel ag 
backer of Ed Murrow’s teleshow. 
The web was certain that the alu- 
minum outfit would be back in the 
| fall. 
| Alcoa prexy I. W. 
stockholders at 





Wilson told 
Pitt headquarters 
that the company was concerned 
about Murrow’s controversy with 
Sen. Joe McCarthy. At the same 
time, board chairman Arthur V, 
Davis said, “We have no thought 
that Mr. Murrow is a Communist” 
(McCarthy had linked Murrow with 
Commies). The company thought it 
was deriving good public relations 
and advertising from the Murrow 
show and that the 4,000 letters it 
had received as result of the Mur- 
row-McCarthy heat were mostly 
favorable to the commentator. 
Some sources said they thought 





| associate producer and director. | company toppers were “obliged” to 
| will drop those posts for Rayel’s bring up the subject at the share- 
| spot, with latter going back into a | holders powwow but that there was 
production job for the web. |no intention of making this a prel- 

Another change this week was! ude to cancellation. Others figured 
in the onscreen food editing dept. this in reverse—that Alcoa was 
with Kit Kinne (no, relation,to kin- engaging in, the preliminaries. to 
jnie) replacing Poppy Canncn, jmainround axing. 
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In one short year WBBM-TV has turned many a viewer's head... 


h has become Chicago’s first television attraction. 


Today WBBM-TV broadcasts 6 of the ‘‘top 10” shows during the day 
... 8 of the “top 10” at night. The score a year ago was none of the 
| ‘top 10” in the daytime ... and only half of them at night. 


And the switch is the same, any way you count heads’— 
...1n top-rated quarter-hours, with a WBBM-TV increase from 87 
to 195—a 62% lead over the next station 
‘..in a WBBM-TV average audience now 27% greater than Station B 


—over twice as great as either Station C or Station D. 


Showmanship turns heads to WBBM-TV. .. can turn people to your 
product. Let us show you how on Chicago’s Showmanship Television Station WI BBM -TV 


CBS Television’s Key Station in Chicago 
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SUNDAY WITH GARROWAY 
With Dave Garroway, Jim Flem- 
ing, and guests 
Producer: Mort Werner 
120 Mins.; Sun., 8 p.m, 
Participating 
NBC, from N. Y. 
NBC is now showcasing bespec- | 





in a two-hour session of platter | 
and chatter, news and views, per-| 
sons and places. It’s a tall order 
and Garroway is one of the few) 
that can make such a marathon) 
stand up all the way. “Sunday 
with Garroway” is a taped job. 
with live aspects in which the host | 
in-persons the deal here and there 
to tie together the whole. Most of 
the appeal would appear to be for. 
the older dialer, but that’s not) 
necessarily so, since a reprise of. 
Ray Noble orch’s vintage numbers, | 
for instance, complete with the| 
British-born maestro himself as in- | 
terviewee with interesting chitchat, 
of “those days,” has the quality of | 
spanning most age levels. Same, 
might go for a conversation piece 
with author-playwright Gene Fow- | 
ler, a gab with producer Billy Rose, 


on how he selects those lookers for | 
his Broadway displays, and of, 
course those timeless Glenn Mil- 
ler arrangements which, double- | 
pronged, bridge the age in which | 
we live and the age of listeners. 
‘There was “18th of April in. 
°75” topicality and novelty, too, 
like Robert Taylor reading “‘Mid- 


night Ride of Paul Revere.” se-| 
gueing into a pickup from WBZ in) 
Boston where, from the Old North} 
Church, 10-year-old Revere Little, | 
equestrian- | 


craftsman, revived “the British are | Director: John Becker 


descendant of the 


coming!” Timely also was a chat 
with one of the grand old men of 


baseball, Branch Rickey, on the NBC. from New York (transcrip- | 
pennant winning chances of his) 
lowly Pittsburgh Pirates, and later | 


in the stanza, a Japanese originat- 
ing version of baseball play-by- 
Bat” in the Nip idiom, plus news 
play and a spin of “Casey at the 
flashes from the web's John Rich, 
stationed in Tokyo. 


Jim Fleming, former news edi-. 


tor of Garroway’s crossboard “To- 
day” on the tv side of the network. 
handles the news every half hour. 
and NBC’s Earl Godwin came on 
for the preem for some words on 
the real meaning of patriotism on 
Easter Sunday. A_ particularly 
bright idea was Garroway’s “inter- 
view” with Marilyn Monroe, 
pegged on the gag that her pic- 
ture contract prevented her from 
engaging in dialog; thus her scrib- 
bled answers were heard and then 
“translated.” 


In the betwixt portions, Garro- 
way carries on in his dry, engag- 
ing style, often pitching that sly. 
sardonic wit that’s become a kind 
of trademark. And when he dee- 
jays those records, it’s done with 
authority and with gentle ballyhoo 
for the artists or tunes or both. 
George Simon is music consultant, 
and between them they should be 
able to build a following on this 
facet of the program alone. Over- 
all plan is to present some of the 
prime features of “Today,”’ but 


“Sunday With Garroway” is a 
crackerjack show, full of fine 
vignettes and extra-specials, so 


that any material from the morn- 
ing star would be velvet. Trau. 


FROM THE HOUSE OF 

BONDAGE 
With Mel Ferrer, Neva Patterson, 

Everett Sloane, Daniel Occ 

Bernard Lenrow, Wendeil 

Holmes 
Producer: Mollie O’Connor 
Director: Oliver Daniel 
Writer: Morton Wishengrad ~ 
30 Mins.: Mon. (19), 10:30 p.m. 
WCBS, N. Y. 

Broadcast under auspices of the 
American Jewish Committee, 
“From the House of Bondage” 
fitted in nicely with the current 
Jewish Passover holiday. observ- 
ance. Morton Wishengrad’s yarn 
centered on the first Passover cele- 
bration in America. Offering 
served a twofold purpose in tying 
in with both the festive occasion 
and this year’s tercentenary cele- 
bration of the arrival of the first 
Jews in this country. 

Story delineated the hardships 
faced by the initial Jewish immi- 
grants to New Amsterdam in 1654, 


with emphasis put on their perse-* 


cution by the local government un- 
der Peter Stuyvesant. Script 
moved into the Passover holiday 
period that year, at which time 
the anti-Semitic problem came to 
a head, with the Jews finally gain- 
ing recognition as the equals of 
other inhabitants of the land. 

Cast headed b Mel Ferrer, 
Neva Patterson and Everett Sloane 
performed potently, while Oliver 
Daniel's direction carried proper 
dramatic effectiveness. Jess. 


DOORWAY TO THE FUTURE | 
With Jackson Beck, narrator 
Producer - Director: Sherman H. | 

Dryer — | 
30 Mins., Mon., 9:30 p.m. 
Sustaining 
ABC, from N. Y. 

Presented in cooperation with | 


D G: | the National Citizens’ Commission | ing System, NBC has transcribed 
tacled strongman Dave Garroway fo. the Public Schools, this new }a new series of Gallic instrumentals 


series is aiming to explore the | 
problems and opportunities of the 
American educational system. Ini- 
tial stanza Monday (19) unfortu- 
nately did little exploring and 
failed to supply the stimulant to 
adult thinking warranted by such 
a crucial and provocative subject. 

Kickoff was a brief and com- 
pletely superficial treatment of the 
rise of the American free school 
system. Covering the historical 
span of 1624 to modern times in 
quasi-documentary style, the show 
skimmed over the surface without 
digging in at any point. It failed to 
raise any focal questions and the 
show manifested a _huckstering 
tendency to sugarcoat ideas into 
palatable entertainment. It was 
empty of both: ideas and entertain- 
ment. It’s obvious that such a se-| 
ries must take the risk of speaking | 
to a limited audience if it wants to) 
be serious. 

The introduction for this show 
was the tipoff. It was pompous and 
overdone with the series’ title. 
“Doorway To The Future,” intoned 
in an echo chamber typical of a 
juve Buck Rogers show. The show 
closed with a straightforward ad- 
dress by Roy E. Larsen, chairman 
of the NCCPS, urging greater sup- 
port for the school system on a 
local level. Herm. 


ONCE UPON A SUNDAY 

With David Wayne, Eleanor Sher- 
man, Denise Alexander, David 
Anderson, Ethel Everett, Nat 
Polen 





Writer: Alan Sloane 
30 Mins., Sun. (18), 12:30 p,m, 


tion) 

The American Cancer Society 
|} put “Once Upon a Sunday” airwise 
|as a replacement for the Passover- 


| a Borscht Belt emcee and comes up 


| Mon.-thru-Fri. 


SPOTLIGHT ON PARIS 

With Gregoire Aslan, 
Guetary 

30 Mins., Sat., 7 p.m, 

NBC, transcribed 
“Spotlight on Paris” is a field- 

cay for the Francophiles. In coop- 

eration with the French Broadcast- 


Georges 


and songs that add up to a delight- 
ful divertissement. It’s appeal, 
however, will probably be limited 
to those who go for the beret-beat. 

Format spotlights Gregoire Aslan 
as emcee with a different guestar 
set for each stanza. Series got off 
to good start: Saturday (17) with its | 
initial guest, Georges Guetary. Fact 
that he’s known in the U. S. (via 
an important slotting in Metro's 
“American in Paris’) helped get 
across the Frenchy melodies with 
impact. He delivered several cur- 
rent French hits with a distinctive 
flair. Most familiar was “Moulin 
Rouge” with the en francais rendi- 
tion giving it a new flavor. 

Qnly flaw in the setup is Aslan’s 
hosting. It’s done in English, which 
he handles quite well, buf the 
scripting is awkward and not in 
tune with the rest of the show. 
Once Aslan stops trying to carbon 


with a Montmartre manner, the 
series should develop into a well- 


integrated Seine serenade that'll 
pick up a good following. Gros. 


UHF’s ‘Quick & Dead’ 


Continued from page 24 














town, but the former’s rates are 
higher and it leads the competi- 
tion, according to a Telepulse sur- 
vey, in audience from 7:30-10 p.m., 
Further, it has car- 
ried a majority of the local adver- 
tisers in Columbus since its incep- 
tion and an American Research 
Bureau report gives the market 
87.6% conversion. A good part of 
| the remaining 12.4% is believed to 
comprise transient officers at near- 
by Fort Benning, whv because of 
their mobile status won’t convert. 





vacationing “Eternal Light.” By 
the time the half-hour drama was 


Woodall grants that his outlet 


over it had achieved the impact of | had some unique advantages to 
sledge in bringing across its points | back its strong grip on the audi- 
-against cancer. jence. The Atlanta VHF stations 
David Wayne-portrayed a cancer | “showed” across the mountains be- 
victim. revealed through nostalgic | fore WDAK-TV went on the air, so 
flashbacks as the admirable father | few Columbus people owned sets. 
of an equally admirable family.| When they bought, they bought 
| Tr haat 2 ee — a | dual receivers. The hold was sufti- 
appeared a little fluffy at times and | |; : 
_elsewhere a little maudlin, but, re- | — ja . orp pang <0 ge 
|gardless, the story brought home | ti id Ra eater £ the city’s t 
the hard fact that here was'a man | are video budget of the city s two 
who deserved to live. And when. !argest department stores and the 
he died from this widespread dis- | Detter share of other local advertis- 


ease, when it was brought home at ; We have been in the black 
‘from the very beginning of opera- 
| tion and we don’t intend to be in 
.the market for red ink,” Woodall 
| declared. 
“Maybe it would be a good idea 
.. . for a delegation of time buy- 
ers to forsake their ivory towers 
| for a trip to the other side of the 
Smith & Wesson Line,” says Wood- 
all. In New York last month, 
Woodall noted that he was asked 
the big question—‘‘U or V?’’—and 
“at the risk of losing a nice order 


the finale by Eleanor Sherman 
|playing the wife and mother, it 
was more than enough to shock 
people out of their normal com- 
placency toward the remoteness of 
cancer. The shocking futility was 
easy to feel. 

Wayne's acting was sympathetic 
‘and convincing as was Miss Sher- 
man’s. In smaller roles, the rest of 
the cast was nearly as adept. The 
stanza could survive frequent re- 
plavings. Appeal wasn’t so much 
for coin as it was for awareness. 


| UHF’s New Org 


Continued from page 24 

















competitive equality of opportunity 
with VHF stations in the same 
| market. Therefore, a recom- 


| mendation should be that legisla- | 
in- |} 
9 | stituted to explore methods of re- | 

; | allocation or reassignment of chan- 


ition should 


immediately be 


nels in such a manner that com- 
| petitive equality of opportunity is 
|more readily achievable. Such a 


-—~pia@ourid seek to provide that 


| all existing tv broadcasters whose 
|channels may be affected will be 
provided a substitute channel, and 
lat the same time safeguard against 
serious dislocation of public and 
indusfry investments in television.” 
The new group’s statement fur- 
ther read, similar to the recom- 
; mendations made last week by the 
| UHF Television Assn. to the FCC, 
|that the FCC be asked to inv -'-» 
an immediate freeze on any fur- 
ther tv authorizations. The coim- 
mittee said that V applicants are 
negotiating mergers “at an almost 
frantic pace” in practically all the 
cities in which V channels are in 
contest. The committee said that 
its inquiries reveal the “serious 
| plight” of UHF stations in many 
|of the intermixed markets, ard 
; warned that “unless adequate 





the extinction of many additiona! 
UHF stations is threatened and the 
entire problem of survival of 
these stations and maintenance of 
any adequate competitive tv serv- 
ice in these markets will have been 
rendered academic.” 





measures are promptly instituted, | 


| ers. 
f 
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From the Production Centres 


IN NEW YORK CITY... 


George Rosen, radio-tv editor of Variety flies to Europe Saturday 
(24) for vacation . . . Six campaign vice-ehairmen lave been picked 
to boost the ’54 United Cerebral Palsy campaign, including a brace 
of broadcasters. Earl J. Hudson, ABC Coast veep, and Raymond J, 
Meurer of Trendle-Campbeli-Meurer packagers, with the four other 
biz execs, are heading up May’s drive to raise $8,500,000. 


Journal of Living has bought two “how” pieces from Paul Denis, 
to wit: “How Arthur Godfrey Stays Young” and “How. Joan Davis 
is a Sister to Her Daughter”... Marcia Hale, Landry that was, in 
from Zurich, Switzerland, where she now resides, because of her very 
sick mother .. . Soap opera writer Julian Funt’s Broadway stage play, 
auIOJay 34} UsYM Yyed souaTpNe ue SuUTeyUOD ,,‘SsO'] BUT, Pur Ze ayy, 
doesn’t get her promotion at an advertising agency but later does 
because the man the agency preferred wanted too much salary. Women 
in the audience whoop at that “inside” crack, it being well known 
that women have to work 25% harder for 25% less pay. 


Alexander Osborn, BBD&O vice chairman of board, on CBS “This 
I Believe” (24) . . . Red Barber made honorary member of Essex 
Junction, Vt., police dept. for his “Dead Stop” narration . .. Author 
Jacques Barzun ‘discussing “American Morals” on Dwight Cooke’s 
“Guestbook” tomorrow (Thurs.) ... Bill Leonard featured speaker at 
Inter Service League dinner April 26 in Yonkers... Emily Kimbrough 
to the Coast Friday (23) to interview pic stars for her WCBS show 
... Gerald Maulsby, CBS’ mgr. of broadcasts, vacationing at his Chap- 
paqua home .. . News chief Wells Church to D.C. for CBS coverage 
of “The Army Against McCarthy” ... Joan Edwards to Florida with 
her three children fer 10 days . . . Dave Driscoll, WCBS news director, 
got many a surprise at his 45th birthday last week . . . N.Y. chapter 
of Radio Pioneers holding dinner-meeting tonight (Wed.) at Toots 
Shor’s with Barry Wood to discuss color tv and tint sets available for 
viewing of Kraft “TV Theatre.” 


James S. Campbell switched from Sherman & Marquette to the 
copy staff of the D’Arcy agency . .. Vivian Coleman left Norton & 








-Condon, where she was radio-tv contact, to set up her own radio and 


video publicity office . . . Elizabeth Lawrence of ‘Nora’ Drake” and 
“Road of Life” cast currently in a running part in “Aunt Jenny”... 
Lew Wechsler, director of radio and tv at the Emil Mogul agency, 
engaged to Joan Ewig of Michael Saphier interior designs ... Saul 
Richfield set up his own flackery. 

It’s a boy (their second child) for the John Rebers last week at 
Lenox Hill hosp. He’s radio-tv boss at J. Walter Thompson agency 
. . . CBS, Inc., has put.out a gem of a pocket book called “The Com- 
pany You Keep” as a guide for new and old staffers on their rights, 
privileges, working conditions, services and other benefits, with fore- 
word by prexy Frank Stanton .. . Miles Labs renewed the 15-year-old 
“News of the World” on NBC with Morgan Beatty the commentator 
and ed-in-chief. 


Frank Shaw, formerly with NBC cut of Chi, now with WAAT, New- 
ark, sales staff. Will hit N.Y. agencies in the main . . . Giuliano Gerbi, 
gabber for WOV’s “One Big Family” series, heading home from Italy, 
where he does the show,-for his first U.S. vacation in five years... 
Barry Gray has been firmed for another year of nighttime gabfests 
via WMCA, bringing him up through July ’55 ... Leon Goldstein, 
WMCA program chief, off on a week’s vacation . . . Hank Lewis, lately 
of WNYC, has been hamed news topper at WPAC, on Long Island. 

Fred Grunfeld ankled WQXR’s “Music Magazine” series for post 
“as musical director for Southeast Asia Corp ... Bob Wilson, who left 
Mutual last week, has stepped in as radio-video manager of United 
Cerebral Palsy ... Edward Renauer named research analyst for Broad- 
cast Advertising. ‘ 


Martin Block named entertainment chairman for the 1954 edition 
of “Cavalcade of Stars,” set for Madison Sq. Garden June 9 as a 
benefit for the Shield of David Home for Orphan Girls . . . Dean 
Cameron show celebrates its third year on WABC this week. 


IN CHICAGO ... 





_| we just had to answer, ‘We're tele- 


vision’.” 

Speaking unofficially for 
UHF'ers where black is the color 
| of health, Woodall said “Lot’s more 
{than Congressional help, UHF 
needs a careful, 


| who buy television time.” 














| Herbuveaux 


Continued from page 14 ee 





| 
/begin what they are today, this 
| means an alert, competitive news 
| staff as the local programming 
| pivot, plus a stable of personality 
| deejays. ~The Chi NBC news staff 
| which news director Bill Ray has 
built up over the years is consid- 
ered one of the smoothest func- 
tioning in the business. And 
Heinemann is presently rounding 
up a group of staff gabbers who 
/can work disk shows with an in- 
dividual flavor. 

On the tv side, Herbuveaux and 
| Heinemann are working on a long- 
range scheme to weed out the fea- 
ture films in the 11 p.m. to sign- 
off slot, practically the only time 
WNBQ has left to play with, and 
to replace them with live offerings 
across-the-board. Already five 
nights out of seven are occupied 
| with live programming, backstop- 
| ping the “Five Star Final” parlay 





| of weather, news, sports and mu- 
{sic in the 10 to 11 p.m. slot. 





Seattle—Tom Franklin, veteran 
| Pacific Northwest newsman, has 
| joined news staff of KING-TV here, 
to assist Dick Ross, station news 
' director, 


the | 


intelligent and | 
| sympathetic analysis from people | 


Robert Noel, ex-Campbell-Mithun, new addition to the Needham, 
Louis & Brorby radio-tv department ...C. B. O’Malley has latched 
; onto an hour segment of Ernie Simon’s Sunday morning WGN disk 
| roundelay . . . Chi NBC radio spot sales director Bob Flanigan off on 
| a brief spring vacation ... Thrush Merelyn Tate, recent winner on 
| Arthur Godfrey’s “Talent Scout” show, signed on as a staff vocalist 

with WBBM. First assignment is on the Patrick O’Riley daytimer .. . 
Ralph Davis will handle the engineering details and Dorothy Horton 
will supervise operations of the Chi NBC delayed broadcast hookups 
during the summertime daylight savings switchover which starts 
Sunday (25) ... WGN and WGN-TV will split coverage of the Chicago 
Tribune’s public health forum Monday (26) . .. George Dibert has 
been transferred from the New York to the Chi office of the J. Walter 
| Thompson agency where he'll work on the Swift account .. . Wilson 
& Co. has renewed its six weekly quarter hours on Bill Evan’s WGN 
morning wakerupper ... NBC farm commentator Everett Mitchell 
addressing the Farmers’ Club of Crown. Point, Ind., April 28 .. . 
Staff gabbers Paul Barnes, Lee Bennett, Greg Donovan, Louis Roen 
| and Bill Griskey getting tryouts on WMAQ’s “This I Like” evening 
| deejay strip. 


IN PITTSBURGH ... 

Bill Connelly has quit the Press business department to join WENS 
sales Daa the husband of Jean Connelly, on WDTV... . Bill 
Burns takin is wife and children to Florida for a couple of weeks 
. . - Bob Caldwell and wife and singing partner, Carolyn Hunter, cele- 
brated their sixth wedding anni ... Joe Tucker will do the Pirates’ 
weekend games away from home on WWSW and a regional network 
while Rosey Rowswell and Bob Prince are telecasting them over 
Channel 16... . Elaine Beverly had several small cysts removed from 
her left hand . . . Three Suns will fly here from New York for the 
Variety Club telethon this weekend |... Charlie Vaughn, formerly 
with WSUN-TV in St. Petersburg, is the newest director at WENS .. . 
Howard Jackson, KDKA salesman, and his wife to St. Petersburg for 
a vacation . . . Nick Perry’s 10-minute local film strip, “This Is Pitts- 
burgh,” fading from WENS .. . Dolcin has pulled out of Jim West- 
over’s Tuesday-Thursday-Saturday noon news on KDKA, but Inter- 
national Harvester immediately moved in to pick up the tab. 


IN PHILADELPHIA .. . 


John’ D. Scheuer, Jr., executive assistant to Roger W. Clipp, general 
manager of the WFIL stations, is leaving May 1, after 12 years, to 
take over as executive v.p. and general manager of WTVI, St. Louis, 
Mo. (Signal Hill Telecasting Corp.) ... Ed McMahon, WCAU-TV staffer, 
acted as guest lecturer at Villanova U. “Education for Television” 
seminar, discussing talent, technique, format and source of material 

. . Cal Milner, former program director at WHAT, has joined the 
staff at WPEN, in charge of copy acceptance. Vivian Cooper has re- 
signed WPEN for freelance writing . . . Paul Woodland, promotion 
manager of KYW, is handling publicity for the Philadelphia Health 
Fair, sponsored by the Junior Chamber of Commerce . . . Additions 
to the KYW staff include Barbara Norman, traffic department, and 
Shirley Rubin, assistant record librarian .. . Dick Clark, WFIL matinee 





(Continued on page 44) 
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The Martha Raye 90-minute 
NBC-TV show Saturday (17) began 
with enough promise but before 


t 10 minutes were over it 
alge terrible tumble. In _ this 


every-fourth-week replacement for 


“Show of Shows” the scene was a 
college campus and intermittently 
a gambling hall and the Las Vegas 
city dump. Miss Raye was the 
prainless gal who, after having a 
futuristic thought machine applied 
frmly to her skull, advanced to- 
ward mathematical genius, figuring 
out the dice before they fell. 

Plot was an obvious device to 
enhance her usual success with 
broad humor. Basically a sound 
formula, it degenerated into some 
of television’s more keenly em- 
barrassing moments. Facial con- 
tortions were carried to excess, 
gross slapstick abounded — the 
shrill humor of the evening needed 
relief and " 
there were opportunities for some 
straight material somebody insist- 
ed on maintaining the aura of un- 
becoming nonsense. Choreography 
had elements of good thinking but 
was badly carried out and included 
lots of irrelevant shrieking. Direc- 
tor Nat Hiken didn’t even offer 
guest Dick Foran’s cracking bari- 
tone a chance to do a straight “I'll 
Remember April.” He made sure 
Miss Raye was contorting to the 
point of complete distraction, and 
there kneeled Foran without the 
benefit of a single “one shot.” 

Rocky Graziano, still playing the 
dumb boy friend, made a few brief 
appearances. Toward the _ two- 
thirds mark in the evening he sang 
a song which well could have been 
forgotten in the planning. His un- 
easiness was evident. There was 
one sparkling second in the show 
—the work of an unbilled baller- 
ina. A hefty femme, she did some 
bright terping, but it was over too 

uickly. Work of another guest, 

harles Ruggles, was a struggle 
against miscasting. 





Although WOR-TV’s “spotlight” 
is getting the gate, the crossboard, 
arena styled repeat stanza came 
through last week with a solid 55 
minutes that suggested there’s 
something wrong in the N. Y. sta- 
tion’s thinking. This live Lawrence 
Menkin production belted across 
“Carmen in Harlem,” a free play 
on the Bizet-after-Merimee opus 
by William Attaway (with some 
overtones from “‘Carmen in Brook- 
lyn,” a monodrama starring Ann 
Thomas on the station last season) 
and with click performances by @& 
Negro trio. Attractive Billie Allen 
moved through the dancer’s role as 
though she were born to it, giving 
it heart, proper doses of warmth 
and iciness and realistic hoofing. 
Bill Gunn did up GI Joel, the amor- 
ous one, with sensitivity and a fine 

rasp of closeup requirements. 
jan Prince played King Ambro, 
rosperous trumpeter who wins and 
oses Carmen, with strength and 
assurance. Altogether a winning 
combo with ditto staging by Rob- 
ert Eberle and Jack Manning. 

Trau. 





Abbott and Costello took their 
bag of tricks to “Sunday (18) as 
mythical country south of the 
border on “Comedy Hour” but 
laughs didn’t pop like jumping 
beans. Most of their old routings 
were dressed up in Latin garb but 
Squirting water in the other's face 
is the same in any locale. There 
Were too many stretches of arid 
eamor to add up to an A&C stand- 


Water spouts and face 


slaps 
started early, perhaps 


in an at- 


tempt-to-hetd the tine against the 


‘ompetitive “Toast of the Town,” 
but without the usual boff effect. 
‘d pea trick under shell was 
Used with bottle and cup but too 
much time was used up for laughs. 
an hat lookers were expecting 
*y Zot soon after when the pudgy 
hue got his lumps in for the 
val first crash. Others werg to 
er and fortunately the props 
: ed. Water spurted and slaps 

pile te around freely. 
ohn Grant’s seript wasn’t pep- 
mare, With the usual quotient of 
look ye umor: For a time it 
poe like Costello would go into 
in er long sound effect bit, like 
anaes past, when he bit into a 
start and a clackety sound 
: ed. Smartly it was cut short. 
the oeh volume picked up late in 
oe when Costello was posed 
4 Presidente to sit for ruler 
ie wae being stalked by assas- 
“yt fforts to poison him kicked 
ing , wave of howls as diSappear- 
Whe ands poured the lethal dose. 
tn n a candelabra was brought 
took 2 Was surprised when he 
erac of on-an impression .of Lib- 
*. Blowup came when a large 


in the few instances 





+ 


, cake exploded and everything went 
up in puff of smoke. 


Rhonda Fleming, Beryl Davis and 
Connie Haines. They harmonized 


then intoned their recorded “D 


gem of solo backstopping. 


Baby Mistin, six-year-old with long 
curls who hammered away at a 
marimba-type instrument. He 
seemed to glare at Al Goodman, 
music director, whose sidemen cer- 
tainly didn’t miss as many notes 
as he did. He went at “Poet and 
Peasant” with hammer and tongs 
and some of the notes seemed flat 
and unmusical. He may be a prod- 
igy but his musicianship needs 
more training. Strictly a freak act 
that won applause because of his 
tender years. 

Tony Martinez scored with a 
fast Mexican number, and others 
according good support were Nes- 
tor Paiva, Benny Rubin, Mike Ross 
and Jim Hayward. Edward Sobol’s 
staging was spirited and moved 
show along without a fluff. Helm. 





U.S. Steel Hour on ABC-TV last 
week (13) staged one of those fair- 
to-middlin’ productions which 
seemed to carry the unwritten 
“For the Family” label. Capably 
acted and directed, the play—“Late 
Date”—generated a lot of dialog 
and some poignant situations but 
on the whole failed to make much 
of an impression. 


Story, written by William Ken- 
dall Clarke, starred Jessie Royce 
Landis as a widowed grandmother 
with the bounce and energy of a 
young woman. Overly protective 
and proud of her son, Walter Mat- 
thau, a department store floor- 
walker with a flair for the arts, the 
realities of her age are brought 


somewhat contrived circumstances. 

It’s difficult to say whether 
Clarke was aiming for a “popular” 
theme, i.e., one with which a great 
many people could identify, or 
whether he was attempting to deal 
seriously with the problem of a 
youthful spirit in an aging body. 
In either case, his script only par- 
tially hit the mark. Miss Landis is 
an actress of distinction even 
though her prolonged prancing 
tended to become somewhat an- 
noying around the middle: com- 
mercial. 

She was excellent in the scene 
with Vaughn Taylor, her oldtime 
suitor, when she realized that, far 
from wanting to marry her, he was 
in fact only telerating her pecul- 
iarities. And she was good, again, 


which the two talked out their 
differences. 


thetic characterization as the son 
who is both angered and disturbed 
by his mother’s relentless asser- 
tion that, behind his commonplace 
facade, hides the soul of an artist. 
Much of what was good in “Late 
Date” was creditable to Matthau. 
The rest of the cast, under the 
fine direction of James Sheldon 


to the expectation of the lines. 
Taylor as the old suitor fitted the 
part to a T; Howard St. John had 
fun with his part as the depart- 
ment store owner, once Miss Lan- 
dis’ flame, who no longer remem- 
bers her when she comes to inter- 


decisive bit as an artist. 


tle better. And U.S. Steel might 
have another look at its commer- 
cials. George Hicks’ manner is 
condescending and his delivery ap- 
pears aimed at the children’s level. 
The other plug frequently becomes 
embarrassing in its naivite. There’s 
plenty of real drama in U.S. Steel’s 
far-flung operations. Why not put 
it to better visual advantage, with 
a narrator heard over the eters! 
ift. 


Fred Waring’s Easter salute Sun- 
day (18) on CBS-TV was a stand- 
eut blending of religioso end pop. 
Presented with taste and charm, it 
was a fitting windup to the gaiety 
and worship that marks the Easter 
Sunday. 

A big plus for the stanza was the 
production of Roy Ingall’s “The 
Song of Easter.” The Ingall piece, 
an adaptation of 14 Negro spirit- 
uals, excellently rendered by the 

{Continued on page 44) 





As an Easter specialty, two num- 
bers were sung by Jane Russell, 


home to her through a series of} 


(subbing for Alex Segal) lived up| 





well on a medley of spirituals and | packard- 


Another guesting brought on/| 


j 
| 


| 





THE PACKARD PROGRAM 

With Martha Wright, Bobby Hack- 
ett, Norman Paris, Melodeers 

Producer: A. S. Faillace 

Director: Cort Steen 

Supervisor-Writer: Fred Heider 

15 Mins.; Sun., 9:15 p.m. 

PACKARD DEALERS 

ABC-TY, from N. Y. 


ONCE UPON’-AN EASTERTIME 

With Bobby Clark, Doretta Mor- 
row, Gwen Verdon, Pud Flana- 
gan, Cameron Prud’homme, 
Ruth McDevitt, Pat Harrington, 
Glen Burris, Bobby May, others; 
music, Victor Young; choreog- 
raphy, Eugene Loring 5 

Producers: Leon Leonidoff, Martin 





(Maxon) 


Manulis 


Slotted directly after the Walter Exec Producer: William Dozier 
Winchell video column, this new | Director: Byron Paul 


will have to show 


j 
‘ 


geared as a pleasant and conven- | 


tional musical series with no dis- | 
tinguishing angles to meet the) 
tough Sunday night competition. 

If this represents Packard’s ini- 
tial big move, advertising-wise, in 
the automotive competition for the 
consumer dollar, it doesn’t come 
off with sufficient impact. It may 
be an invidious comparison, but 
this program doesn’t rank in the 
same league with the Dinah Shore 
show, which is also sponsored by 
an auto company. 

The production framework on 
the preem stanza (18) was utterly 
modest. Miss Wright delivered 
three tunes, “Hallelujah,” “An- 
swer Me, My Love” and “I Believe” 
in good, but not standout fashion, 
against simple studio backdrops. 
She was accomped by a male quar- 
tet and a small combo, headed by 
Bobby Hackett on trumpet with 
Norman Paris on piano. The total 
impression was a take-it-or-leave-it 
one. 

Miss Wright has an attractive 
personality but a definite mistake 
was made in having her pitch up 
one of the commercials. The sell- 
ing angle that the “Packard dealers 
are a bunch of swell guys” was far 
from compelling. erm. 


THE PASSOVER MAGICIAN 
Writers: Sholom Rubinstein-Sam 

Dann 
30 Mins.; Thursday (15), 8 p.m. 
MAXWELL HOUSE COFFEE 
WABC-TV, N.Y. 

(Benton & Bowles) 

Tying in with the current Jew- 
ish Passover hbdliday, Maxwell 
House Coffee- sponsored a half-' 





'hour adaptation of Isaac Loeb | 


Peretz’s “The Passover Magician” | 


;over WABC-TV, N.Y., last Thurs- | 


day (15). Dramatization by Sholom 


| Rubinstein and Sam Dann failed 


to register forcibly. Yarn was tele- | 


'scopic in describing how a poor. 


man’s faith in God paid off. 


Story, localled in a small Jewish 
village just prior to the start of the 


| Passover holiday, centered around 
'an almost poverty stricken hus- 


band, unable to provide his wife — 
with the customary Passover food- 
stuffs. A mysterious magician 


| comes into town pior to the start 


: Matthau delivered a| 
restrained and thoroughly sympa- | 


i 
| 


| presentatién 





of the holiday and winds up by 


| visiting the need ent’s home | 
in her final set-to with her son in| £ 72 


and abracadabraing a feast large | 

enough to feed the whole town. 
Acting and production aspects of 
the offering were okay. Plugs con- | 
centrated on hitting across coffee’s 
“kosher for Passover” ene 
ess. ! 


sponsored series gets an | Writers: Leonidoff, Reginald Law- 


Lord.” It was brightly staged, with | initial rating push from that juxta- | 60 Mings.; Sun. (18), 5 p.m. 
brisk movements by Nick Castle, POSition but 
who also gave the show some zippy |more power on its own hook to 
choreo. Perry Botkin’s guitar ac- stay up there. Starring legit song- 


comp on the last number was 4 | <tress Martha Wright, this show fs 


rence, Arnold Horwitt 


Sustaining 
CBS-TV, from New York 

That the best talent and produc- 
tion trappings available don’t mean 
a thing when the script ain't right 
was amply demonstrated in CBS- 
TV's Easter one-shot, “Once Upon 
an Eastertime.” With the staging 
know-how of Leon Leonidoff, the 
conducting and arrangements of 
Victor Young, Eugene Loring’s 
choreography and a topflight cast 
headed by Bobby Clark, Doretta 
Morrow and Gwen Verdon, the 
hour-long musical fantasy built up 
to a major disappointment. 

Leonidoff’s staging was fine; 
Young’s music charming; Loring’s 
choreography clean and fluid; the 
cast was generally excellent. But 
in the story department, the show 
fell apart. Reginald Lawrence's 
script held a number of basic 
faults: too mach time wasted in 
setting up the fantasy; too many 
switches in point of .view (Ruth 
McDevitt, the dmother, served 
as narrator, but the hero was 
young Pud Flanagan, and the fan- 
tasy portion was seen through his 
eyes). And Arnold Horwitt’s addi- 
tional dialog, presumably for Clark, 
lacked bo charm and humor. 
Basically, the scripting department 
never quite made up its mind 
whether this was to be a show for 
children or for adults, and so made 
the totally unsatisfactory decision 
of devoting the first half to the 
adults and the second to the kids. 

First half of the production was 
set in a small town, where young 
Pud Flanagan lives with his grand- 
parents, Miss McDevitt and Cam- 
eron Prud’homme and his sister, 
Miss Morrow. Clark is a reporter, 


music teacher and general charac- | 


ter and Miss Verdon is a visiting 
friend. While this portion of the 
show got in some excellent dancing. 


some okay singing by Miss Morrow | 


and Glen Burris and some inane 
clowning by Clark, it was slow- 
paced and meaningless as to story 
value. o 
Fantasy, on the other hand, had 
some excellent imagery, and as 


|long as young Flanagan held the 


center of the stage, some really 
fanciful and delightful fantasy. 
Here Clark was tops as the wicked 
king, Miss Veerdon shimmered and 
glimmered as the magic glowworm, 
Pat Harrington scored as the vil- 
lanous prime minister and Miss 
Morrow shone as the _ princess. 
Dances by Miss Verdon and Bobby 
May and an ensemble were per- 
fectly in harmony with the spirit. 
of the fantasy. 

But overall, the program was a 
dismal failure. [It should serve as 
an object lesson to the networks 
first get a point of view and a story. 
then get the talent. Chan. 





Color TV 


Review 





EASTER PARADE (NBC) | 
What was pre-heralded as atv | 
‘(in color) of New| 
York’s annual Easter Day parade, | 
naturally inviting the anticipation 


Save for a brief opening glimpse | 
of the crowds near the Waldorf- | 
Astoria Hotel and, toward the end, | 
a panoramic view of Park Ave. | 
worshippers-on-parade (which man- | 
aged to do justice to a couple of 
yellow cabs), the NBC-RCA holiday 
excursion into the rainbow spec- 
trum proved a catch-as-catch-can 
indoor hodge-podge. It only served 
to demonstrate once more that, 
whatever success tint tv has 
achieved under the studious dis- 
cipline of studio preparation and 
rehearsal, the more ambitious at- 
tempts thus far to achieve remote 
pickups, as with the recent Cherry 
Blossom Festival from Washington 
and the Madison Square Garden 
fights, have been far from success- 
ful. 
Even the brace of fashion shows 
(one for moppets and the other for 
adults) within the Waldorf con- 
fines failed to generate the enthus- 





iasm for color one would expect 
under such auspices. Milady’s and 
junior’s drapery were creations 
worthy of the occasion, but unless 
the subjects were dead center and 


cede for Matthau. Barbara Baxley of a pickup of the colorful, milling | at close range, the color cameras 
was cute and somewhat remote as_ Fifth Ave. crowds parading  in__unf 

e-wife, and-Laura Wéber made their finery, turned out to be a, in translating the hues to the view- | 
the most of her teenager role. Lyn-| rather lacklustre hour of indoor | er. 
wood McCarthy impressed with a video—a disappointment both as a to another, or the change of cam- 
| black-and-white holiday showcase | eras in the pickups, resulted in re- | 

While “Last Date” had its enter-| and as an experiment in remote | peated fading of colors. 
tainment values, one suspects that tintcasting. 
the Theatre Guild could do a lit-| 


The panning from one scene 


On the other hand, the captur- | 
ing of the seated and immobile | 
personalities; as for example, with | 
Jinx Falkenburg and her guests, | 
registered with the usual tinted 
impact. As long as the cameras | 
weren't on a roving assignment the | 
NBC-RCA compatible color spread 
came through effectively. 

Miss Falkenburg and Tex Mc- 
Crary bore the brunt of the hour 
assignment, which was tied in with 
the American Korea Foundation, 
interviewing the host of celebs, 
although sharing “emcee” roles 
with them were Gene and daugh- 
ter June Lockhart (latter chiefly to 
entertain the kids of the visiting 
celebs) and Sandy Becker. There 
were conversation pieces with Ezio 
Pinza (who also sang), Gen. Lu- 
cius Clay, Conrad Hilton, Burgess 
Meredith, Martha Scott, Jane Wy- 
man, among others, with Milton 
Berle and Sid Caesar bringing 


| PRINCETON °'54 

|(The Mind’s Eye) 

| With Dr. Hadley Cantril 

Exec producer: Richard M. Pack 
| Producer: Harry Olesker 

| Supervisor: Steve Krantz 

Director: James Elson 

30 Mins., Sat., 5:30 p.m. 
| WNBT, New York 
| Princeton U.’s and WNBT’s joint 
| educational series has opened the 
curtain to reveal a limitless vista, 
“Princeton ’54,” title of the eight- 
| week exploration into the arts and 
| sciences, presupposes a “High-Q” 
|on the part of the viewer that is 
| sufficiently developed or of such 
level as to lend itself to stimuli. 
‘It also demands the looker’s com- 
|plete attention. At the end, he 
|knows that he has been put 
| through the wringer; he may not 
|fully understand the implications 
at the very moment of their sug- 
gestion, but if he is sharp enough 
and eager enough, he will begin 
| to think through the problems 
| posed and be retreshed and invig- 
| orated as a result. If he is not, this 
| livingroom lesson is not for him 
'and he should resume his vigil be- 
|fore the teleset to looksee those 
;attractions which he can relegate 
{to limbo, as usual, immediately 
upon a visitation of that station- 
| break. 
| If “The Mind's Eye,” first in the 
| series, is sort of criterion, it hints 
| at a format that will not make any 
|compromise with viewer habits, 
|will avoid gimmicks and “enter- 
| tainment” adornments and go vig- 
orously about the business of giv- 
ing the public a little taste of what 
makes them and hence the world 
think and act as they do. 

In the iilness of Prof. Eric M. 
Rogers, of the Dept. of Physics, 
whose “scientific cocktail rty”— 
“Drops, Splashes and thone”— 
| Was scheduled for the teeoff, Dr. 
| Hadley Cantril, chairman of Psy- 
| chology, was advanced from his 
|second slotting. By means of min- 
jiature exhibits that could have 
|passed as lifesize under the ex- 
|traordinary closeups given them 
|by the cameras, Dr. Cantril pro- 
,ceeded to make his points. Some- 
| times this was slow, and he would 
|repeat the process and the explan- 
|ation two or three times to make 
sure that the point was driven 
home. 

First of these models consisted 
of a window, a cube, a long bar and 
a piece of cloth; then a room that 
seemed like any other room except 
that it was offbeat in dimensions; 
and finally a series of drawings on 
a glass that were lensed from be- 
jhind and front. From these ex- 
periments in phenomena and per- 
ception, some done with the aid 
of a few live models, the psycholo- 
gist pitched certain conclusions 
and suggestions in the domain of 
frustrations and conformance, prej- 
udice and stereotypes, and the spe- 
cial implitations basic to the 
whole. He wound up by linking 
the findings to the Easter séason, 
particularly the social and spiritual 
aspects, but through the mind's 
eye” of the ever-curious scientist 
on the scent of a discovery. 

For an appraiser with less than 
total recall of his classroom days, 
this was.an excursion into a sphere 
that was a joy to watch and made 
the more challenging by Dr. Can- 
tril’s instructions to keep one's 
eyes closed for a few seconds dur- 
ing transition from one phase of 
the experiment to the next. It was 
a pleasure, Doc. 

Certain bows are in order: To 
Princeton, of course, from prexy 
Harold W. Dodds down, including 
the late Prof. Thomas Riggs Jr., 
who laid the groundwork for the 
series in a special project. survey 
financed by WNBT; and to the NBC 
flagship in New York with its clus- 
ter of highminded showmen who 
include executive producer Rich- 
ard M. Pack, the outlet’s program 
chieftain; Harry Olesker, the_pro: 





ately were found wenting-~yicer: Steve Krantz, the supervisor 


and WNBT program manager; 
James Elson, the director, and 
Hamilton Shea and Ernest de la 
Ossa, the Nos. 1 and 2 factotums 


!of WNBT and sister station WNBC. 


Trau. 


THE GOLDBERGS 

With Gertrude Berg, Robert H. 
Harris, Eli Mintz, Arlene Mc- 
Quade, Tom Taylor, others 

Preducer: Cherney Berg 

Director: Martin Magner 


| Writer: Gertrude Berg 


30 Mins.; Tues., 8 p.m. 
VITAMIN CORP. OF AMERICA 
DUMONT, from N.Y. 

(BBD&O) 

Returning “The Goldbergs” to tv 
is a gambit in which a Bishop 
moves out to make way for 
a Berg. With Bishop Fulton J. 
Sheen's “Life Is Worth Living” in 
a seasonal checking out after the 
contracted 26 weeks, Gertrude 
Berg’s series is installed in the 8 
o'clock “opposite Berle & Bob” 
(Hope) spot following a _ nine 


months’ absence during which the 
star and scripter beat the rap on & 
serious illness but could not sal- 
vage her radio excursion in “House 





along their offspring. Rose. 


(Continued on page 44) 
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Television Chatter 





New York 


Joey Walsh into “Man Behind 
the Badge” on CBS Sunday (25), 
then into “Armstrong Circle The- 
atre” on NBC Tuesday (27)... 
Arlene Francis gets the picture 
treatment in the upcoming Look 
. . . Bondex Paint Dealers signed 
for participations on WPIX’s “Ted 
Steele Show” via William, Warren, 
Jackson & Delaney .. . Internal 
makeup of DuMont TeleCentre 
has just been changed as result of 
recent separation of operations and 
programming - production depart- 
ment into two distinct units by 
web topper Ted Bergmann. Where 
operations was once part of pro- 
gram chief Jim Caddigan’s baili- 
wick, it now belongs under direc- 
tion of Al Hollander, and after 
much physical shifting the two 
groups are dn separate sections of 
the large building ... Boyle-Mid- 
way has repacted for another 52 


Shopping Center in Yonkers, 
opening April 28, also using Skin- 


ner plus a flock of other stanzas 
on the station . . ‘Camera Three,” 
WCBS-TV’s award winning Satur- 
day afternoon educationaler on the 
N. Y. key of CBS, will return to 
its favorite author this week (24) 
with “A Garland for Will Shake- 
speare,” based on the Bard's birth- 
day which occurs Friday (23). 


Il Progresso, the Italian language 
od which owns radio outlet 

HOM, handed DuMont’s “Opera 
Cameos” an award for “cultural 
betterment” during final telecast 
for the season last Sunday (18)... 
WPIX’s “Yachting with Lewis 
King” to make a comeback April 
28 ... Transport Workers Union 
inked for an hour on WABD, Du- 
Mont key, to celebrate its 20th anni 
Apri! 29... John Tillman, WPIX 





newscaster-personality, producing 
j;and narrating a special 30-minute 


weeks on its sponsorship of the! stanza for the N. Y. State Commis- 


John Rust “Justice” package on 
NBC-TV. 

Sam Schwartz, lead in national 
company of “Guys and Dolls,” on 
NBC “Big Story” Friday (23)... 
Gross-Baer prepping chatter and 
fashion show for Ruth Harris simi- 
lar to her stanza on WGVA in At- 
lanta for over a year... Hunt Ry- 
lander named by CBS-TV chief of 
special effects and Gene Warren 
asst. chief, with Hugo Del Regno 
now business mgr. of dept. ... 
Florence Anglin recreating the role 
of “Frieda” on “The Goldbergs” 
Tuesday (27), a part which she 
started three years ago. 





Chicago 


B. N. Darling & Assocs. pacted 
with Kling Studios as production 
consultants ... Don Herbert debuts 
his new paneler, “It’s a Curious 
Thing,” on WNBQ April 29 for 
Illinois Bell. Producer is Jules 
Pewowar with Don Meier direct- 
ing ... Martha Rountree featured 
speaker at the Women’s Ad Club's 
|monthly meeting yesterday (Tues.) 
er t, conductor of 
| WNBQ's “How Does Your Garden 
|Grow?” headed the special merit 





15-minute “Sports Showcase” | sion Against Distcrimination. Video | award of the Illinois Garden Club 
(wrestling intermission) on some exposure to be seen on local sta-|. . . WBBM-TV beaming an hour- 
20-odd DuMont stations . . 
WABD, N. Y. flag for DuMont has | to N. Y. schools .. . WATV, tonight |; Motorama Friday (23), washing out 
inked the local Packard Motors|(Wed).) launches “The Unusual} CBS-TV’s “My Friend Irma” and 
Dealers, through J. R. Pershali| Show,” an expose on+ mail fraud.|“Person to Person”. . . Roger 
Agency, to carry the upcoming | Mutual Service Co. sponsors the| Moran, Earle Ludgin agency tv 
Penn Relays out of Philly . . ./ half-hour series being done in con-| writer producer, vacationing with 
Latest to board George Skinner’s | junction with the U. S. Post Office. | his family on the Virgin Islands 
9 to 10 a.m. bandwagon on WCBS _ Virginia Everett has been hired to}. . . Heilemann. Brewing bankrolls 
is U. S. Rubber for two-a-week | assist pub boss Les Hollingsworth “Hollywood Showcase” vidpix on 
push of Kedettes starting May 5. at WPIX...David Susskind is sole, WGN-TV Tuesday nights as of this 
Westchester’s new Cross Country! producer on the Talent Associates- week . 
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Inside Stuff—Radio-TV 
; ’ 

Progress in filming and recording courtroom procedures for rebroad- 
cast will be the topic of tonight’s (Wed.) meeting of the Radio-Newsree}- 
Television Working Press Assn. in N.Y. Organization, which has taken 
a stand favoring admittance of cameras and sound equipment during 
trials, will screen the soundfilm cross-examination of Bruno Haupt- 
mann in the Lindbergh trial, the recent soundfilm coverage of an 
Oklahoma City murder trial by WKY-TV and a sound recording made 
in a Roanoke courtroom recently. . 


Host of N.Y. judges and attorneys will discuss means of gaining 
right of courtroom coverage to the courts for photographers, news- 
reels, radio and tv. Meeting is being held at the Carnegie Endowment 
International Center. ° 





Peabody winnef last week in the kid educational category was “Mr. 
Wizard,” teleshow originating in Chicago (but not seen in New York). 

Winners for the three years previously were “Kukla, Fran & Ollie,” 
“Zoo Parade,” “Ding Dong School.” 

All four are NBC shows. 

The other three also are based in Chi. 





Byron R Kelley, just back from a European vacation, has taken over 
as director of “Woman With a Past,” CBS-TV daytime soaper. Kelley 
had a similar capacity with the Fred Waring show on the web until 
January. He replaced Marcella Cisney, who reportedly did a burn at 
the praguction handling of the show, which, incidentaily, will be axed 
as of end of June to make way for “The Brighter Day” in Columbia's 
realignment of its daytime schedule. 

There had been a good deal of behind-scenes unrest on ‘Past’ in 
recent weeks, particularly on the part of the cast. 





DuMont launched its new dramatic series “Love Story” last night 
and got what looks like a sly dig from the “Robert Montgomery Pre- 
sents” series via NBC-TV. When the former web got wind that Monf- 
gomery intended using the same title on next Monday’s show, its legal 
eagles got to work quickly. 

Hearing about the possibility of a hassle, Joe Bailey, production su- 
pervisor for Montgomery, said: “I don’t think the name is that im- 
portant—we'll change it.”-He changed it to “No Need of Fear.” 


|WATV to Keep Steady 
, Company With Solons 
As Test Proves Click 


After a onetime “tryout”? Sunday 
(11), the “New Jersey. Legislative 
Report” via WATV, Newark indie, 
is about to become a regular week- 
ly feature. Deal was finalized by 
Irv Rosenhaus, station boss, and 
reps of the legislative -body last 
week. 

In what is believed to be an un- 
precedented tv stanza, the original 
“Report” saw an official committee 
meet in the studio and kill some 
proposed legislation right there. It 
was held at the request of the leg- 
islature in a bid for ‘equal time” 
opposite Gov. Robert Meyner’s reg- 
ular weekly rundown of state gube- 
natorial happenings. The move- 
ment in the legislature for a show 
of its own was helmed by Sen. 
_| Malcolm Forbes. 

The original objection to Demo- 
crat Gov. Meyner’s 7:30-8 p. m. 
Sunday show was, as voiced by 
Sen. Forbes, that it was a partisan 
showing. In its own Stanza, just 
preceding the governor’s, the legis- 
lature has promised consistent bi- 
partisanship, usually comprised of 
four Republicans and two Demo- 
crats from the predominantly Re- 
publican group. 

Bob Macdougall, station spokes- 
man, said that the two shows in 
the hour-long Sabbath bloc have 
not been set up to nurture contro- 
versy, “but if there should be one 
that would be a dividend for view- 
ers. _The first regular legislative 
committee meeting on April 25 wiil 
deal with state education under the 
aegis of Sen. Wayne DuMont. 
Show will be aired both on WATV 
and sister radio station WAAT. 


GEN. TIRE’S WISMER 
BUY FOR RADIO, TV 


General Tire and Rubber has 
pacted for a sportscast, featuring 
Harry Wismer, on the full Mutual 
radio network and at the same time 
a deal has been made with Tele- 
news and Hearst-Metrotone to film 
the stanza for exposure on about 60 
tele stations. This combined cover- 
age for the once-a-week airing 
makes, it one of the most extensive 
dala presentations on radio and 
V. 

The web airing, in 6:45-7 p.m. 
slot, starts April 25. In both media 
the show, called “General Sports 
Time,” will cover the weekend 
sports pic. The video feature is an 
INS-Telenews package produced in 
cooperation with the Hearst outfit. 
D'Arcy is the agency for the ac- 
count, 











Dallas—The first action to give 
Dallas an educational tv channel 
was taken last week when Dr. Ed- 
win L. Rippy, prez of the school 
board appointed a committee to 
investigate the feasability, desir- 

SS es ns ability, and practicability of ac- 
oo quiring a TV channel for educa- 
sional purposes.” 


sac 
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-.-like WCAU, Philadelphia 


RADIO— On a seven-day basis, 
WCAU-Radio’s average share of audience 
is 61% greater than the average share 
of audience attained by the second 


highest rated station. 


The Philadelphia Bulletin Radio and TV Stations ° CBS Affiliates ° 


TELEVISION — On a seven-day basis, 
WCAU-Television’s average share of audience 
is 28% greater than the average 

share of audience attained by the second 


highest rated station. 


Sources upon request 


Represented by CBS Radio and Television Spot Sales 
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Waring chorus, was set against a 
film backdrop of clips made by 
Cathedral Films. It was an inspir- 
ing blending of pix and songs. 

In a lighter vein, Waring offered 
an “Easter Parade” sequence which 
was bright and charming. Medley 
included “It’s Easter Time,” “Let’s 
Take An Old-Fashioned Walk,” 
“Hop, Hop,” “Bunny, Bunny” and 
Irving Berlin’s perennial “Easter 
Parade.” 

Waring wound the session with 
a bow to the Jewish Passover, 
which fell on the same day, via a | 
rousing rendition by the chorus of 
“Let My People Go.” Gros. 








The kind of tongue-in-cheek 
comedy which tv viewers rarely get 
to enjoy, and which in fact is ex- 
tremely difficult to put over, was 
manag with considerable gusto 
Sunday (18) on “Phileo TV Play- 
house’ (NBC-TV) presentation of 
Summer Locke Elliott’s “The King 


d 


and Mrs. Candle.’ 

Starring Cyril Ritchard and Joan 
Greenwood, the play didn’t come 
off uniformly in all parts, but 


ertheless produced a generous 
of laughs and comic situa- 
Elliott’s dialog was keved to 


ne 
share 


tions 


just the right tone as were Arthur > 


Penn's direction and the perform- 
ances of the various players. 

This kind of buffoonery is right 
up Ritchard’s alley and. he made 
the best of the juicy part. It ap- 
peared in some parts that he didn’t 
know his lines too well, and this 
kept him occasionally from the 
kind of rapid delivery which this 
sort of sophisticated nonsense re- 
quires to prevent it from becoming 
just a libretto for a musical not yet 
written. 

Miss Greenwood was delightful 
and perfect for the part of the op- 
portunistie princess. The British 
actress, apart from having plenty 
of s.a.. handled her lines skillfully, 
making every” nuance pay divi- 
dends. Her kind of charm, aided 
by an intriguing voice, should be 
displayed more often on tv. 

Elliott’s story, cleverly introed 
with March of Time gravity, told 
of ruler in a mythical kingdom 
who’s engaged to a princess. Revo- 
lution changes their plans and the 
king ends up broke in N.Y. where. 
after several false starts, he ends 
up as a dance instructor. He also 
falls in love with the widow who 

uns the dance school. Their ro- 
mance is almost broken up when 
the royalist forces again seize 
power, but all ends well when his 
country swallowed up by its 
neighbors 

Woven into all this weré a cou- 
of hilarious situations, such as 
iis terping with adoring but aged 
females. Irene Manning capably 


is 


Tele Followups 
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Eileen BARTON 
Latest Coral Record 
“JESSE JAMES" 

B/W 
“SIGNPOST" 
Dir.: William Morris Agency 


| 


played Mrs. Candle of Middle Vil- | 
lage, a suburb for which Elliott ap- | 
parently -has little regard even) 
though this reviewer finds it most | 
agreeable. Jerome Kilty was prop- | 
erly harried as the Prime Minister ; 
and Will Scholz and Helen Ray- | 
mond registered in bit parts as did | 
Raymond Bramley. | 


Ritchard’s king had both a pomp- | 
ous and yet human quality that. 
came through despite the properly 
exaggerated performances. Penn's | 
direction gave the play the needed | 
fluidity and contributed significant- 
ly to the enjoyment of this disre- | 
spectful takeoff on a popular 
theme. “The King and Mrs. Can- 
dle,” unconventional as it was, 
brought tv yet a step closer to 
maturity. Hift. 





Tex & Jinx show on WNBT, N.Y. | 
added a new gimmick this week 
which could conceivably profit both 
the program and the performer. At 
its basic point, it’s a public audi- 
tion from which the entertainer 


‘gets a filmed record and which 


could be screened later for pro- 
ducers, agencies, etc. It’s a varia- 
tion of a standard practice in radio 
in which an entertainer got a date, 
which was picked up on wax and 
the disk was sent around to various 
producers, bookers, agencies and 
cafemen. Song writers also em- 
ployed this device to get a compe- 
tent singer to do an unpublished 
work for submission to publishers. 


/ Thus it has a long and honorable. 


history. 

As used on the Tex & Jinx after- 
noon layout, Ann Crowley, a cute 
' singer who leaves this week to tour 
;South Africa as part of the Danny 
Kaye entourage, got a chance to 


~ ween seamen ae 


than the Norwegian - American 
counterpart on Columbia, the long- 
running “Mama,” which also is an 
8 p.m.’er but on Fridays. 


That’s about all there is to the 
news phase of the return except 
that there’s a new and _ taller 
Sammy in Tom Taylor, seen on the 
firster as a discharged GI about 
whom the opening revolved. Mrs. 
Berg is back as Molly, Robert H. 
Harris as husband Jake, Eli Mintz 
as Uncle David and Arlene Mc- 
Quade as Rosalie—all of them 
about as ideally cast for their roles 
as it is possible to achieve. Mrs. 
Berg’s son, Cherney, is the pro- 
ducer and Martin Magner the di- 
ector. 


As a preemer, it was not from 
the top shelf of Mrs. Berg’s nimble 
brain, but it more than sufficed as 
a kickoff to set the stage for de- 
velopments in the Tremont Ave. 
domicile. Of greater significance 
was a not too subtle ‘“‘thankyou”’ to 
Bishop Sheen in the form of an 


| Admiral.(refrigerator)—the priest’s 


sponsor—that must have been in- 
tended as_ readily identifiable 
in the Goldberg kitchen. This, 
however, was minor compared to 
Mrs. Berg, as Molly, in quasi- 
integrated plugs for Rybutol in 
which she clearly went overboard 
for a product that should call for 
greater discipline in the partisan 
department than,would apply, say, 
to Sanka Coffee or Ekco 
ances, her former benefactors. 
Trau. 


FUNNY BUNNY 


| With Dick Noel 


Director: Wes Kenny 
30 Mins., Mon.-thru-Fri., 5:30 p.m. 
WABD, N.Y. 


With the addition of “Funny 
Bunny,” D, DuMont’s N.Y. 


appli- | 


From The Production Centers 


Continued from page 38 


disk jockey, is originating 4:30 to 5:30 portion of show each Friday 
afternoon from Tower Theatre, Upper Darby, Pa. ... . Mac MeGuire, 
WIP wakeup deejay, will act as host this year at Philadelphia Zoo's 
annual May Day celebration, May 2. 


IN CLEVELAND ... 


Fred Wilson, celebrating 30 years in broadcasting with songfest on 
WTAM’s “Morning Bandwagon” . .. WGAR’s Hal Morgan adds 30 
minutes to his hourlong aft. shellacing . . . Charlie Craig, ex-WHBC, 
with WJW announcing . .. Guy Ewing from WGAR announcing to 
summer replacing on WTAM-WNBK ... WJW veep Bill Lemmon and 
WGAR disker in Florida hiatus ... Jackie Barber and Maureen McGee 
ankled WSRS agg disk jockey chores . . . WERE announced all- 
night stanza with Bill McLean and Karl Reese splitting stint .. . Jackie 
Herman in WSRS to WHK program shift . . . Central National Bank 
picked up 7:15 a.m. Mon.-Wed.-Fri. Jim Martin’s WGAR newscast. . . 
; tv set count here 1,029,706 .. . WTAM’s sport director Tom Manning 
| received over 15,000 requests for announced baseball schedule .. . 
Maurice Condon. exits 5-minute daily WGAR chatter spot at 6:10 p.m. 
| He’s TV Guide's general manager . . . Bill Tompkins, Sohio radio voice, 
| doing tv newscasts while Warren Guthrie is on vacation. 








IN OMAHA... 


Arnold Peterson conducting interviews as Associate Farm Service 
Director for WOW. Mal Hansen is in charge of the department... 
Mayme Allison started new program, “Wedding Preludes,” with six 
local sponsors on KBON ... Bob Morey, sports commentator at KHAS, 
| Hastings, busy on the mashed potato circuit . . . Earl Williams, man- 
;}ager of KFNF, Shenandoah, hospitalized there for observation. He 


home in an ambulance ... Cowles Broadcasting Co., seeking a Channel 
8 video station at Des Moines, has asked FCC to authorize a new 
study of funds available to Murphy Broadcasting Co., its competitor 
for the channel. 








, payola to outlets in ’53. When | selective excise tax on tv and radio 
‘asked about it, Arries countered | Should be entirely removed.” 


became ill while attending a meeting at Beatrice, Neb., and was rushed ~ 


_station, has a good chance to hold | though not quite as extensive, still 


+Show her wares on video. It can be}| 


said that the program toppers tried 


| their utmost to create a favorable | 


}atmosphere for Miss Crowley. 
{There was a script, sets, and assist- 
ing artists. 
much production so that Miss 
Crowley had to fight her way out 
of the atmosphere. There was a 
simple story line, but one which 
had much too ntuch business. There 
was a modified conferencier in the 
person of a hand puppet, and a 
b_arded character who went with 
the story. 


In fact there was too} 


sway among the littlest video ad- 
dicts from 5:30-6:30 p.m. The new 
stanza precedes the appealing 


“Magic Cottage,’ and has some ap-| 


peal of its own. 

It has a bunny of “Harvey” pro- 
portions (in the person of Dick 
Noel}, and a couple of animated 
puppets—a life-sized talking scare- 


| crow, a twittering bird and, though 


Initial tune had Miss Crowley, 
wishing she were a variety of peo- 


ple, and lo-and-behold she was, and 
there were a variety of songs to 
illustrate the various aspects of her 
dream world. 

For Miss Crowley it showed her 
to be a capable performer, who 
‘looked good before the cameras. 
She can handle a tune weil and 
she has thespic capebflities. But 
whether there was that extra dash 
that would determine her eligibil- 
ity for the super-strata of show 
biz couldn't be divined from this 
show. Jose. 








if 
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of Glass” on NBC, the network on 
which she was last represented in 
video. 

“Goldbergs” is a reputed $5,000.- 
000-plus deal fer three years with 
Vitamin Corp. of America, whose 
Rybutol Mrs. Berg is fronting on 
DuMont—the third wéb she’s had 
since debuting the sight 
some five years ago (on CBS). But 
for practical purposes, this is the 
usual 39-chapter setup, with the 
prelate moving back into the time 
after his sixmonth hiatus. Thus for 
the 13 weeks after that the show 
would be back-to-back with “Life.” 
At least that is the expectancy for 
8:30 come next October. 

















OPTICAL EFFECTS 
For KLING STUDIOS 
Chicago and Hollywood 
by RAY MERCER & CO. 
4241 Normal Ave., H’wood 29, Cal. 
Sena for Free Optical Effects Chart 





| Meantime, it’s a matter of con- 
siderable interest that of the Bish- 


cleared for Molly & Co., a piece of 
information that could make ap- 
propriate fodder for such organiza- 
tions as the National Conference 
of Christians and Jews; in addition, 
of course, to the testimonial to a 
show itself which hardly veils its 
| Jews-in-the-Bronx motif although 
‘perhaps Jess accented in this regard 


! 


| that 


version | 


, way fights live on 32 stations and | 


op’s 164 stations, 160 of them have | 
'Arries offered the early 


no puppet, a record playing pump- 


| important. 


| Arries was definite in his belief 
‘that most of the DuMont co-op 
“sponsors will follow Lence, but if 
major market station execs should 
‘happen to feel that the proposed 
DuMont footballers are too vaiu- 
| able to possibly lose by such alien- 
| ation, it is believed they will ex- 
'ercise all kinds of influence to con- 


kin. The barnyard milieu is pic-, vince sponsors that DuMont is the 


turesque, and it is seen where 
juves from around three to seven 
or eight could find substantial rea- 
son to remember its appointments. 

Big star of session caught was a 
film containing what appeared to 
be electrically-controlled puppets 
who traipsed through an exciting 
fairy tale about dragons, cobblers 
and kings. A second pic, both of 
which were introduced With hocus- 
pocus by Noel, was straight anima- 
tion called “Crusader Rabbit” (all 
in the family, according to Noel's 
other self). Here, though, show 
planners made an unwise move in 


choosing material of that “to be)! 


one to follow. Besides, when 
| Arries made his statement the im- 
| portant double affiliates had little 
|idea, other than possible knowl- 
edge that the web was sniffing out 
/a replacement since it first learned 
of Lence’s intentions, that DuMont 
was promising to definitely stay in 
.the Monday night sports scene. 

“You know what’s going to hap- 
pen? Both networks are going to 
‘fight like dogs for those stations 
|and sponsors and they're both go- 
;ing to end up with less than they 
had before,”_it was remarked. 











a 





continued” variety. Small kids are | 
wont to forget what the story line, 
was yesterday, but they will note 
that the story seems incomplete 
today. Otherwise, “Crusader” is a 
likeable rabbit full of frailties. 

Noel, adorned in his rabbit fur, 
was slightly nervous, muffing a few 
cues here and there, but he took 
pains to establish the singular 
identity of “Funny Bunny” and in 
seemed successful. Once a 
few slow moving spots ‘with Noel 
prancing alone too much) are 
ironed out, this show should be 
real sharp in juve appeal. 


| ABC Vs. Dull 


Continued from page 35 


~ TV Set Mfrs. 


| 
Continued from page 34 =e’ | 
| 

} 








distress sales. Factory employ- | 
ment and production, he said, are. 
about 35° off from last year. | 


McDaniel contended that the re- | 
duction in excises on theatre ad-| 
missions in the recent tax legisla- 
tion is discriminatory to video. | 
“Television,” he asserted, “is an 
| instrument of public enlighten- | 
| ment and news dissemination and 
‘an excise tax on it is as contrary | 
, to wise public policy as a tax on} 
| newspapers. would be. Congress | 
recognized this fact by refraining | 
_from levying a tax on tv until the | 
Korean war broke. Even then, the | 
even after the Lence finale May| report of this Committee indicated | 
10. will “continue in the same| that the tax was imposed partly to | 
time period (9-11 p.m.)” | equalize entertainment competition | 

DuMont aired the Eastern Park- | With the movies. 
“Now Congress has in practical | 
kined on 25. At least 12 (‘to afore-! effect removed the tax from movies | 
mentioned western cities) will be but has done nothing this time to | 
kined, and it is understood that | equalize competition. Congress also | 
stations beyond Chi will be kined. reduced the tax on refrigerators 
station and other home appliances from 
confirmations as assurance against | 10% to 5° to stimulate .employ- | 
DuMont inroads. However, Du-) ment and combat recessionary ten- | 
Mont has a strong weapon which | dencies, but voted down a similar | 























cally stated that upcoming bouts, 


| they think will make ABC-DuMont | amendment on radio and tv where | 


affiliates think twice about change | the danger signs—reduced produc- 


|—the repetitiom of the heavy proj tion, layoffs and swollen inven- 


football sked which was quite a tories—are more pronounced. This 


| watts) 
ber seven miles from Seattle. 


fered McDaniel encouragement. He 
said he may propose an amend- 
ment to a general tax revision now 
being considered by the Commit- 
tee which would eliminate the ex- 
cise on radio and tv sets. Sen. 
Paul H. Douglas (D.-Ill.) failed in 
his last-minute effort to “have the 
excise reduced to 5% in the ex- 
cise tax bill last month, 


CBS-TV IN SEATTLE 
CHANNEL 7 PACT—IF 


Seattle, April 20. 
Queen City Broadcasting Co. and 
CBS-TV have entered an agree- 
ment to form a television affiliation 
in the event Queen City obtains a 


censtruction permit for Channel 7 
here. 


CBS programs for Seattle-Taco- 
ma are now seen here on KTNT- 
TV on Channel 11, which is now 
readying new full power (319,000 
transmitter site near Har- 
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Fred Allen Show 
NBC-TV, Tuesdays, 10 P.M. 


® DERBY RECORDS ®@ 


; Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 














ACTORS WANTED 
PART TIME 


if you are in between engagements, 
we can offer you an excellent lucra- 
tive proposition. We know that show 
peopie can present our educ. survey 
very successfuily. 


Call daily 10-4 PM, YO 5-6021 
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@ Many thanks to: 


LARRY WHITE 
MIKE DUTTON 
DICK DE PEW 


BBD&O 








KATHY GODFREY 


JOHN REED KING 


®@ and special thanks: 
MORTON EDELL 
President 


VITAMIN CORP. OF AMERICA 
Makers of Rybutol and Juvenal 





MARTY 
AMES 


“ON YOUR WAY” 
ABC-TV, Sat., 7 P.M. 


Musical Director 





ESSEX HOUSE 
Newark, New Jersey 
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As TV GUIDE sees it... 














* 


The editorial at the right was addressed, of course, 
to the more than 2,000,000 TV families who read 
TV GUIDE ... the great majority of whom, we feel, 
will subscribe to the sentiments expressed. 


These readers are not producers, directors; agencies, 
or sponsors . . . they are the ultimate consumers, not 
only of television entertainment, but of motion pictures. 


A more exciting Academy Awards show will mean 
better TV entertainment; and therefore, better public 


relations for the motion picture industry. 








This editorial is reproduced from the 
April 23rd issue of TV GUIDE.....-------- 
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NEED NOT BORE TV AUDIENCES ! 
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; Radio-TV’s ‘You Can't Say That!’ 


Continued from page 1 


votvel “had carried on a door- to-! from Continuity Acceptance, some 
door method of operation and had observations were made on drastic 
occupants of homes sign a paper | | cuts made by the Hollywood and 


ostensibly for the purpose of in- | 


dicating that they had received | films, 
merchandise on approval-when in| From 


fact the paper they were signing 
was a chattel mortgage.” 


Grapes of Wrath 


In Washington, D. C., a viewer 
took exception to a local cut-in 
for a wine on the “Today” pro- 
gram. Continuity did a checkup 
when the Wine Advisory Board 


bought into that show, starting 
March 16. It was learned that all 
stations carrying the show had 


been checked as to the account's 
acceptability to them, with only 
Atlanta, Davenport and Oklahoma 
City refusing. 

Web's. bluepencil sector 
current 
all personnel on generic use of 
trade 
statement: “A recent New York 
origination featured in perfectly 
justified circumstances, where the 
plot was concerned, a dispensing 
machine for carbonated beverages. 
getting the prop needed from the | 
Pepsi-Cola interests. Cast refer-/ 
ences, however, featured the word 
Coke, which happens to be the 
trademark of the Coca-Cula inter- 
ests and one they have every right 


in its 


to protect for. their own use. In + 


fact. the law specifically requires 
them to take the initiative (for pro- 
tection). 

“There are numerous other such 
trademarks and if from time to 
time you are needled on the point 
by one or another of Continuity 
Acceptance offices of the company, 
it will not be because we are try- 
ing to throw any eweight around 
but simply because on this we have 
to do so. The simple fact is that 
if any company calis upon NBC 
in writing to protect its trademark 
from generic use, it is essential 
that at the very least we bring to 
your attention a generic or misuse 
of said trademark for appropriate 
change or qualification.” 


In a previous (March) report 








Socko setting for cast 
er indie parties! 


CHARTER A 
YACHT 


‘from 


CIRCLE LINE 


facilities for 

food 
2 dancing 
entertainment 
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Call Jack Moffat, Ci 6-3200 or write 


Circle Line + 30 Rockefeller Ploza 





followed on this with a detailed | 
| description of the gory details in- 


N. Y. offices on spots for theatrical 
including Ul’s “Creature 
the Black Lagoon” and} 
RKO’s “Phantom of the Rue 

Morgue.” In each case it was pos- | 
sible to salvage some spots for late | 
evening scheduling, the report | 
says, but in both offices “we vere} 
appalled at what motion picture | 
interests submiited as suitable for | 
general family viewing.” Report | 





| volved in the audio and video oa 
, the pix. 


| 


April report has alerted | 


names with the following | 
| concern. 


| 


Involved strategically in the 
problem is the matter of smallfry 
viewing, the general tendency be- 
ing to be reasonably liberal start- | 
ing at 9 pm. but “rough and} 
tough” on commercials before that | 
hour. Helifrich declared that the! 
time element is his office’s No. 1 


Perhaps not typical but certainly 
applicable programmatically was a | 


recent ‘“‘Man Against Crime,” the 
Ralph Bellamy vidpixer which 
WNBT, N. Y., slots on another | 


night and earlier than on the net- | 
work. “Scissor” Hellfrich reported: 


All Depends on the Time 
“The likelihood of viewing by | 


adolescents is hence increased and | from 
has been the cause of increased | breaking down 


editorial activity (on the part of 


the press, etc.). For instance, the 
March 13 show was one on which 
we had raised doubts on the shoot- 
ing script not reflected in the film 
finally submitted to us. We insisted 
on cuts where a safe was shown 
hurtling ‘down a ramp to crush the 
villain of the piece. Deleted were 
camera frames showing the safe 
hurtling towards the camera, the 
victim’s face showing horror, and 
a long shot wherein the viewer 
would see his limp hand protrud- 
ing from under the safe which had 
him pinned to the ground.” It was 
remarked in this connection that 
this was all “a little too graphic 
for the early evening WNBT audi- 
ence.” 

On the other hand, a broader 
position is taken when the slotting 


| is after 9 o'clock. For instance, the 


censor’s office engaged in corre- 
spondence with a Virginia viewer 
of a “Ford Theatre” show of March 


| 12 (9:30) who complained about an 


| electrocution in the film, 


saying it 
was unsuitable for “little children 


; who had stayed up late enough to 


| cialists working with children, 


see it.” Continuity’s answer: 
“We submit in all sincerity our 


| television fare offered 


view that little children ought cer- , 


tainly to be denied television view- 
ing rights by that time of day. We 
are increasingly being told by spe- 
law 


enforcement groups 


| that we as parents must exercise 


the same controls over the viewing 
habits of youngsters as we do over 
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WGALTV | 


NBC + CBS « ABC + DuMont 
Lancaster, Pa. 


Steinman Station ° 
Clair McCollough, President 


Pledged to the welfare of 
the many communities 

it serves, with a continuing 
series of programs and 
projects designed to 
enlighten, strengthen and 

* support the best interests 


of the public. 


and others | 





Represented by 

MEEKER TV, Inc. 
New York les Angeles 
Chicage San Francisce 


their consumption of candy, their 
special privileges, etc. 

“NBC makes every effort to 
please the greatest possible ‘ma- 
jority of viewers and té screen 
material carefully which is intend- 
ed for adults but which may be 
open to eavesdrepping by younger 
Americans. We tend to feel it un- 
fair to put upon us a responsibility 


for the reactions of children. to 


roughly 
|from 9 0 ‘clock in the evening until 
pasisids time.” 











Church TV Study 


Continued from page 24 








interviewed describing adult shows 


'in detail after their parents had de- 
| clared the kids never watched the 
program in question, 


Chief objections of those parents 


| voicing criticism were: (1) too 
|many westerns; (2) too much vio- 
lence; (3) narrowness of approach 
—there ought to be more programs 
dramatizing Bible stories, classics, 


‘fairy tales, science and general in- 


formation; (4) difficulties of super- 
vising viewing and conflicts of pro- 
grams with suppertime and bed- 
time, and (5) the fact that while 
children do not appear*to pick up 
“desirable traits’ exhibited by tv 
characters, they do appear to imi- 


| tate the undesirable ones. 


Varied Approach 
Report approached the problems 
a number of _ viewpoints, 
the families in 
terms of income and education, re- 
ligion, and age of children. In 
socio-economic classes I and II— 
wealthy and professional families 
—only 53° were favorable to cur- 


rent programming while 47° were | 
v—, 
semi-skilled and unskilled laborers | 


critical. In contrast, Class 


and poorly educated group— 


showed 83° in favor and only 17° | 


critical. In terms of religious af- | 
filiation, Roman Catholics were 
80° favorable and 20° critical, 


Protestants, 59° favorable and 
41° critical and Jews 56° favor- 
able and 44°% critical: In terms of 
age of children, 
parents were those of the 4-9-year- 
old group of children, with 66°% fa- 
vorable and 34°% critical. 


Of the children’s programs—Nevw | 
Haven has its own local station but | 
receives all seven New York sSig-| 
nals—“Howdy Doody” topped the | 
kiddies’ choice, with ‘“Hopalong 
Cassidy” next and “Super Circus” | 
third. Six of the first 11 shows | 
were westerns. Only 4% of the 
children’s viewing time was spent 
watching informational Shows. 


Report is an offshoot of a major | 
project established in 1951 by the} 
the effect of cur- | 
radio and motion | 
to develop experi- | 


NCCE to study 
rent religious tv, 
pictures and 
mental programs to suit audience 
tastes and needs. Work was su- 
pervised by Rev. Everett 
ker, director of the project for the 
NCCC broadcasting and film com- 
mission and a lecturer on religious 
programming at Yale; Rev. Liston 
Pope, dean of the Yale Divinity | 
School and chairman of the proj- 
ect’s administrative committee, and | 
Dr. David Barry, director of the 
NCCC, central department of re- 
search and survey. Dr. Dallas 
Smythe of the U. of Illinois Insti- 
/tute of Communications Research 


| was a consultant and his monitor- | 


| ing study of New Haven viewing 
| habits prepared in conjunction 
| with the National Assn. of Educa- 
tional Broadcasters was used. En- 
tire report appears in this week’s 
Information Service, bulletin of the 
HCCC. 











| Bendix 


Continued from page 35 


never happened at all. Where be- 
fore the boys said tney found him 








| a close approximation of the char- 


acter Bendix plays on “Riley,” now 
he was a concise and alert conver- 
sationalist, almost an intellectual 
giant, in fact. 

The same columnist who had 
given Bendix the works previously 
now were his devoted servants, 
with nothing but the nicest things 
to say of him. The hatchet, which 
wasn't even referred to, had been 
quietly, almost surreptitiously bur- 
ied, in the peace powwow, and the 
moon smiled down once again on 
the Gulf Building. 

Young & Rubicam, Rauch, Gulf, 
Bendix and “Riley” had refought 
the Battle of Pittsburgh and come 
eut on top. 


the most critical | 


C. Par- | 


Wednesday, April 21, 1954 


gration without identification” 


in which they lived. 


soil. 
his CA _ personnel, 


total programming, 


song, “Let’s Do It,” 


Laps do it” 


tary racial reference, 








so with revised wording.” 


and substitution instead of the words, 
Bees do it. even educated fleas do it.” 
change and constitutes a commentary on the history of our times, 
The song as first published by Harms in 1928 carried the deroga- 
whereas now, 25 years later, 
networks and the motion pictures which feature the number do 


Troubles of a Censor 


NBC's current seport on continuity acceptance includes some 
items on the racial-religioso-politico front, 
the March 15. “Robert Montgomery Presents” did a nice “inte. 
story concerning a young Spanish 
immigrant couple caught up by the racial hostilities of the slum 
Lillian Gish played a Sister of the Home 
of Mercy whose eventual role in the plot action scored on the 
side of tolerance. But, even so, there were some script changes 
necessary “to avoid boosting tolerance for one racial minority 
at the inadvertent expense of another.” 

Then there was the case of “Fireside Theatre” of Feb. 16. A 
complaint was registered by a station manager in Virginia who 
said the plot boiled down to Communist propaganda. 
was made with the web’s Hollywood office, where the material 
was cleared. Story concerned Gene Raymond as a former actor 
who had taken up farming, was happy in his bucolic setting with 
his family and who despite pressure to return to a Hollywood 
career, held firm for thé more serene life he enjoyed close to the 
“We are happy to inform you,” 


It’s explained that 


A check 


said Stockton Hellfrich to 


“this back-to-the-farm pitch constituted a 
threat to free enterprise to only one viewer. 
viewer who felt as he did and wrote to us about it.” 

“Ford Theatre” and “Armstrong’s Circle Theatre” brought let- 
ters from Toledo, O., Brookline, Mass., 
plots indicated pro- -Catholic sentiment that amount to “discrimi- 
nation against other faiths.” Continuity’s reaction: 

“It could be that from’ time to time, out of the context of our 
it might seem that one faith 
more attention than another . . 
favoring such an ovtcome and rather naturally would want to 
guard against it to whatever degree it is possible in accord with 
NBC religious policy where the three major faiths are concerned. 
I think we would have a problem only if the religious facts of life 
are so slanted as to suggest that plots involving formal religion 
must concern themselves with the presentation of persons whose 
persuasions are Roman Catholic.” 

There’s an interesting paragraph relating to the Cole Porter 
with these crisp observations: 

“It seems that CBS has been carrying this well known item with 
the elimination of ‘Chinks do it, 


Or at least to one 


and Ontario that recent 


is receiving 
. We certainly have no policy 


Japs do it, Up in Lapland little 
“Birds do it, 
This seems like a desirable 


the leading 











: 4A’s on 3% 


Continued from page 34 














arsenate eenaneemine 

before Federal income taxes. This, 
he said, was “30° more than they 
| pay on the average in Federal in- 
-come taxes.” 


NABET Joins in Squawk 
The National Assn. of Broadcast , 
| Employees & Technicians has add- | 

|ed its pressure to other groups 
| against Mayor Wagner’s plans for 
the proposed 3% tax levy against 
ad agencies. In a letter to the New 
York administrative boss, Harold 
IL. Byers, NABET prexy, main- 
tained that broadcasting is “al- 
ready feeling the effects of this 
trend west” and that a tax might 
drive it away by greater degrees. 


Glucksman 


Continued from page 34 








the show as a whole. Each writer 

, knows his charge intimately, and 
hence there won’t be any material 
given them that they can’t handle 
, With authority. 


Glucksman is pushing the stock 
company ideas as a sort of savior 
of tv, and hopes to put the plan in 
|} motion on the Saturday 90-min- 
uter. Talent below the permanent 
berthings will not fall clearly into 
the “new faces” class but will be 
made up of performers who have 
yet to reach the.top but have 
shown “those offbeat capabilities” 
that the reiner thinks will prove 
| a plus on the medium. He’s high 
on Pat Carroll, who’s set for some 
appearances. (There’s been a tv 
trend of late to draft such offbeat 
acts from the cafe circuits. Glucks- 
man has been scouring Gotham’s 
boites and’ makes regular visits to 
cafes on the Coast.) In addition to 
the regulars and guests, at least 





one act in the novelty bracket will’ 


be presented each week. 





Dick DePew Upped 


ABC-TV director Dick DePew 
was named to the new post of as- 
sistant eastern program ‘manager 
this week. 


He'll operate under Ping pro- 
gram chief Bob Lewine. 


165 West 46th St. 
NEW YORK 
Plaza 7-0190 











NARTB Ups Smith 


Washington, April 20. 

A major promotion in the staff of 
the National Assn. of Radio and TV 
Broadcasters was made last week 
when John H. Smith Jr. -was ele- 
vated to the post of Manager of 
Public Affairs, with responsibility 
for NARTB publications, publicity 
'and promotion. 
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Rush Sees Just About Everything 
Going Film, Survival of Fittest 





SYNDICATION 
BALANCE TO NETS 


AFTRA OKAYS ‘ERA OF KI 





NNIES’ 





NTA’s Bigtime Vidpix Catalog, Major 
Combine Following Comet Alliance 





Hollywood, April 20. + + Just a week after it broke off 
Eventually there will be only a R Il S ene Decision this week by American ‘ ey | talks with the Harris Group on a 4 
handful of giants left in the a usse Wwann Vidpix Federation of Television and Ra- Scott Renews Margie | possible merger, National Telefilm * 
film syndication field, as a resu t R il Sw st dio Artists to permit syndication of ; | Associates consummated a_ deal * 
the intense competition preva-| | Kusse wann, magician-come-| kinescopes of live network sh Hollywood, April 20. | whereby it handle all product cur: 3 
of ive dicted by Official | dian, currently at the Cotillion scopes of live network shows Se p h ns Bpie tet SE hereby it handle all produ j 
jent today, it’s predicted by cla , under limited conditions Scott Paper has renewe MY | rently being distributed by Comet “4 


Films v.-p. Herman Rush, here from 
N. Y. on negotiations for Official 
with several telepix producers, as 
the syndication company seeks new 
deals. Rush said this was inevita- 
ble, and further prophesied tv 
channels ultimately will De forced 
to go almost wholly film in their 
programming. 

Chief problem facing the syndi- 
cator today is being able to meet 
the competish by servicing shows 
and delivering good quality film, 
Rush declared. With the tougher 
competition, far more intensive 
sales drives are needed, and a 
salesman must be creative and help 
the station and sponsor, not just 
be an order-taker, he opines. 

In his treks around the country, 
he’s found channels are interested 
in the price only, but that sponsors 
want quality, and if it’s possible 
to fit a good telefilm show in their 
budget, they’ll take it. 

Rush said one important reason 
the webs will have more and more 
film shows is the desire on the part 
of many sponsors to buy the tele- 
films, and spet them in certain 
markets. “By such spot booking 
the sponsor not only has a show for 
less than the full network price, 
but he’s in the markets he feels 
are best for his product, and he 
can pick the best time,” the exec 
said. 

Lack of good time availabilities 
on the networks is another factor 
which is extremely helpful to film, 
Rush added. “Stations need the 
networks, but they would rather 
have the bulk of their program- 


(Continued on page 50) 


e 
WOR-TV Pix Buy 
In ‘Live’ Lopoff 

To fill up the air time being 
made vacant by the four live 
shows to be axed this weekend, 
WOR-TV, General Teleradio out- 
let in N. Y., has purchased 109 
half-hour vidpix. Other heavy 
buys are expected some time with- 
in the next two weeks. 

MCA has supplied WOR-TV with 
residuals from the “Chevron,” 
“Gruen” and “Armour” theatre 
series, and Sterling came up with 
25 of “Into the Night.” Gordon 
Gray, station boss, has set up a 
7-7:30' p.m. strip called “From 
Hollywood” to eat up part of the 
supply with the rest going into a 
Tuesday, Thursday and Saturday 
evening hour-long suspense block. 
Under this plan the 109 amount 
only to an 11-week run. 

Live shows being killed by the 





budget-conscious tele station aref 


Sloan Simpson, “Spotlight,” “High 
Tension” and the “Art Ford 
Show.” Vidpix were pacted for by 
Milford Fenster, station film man. 
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McWilliams Resigns 
Screen Gems Pub Post 


From two publicity operations, 
Screen Gems has been reduced to 


Room, N. Y., is completing a series 
of independently filmed tv shorts 





revealing how magicians perform 
their “magic.” 

Titled ‘‘What’s Behind the Trick” | 
series will also feature members of | 
the Master Magicians of America, 
of which Swann is prexy. 


Harris Group As 


Major Contender 
In Vidpix Stakes. 








| 
' 


The expected reactivation of | 
Flamingo Films by the Harris | 
Group materialized this week, but | 
not so greatly anticipated in the | 
trade was the speed with which it | 
emerged as a major contender in| 
the vidpix sweepstakes. Firm has 
distribution rights and partial own- 
ership of five haif-hour series, as- 
sorted lesser product and produc- | 
tion commitments on two more tele- | 
pix shows. 

Included in the catalog are 78) 
“Beulah” pix, which ran on ABC-} 
TV over a year ago for Procter & | 
Gamble and star Ethel Waters, and | 
29 “Your Jeweler’s Showcase” tele- | 
films originally produced by Stu 
Reynolds. Additionally, there’s 
Bernie Prockter’s “International 
Police” series of 26 half-hours, and 
“Superman,” on which Kellogg has 
a firm national spot commitment 
into 1955. Also set in the Flamin- | 
go catalog is “Cowboy G-Men,” the 
Mutual-Telemount series previous- 
ly handled by United Artists Tele- 
vision. 

In production for a mid-May re- 
lease is Marion Parsonnet’s new 
quarter-hour science-adventure se- 
ries and on tap is a dramatic an- 
thology series to be produced over- | 
seas and to star top names, with | 
Martin Poll and Ed Gruskin shoot- 
ing for a June 30 release. Nego- 
tiations are in the works for pro- 
duction on a third series. In addi- 
tion, Flamingo retains its old prop- 
erties, the 90 quarter-hour “Base- | 
ball Hall of Fame,” the 168 quar- 
ter-hour “Tele-Comics” and the 260 | 
five-minute “Viz Quiz” segments. | 

No less quickly than the assump- | 
tion of new product has been the} 
setting up of the distribution or- 
ganization, with 14 men already in 
the field, working out of five re-| 
gional offices. Firm has set Moe! 
Morton in charge of its Coast office, | 

(Continued on page 50) 


Haight Exits 4 Star, 
Dickers Seymour Deal 


Hollywood, April 20. 

Producer George Haight has 
exited Four Star Productions fol- 
lowing completion of 10 ‘Four 
Star Playhouse” vidpix. 

He is currently discussing new 
projects with Dan Seymour, v.p. 
in charge of radio-tv for Young & 
Rubicam, here from Gotham on biz. 
Haight was brought into Four 
Star several months ago by Y&R 











may 
change the entire concept of vid- 
film syndication. While AFTRA 
will negotiate each deal for syndi- 
cation of kines on an individual 
basis and will limit syndication 
subject to certain conditions, the 
move may have the effect of swing- 
ing the balance of syndication to 
the network film divisions, which 
would be able to distribute the | 
top network live shows on a syn- 
dicated basis. 


AFTRA rules relaxation came to 
light through a deal between the 
TeeVee Co., Coast distribution out- 
fit, and George F. Foley, N. ¥. 
packager, under which TeeVee 
will distribute kinescopes of 26 of 
Foley’s “Tales of Tomorrow” pro- 
grams originally produced live on 
ABC-TV a couple of seasons ago. 
Under the AFTRA deal talent must 
get 100% repayment and the se- 
ries is limited to one run per mar- | 
ket, but there’s no restriction on 
the number of markets to be sold | 
and TeeVee has the series for 18 
months. 

George Heller, exec secretary of 
AFTRA, said any further deal for | 
syndication of kines would have to 
be negotiated individually, but 





i 


eral restrictions as the “Tales” | 
deal. One further restriction would 
be a veto by the talent itself if the 
star or stars felt it wasn’t to their 
advantage for a series to be syndi- 
cated. Previous AFTRA rules pro- 
vided limitation of kine showings 
to one per station within 60 days 
of the original live show, with cer- 
tain other exceptions for summer | 
repeats. Only other show syndi-' 
cated via kine is “The Ruggles.” 
which was on the air live on 
KECA-TV, Los Angeles, before the 
AFTRA rule went into effect. 

Immediate reaction of network | 
syndication execs was cautious, | 
but privately they indicated that 
the development held a huge po- 
tential for the networks. Under the 
new situation, NBC, for example. 
could syndicate kines of “Philco 
Playhouse” or “Colgate Comedy 
Hour,” or any other major network 
property. NBC Film Division execs 
stated they were studying the situ- 
ation but. do not contemplate any 
immediate steps because they cur- 
rently are handling 14 shows and 
operating at capacity. ABC Syndi- 
cation prexy George Shupert said | 
he'd have to study the picture 
further. 

Quality Key Factor 

Key question is that of kine! 
quality. Under current standards , 
there’s a serious question as to 
whether kines will make satisfac- 
tory prints for syndication pur- | 
poses. There's no set standard— 
many of the kines made by the 
same network under the same con- 
ditions vary measurably in quality. 


| But network officials point out 


(Continued on page 50) 


“Jeff Kincaid’ Next | 
On Cornwall’s Agenda 


Cornwall Productions, the Ella | 
Raines-Bill Dozier vidpix produc- 
ing outfit currently turning out 
“Janet Dean, Registered Nurse,” is | 
prepping a second series for Mo- 





|bought'_—i the 


Little Margie,” tv stanza, for 13 
weeks. 

Renewal takes the show through 
the summer on NBC-TV. Charles 
Farrell and Gale Storm topline the 
series produced by Hal Roach Jr., 
and Roland Reed. 


Campbell Soups 
‘Lassie Web Ride: 
Father’ in Doubt 


Television Programs of America 





this week set its first network deal | 


with sale of the upcoming “Lassie” 
series to Campbell Soups ‘via 
BBD&O) for a fall start on CBS- 
TV. Series goes into the Sunday at 
7 slot starting Sept. 12 as a replace- 
ment for “Life With Father.” with 
fate of latter next season still in 


_would be subject to the same gen- | doubt. 


Campbell's had held an option 


'on the series for several weeks, 
'but “Father” was the big stumbl- 


ing block. CBS and Johnson’s, after 
an analysis of audience composi- 
tion for that time, finally decided 
it was primarily a moppet audi- 
ence and okayed the 8 ge al shift, 
opening the time fof Campbell. 
Deal was then firmed. 

Deal shapes as an important one 
because it’s the first indie vidpix 
package to break the network log- 
jam for next season. Lorillard 
upcoming Robert 
Young - starring “Father Knows 
Best” from Screen Gems for a fall 


| start, but has been unable to clear 


network time yet. This past season 
was a Slim one for the indie vidpix 
producers-distributors for new net- 


' work showcasings, and TPA may 


have broken the ice for other tele- 
pix outfits. Series will be directed 
for TPA by Robert Maxwell and 
will star Tommy Rettig. 


MAYERS-FIRESTONE 
(UTC) ON H’WOOD VISIT 


Arche Mayers, g.m. of Unity Tel- 
evision Corp., leaves today ‘Wed.) 
for Hollywood for several weeks to 
coordinate plans for Unity’s pro- 
duction of syndicated shows for tv. 

Mayers will confer with several 
producers and writers to adapt w.k. 
radio series for tv filming. One of 
the outstanding projects is a series 
based on the life and works of 
Mark Twain, on which he will con- 
fer with Isidore Lindenbaum of 
Filmeraft Productions. Another se- 
ries is based on a syndicated strip, 
having a magician as the central 
character. Options have been taken 
on two former radio properties—a 
private eye and mystery format, 
and a romance-comedy opus fea- 
turing a globetrotting femme lead 

Lee Firestone, sales manager, 
accompanies Mayers to the Coast 
to coordinate sales campaigns and 





Television Films. Deal is al! but 
a merger, with Comet officers as 
suming posts and stock ownershig 
,in NTA and vice versa, but with 
| Comet retaining its corporate iden- 
| tity while discontinuing its distri 
| bution setup. 

Combine now gives NTA one of 

the largest catalogs in the business, 
with a total of 162 features, siz 
half-hour series, five quarter-hour 
| shows and seven series of varying 
length. Accompanying the trans 
action will be an expansion of the 
NTA sales setup, with a 13th fran- 
chise being set up on the Coast and 
the amalgamation of Comet’s N.Y., 
Chi and L. A. offices with NTA’s. 
Comet’s eight-man sales force will 
probably be absorbed into the NTA 
staff, giving it a total of about 3€ 
salesmen. 

Under the deal, Comet partners 
Oliver Unger and Harold Goldman 
become exec v.p. and sales v.p., ré 
spectively, of NTA. They'll own 
Stock in the firm. NTA prexy Ely 
Landau in turn becomes exec v.p., 
a_ director and stockholder iz 
Comet. While Comet won't be ae 
tive in distribution, it’s being con 
tinued for multiple private reasons. 
Marty Ross, who held the post of 
exec v.p. of NTA, is understood te 
be preparing to sell out his in- 
terest in the firm. 

Comet properties involved in the 
transfer are 38 feature films, most 
of which were Harry Popkin and 
Hal Roach productions ‘included 
are such pix as “D.O.A.” “Cham- 
pagne for Caesar,” “Impact” and 
upcoming, “The Thief” and “The 
; Well”); “Holiday.” a Collier 

Young series of 26 half-hours star- 
ring Joan Fontaine, Ida Lupino 
}and Edmond O'Brien; 52 half-hour 
“Roller Derby” pix: 13 half-hour 
| “Hal Roach Laff Time” films, and 
| (‘Continued on page 50) 
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AT&T Still Mulls 


Capra Science Pix 


There won't be a decision for a 
month or se by American Tele- 
phone & Telegraph on possible 
sponsorship of an hour-long sci- 
‘ence series to be filmed by Frank 
‘Capra. N. W. Aver & Son radio- 
‘tv veep James Hanna flew in last 
week from the Coast with the au- 
dition print of the series, complet- 
ed by Capra «who wrote, produced 
and directed the live action and 
animated film) at a reported cost 
of $250,000. 

Hanna turned the pic over to 
AT&T, who will research proeduc- 
| tion and time costs, show it among 
top officials and then make a dee 
cision whether to go ahead on pro- 
duction of an entire series of 13. 
| Audition print for the series, “Our 
| Mr. Sun,” was financed by AT&T 
and took a year to complete. : 


NTFC Names Reddick 
On Lab Improvements 


National Television Film Coun- 











none. Harry MeWilliams, for the| and Don Sharpe to produce the};tion Pictures for Television syndi- meet with agency buyers to inte- cil last week created a new divi- 
past 15 months director of adver-|telefilms starring Dick Powell,| cation, “Jeff Kincaid, _Probation grate on-the-spot reactions for the “!0" concerning itself with im- 
tising and publi¢ relations for the | David Niven and Charles Boyer. | Officer.” Second series starts \orious production projects. provement of laboratory tech- 


Columbia vidpix subsid, resigned 
this week, effective in mid-May. 
Screen Gems had used the Dine & 
Kalmus flackery for a while, but 
dropped them recently. 
McWilliams, hasn’t announced a 
new affiliation yet. He moved over 
‘o Screen Gems from Columbia, 
where he was exploitation manager 
for eight years. Prior to that, he 
“was with Benton & Bowles, Ted 
Bates, Major Bowes, Rubinoff and 
Paramount. Publix Theatres. He 
“as president of the .Associated 
Motion Picture Advertisers 
Uwee years... 





| 


No decision has been reached yet 
by Four Star as to whether there | 
will be a replacement for Haight 
for next seaseon, or installment 
of a story editor instead. 





Horton’s Comic Stripper 
Hollywood, April 20. 
King Horton Productions last 





week acquired rights to “Tailspin | 


Tommy,” the comic strip feature,| who stars in the 


shooting in June in N. Y. and will | 
star Darren McGavin. 

No producer or director have | 
been set for the series, which goes | 
before the cameras after the third | 
cycle of 13 “Dean” pix are com- 
pleted at the Marion Parsonnet 
lot. Series will not be angled: as 
a crime series, but will encompass 
human interest, etc. Miss Raines, 
“Dean” series, 


and is prepping production on a| won't act in the “Kincaid” pix. It 


vidpix series based on the strip. 


“Tommy” has already been the | 
for | subject of four feature films and | probable release date set for the 
two cliffhangers. = \ 


| will 


mark MPTV’s fourth half- 
hour series for syndication, with 


fall. lrent the studios, 


i 
! 





Lorraine’s Dual Pitch 

Legit and motion picture pro- 
ducer Lorraine Lester has moved 
into the vidpix field in a dual role. 
She’s just opened Lance Studios, a 


completely equipped sound stage in | 


N.Y. and she’s completed a series 
of 26 quarter-hour musical puppet 
vidpix, “Bobo the Hobo,” which 
National Telefilm Associates has 
picked up for distribution. 

When she’s not producing, she'll 


| niques and elected William J. Red- 
| dick of the William German Co. as 
chairman of the laboratory com- 
mittee. Reddick will head up the 
lab members of NTFC in an effort 
| to resolve lab and film quality and 
| handling problems currently beset- 
ting the vidpix industry. 
| _Most immediate chore for Red- 
| dick will be to join NTFC’s special 
committee on film handling. Com- 
| mittee was formed following a res- 
olution by NTFC agency veep Jim 
| Ellis that the NTFC prepare a set 
of standards for care and handling 
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VARIETY City-By-City Syndicated ond National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. 


All 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time -— day and 


show in the specific market. 





time factors, since sets-in-use and audience composition vary according to 
time slbdt, i.e., a Saturday afternoon children’s show, with a low rating, may 


have a large share and an audience composed 


ely of children, with cor. 


responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered 


symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 















































CHICAGO Approx. Set Count—1,800,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN| TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (% USE | PROGRAM STA. RATING 
¢ 
1. Cleco TERE: 400i ist ca eee 5 Sane praeinenys 5, EEE Peseet ot ee a eee $3.4] Omnibu® 3.0.03 ven 5 S%5 5 7.8 
2. Superman (Ady)... .......02: WEED 2 54 ease Leo Burnett....... Mk CLUE wa cdiveee- Bees ch s6 <5 SPER eS 29.1| Frontier Playhouse......... WGN ~.éwesee. 3.1 
3. Badge 714 (Myst)........ nik 5) ee EN w ale Daleaake |e ERS FROG S-- Tues, 8:06-6:30. ....040- > ee RE Se 67.0 | Make Room for Daddy...... WSS sce. é.% 20.6 
4. Annie Oakley (W)............ WBRB .4.4..5<..CBS. casch cece. OUR. 2:00-2:30 oes Lt See: ° To caedaeans 96.8:i City SOO i icin rece We sstere B1 
Theatre of Romance.«...... WGN “ee ae | 
5. Inner Sanctum (Myst)........ WNBG.. « sives'ass URE «ing coos 06% e oe: Lee. 6 See bss DAES Cah caus (xi Men siceeawe 41.4 | Wremguing | 3... ae sgl WGN. ..iv.0--10.6 
6 Liberasw (RMR. 25 HK vac cs os WGR cw was sitek SMMENTEE once viene oss We OG. 0230-10-00 -cisik ccc RRs wencuss + RE Ae 61.4| Drewrys TV Playhouse.....WNBQ .......20.4 
7. Wild) Bill Hickock (W)........ 20° SSS 40 Burhett...6... . Sun. 1:30-2:00 ree re ss She GEA me. eee ates 27:0 SPORTS. WAU 6. Boss ss Se, Fee es AT 
8. Hank McCune (Com) ........ bt SRT BNE wo x en pte ae Sun. 2:30-3:06... vccuwss. oe eee 6 Gin s eee eos 28.6 | Kukla, Fran and Ollie...... Were ices. 9.0 
9. I Led Three Lives (Adv)..... a ae 2. Bie eee Tues. 9:30-26:00 .«sssa. i: By gee ara ee ee 60.0 | Name’s the Same........... fo 3 ee 22.0 
10. Fereign Intrigue (Dr) Bi iO ME Cs ob se ee J W. Thompson... Thurs. 9:30-10:00 ...... jo ee See ae 523 *Pihee the Face. .k 2 oe sees WBBM | sie.: 21.8 
SAN FRANCISCO Approx. Set Count—820.000 Stations—KRON (4), KGO (7), KPIX (5) 
1. Bange Rider: CW): .. .swee sce: ty Soe 2 Se A TMCS: TORT Be) eee 0'5 k MD cis ee tees eRe ere 51.4| Science in Action.......... KRON (60.0.4.18.5 
2. Bedge 714 (Myst)........ AUN: 8 eae eee SE ee WEE Crees a0 ids i hott Oo. oietecs Ce cries v2 58.3 | Kraft TV Theatre.......... KROWN'’ 2.4 -<.:20.8 
3. Life of Riley (Com).......... Eo eee Peas <'.s Seley d oS Mon. 7:30-8:00 Pees 3. Sere eo eee oe ey G26} Studio Gnhe. eit os PER: ise. 25.3 
4. Victory at Sea (Doc).......... cakes os ee ee ee oe Mon. 7:00-7:30 |v ceded. - Bats deindeds Pee G2:3 | Stage “Ge. i Se Lt yg} Ae 2 OS: 
5. Superman (Adv)............- ot. ae Leo Burnett....... WeG20:00-1 500 fe oesss DE ioe rE Ty 42.0|CBS News......... Pee Le BPA. “ise s 8.5 
Pemry Come?’ 33. iSeexs .- KPIX eawkO.? 
G Cleon Te Gis). os cc esc ouas <- (8), Nee MAY. dc uwcaekesdaes Thurs. 7:00-7:30 ....... - hoe See Ee eee 50.7 | Kraft TV Theatre.......... BAGO Sich cies 4.0 
7. City Detective (Myst)......... | i 3). See BGA Pia kk CON a R Prt. 30:00-10736 oo ac BB i Seen EA tae 39.3 | My Friend Irma............ 1 pe, Seis Ee Bs 
8. I Led Three Lives (Myst)...... So , Es eae Oe see ere Thurs. 10:30-11:00 .. BOE. cmos POT e eis a, ee eee mre |. eerie 3.4 
. |. Cuppa gee. 5 io. 2.. 575 15 RB ecttve OS 
9. Orient Express (Dr) ......... > Re eee es eae vv Mon: 6:30-6:00 .. 006... -- ty Se ee Pr eee 61.9 | Godfrey’s Talent Scouts..... Bein 2.5.44. 24.7 
10. Wild Bill Hickock (W)........ | 2) nr Leo Burnétt:...... Tres; 6:90-12000 =F 63's. % BIS. ante Me See 35:2 | Belence hep... eee BRON 3S. oo: 10.1 
+ Qe Wee eS. ie FE. KRON ©. 0. o's 7.9 
BALTIMORE Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
oe 
1. Superman (Adv)........ WHAs. dined ose Leo Burnett........ WG. FiO Ura cv cabeces i it fe A Re pace 4197 O'Clock Pinel... is. ec. le: WMAR 6... 10.9 
. hae ere WHAT 35 s8% 8.4 
2. Ramar of the Jungle (Adv)....WBAL.......... (oy me. eae Moh. 7:00-7230 ©. ..:5..%. 7 ty gua ee eee We Sceae 5 41717. @Cloce- Binal. . ohne ose. WMAR <.....13.3 
Bie Geen... os 6 F8he ea WREATE sos 08 6.0 
3. Annie Oakley (W) .......... i |) Ss Re ee fe Gee se oe SS ee Be ee awe PB to ators 26.9; Film Funnies ...........¢.WAAM wien. ae 
4. Wild Bill Hickock (W) .......WBAL.......... Leo Burnett....... Oe: FOTN 8 lo shetes Fos po Ts a ile es ee aay 44.4 Pride of the Family........ WMAR FE |} E 
5. I Led Three Lives (Dr)....... Wks 3 wins ares Sg aS SR ROR ne Wed. 10:30-11:00 ...... i ti EE te Re i Sas Fous 47.1|Blue Ribbon Bouts......... WMAR’ «....23.9 
. Ortn Geer. 2: ca. sce eg ane WMAR .......15.4 
GC. Madan FA4 See oc csice dpe ccs. (|) ES saw agecteleeh fora Sat. 10-30-1300 2... 8 Se a ae 46.4| Premium Playhouse........ WMAR ......19.7 
7%. Ciscoe Kid (W)...... jedan tan i aR ieee Se PR ae ee are Pues. TOT ei kes er! oo 29.3|7 O'Clock Final............ WMA ...6.- 9.1 
mvernar Lamp. i occ és des i WMAR ..--.. 3.9 
S. Liberaet - Glas)... .-....060.- WR. 0004 8422-2 eect oe Tues. 10:30-11:06 ...... Ss ee ee | ee Fer Das | WTR he te hee hed J ee 18.9 
9. Captain Midnight (W)........ | ER ee Tatham-Laird...... Sun. 11:30-13:00 :....- Cs aaah Sap OR 97 16.6 | Your Income Tax Return....WMAR ...... 0.4 
DO SPR oo eos. «Zale anes WMAR ...... 0.4 
10. City Detective (Myst)........ WERE ccs kasss REE winig' nt oitgint Sis Sin. 17:00-37-90 6.6: Rs tes =, Page OS eh Be OE oc eee ete, oe ae TES castes 8.8 
Mystery Marquee......... Ws sve saas 4.9 
7 
: ~ e WCCO (4), KSTP (5), 
MINNEAPOLIS-ST. PAUL Approx. Set Count—4.15,000 Stations— WTCN (11), WMIN (11) 
T. Motes Tie Gees)... «occ cccae- tt Ps An a a Mon. 9:30-10:00 ....... Oe Oe de BO.7 1 Btudle On. eicccc.o vidas owns . (3) ©: re 17.3 
2. Hopalong Cassidy (W)........ WOES: C ahiesteds eS AR SAS See eR a ee ee Bice fe ke vis 33.4 | Sg A So in et cg ON, siduciatn «6 R's 2.5 
3. The Unexpected (Dr) ........ lo >: ree ey ore Thurs. 9:30-19:00 ..... Oi 6? 00 TEE Xe ead ai 46.3 | Life Begins at 80........... Mi, a:cenes tee 
4. I Led Three Lives (Dr)...... Ee Ziv. co bie 09 o @ 4.0 0 ae eR, SAE 5 ecko yn ete Pe ge en, +) 19.4 
5. Wild Bill Hickock (W)........ .  & én Leo Burnett....... Dat. 7 SO-S2Ge. . 05s cinco Ges 56 owe 1 RS EN gery 23.4|Texas Stan............ fc ~ a0 caees | 
Industry on Parade....... oy) eee 0.3 
6. I Am the Law (Myst)......... ere a ae Fri. 7:30-8:00 10.9.....% ere 53.0 Topper bode Eek WOLO oiccwes 25.4 
7. Liberace (Mus) eee Oo Ee OO are Tues. 9:30-10:00 ....... AO att a ienn Beivaeeeaes 55.9 |I Led Three Lives......... sKSTP .cccees 23.7 
8. Ramar of the Jungle (Adv)....WCCO......... 0 eee EES ee OE ia cheavatonti 24.8 | Charlie Chan Theatre....... WMIN ..ccese 4.6 
9. City Detective (Myst)........ WOOO. iiss. RS Thurs. 10:00-10:30 .....  L eppeemipis PRES 40.0 | Today’s Headlines.......... BE eke: 26.0 
; MV OCBUNOY, STOR ics 6 5.a:51h 8G 8d) espa 6 0's Kaho 13.4 
10. Foreign Intrigue (Dr)........ ty a ee J. W. Thompson Sun. §:30-10:00 ....... iW Sera ae Ba: owas 51.6 | Masterpiece Theatre........ WCCO .......: 25.9 
- % » ° r r , 
OKLAHOMA CITY Approx. Set Count—180,000 Stations—WKY (4), KWTV (9), KTVQ (25) 
1. City Detective (Myst) ........ SAR OF eR Nee SRR Thurs. 7:30@0Ge. ois. Le eee | OEE 60.2 | Four Star J CO ca CW £35342 D 
.2, I Led Three Lives (Dr)....... 8 Ee RR tae Tves.9:30-10:00 ...... "eae | i adet. Miljethe a... 88 
3. Liberace (Mus)........0.000- MES Osistcen ees os RIE. ielorre ty acetate ie Vy it Se i OD oid cigraneleve a DEAE er 68.5 Burns and Allen............ eG ey Bg 
Sf Serer 3 ere 1 pt a2 OS eo 2 See aoe an ic pulses 45.1 wo ee, eee KWTV .....-- 5.3 
5. Death Valley Days (W)....... 4 SE PETTS McCann-Erickson.. .Svn. 9:00-9:30 ........ aa 59 - 00.41 The Wob.......c.ccehers KWTV ....... 24.9 
6. Captain Midnight (W)........ 1 Aare Tatham-Laird...... Sat. 9:30-10:00a.m. ....35.1.......00. BE cs avate ahem Bete se nn 6 a tae 
7. Favorite Story (Dr).......... _. | aes BCT Mee tess x Fri.8:00-8:30 ......... OR eiicsicatrd are iu aia cated 59.4 Life Wi izabeth........ KWTV ....-.. 25.5 
8. Life of Riley (Com)........ ORS oie hea te Ce a ea bi dane b3 Mon. 9:30-10:00 ....... ot A ee RS ee ee 50.0 | Studio ee i wry oka ew 18.0 
9. Superman (Adv)............. 3 Sa ee Leo Burnett...... “ps BB US ae ira s ae BOs weaves 36.3 | Radio Patrol .... Susk boca KWTV ......- 9.0 
10. Waterfront (Dr) ........... Ree WO. isk. Sun. 9:30-10:00 ....... 23.1. . cc las 58.6| What's My Line............KWTV....... 35.1 
‘ S ‘ ’ oq ’ . 
COLUMBIA, S. C. Approx. Set Count—38,000 Stations—WIS (10), WCOS (25), WNOK (67) 
1. Badge 714 (Myst)........... WIS REE eke cde ae a ka Wed: 7:00-7:20" ..ccecces 8 Ee SR ¢: io ee 49.9|Captain Video ............ WNOK ....-- 8.6 
: ’ arge and Jeff..........WNOK «..-+: 5.7 
2. City Detective (Myst).. 7 ce BOM ssc b cx eu: Phurs. 8:30-0:00. weccees 1 By (RE ae BO warat ako 68.0 — bon Abaca Libs ; Bi. .,17.2 
3. Annie Oakley (W)....... = eerreses . catvkche bess Sa. 6:30-7:00 ......... Se Miiicns utes OE chickens 41.2; You Are There............. WNOK ..+-+ 69 
4. Hopalong Cassidy (W)........ Wika On seas is niece ee Fri. 7:00-7:30 .....4... MR cAccie-a PRE ie 42.3|Captain Video.............WNOK .se+- + 
5. Crown Theatre (Dr). ...... wis... ee ee Tues. 9:30-10:00 aT eee eae aes uae WOOS .......19.7 
6. Files of Jeffrey Jones....... WNOK.. RES Salt cauxe sok vy SiS Oe SOE re eee MURS ca aise we 57.1 | Dave Garroway . ; cian WIS ; ie Be: 23.4 
os Gee Capes GP)... ook ae cesses WRT + hisses to Ae ire ye ee CN reer WR er 35.7| Western Theatre .......... wCos ae’ 12.9 
8. Boston Blackie (Myst)........\/NOK........ ne, OPEL EEE Ee Sat. 9:30-10:00 ....000>. SS eer See 67.5 | Your Show of Shows........ BOM. Java 32.0 
9. Liberace (Mus) :; WCOS h  oaaetgapea . Sun. 7:00-7:30 ........ 5 eens i, Rhee 53.4 | Paul Winchell anes mere 
10. The Unexpected (Dr)........ WNOK Ors a6 ox wasaes Mon. 10:00-10:30 ...... SRO i vs ccicces Os ace xen 48.3 | R. Montgomery Presents ener 20.3 
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‘NEW ANGLE: Lanyard - CAMERA DOLLIES CLOSE UP - HAND 
HOLDING LONE WOLF MEDALLION - NARRATION: - Lanyard 


A long time ago, | was given this Ming Wolf Medallion by the High Lama 
Chien Fe who said: “Michael, it will always come home to you.”.. . I’ve left 
it in some strange places .. . it always has... DISSOLVE 


a pee ? a os ‘eee . nart A 
Jie b> Ltn hayward, 1 Diay MMe par nee 
‘ at. +h - | von ‘ a. . - o | } 
y tne Lone Wot CU ompany, y 
laelal acade nric far del: 
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FACT 
FIGURES 


FACT — E.e, 
FACT 


FACT — The LONE WOLF has SOLD in 
the first week 52-week firm contracts 
totaling over $380,000.00. 


WRITE...WIRE...PHONE... TODAY! 
HOLLYWOOD | 


Home Office 65 
ale iyWOOd ¥-2 
NEW YORK 
144 Mad Sor Ay 
CHICAGO 
360 “No M cr £ 3 “Entra f H 4 
or your local office 


NITED © 


TELEVISION 


THE LONE WOLF IS A GROSS-KRASNE PRODUCTION 


® 
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Wasserman Denies MCA Scramming 


Vidpix Production; Claims Expansion 






Hollywood, April 20. + 
Reports that Music Corp. of 


America is quietly seeking to un- Rush | 
load all its vidpix production, 


chiefly turned out by its Revue | aaa Continued from page 7 ee 


Prodactions. Sate Te sompa. ming be in, filma syndicated shows,” 

y MC: e asserted. 

Vass s there is no 

bales gore that MCA|_ Rush expressed the cpinion that 

would drop its tv pix production in| the future will see live tv standout 
only on special events, sports, anni- 


favor of emphasizing its distribu- 
tion and representation activities Secsiee tee: and duster mectal 
occasions. 


in the telefilm field. ‘ 
The agency topper said that, to Official’s newest show, “Town 
and Country Time,” initial half- 


the contrary, MCA is now planning 

several more series, and is cur- 

rently seeking producers to han-;hour hillbilly telefilm, goes on 

dle those properties. sale next month. Produced by 
Wasserman’s denial came after Connie B. Gay, it was shot in stu- 

it was reported Friday by DAILY | dios in Washington, and features 

Varirry that MCA had talked to! Jimmy Dean, Mary Klick, Pete Cas- 

certain top vidpix producers and | sel, Quincy Snodgrass and others 

production companies, seeking an/ specializing in the country-style 








eligible candidaté to take over the 
full operation of Revue. Two pro- 
ducers, unrelated to one another. 
told DatLy VARIETY that they had 
been approached by MCA execs 
with feelers to take over Revte. 


Reports had it that as a pre- 
requisite of any takeover of Revue, 
MCA insisted the buyer would 
give them exclusive representa- 
tion and distribution of at least 
all of Revue’s present telefilm out- 
put. To one producer whose rec- 
ord was particularly attractive to 
MCA, the latter was said to have 
even offered considerable produc- 
tion financing. 

Revue has one of the largest 
production programs in the tele- 
film field, with three network 
shows, two syndicated and several 
upcoming series. 

Revue’s net programs are “Pride 
of the Family,” ABC-TV, starring 
Paul Hartman, 
nating weeks by Bristol-Myers and 
Armour; “Meet Mr. 
CBS-TV, 
Electric; and 
house.” ABC-TV, Pepsi-Cola. Re- 
gional shows are. “Adventures of 
Kit Carson,” starring Bill Wil- 
liams, 


ring Rod Cameron. In the works, 
with pilots already canned, are 
“The World and I,” starring Joan 


Crawford, a series toplining Joan¢ 


Wyman, and “Affairs of Ann,” 
with Marguerite Chapman. Revue 
is also planning another series, 
“Soldier of Fortune.” . 


Pubservice Vidpix 





As a Paying Thing 


New production-sales technique 
has been mapped out by Princeton 
Film Center under which it will 
make available to stations on a 
free public service basis a series 
of 52 quarter-hour farm vidpix and 
yet come off with a hefty profit on 
the series. Setup on the show, 
“Rural Review.” is that each seg- 
ment will be “sponsored” by four 
advertisers in the farm field who 


will have their products ‘“demon- | 


strated” in the pix for $22.50 per 
demonstration for each market in 
which the show is played. 

On the basis of 200 stations, 
which Princeton prexy Gordon 


Knox expects to sign, that means. 


$18,000 per quarter-hour if four 
“sponsors” are signed. Only re- 
quirement of the stations is that 
they play it as a series, pro- 
grammed the same day and same 
time each week. Over 125 stations 
have indicated readiness to do so. 





Firestone Again Backs 
Indpls. Speed Classic 


Dynamic Films for the. second 
time is preparing a half-hour “film 
on the Indianapolis Speedway Race 
for Firestone Tire & Rubber Co. 
Film, to be lensed in color, will 
be scripted by Les Becker and Les 
Caldwell (former with Dynamic, 
latter with Firestone), with Art 
Weitzel of Firestone supervising 
and Russ Hodges narrating. 

Dynamic also completed filming 
this week of its quarter-hour “On 
Stage with Monty Wooley” series, 
featuring the ‘vet actor in 13 
adaptations of classics. Series is 
being offered on @ national or re- 
Sional basis. 


sponsored alter-. 


MeNutley,” | 
Ray Milland, General. 
“Pepsi-Cola. Play-| 


sponsored here by Coca- 
Cola, and “City Detective,” star-| 


| music. Show is currently on radio, 
| heard on 1,800 stations. 


In addition, Rush is conferring 
i with Don Sharpe on production of 
an anthology series, and is talking 
with several other producers on po- 
tential properties for Official. Com- 
pany’s been hunting for a comedy 


Official is also lining up three or 
four network properties. “We will 


ing, but we do not want to own 
| any shows. We only want to dis- 
| tribute them. We don’t want any 
| diversified interests,” explained 
Rush. 

Hillbilly show is being lensed in 
| color, with 26 canned, and 26 about 
,to be shot. “We're not shooting 
{our other shows in color now be- 
| cause we’re not sure which will be 
| the best color,’”’ the exec said, add- 
| ing “all of our series can go color 
on 24 hours notice.” Official has 
distribution rights on “Four Star 
Playhouse.” and is planning a Sep- 
tember release gn the series. 











| Harris Group : 








Continued from page 17 =e 





/Ken Rowswell in Dallas, Pat 
'O'’Brien in Chicago, Arthur Kal- 
man in Pittsburgh and Ira Gottlieb 
‘in Bostcn. Two more offices will 
be added shortly, and the sales 


show, without any success to date. | 


participate in and arrange financ- | 


staff is expected-to expand to 28 
in the next few weeks. 

Firm was set up after contem- 
plated merger with National Tele- 
film Associates failed to jell. It’s 
| set up as a partnership arrangement 
‘rather than under a_ corporate 
structure, virtually unique in the 
vidpix business. Arrangement, 
while making the partners (Joe 
and Jim Harris, Sy Weintraub and 
Dave Wolper) liable, is believed 
advantageous for tax purposes. 

Harris Group operated Flamingo 
in 1948 and 1949, when they 
merged with Matty Fox and Elliot 
Hyman to form Motion Pictures for 
Television, of which Joe Harris was 
exec v.p. They withdrew from 
MPTV this past January on a cap- 
ital gains deal. Among their other 
ventures are ownership of a tv sta- 
tion in Spokane (managed by Dick 
Jones, former general manager of 
the DuMont, N. Y., flagship, 
WABD), and current negotiations 
to acquire two more tele stations. 


SAG Acts Like 
Bull in ‘China’ 
Shop Rerun Rap 


Hollywood, April 20. 

Screen Actors Guild board of 
| directors, in first crackdown against 
any producer for nonpayment of 
telepix rerun coin, voted to cancel 
its pact with Tableau Television, 
Ltd., producers of the “China 
Smith” series starring Dan Duryea. 
All members were ordered not to 
appear in any future “Smith” vid- 
pix or ink contracts until Tableau 
antes up around $10,000 SAG 
claims is due. 

SAG national exec. secretary 
John L. Dales said despite the 
fact that the series now is in fourth 
run on KABC-TV, a large number 
of actors have not been paid re- 
sidual coin. SAG pact provides two 
runs in each city free; actors get 
50° more for third and fourth 
runs; 25% each for fifth and sixth 
rurs. ; 

Of 26 half-hour “Smiths” made 
| thus far, six were shot in Mexico 
and thus not subject te SAG pact. 
Partial payment has been made to 
thesps in four of others. Series is 
not now in production but slated 
to resume within two weeks. Ber- 
nard Tabakin is prexy of tableau. 














New Telepix Shows 








WATERFRONT 
With Preston Foster, Lois Moran, 
| Douglas Dick, Harry Lauter, Wil- 
lie Best, Pinky Tomlin, Kathieen 
Crowley, others 
‘Producer: Roland Reed Produc- 
tions (M. Benjamin Fox) 


Directors: John Brahm, Phil Karl-. 


son, Hollingsworth Morse 
Writers: Various 
39 Half-Hours 
Distrib: 
| grams 

United Television Programs and 
Roland Reed ought to hit the jack- 
pot with “Waterfront.” First off, 
they’ve created a show that packs 
plenty of appeal for both adults 
and juveniles, one that’s flexible 
enough to fit into any time slot— 
and with good vidpix time at a pre- 
mium in the larger markets, that’s 
|an important consideration. Sec- 
ond, they've gotten into an offbeat 
|field and endowed it with good 
| cast, okay story values and the pro- 
|duction competence that comes 
with years of vidfilming. 
| Series, conceived by producer M. 
Benjamin Fox, concerns the ad- 
ventures of a tugboat captain, his 
| family and his crew. Preston Fos- 
'ter looks perfectly at home as the 
captain, and he’s got excellent sup- 
| port from Lois Moran as his wife 
,and Douglas Dick as one of his 
| sons. Willie Best and Pinky Tomlin 
are part of the crew, and there's a 
host of other characters weaving 
|in and out of the episodes. While 
| the series is designed strictly for 


| 





; the family trade and that angle is | 


| pushed in the pix, there’s enough 
| diversity of story line to satisfy 
| virtually every audience segment. 

Production values are excellent. 
| Outdoor footage, shot at San Pedro 


| (Cal.) harbor, is realistic and inter- | 


esting, and some special effects in 
| segment caught were topgrade. An 
| uncredited musical score that ac- 


|'companies the film is one of the | 


best yet for telepix, Chan. 


United Television Pro- 


ELLERY QUEEN 
' With Hugh Marlowe, Florenz Ames, 
| others 
| Producer: Norvin Productions 
Producers: Norman and_ Irving 
Pincus 
Directors: Charles Haas, Ray Na- 
zarro, Harold Schuster 
| Writers: Various 
| 39 half-hours 
Distrib: Television Programs of 
America 
Television Programs of Ameri- 
ca’s newest entry in the vidpix 
sweepstakes (and, incidentally, the 
| first new series it’s bringing out 
other than the shooting of Edward 
| Arnold as host of the “Your Star 
| Showcase” series) shapes as good 
standard nighttime programming 
| fare that should have little trouble 
| finding sponsors on a regional and 
| local level. The Ellery Queen tiein 
makes the property a familiar one, 
and it’s well-timed to coincide with 
the 25th anni of the mysterioso 
books. A good production job and 
{the multi-faceted crossplugging 
| that it should,evoke makes the se- 
ries a good programming and spon- 
| sorship bet. 

There's not likely to be anything 
spectacular about the series. Film 
Fcaught showed close attention to 
preduction details, good acting and 
direction and a standard story that 
|; eschewed violence in favor of the 
trick solution. Hugh Marlowe and 
| Florenz Ames are well cast as 
|; Queen and his inspector father: 
rest of the cast in segment caught 
| is excellent and if thesping stand- 
| ard is maintained, series should be 
|; among the top on that score. Ditto 
| direction of Harold Schuster. 
| If there’s any complaint against 
| the series, it’s going to be that it 
| isn’t different enough from the rest 
of the mysteriosoO field. True 
enough, the type of crime _ por- 
trayed and type of story line isn't 
going to be too different, but the 
series has two distinct characters 
in Marlowe and Ames, and they 
| should prove sufficient to give the 
series a stamp of individuality. 

\ Chan. 


Minot’s Saturation Pattern Gets 
A Four-Show Distribution Hotfoot 





AND ON, ‘N’ ON, ‘N’ ON 


There’s No End To those ‘Fireside 
Theatre’ Rerun Deals 





With the latest series of “Fire- 
side Theatre” telepix having been 
acquired by Screen Gems recently, 
still another batch of the long- 
runner becomes available on June 
1,- when CBS Television Film 
Sales’ rights to the first cycle of 
the pix (circa 1949-50) expires. 
Films will revert to Gordon W. 
Levoy’s General Television Enter- 
prises, which produced the initial 
season’s films for Procter & Gam- 
ble. 

GTE produced the '49-50 group, 
while Bing Crosby Enterprises 
controls the 1950-51 batch (current- 
ly distributed by United Television 
Programs). Frank Wisbar then took 
over the series, with his reruns 
being distribbed by Ziv (Screen 
Gems gets next season’s produc- 
tions). GTE turned the films over 
to CBS for one of its first syndi- 
cated ventures under the title of 
“Strange Adventure.” After the 
original films revert to GTE, Le- 
voy said, they'll again be made 
available in “a new manner for 
television.” 


Film Panel Discussion 


Series Kinnied on Coast 


Hollywood, April 20. 

A series of motion picture panel 
discussions beamed over the educa- 
tional television station KTHE 
(UHF) will be kinescoped for sub- 
sequent telecasting over other sta- 
tions, the National Board of 
Review of Motion Pictures an- 
nounced. Monthly programs are 
being fashioned to include top film 
and civic figures. 


—_- —— = 

FT ’s Kinni 
AFTRA OK’s Kinnies 
Continued from page 47 


that tape, when it’s commercially 
available, may override all consid- 
erations of quality. If AFTRA's 
willing at that time, then syndica- 
tion of kines may become the most 
important phase of the syndication 
business. 

TeeVee’s deal marks part of an 
expansion move by the Phillips- 
Flowers firm. Mare _ Frederic, 
TeeVee general manager, is in 
N. Y. negotiating release of other 
properties on kinescope for syndi- 
cation. Firm last week set up an 
eastern sales office under John C. 
Alicoate, and will start distribut- 
ing the “Tales” kines in about two 
weeks, as soon as prints of the ABC 
negatives can be processed. 

“Tales,” a science-fictioner, had 
a long network run, and ABC has 
about 100 kines of the show, but 
only 26 are going into syndication. 
Starred on some of the shows are 
Thomas Mitchell, Gene Lockhart, 
Franchot Tone and Bruce Cabot. 
Foley a few months back put a 
couple on film as the prelude to 
setting up his own distribution out- 
fit, but the project folded after a 
short time. The pilots he shot 
aren't included in TeeVee’s 26 pix. 
TeeVee originated. the idea for syn- 
dication of the kines and subse- 























| quently set the deal with Foley, 


ABC, AFTRA and other unions. 
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“M. D.,” “Health and Happiness 
Club” and “Design for Living,” 
comprising a total of 274 five-min- 
ute films. In production for Comet 
is an international variety series 
starring Errol Flynn and a series 
of half-hour dramas called “Tales 
of the Mediterranean.” 

Comet claims to have ‘done some 
$1,000,000 gross business in its 
seven months of existence, while 
NTA reportedly has grossed some 
$750,000 with its Prockter Syndica- 
tion properties (“China Smith,” 
“Orient Express,” “Play of the 
Week,” which is the original group 
of “Schlitz Playhouse” films and 
“International Playhouse’) and 
Landau’s own films. On that basis, 
Unger says the sales mark set for 
1954 for the combined firms is 
$4,000,000. This would put the 
firm among the top echelon of dis- 
tributors. 


+ Minot TV, the distribution setup 


headed by Charles Amory, former 
Pathe Labs and Eagle-Lion v.p. 
and employing as many as 163 
salesmen throughout the country, 
has already latched on to four 
new half-hour telefilm series for 
syndication and is negotiating for 
four more. With a salesman in 
every market and accessibility to a 
pool of untapped advertisers, 
Minot shapes up as a top outlet 
for independent vidpix production, 
with the capacity to handle 10 or 
more series a year. 


New properties being handled 
by the firm are “New Orleans Po- 
lice Dept.,”’ a series of 26 produced 
by Victor Stoloff for Motion Pic- 
tures Advertising Service (one of 
the two outfits associated with 
Minot in the distribution setup): 
“Royal Canadian Mounted Police,” 
26 half-hours in color produced by 
Stoloff and S&S Productions Ltd.; 
the Rudy Vallee-starring interna- 
tional variety series being pro- 
duced by Marion Parsonnet and 
Derbo Films in Rome with Minot 
financial participation; and 52 
“Hank McCune Show” situation 
comedies being produced on the 
Coast by McCune’s Video Pictures 
Inc. ‘ 

Remarkable coverage (there’s no 
distribution outfit in the field now 
with more than 40 salesmen) is 
achieved via a tiein with MPA and 
United Film Service. Both firms 
have been in the business of pro- 
ducing, selling and distributing 
commercial trailers for theatrical 
showings for more than 30 years, 
and more recently, have moved 
into tv commercials. Their total 
sales force numbers 150; they 
cover virtually all of the U.S. and 
have offices covering the entire 
Western Hemisphere. Minot itself 
will man a small stretch in the 
Northeast with a 15-man staff. 

No less important than the man- 
power behind the setup is the fact 
that the salemen have access to 
over 35,000 small advertisers 
who’ve used their-service for the- 
atrical commercials. Amory plans 
to introduce multiple-sponsorship 
on a local levei, enabling even the 
smallest advertiser to enter local 
tv. Where a syndicator can’t get 
a sponsor to go for $100 a week 
in a small market, Amory feels, 
Minot scan get two or three to 
pitch in to put the show on the air. 
Fact that the salesman knows his 
customers and has the time to find 
multiple sponsors in a particular 
market enables Minot to concen- 
trate on multiple sponsorship 
where other distribs can’t, Amory 
says. 

With that kind of a sales setup, 
Amory believes he can guarantee 
distribs a profit on the first run of 
their films. Type of saturation 
selling the distribution setup fur- 
nishes will get the series into 
enough markets to more than 
cover production costs the first 
time around, according to Amory, 
and second runs will be just ad- 
ditional gravy. Also; because of 
the size of the staff and the other 
factors, Amory feels he'll be able 
to handle more product than the 
ordinary distrib, which should 
come as a boon to hard-put pro- 
ducers. 


Intl Police’ Into 
Syndication Route 


Bernard Prockter’s “Interna- 
tional Police” series, which he’s 
been holding back for a national 
sale, is going into release late this 
spring via the syndicated route. 
Prockter and Ralph Serpe of 
Italian Film Export, who’s part- 
nered with him in the pix, signed 
a deal with: Joe Harris under which 
the latter will syndicate the films. 

Pix were made in Europe by 
Thetis Films and by Prockter on 
the Coast. There are 26 in ally with 
Prockter considering production of 
more at his American National 
Studios on the Coast. Harris 
group (Joe and Jim Harris, Sy 
Weintraub and Dave Wolper) has 
acquired several properties over 
the past couple of weeks. Others 








are Marion Peresonnet’s new 
| “B.S.1.: Universe” science-fiction 
|Series and Mutual-Telemount'’s 


| (Cowboy G-Men” from United 


Artists Television. 
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Jocks, Jukes and Disks 





Freddy Martin Orch: “Muriel’- 
“Life Can Be Beautiful” (Victor). 
“Muriel,” an adaptation-of the 
cigar jingle, is a cute piece of com- 
mercial material that could develop 
into a click item for Freddy Mar- 
tin’s organization. Ensemble han- 
dies the vocal nicely with an un- 
billed gal supplying the Mae 
Westian interpolations. Flip is a 
pleasing ballad based on an old 
folktune. 

Billy Sheppard: “The Bandit”- 
*“O, Donna Clara” (Essex). This en- 
terprising indie label comes up 


with another potent entry in this | 


disk via way of England. Billy 
Sheppard, an American singer 
working in’ England recently, 


makes an impressive debut on “The | 


Bandit,” a tune in the “High Noon” 
genre with a solid story and fine 
melodic line. Sheppard’s clear 
tenor pipes get another good work- 
out on the Latin-inspired tune on 
the reverse. British batoneer Ray 
Martin lends excellent support. 
Johnnie Ray: “Hernando’s Hide- 
away”-"“Hey There” (Columbia). 
“Hernando’s Hideaway,” from the 
score of the legit show, “The Pa- 


jama Game,” is a musical satire on | 


south-of-the-border tunes with 
good chances. Johnnie Ray delivers 


By HERM SCHOENFELD. 





get anywhere on wax. “Banana 
Boat” is one of those Latin tunes 
with a tired melody and fair lyric. 
Miss Hutton does little with it. She 
does even less with the fiip item, 
4 rhythm item with a pedestrian 
pat...7 


Jimmy Boyd-Gayla Peevey: “Kit- | 


| ten in the Basket’’-"I'm So Glad” 
(Columbia). Teaming of Columbia’s 
two top juve vocalists makes for a 


._| couple of cute sides. “Kitten” is 





| the feline answer to “Doggfe in the 
| Window” and the two kids blend 
| excellently. Gayla Peevey is sort of 
a junior Sophie Tucker while 
Jimmy Boyd has pure country- 
| flavored pipes. This parlay 4s even 
| more striking on the flip tune. 

Randy Sabatini: “A Million 
| Tears Ago’’-“I Tried Not to Love 


'You” (Decca). Randy Sabatini, 
| Decca’s newest entry in the male 
vocalist sweepstakes, has obvi- 


| ously studied the top male sing- 
ers’ styles. He belts a tune with 
| excellent pipes, but in a style that’s 
a cross between Don Cornell and 
| Tony Bennett. “Tears” has better 
;} commercial potential of the two 
' sides. 


Felicia Sanders: 
“Love Affair” 


“Jole John’- 
(Columbia). “Jole 


John” is in the bayou-tune groove.’ 








Best 


FREDDY MARTIN ORCH ............. | MURIEL 
RCA Victor ..... ie eaett a e's trek o ...-Life Can Be Beautiful 
BILLY SHEPPAR ey a . THE BANDIT 
Essex .. PE Ee ore One Pere, eee O. Donna Clara 
Po. 1 +) Pe iat ee ..-. HERNANDO’S HIDEAWAY 
Columbia ...... S Gane <Gwass saat rs. a . Hey There 








it with a tongue-in-cheek style with 
the lyric and melodic stops giving 
it at attractive pop flavor, Archie 
Bleyer’s orch also has a fine slice 
of this tune for Cadence. On the 
Columbia reverse, “Hey There.” 
also from the legit score, is a 
straight ballad with some strained 
lyrics. 

Hugo Winterhalter Orch: ‘“Ba- 
hama Buggyride’-“The Windsor 
Melody” (Victor). If those seagulls 
in “Ebb Tide” were important, 
then maybe the neighing horses in 
“Bahama Buggyride” will help. It’s 
a bright instrumental sparklingly 
played by Hugo Winterhalter’s 
orch. Flip is in a more sombre 
mood with less commercial impact. 

Julius LaRosa: “Three Coins in 
the Fountain’-““Me Gotta Have 
You” (Cadence). “Three Coins in 
the Fountain.” from the Metro pic 
of the same title, is a class ballad 
with a pleasing lilt. Julius LaRosa 
gives it an appropriately senti- 


mental ride and this sje couldy 


develop into another winner for 
him. “Me Gotta Have You” is a 
routine rhumba item that’s not 
particularly enhanced by the ren- 
dition. 

Betty Hutton: “Banana Boat”- 
“My Cutey’s Due at Two to Two To- 
day” (Capitol). With this mediocre 
material, Betty Hutton will never 


that had some vogue a year or so. 


ago. It’s doubtful whether this ma- 
terial is strong enough to revive 


the cycle, despite a fine renditicn | 
‘by Felicia Sanders. “Love Affair” | 


is an excellent piece of material 
—<t Miss Sanders projects it to the 
ilt. 
Joey Adams-Al Kelly: “The 
Baseball Expert”-“How Now Brown 
, Cow” (Coral). This is a disappoint- 
ing comedy disk. Comic Joey 
Adams and doubletalk artist Al 
: Kelly team on a couple of dialogs 
that are distinguished only by the 
cliche lines and tired gags. 


Rusty Draper: “Knock on 
_ Wood”’-“It Ain’t My Baby” (Mer- 
cury'. From the Danny Kaye pic, 
“Knock on Wood,” the title song 
turns up as strong material for 
Rusty Draper. It’s a snappy rhythm 
tune with a clever lyric that 
: Draper handles slickly. “It Ain't 
My Baby” is a fair entry with a 
{country flavor. 
Molly Bee: ‘“Stuffy’-‘In_ the 
, Pyrenees” (Capitol). Capitol’s teen- 
'age vocalist. Molly Bee, registers 
nicely on these contrasting sides. 
She pounds out “Stuffy” with a 
solid beat, giving it a mild rhythm 
& blues flavor. Reverse is an off- 
beat piece of material which she 
delivers effectively. 

Frank Chacksfield Orch: “Picnic 
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PEF HHESCHHHFOSOOD 
tL. MeAeree @) oor... 
2. I GET SO LONELY (10) . 
3. YOUNG AT HEART (8) .. 
4. MAKE LOVE TO ME (12) 
5. HERE (3) fey 
6. CROSS OVER THE BRIDGE (8) 
7. A GIRL, A GIRL (2) 
8. SECRET LOVE (12) 
9. ANSWER ME, MY LOVE (?) 
10. NO TEARDROPS TONIGHT (5) 
MAN WITH THE BANJO .... 
DEAN UPSTAING .... 2... 052% 
JILTED 


I REALLY DON’T WANT TO KNOW 


TILL WE TWO ARE ONE 


FROM THE VINE CAME THE GRAPE 
SOMEBODY BAD STOLE DE WEDDING BELL 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
138th Consecutive Week, Arayon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THE MAN WITH THE BANJO 
Vocals by Larry Hooper 
and 
UNTIL SUNRISE 
Vocals by Alice Lon 





| Longhair Disk Reviews 


sient 





Delius: A Mass of Life (Colum- 
bia, 2 LP; $11.90). Rarely-per- 
formed choral work is a massive, 
somewhat ponderous but impres- 
sive opus. Music is vigorous and 
of high grade, but too evenly paced. 
It gets a dramatic reading from a 
Delius zealot in Sir Thomas Beech- 
am, with a choir and soloists aiding 
the Royal Philharmonic under his 
driving beat. 

Beethoven: Concerto No. 4 in G 
(RCA Victor; $5.95). Solomon, Brit- 
ish pianist, in a superior perform- 
ance of the w.k. work, done with 
clarity and taste as well as musi- 














for Strings’’-“Fiddler’s Boogie” 
(London). Click instrumental tunes 
are hard to come by and this cou- 
pling by British orchster Frank 
Chackstield falls into the common- 
| place category. Neither side has 
| any standout features to set it off 
from the usual run of such wax 
| releases. Both tunes, however, are 
| given 
easy to take. 


CORAL IN VOGUE TIE 





currently nearing finalization of a 
,deal with Vogue Records Ltd. for 
distribution in England. Under 
this setup, Vogue would give Coral 
and its affiliated Brunswick line a 
| Sales outlet in ihe Tf 
Decca release 
Decca. 

Coral previously had set distri- 
/ bution pacts for the Continental 


through British 


niied Kingdom. | 


rich arrangements and are 


FOR BRITISH DISTRIB 


Coral Records, Decca’s subsid, is | 


countries, Australia and South) 
America. New deal completes the | 


global sales setup excluding, of 


course, the Soviet-dominated coun- | 


tries. 





‘Lengsfelder Tactics 


Loses Coots’ Support 


J. Fred Coots is the latest tune- 
smith to ankle ASCAP’s Lengs- 
felder Committee because of chair- 
man Hans Lengsfelder’s new “ag- 
, gressive” tactics against 
| Society’s current operation. 


| 


the 


Coots’ walkout was preceded by 


Johnny Redmond, Jimmy Eaton, 
Lou Singer, Lou Handman, Mau- 
rice Baron and Mickey Stoner. 
| Ankling stemmed from disapproval 
;of Lengsfelder for not consulting 
them prior to sounding oft 
| views on the Society's logging, dis- 
tribution and voting methods. 
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SOMEWHERE 
OH, MY PAPA Wie 
’'D CRY LIKE A BABY 


DARKTOWN STRUTTERS BALL .. 
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AM I IN LOVE 
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10 Best Sellers on Coin-Machines 


SOECHSS PE FORE R:, 
Perry COMO 2... csccss Victor : 
Four Knight? «. ..s0%.: Capitol : 
Frank Sinatra Capitol ¢ 
Jo Stafford ... Columbia z 
TORY MONE os :cc cnnic 0: Victor ~ 
Patti Pae@ cis cee sys Mercury ; 
Eddie Fisher ......... Victor ¢ 
DOVis DAG x, sages ses Columbia 
Nat (King) Cole ; Capitol | 
Tony Bennett ....... Columbia 
* 
AURGG TAVOR oboe gees Victor ¢ 
Nau Sigrr «6s vets kek Canitol 3 
Tercsa Brewer Coral t 
Les Peul-Mary Ford . Capitol 
Georgie Shaw Decca } 
Hilltoppers Dot 
Georgia Gibbs Mercury i 
Kitty Kallen ........ .. Decca 
Bou Monte... os vise acads Victor D4 
Eddie Fisher . Victor b4 
Dean Martin .........< Capito! ; 
‘ 
gS Victor ¢ 
Eddie Fisner ......... Victor $ 
Joni James M-G-\f ; 
Crow's Rama ¢ 
as been in the Top 10) ; 


his | 


——“\_ 


| 
| 
! 


cianship. Solomon’s style is more 
‘relaxed, less showy or glittering 
|than others, which suits this pen- 
sive concerto best. Philharmonia 
|Orch under Cluytens assists sensi- 
tively. 


Venusberg Music; Tristan & Isolde 
Prelude, Love-Death (Angel; $4.95) 
Rich, sonorous readings of Wag- 
nerian faves. ‘Tristan’ excerpts 
are sensual and dramatic yet’ well- 
controlled, and the ‘“Tannhauser” 
bits are suitably exotic and ear- 





filling. Good job by the Phi " 
monia under Kletzki. 7 

Liszt: Mephisto Waltz & Chopin: 
*Barcarolle in F Sharp Minor (Capi- 
tol; $2.98). Pianist Leonard Pen- 
nario brings proper drive and spir- 
it to the Liszt, and for contrast 
showing neat shading, coloring and 
workmanship in the gentler Chopin. 


Grieg: Lyric Suite & Reesen: 
Himmerland (London; $4.95). Ex- 
cellent rendition of the’ lovely 
Grieg descriptive sketches, ang of 
a li le known opus in the Reésen 
rhapsody. Latter proves a pleasant 
pastoral. Danish Radio Symphony 
handles both authoritatively. ; 

Stravinsky: Sacre du Printemps 
(Mercury; $5.95). Another impres- 
sive recording of the powerful, 
controversial work, this time by 





Wagener: Tannhauser Overture & | Antal 


‘| little too harsh at times. 


the Minneapolis Symphony under 
Dorati. Reading has pace, 
rhythm and drive, although it’s a 
Bron. 





Kenny Sheldon Orch opening at 
the Arcadia Ballroom in N. Y. this 
week. 
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A Dime And A Dollar 
A Girl, A Girl 
Am I In Love 
Amor .. 
Angela Mia 
Answer Me, My Love 
Cross Over The Bridge 
Darktown Strutters Ball 
Dream, Dream, Dream 
Happy Wanderer 
I Get So Lonely .... 
I Love Paris—*“Can-Can” 





I Speak To The Stars— 
If You Love Me . 
Little Mustard Seed 


** Lucky 


Make 2Vve 20 Be joi seen 
Man With The Banjo 
Melancnory Ble... ... . cvccceees 
My Restless Lover ..........., 
Ridin’ To Tennessee 


ee ew wees 


ail We Twe Are One ;. 30. 7<5. 
Until You Came To Me . 
Wanted .. we oe 
Where Can I Go Without You . 
Young At Heart 





* Filmusical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 
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I Really Don’t Want To Know .. 


Lost In Loveliness—**Girl In Pink Tights” 
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Secret Love—*“‘Calamity Jane” . Boe 
Somebody Bad Stole De Wedding Bell ... 
Stranger In Paradise—*‘‘Kismet” 


CoPseoocedssteneneteer 
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Second Group 
Anema E Core—* ‘Three Coins In.The Fountain” .. Leeds 





Baubles, Bangles And Beads—***Kismet” ...°....... Frank 
I REE CR eg gle hs eg ae Shapiro-B 
Brave Man NE Boss. 6d de a eke ee ee Famous 
elie POMCO OME me od we pee bead cn tweens Porgie 
From The: Vine Came The Grape ...%.... cece: Randy-S 
Cee mee Ue ee Gre... es dacs ee e¥Ae dawns Republic 
RS bi orga y FORA e oo OR Rowe be bb Oia wee eke Southern 
ON a ae ean rer Eee fo a aay ee Rg. mr y ee. Peer 
pee OE TAOOTE oa ccaie 0 edie cue cetiectvwin Robbins 
gh a2 MONEE en a a nana 2 py, ak eee H&R 
De Emenee ETO BIR. ws ceasaceeeawaaa hae Paxton 
eGR ogg, eo es 1 Oe he ccc bate waraie a ee Roxbury 
curie creme Mean A Lot ....<<cvecisxusccooscceun Feist 
My Sin Paes B'S: 6 (¢ Tok caw Rebbe alasa a 8 ee ae DeSylva-B-H 
Cee, Ry Salsa ao. is a 86 065.8 a ORC e OT TE Shapiro-B 
Pine 2eee. wane Cover Me... ix. ss caccdaeehesieweus Miller 
APRON, MamAME MEI ns KG co. bigcdi'd «Sve whale coh SG othe ks Harms 
South ee eee Or ae Peer 
There'll Be No Teardrops Tonight .............6. Acuff-R 
Y'All Come eh Sat Rae om gce ke 6 Starrite 
You Didn’t Want Me When You Had Me ......... Marks 

Top 20 Songs on TV 

(More In Case of Ties) 

ANGYORUER Ore |. nee ee ee Leeds 
Anawerimee DIV LOWES foc oii cc ak code eee on Bourne 
ORC te! ek os Co a es Coe anak ees ee eee Kassner 
CLG eT BRO | ik on. eR eee kc, es eee: Joy 
Cress -trver The Bridge ... oo. ves bie bik kocvbks Laurel 
Darktown Strutters Ball .-....... .cccesscce ee 
From The Vine Came The Grape ........ eoesees Randy-S 
I Get So Lonely . ae ee . sees.» Melrose 
ogg of DO an ee eee re Duchess 
ON EE, a Aer Je; ee ea sags a 
Beeme LO MO Ak ios kibcbecnt tent gins in uth «0G re 
BAM AVEC ROO BADIO. |. Sica kc soos 0.040 09 De oe dens Mellin 
Pine Tree; Pine Over Me ........ccceccece ee tee a Miller 
OR OE ee ee ee em Oe eck Harms 
meerivene TiO DaNneIng. | ois oc aSe eek os oars W & B 
Secret Love to Shiela sie A ee eae ce Remick 
BerenGer TA Paradise. 24. oo océ éaccovccdowasuredoan Frank 
Wanted Rte Sts pba k's 4 kB wae oe kee Ka xe Witmark 
a ee Paramount 
See ee ee GEREN Er et ne: *... Sunbeam 


* Legit musical. 
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New Diskers Can't Find Distribs; 
See Pressure’ From Majors’ ‘Indies 





A flock of the newer indie labels + 


are now running into a block on 
the distributor level. In the past 
couple of years the distribs had 
been taking on lines from all 
comers, but they’ve-clamped down 
in recent months, leaving the new- 
lv formed diskeries without a dis- 
tribution outlet. 


panies believe that the major disk- 
ers are trying to squeeze them out 
of the wax picture by setting up 
so-called “indie” subsids. 
jors, 
the distribs to carry their lines and 
cut off the other companies. | 





The distribs, on the other hand,| handle Miss Fitzgerald’s bookings. | 


can’t handle as many new labels 
as they did in the past. One dis- 
trib pointed out that it’s getting 
tougher every day to kick off a new 
artist on a new label. 


The indie platteries currently 
are being set back on the disk 
jockey level, too. The new com- 
panies have been shelling out 
heavy promotion coin to get their 
platters to the deejays and receiv- 
ing very little spinning time in re- 
turn. One of the standard d.j. 
squawks in recent years has been 
the overload of new releases and 
now it’s gotten to the point where 
they’ve started brushing off the 
new diskeries entirely. As one 
jockey put it, “These new com- 
panies are coming out of the wood- | 
work and I don’t even get a chance 
to open their disk package.” 


Meyers Moves ‘Wanted’ 
Into Court in Legal Row 
Over Title Duplication 


“Wanted,” tune which recently 
moved into the hit brackets via 
Perry Como’s RCA Victor disking, 
is the basis for a copyright suit 
filed in N.°Y. Federal Court by 
Meyers Music. The pubbery claims 
that the song, published by Wit- 
mark ‘Music of the Warner Bros. 
publishing group, infringes on its 
similariy-titled copyright. 

Action, which seeks an injunc- 
tion, damages and an accounting of 
profits, names as defendents Wit- 
mark, RCA, CBS, NBC, ABC, 
Como and writers Jack Fulton and 
Lois Steele. Complaint claims that 
prior to July 12, 1949, Al Alberts 
and Len McCall wrote and reg- 
istered the tune which later was 
assigned to Meyers. Pubbery adds 
that it had made agreements 
with various disk companies to wax 
the tune and that Witmark disre- 
garded plaintiff's rights by pub- 
jishing and licensing a similarly 
titled tune. Meyers claims that 
Witmark had been notified of the 
alleged unfair competition but re- 
fuse to withdraw its copyright. . 











Teresa Brewer Pulls 
16G in Three Dates 


In her first steady personal ap- 
pearance tour, songstress Teresa 
Brewer racked up nearly $16,000 in 
initial three engagements. Chirp 
played Convention Hall, Asbury 


Granz Into Personal Mgt.; 
Signs Ella Fitzgerald 


Norman Granz, promoter of the 


“Jazz at the Philharmonic” tours 


; and owner of the Clef and Norgran 
Many of the small record com- | jazz labels, is now going into the 


personal management field. His 
first client, signed last week, is Ella 
Fitzgerald, currently in the vaude 


The ma-| Show at the Loew’s State, N. Y., 


it’s claimed, have pressured | 4nd one of the regular troupers on 
the JATP tours, 


Gale Agency will continue to 





Voting Rights For 





Park, N. J., Saturday (17), pulling 


in over $5,500. Following night at | 


Rocky Glen Park, 


outside of | 


Scranton, Pa., she drew $4,500 and | 


Monday (19) 
Park, Mahoney City, Pa., receipts 
totabled over $5,900. 

Jerfy Wald orch played dates 
With singer. 


BMI’s Stearns to Coast 
To Set U Film Tunes 


_Julie Stearns, general profes- 
sional manager of Broadcast Music, 
BMI’s publishing subsid, headed to 





night at Lakewood | 





the Coast this week to set songs in | 


the forthcoming Universal pic. “It’s 
All In The Game.” 


_ Stearns has already acquired the 
title song in the Donald O’Connor- 
Bert Lahr starrer and plans to nab 
Several additional tunes in the pro- 
duction. , 





Trend Sets Distribs 
In a move to bolster its position 
in the national wax picture, Trend 
Records expanded its sales setup 
last week with the appointment of 
two new distributors. 
Distribs taking the Trend line 


are Cosnat for Cleveland and Man- 
gold for Baltimore. 


' 
| 


| 


| 
| 


| 


Estates Pitched 
By ASCAP Bd. 


The board of the American So- 
ciety of American Composers, Au- 


, thurs & Publishers is proposing an 
| amendment 


to the bylaws that 
would give voting rights to the 
estates of deceased ASCAP mem- 
bers. Amendment, which was in- 
troduced originally by Oscar Ham- 
merstein 2d and approved later by 
the board, is currently before the 
membership for final ratification. 


Under the present setup, the es- 
tates get the same coin share of 
the ASCAP distribution that the 
deceased member would have got- 
ten were he alive. All membership 
rights, however, are vested exclu- 
sively with living members of 
ASCAP and denied to the estates. 
Even the payoff to the estates is 


On a High Note 


Numerous jazzmen are tak- 
ing the expression, “flying 
high,” literally and are now 
going in for aviation lessons 
between _gigs. < . 

Among. the high-flyers are 
Lionel Hampton, Buddy De- 
Franco and Johnny Smith. 
Songstress Sarah Vaughan is 
also studying to be a licensed 
pilot. 








RCA Victor Into 
Taped Music B’z 


| 
| RCA Victor is now projecting a 
;move into the taped music field 
| for commercial users. such as res- 
'taurants, factories, banks, etc. It’s 
| understood that the diskery is pre- 
paring a series of tapes that can 
play for eight straight hours. Sev- 
eral tape machines now on the 
market are equipped to play con- 
tinuously over such long stretches. 
Victor’s project is parallel to the 
| One initiated by Capitol Records 
| recently in shifting its radio tran- 











| scription packages onto tape- for | 
| distribution to commercial users. | 


Both Victor and Capitol are taping 
material that is not part of their 
|regular disk catalog. Victor’s op- 
{eration is being handled through 
the custom records division under 
Jim Davis. 


' 





FLANAGAN BUYS OUT 
HENDLER BAND SHARE 


Orch leader Ralph Flanagan and 
| his personal manager Herb Hend- 
jler parted company last week 


} 





ler’s interest in the band. Hendler, 
| however, retains a piece of the 
| Buddy Morrow band and vocalist 
| Frankie Lester together with 
| Flanagan. In addition to a cash 


| when Flanagan bought out Hend- | 





Label X’s Hilliard Busy 
On Pop & Country Talent 


| Jimmy Hilliard, artists & reper- 
| toire chief for Label X, RCA's new 





| disk subsid, is stepping up his pro- | 


gram to build the labél’s artists 
| roster in the pop and country field. 
Last week, Hilliard inked two sing- 
ing combos, the Wilder Bros. and 
the Woodside Sisters, to term 
pacts. 

Also added were two solo vocal- 
ists, Buddy Jayson and Al Wallis. 


Rackmil Bests 
~ Lloyd in Decca 


Fight; Vote Big 





by prexy Milton R. Rackmil. scored 
a decisive victory over the dissi- 
| dent stockholders’ groyp, headed 
by George L. Lloyd, in the. final 
tally of proxy ballots last week. 
|The vote was 937,000 shares for 
| Management as against 147,850 for 
'the opposition, a six-to-one en- 


dorsement of the incumbent board. | 


| Fact that three-quarters of the 

' total shares outstanding were voted 
indicated widespread interest 
among stockholders in the battle 
for Decca control. 

| Decca shareholders also approved 

the management’s proposal to in- 

| crease the authorized capital stock 

| from 1,500,000 to 2,500,000 shares. 


| Lloyd tagged this proposal as a. 
| “blank check,” but the sharehold- , 


ers went along with Rackmil's idea 


not automatic, since such payments | payoff from Flanagan, Hendler was | that the company should continue 


under the present bylaws depend 


solely on discretion of the board.| ASCAP publishing firm, Coachella! ing 


| also given 100% ownership in the 


its diversification program by mak- 
investments in other enter- 


In practice, of course, the estates | Music, which has the copyrights on | prises where possible. Support for 


get equal treatment with living 
members. 

While the Hammerstein amend- 
ment would give the estates voting 
privileges, it would retain the cur- 
rent rules against allowing succes- 
sors to hold office in the Society. 
ASCAP operates under a weighted 
balloting system in 
writer is assigned a number of 
votes proportionate to his rank in 
the distribution system. 





Bennett’s Theatre Date 


Tony Bennett, Columbia Records 
singer who just wound up a concert 
tour with the Percy Faith orch, 
opens at the Seville Theatre in 
Montreal for one week tomorrow 
(Thurs.). 


| several instrumentals, including 
| the click “Hot Toddy,” etched by 
' Flanagan for Victor. 


Flanagan was launched as a pop 
maestro four years ago under 
steam of a heavy RCA Victor pro- 
motion. At that time, Hendler was 
promotion chief for the diskery, 


which each} but left to manage Flanagan to- | W 


| gether with Bernie Woods. Woods 
left the organization last year. 

George Thompson, who's been 
connected with the org for the past 
year, will take over the manage- 
ment of the Flanagan outfit. The 
orch left on a one-niter tour last 
week, 








Dick LaSalle’s band opened at 
| the Shamrock Hotel, Houston, re- 
| placing Dick Jurgens band. Louis 


| this proposal stemmed from Dec- 
ca’s highly successful 
the major stock interest in Univer- 
sal Pictures, which returned a pro- 


fit of $600,000 to the diskery last | 


| year 


Schneider; exec 


sion was made in the voting setup 
| for representation of the minority 
| stockholders on the board. 

It’s expected that Lloyd will con- 
tinue to head the Decca Stockhold- 
ers Protective Committee, which 
conducted the opposition’s fight. 
Since Lloyd obtained support on 
only 10° of the total shares, it’s 
| doubted at this point whether he 
| will conduct another proxy battle 


He follows with a 10-day stand at Olivera band will also appear on | next year. Lloyd, and a small group 
the Boulevard in Queens, N. Y., the bill in support of Carmen of supporters, footed the cost of 


starting’ April 30. 


' Miranda. 


ithe fight. 
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Survey of retail sheet music a = © | | a | & a |B] | 
best sellers based on reports 3 & 5 ane soon E a E 3; | 
obtained from leading stores in S1£ Blel#i x os Hi-| Tf 
13 cities and showing com- SIRI Sieoié & © vw Fo 3/5] oO 
parative sales rating for this a t 5 6/5) #;8) Z\¢ (Big e| T 
and last week. D = seisliSiszisialei*@!14e] gi 4] A 
* ASCAP + BMI an) eis O(<|™ a, e = | Jiat 1s L 
e1elz2] | BiTisitviel Ti sla 
T1815 slsléld]é) dla eijici pe 
y -t « a a vTigiz = | = w 
“Rating eT lelSi Si Lie rie lai eiei si e 
vad SlciBISIE | Sisitigizigs| sis! 
This Last ia Si*rsis i) 28)3)¢)e) 3) % 
wk. wk. Title and Publisher © | 8 2\Si/ei/Sie2isisiaisi gs 
Zio /@/R|[wnioiAiali¥ivnizit' vi § 
1 1 ‘Wanted (Witmark)......... 2 1 2 3 2 23 2 2 2 1 4 2 3 118 
2 1] +Young at Heart (Sunbeam).. 1 2 5 1 2 #121 #5 10 1 3 5 1 2 104 
3 3. *Make Love to Me (Melrose). 3 4 8 .. eon oe ee ee ee Ue Ue 
4 4 *Secret Love (Remick)....... . @ 4 -@ 26 8 Fs 3. 5 1 4 6 ol 
5 6 *I Get So Lonely (Melrose)... 7 5 4 6 5 _ 3 an. of oe ee 73 
6 5 *Cross Over Bridge (Laurel). 4 8 10 5 6 6 _.. 2. 2 2. 22. ae 
7 7 #=~*Answer Me, Love (Bourne).. ny .  * a St ata 34 
ae | ee: SE. a eee 5 ee. eer 9 i 25 
9 EI +Changing Partners (Porgie). ays 8 7\e.*% 9 14 
CY Se +Jilted (Sheldon)...........-. 9 10 1 es 13 
10B 15 ‘*Stole Wedding Bell (Marks). .. eee "Sagan eae piemeepu omnes 8 13 
12 14 *Oh, My Papa (Shapiro-B)... ..  -- +. _-- 9 9 .. 10 D> a 8 10 11 
i3A 12  *A Girl, A Girl (Valando).... 8 .. 6 .. 6 .. 9 
13B *Man With Banjo (Mellin)... 10 .. .. , ore ema oe q 9 
15 9 “Stranger in Paradise (Frank) .. .. -. -. 10 8 8 10 8 


Decea Records’ management, led | 


buyout of | 


ar. 

Besides Rackmil, the directors | 
' who were reelected were Leonard | 
vice-prexy; | 
/ Robert W. Lea, Harold I. Thorpe | 
po Samuel H. Vallance. No provi-- 








200,000 Copies Now a Big Song Hit; 
Must Bank on ASCAP, BMI Coin 


* Sheet music sales on current 


; pops are currently dipping to an 
| alltime low. Only the top handful 
of hits are moving copies at all 

while these are now lucky to hit 
| 200,000 


sheets. Even a number 
|like “Secret Love,” which has 
been climbing for some four 


months and has been a solid disk 
click for the last two months, is 
not expected to exceed the 200,000 
marker. 


The situation is now brutal for 
the small publisher even if he has 
a hit. The take from disk royalties, 
at le or less per side, ‘is hardly 
enough to pay for his phone calls. 
Now with copy sales falling to a 
low point, his normally substantial 
profit on sheet has been cut drasti- 
cally, particularly when he starts 
to count the returns a couple of 
months after the song has died. 

The bigger publishers, of course, 
have long since discounted the im- 
portance of current pop sheet 
sales. For them, the foundation of 
the business is performance money 
and the steadily growing revenue 
from their standard and educa- 
tional departments. 


The big performance’ gravy, 
however, is limited to about a half- 
dozen firms. The Warner Bros. 
combine, the Music Publishers 
| Holding Corp., gets about $1,400,- 
000 annually from the American 
Society of Composers, Authors & 
Publishers, while the Big Three 
' (Robbins, Feist & Miller) and the 
Chappell combine receive around 
' $800,000 apiece with Mills Music 
|and Shapiro-Bernstein Music not 
far behind. It’s estimated that 
about six top ASCAP publishers 
get ever 75% of the publishers’ 
share. Last year, the ASCAP 
melon for. publishers was $7.500,- 
000 


Broadcast Music, Ine., payments 
to its subsids are another plus 
factor in a publisher’s survival. 
The days of lush BMI guarantees, 
however, are now over and tke 
| publishers now have to hustle peér- 
formances and disks to get their 
BMI checks. 





Gieseking Sues Urania 
For 1006 in Charging 
« Piracy From Red Tapes 


Problem of “unauthorized disks” 
on the U. S. market cropped up 
again last week when longhair 
pianist Walter Gieseking slapped 
a suit against Urania Records in 
N. Y. Supreme Court charging that 
; the diskery had released two long- 
|play platters without his consent. 

Gieseking claims that the etch- 
ings of Schumann's “Davidbuend- 
ler Dances” and Bach's Sixth 
English Suite were made from 
tapes which Urania allegedly pur- 
chased from the Commies in 
Berlin’s East* Zone. The pianist 
asserts that he is under contract 
to EMI, British firm, and that he 
never pacted with Urania. 

Gieseking’s action is third re- 
cent attack on disk pirating. About 
a month ago, Dr. Wilhelm Furt- 
; waengler, German orch conductor, 
filed suit against Urania complain- 
ing of the sale without his permis- 
sion of a waxing of Beethoven's 


“Eroica.” Furtwaengler also al- 
'stemmed from “hot tapes” pur- 
leged that the Urania release 


chased from the Berlin Commies. 
A few weeks ago the Allegro re- 
lcordings of one of the Wagnerian 
Ring Cycle came under attack for 
, allegedly being made without per- 
;} mission from a Bavarian Radio 
broadcast of the Beyreuth Festi- 
val performances last summer. 


Looks Like Victor Will 
| Wax Rome’s ‘Fanny’ Set 


Cast album rights to “Fanny,” 
the upcoming Joshua Logan-David 
Merrick legit musical production 
with a Harold Rome score, will 
| probably be picked up by RCA Vic- 
tor even before the show goes into 
|rehearsal. Diskery has an inside 
‘track because Ezio Pinza, a Victor 
|pactee, is slated for the starring 
/role in the show. 

' Rome's last Broadway score for 
\“Wish You Were Here" was also 
| assigned to Victor and the diskery 

is credited with giving consider- 
,able help at the boxoffice via its 
| click Eddie Fisher slice of the title 
} tune, 
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The “magic touch” hits again! : 


HUGO WINTERHALITER 
and: his Orchestra 


BAHAMA BUGGYRIDE and 


The Windsor Melody 2:75: 
XOrWA VA tonne): 


FIRST IN RECORDED MUSIC 
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A big novelty tune in the happy Harris manner 
PHIL BARRIS 
THE PERSIAN KITTEN 


and I Guess 4’ll Have to Change My Plans 
with Skip Martin and his Orchestra 
20/47-5730 


First record version of the hit TV commercial 


EREDDYDY MAR IIN 


. and his Orchestra 


MURIEL 
and Life Can Be Beautiful 
20/47-5731 
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Comedy Kick Is 


Growing on Disks 


The comedy kick on disks is still 
growing, mostly under the impetus 
of Coral Records. Latest to be 
signed by Coral is dialectician My: 
ron Cohen and he joins a comedy 
stable camprising Buddy Hackett. 
Phil Foster, Joey Adams and Al 
Kelly. 

Capitol Records has also been 
sporadically active in this field. 
Following its spectacular click with 
Stan Freberg’s “Dragnet” parody 
last fall, Cap released additional 
Freberg satires and, more recently, 
came up with Andy Griffith on 
some talking comedy disks. 

Disks by comedians are relative- 
ly inexpensive to make, since they 
involve no musicians’ cost and no 
publisher ro;alties, except in the 
case of “Dragnet,” which is an 
Alamo Music copyright. Since the 
talent works on a royalty basis, it 
takes a relatively low sale for the 
diskery to recoup its investment. 


HERMAN BAND HITS 
SOLID 1-NITER PACE 


The Woody Herman band has 
been setting a hot boxoffice pace 
for the first quarter of this year. 
Orch, which wound up a two-month 
one-nighter swing before taking off 
for Europe early this month, 
topped the grosses of its peak year | 
in 1946. 

Ballroom :nd location dates ran | 
close to 25° and 40% ahead of last | 
year’s take with the orch grossing | 
over $100,000 through March. Dur- | 
ing February and March band aver- | 
aged a weekly gross of $7,325. 


Composers Wanted | 


Robert Russell Bennett, prexy of 
National Assn. of American Com- 
posers & Conductors, is inviting | 
composers to submit works for per- | 
formance at a series of Town Hall, 
N. Y¥. concerts during the 1954-55 | 
season. 

Compositions must be entered 
by May 30. 























10-Inch Longplays Give 
Way in Pop Market To 
12-Inch and 45 RPM ers 


The 10-inch longplay platter, 
once the most widely-used size 
for the pop market, is now giving 
way to the 12-inch LPs and the 
45 rpm EPs. Trend has been_most 
marked at RCA Victor, where the 
10-inchers are now used on only 
50% of the pop albums where once 
they constituted 90° of the album 
releases. 

George R. Marek, Victor artists 
& repertoire chief, is projecting 
further expansion of the 12-inch 
LPs for pops. He favors the 
larger size because it provides 
more flexibility in the repertory 
of pop bands for dance and mood 
music. This is especially so in the 
case of jazz combos who can cut 
concert jamming pieces on _ the 
longer-running disks. 

Another factor favoring the 12- 
inchers, according to Marek, is the 
consumer's’ bargain psychology. 
Although slightly more expensive 
than the 10-inchers, the larger 
platters give more proportionately 
for the money. More music at 
lower prices has been the key to 
the click of the 45 rpm EPs too. 

Finally, Marek believes that a 
more attractive packaging job can 
be done on the 12-inchers from the 
viewpoint of the album cover de- 
sign and the greater scope for the 
liners. Cover designs have had 
impact in the longhair field and it’s 
now felt that pop sets can benefit 
| from the same type of treatment. 





Allen to Promote 
N.Y. Jazz Concert 


Steve Allen is moving into the 
jazz kick with a concert at Man- 
hattan Centre May 9. Allen will 
produce and emcee the bash which 
will feature such jazz names as 
| Yank Lawson. Bobby Haggert, 
Billy Butterfield, Teddy Wilson, 
|}Ray McKinley and Lou Stein. 

It'll be an afternoon affair with 
| tix priced at $3.30. Allen is pro- 
moting the concert via his evening 
NBC-TV show. 
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.-Disk Companies’ Best Sellers... 


CAPITOL ARTIST 


OH AM I LONELY 


ee gC RE at Se ee eke eee rere Four Knights 
I COULDN’T STAY AWAY FROM YOU 
o- e e C ch ake ea eee eo) 08 6 ceKRe Kay Starr 
IF YOU LOVE ME 
3. ALONE TOO LONG ......... cocccccvccee Nat (King) Cole 
IT HAPPENS TO BE ME 
4. YOUNG AT HEART ............ veaeaebeebe x Frank Sinatra 
TAKE A CHANCE 
5. I REALLY DON’T WANT TO KNOW . ..Les Paul-Mary Ford 
SOUTH 
COLUMBIA 
1. MAKE LOVE TO ME ........... er Pr fe Jo Stafford 
ADI, ADIOS AMIGO, 
~ 2. BEER BARREL POLKA ....... pitbares Sade chase Liberace 
+ TWELFTH ST. RAG 
3. UNTIL YESTERDAY .....:<... ease R ..Tony Bennett 
PLEASE DRIVER 
4. I SPEAK TO THE STARS......... : ee ee et eee Doris Day 
BLUEBELLS OF BROADWAY 
5. SECRET LOVE ......... ay ..Doris Day . 
DEADWOOD STAGE 
CORAL 
Ry So Site a ed: wien RUS sah CRU ieee Teresa Brewer 
LE GRAND TOUR DE L’AMOUR 
2. ISLE OF CAPRI hdc MEARE lett a aia: «cate GS Jackie Lee 
BY THE LIGHT OF THE SILVERY MOON 
Mee 4 ee i Ce ie. eo ae rae Don Cornell 
LITTLE LUCY ‘ 
4. MAN WITH THE BANJO ...........cec0e:: Lawrence Welk 
UNTIL SUNRISE 
ey EES hone 28, <u bain Welker Jack Richards-Marksmen 
HERS AND HIS 
DECCA 
1. LITTLE THINGS MEAN A LOT .............. Kitty Kallen 
I DON’T THINK YOU LOVE ME ANYMORE 
Oe ere ee css oN vk ce ha wkevegwatens Jeff Chandler 
z MORE THAN ANYONE 
ie a, teens ahs « an so 'o4nd es eah ae genes tens Red Foley 
? PINBALL BOOGIE 
4. IF THERE’S ANYBODY HERE . Bing Crosby-Don O’Connor 
BACK IN THE OLD ROUTINE 
5. TRUE LOVE GOES ON ......... Burl Ives-Gordon Jenkins 
BRAVE MAN 
LONDON 
1. HAPPY WANDERER .............. be icatgracute ainsi ee Frank Weir 
FROM YOUR LIPS 
me PY OS nk ccc cecccace Pere Pe eee Vera Lynn 
C’EST LA VIE 
RR le rr a =x .. Johnston Bros. 
MY LOVE, MY LIFE, MY OWN 
j S 2 Seve wee SOO we ee cece eves eae ree Mantovani 
| LUXEMBOURG POLKA - 
|> 5. LITTLE MUSTARD SEED .................. Lee Lawrence 
MY LOVE FOR YOU 
MERCURY 
1. CROSS OVER THE BRIDGE ...........cccccce, Patti Page 
MY RESTLESS LOVER 
2. FROM THE VINE CAME THE GRAPE ........... Gaylords 
STOLEN MOMENTS a 
Se Ee 5 a oe ge ce siewe week . Ronnie Gaylord 
ee a | Eddy Howard 
~ I WONDER WHAT’S BECOME OF SALLY 
ee I ns sos viene we w Sa oc an daw Gaylords 
LOVE I YOU 
M-G-M 
ee SO aA Lege ..Joni James 
MAYBE NEXT TIME . 
Me Fs Ee og) Ser nines ois aeons Sheb Wooley 
PANAMA PETE 
Bc MARE BE BAP VL 65 6c cc cce cc ctcccce Billy Eckstine 
DON’T GET AROUND MUCH ANYMORE 
4. THERE’LL BE NO TEARDROPS TONIGHT .. Hank Williams 
MIND. YOUR OWN BUSINESS 
ae Se a .. Betty Madigan 
AND SOI WALKED HOME> 
RCA VICTOR 
1; MAN WITH THE BANIO ....... 0... .cuccccccce. Ames Bros. 
MAN, MAN IS FOR THE WOMAN MADE 
| ih RS Ra a A Ac I ter Perry Como 
LOOK OUT THE WINDOW 
3. A Giet., A GERL ........ ee Pan Eddi ‘is 
ANEMA’E CORE ddie Fisher 
4. HERE . PTE se aig eagle a aateia wale erie 
Ta OsoOsay --Tony Martin 
5. UNDER A BLANKET OF BLUE ........ eruid Three Suns 


GIVE ME A LITTLE KISS 








| musical director was supervising 


GEORGE LIBERACE INKS poocsealtrhigge MaDe rcadye:. 
OWN COLUMBIA DEAL Hi-Lo's, label's new vocal 


Hollywood, April 20. 


Local 802, WOR 
Still in Impasse 


Local 802, N. Y. wing of the 
American Federation of Musicians, 
is still in an impasse in its attempt 
to reach an agreement with the 
management of WOR, radio and 
tv. Tal&s between the two Parties 
were held again on Monday (18) 
but led nowhere, since WOR is 
adamant against establishing a 
quota basis for staff musicians. Un- 
til the expiration of the old pact 
in February, WOR had 40 tooters 
on staff. 

While negotiations are still con- 
tinuing sporadically, Local 802 
execs are maintaining their picket 
lines around WOR studios and of- 
fices in N. Y. 

Meantime, Local 802 execs have 
sent their recommendations for ac- 
tion on Leopold Stokowski to the 
AFM international board. Stokow- 
ski was called on the carpet be- 
cause he passed through the 802 
picket line around WOR to do an 
interview show. Stokowski’s reply 
to the Local 802 board and the 
Iatter’s charges were forwarded to 
the AFM national headquarters. 


PROJECT MANTOVANI 
US. TOUR WITH COLE 


London, April 13. 

Plans for Mantovani to go to 
the U. S. to conduct a 50-piece 
U. S. orchestra are now being final- 
ized in London. The deal envisages 
a package show with Nat (King) 
Cole, and discussions are at pres- 
ent taking place between Cole's 
‘manager, Carlos Gastel, and Man- 
tovani’s agent, George Elrick. 

Tim Gale is interested in the 
booking from the American end, 
and is prepared to book Mantovani 
whenever he is free. In Septem- 
ber, Mantovani has an offer to ap- 
pear in Canada and the States. 
Tour may be lined up to follow the 
Canadian stint. 
—_—_———————— 
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2, THAT BE JOEL 


RSE by J. McVeo, J. Porter, P. Campbell 
aS JACK McVEA 













Combe 
sae (Original Record) 
ees JESSE STONE Atlantic 


Bead FOUR LADS 


EH MOREY AMSTERDAN- 
El FRANCEY LANE- 





Columbia 


BER M. DeLUGG ORCHESTRA GM 
BOBBY WAYNE- 
GENE BAYLOS Mercury 





LUDLOW MUSIC, INC. Geppepess 


Recorded by: 


DORIS DAY 


= 40210 


£5 


Columbia 


M. WITMARK & SONS 




















Columbia Records has signed a 
separate contract with George 
Liberace, who has heretofore ap- 
peared on wax only as conductor of 
the orchestra backing his brother, 
Liberace. Batoneer will do a 
number of albums for Columbia, 
conducting a 30-piece orch. 

For the time being, plattery has 
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only album plans for George ‘6 

Liberace, but he may later do a| ihm 

series of singles. Initial session, ‘, 

featuring arrangements by Gordon | 

Robinson, will be held Thursday ." 

| (22), ." BIRDLAND, 

| ons 

| ms ® a ee = 

Fielding to Double ee Ce fala seeess A i .* " a 
| 





For Trend Label in N.Y. 


Orch leader Jerry Fielding will 


New York 
PL 


couple of months. 
Fielding’s first assignment as 





9-4600 03 
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QUARTET 
Featuring Miss Terry Pollard 


Currently, STREAMLINER, Chicago 


May 10, CRYSTAL LOUNGE, Detroit 
Starting May 27 for Four Weeks 


CORAL nt tonal 
Seeuanes 
ee ee ee ee | 


GIBBS 













New York 





Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


double as recording artist and 
musical director for the indie 
Trend label. Fielding had been LO) aC] @- 0.4 oe 
waxing for Trend for the past 


Hollywood 


8619 Sunset Blvd 


No Wabash 


Chicago | 
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TOP TALENT AND TUNES 








Encompassing the Three Major Outlets 


Coin Machines _‘Retail Disks 


as Published in the Current Issue 








Compiled from Statistical Reports of Distribution 


Retail Sheet Music 














and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 

This Last : 2 

Week Week ARTIST AND LABEL TUNE 
1 1 PERRY COMO (Victor)............. - er Wanted 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VariETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 


Inside Stuff—Music | 


Extent of a record company’s commitment on single releases from 
a Broadway musical score in order to nab the original cast album rights 
is currently pointed up by Capitol’s schedule on the tunes from “By 
The Beautiful Sea.” Cap already has released Nat (King) Cole’s “Alone 
Too Long” and will follow within the next few weeks with platters 
by its top pactees. Frank Sinatra etched “The Sea Song,” June Hutton 
and Gordon MacRae cut “Coney Island Boat,’ Stan Kenton waxed 
“Alone Too Long,” Les Baxter recorded “More Love Than Your Love,” 
Helen O'Connell was assigned. ‘‘Hang Up” and Ella Mae Morse got 
“Happy Habit.” The diskery cut the cast album Sunday (17). E. H. 
| Morris is publishing the Arthur Schwartz-Dorothy Fields score. 
casi 

As part of its promotional campaign on hi-fi and on the development 
of music appreciation among children, Capitol Records has prepared 
two special pamphlets on these subjects and is making them available 
without charge. Booklets are “Music Appreciation in Children” and 
“A Better Understanding of High Fidelity.” 

John Culshaw, noted English music: authority and Cap’s European 
classical repertoire chief, penned “Appreciation” in which he com- 
ments that even a three-year-old child can be taught to appreciate 
Bizet or Beethoven. Pamphlet explains the simple steps which can 
| be taken to develop a child’s awareness of great music. 








“Three Coins in the Fountain,” theme song in 20th-Fox’s Cinema- 
Scoper of the same title, is to get hefty plugging via at. least six 
| different recordings well in advance of the pic’s release. As a rule, 
| 4 company considers itself lucky if two waxings of a number come 
; on the market at the time of a film’s playoff. “Coins,” written by 
| Sammy Cahn and Jule Styne, will start spinning May 1. It’s been 
| recorded by Julius LaRosa on Cadence, Frank Sinatra on Capitol, 
| Toni Arden on Columbia, the Four Aces, Decca, Marti Stevens, MGM, 
{and Dinah Shore, Victor. 





| Moonlight Music has come up with an unusual disk jockey promo- 
| tion piece for its new song, “Signpost,” with a combination platter 
| and’ sheet music copy. A six-inch disk, constructed out of paper-thin 
| material, is part of the title page and can be torn out along a dotted 
| line for use on a phonograph. Tune was written by Ben Raleigh and 
Larry Coleman. 



























































Cross Over The Bridge 
> 2 4 PATTI PAGE (Mercury) ae ee et genre Saeed Partners “Champagne Safari,” upcoming Columbia Pictures release of a short 
x | of the Rita Hayworth-Ali Khan junket in Africa, will get a music biz 
’ 3 3 FRANK SINATRA (Capitol).............. Young At Heart | tie-in via the Lew Gensler-Leo Robin tune of the same name. It’s not 
| : _M M yet been decided whether the song will be added to the pic's track, 
; 4 2 JO STAFFORD (Columbia) eee es tne ..Make Love To - | but it'll be used in the promotion. Famous Music is publishing the 
. 5 5 FOUR KNIGHTS (Capitol)........ jekesess I Get So Lonely | tune. 
: 6 6 DORIS DAY (Columbia).*................ Secret Love | Franklin MacCormack, quondam radio announcer who clicked on 
(A Girl. A Girl | wax back in the 1930s via his song recitations with the Wayne King 
: , iF}, | orch for RCA Victor, is now back at the same stand for Decca. Mac- 
) 7 7 EDDIE FISHER (Victor).................{Anema E Core ; Cormack has been teamed with the Guy Lombardo band for a couple 
i Oh, My Papa | of recitations on “Why I Love You” and “Younger Than Springtime.” 
‘ 8 8 NAT (KING) COLE (Capitol) .......... Answer Me, My Love | Hildegarde did a “Lili Marlene” segment in the RCA Victor album, 
Here | “Show Biz,” as part of the World War II chronology, and as result 
. i ee eee : , /has had to reincorporate the oldie into her currently new act which 
~ : {Man Upstairs | : oe 
10 KAY STARR (Capitol) ...... .......... eSran 
= . If You Love Me 
| = Kosty Due ia NY. for Disk | COL TO PUSH ENTRE 
4 ’ 
TUNES | Dates After O’Seas Stints © AS LOW-PRICED LINE 
H 
| Andre Kostelanetz flies in to In a move to get Entre Records 
* ’ 
pied eg ( ASCAP. + BMI) N.Y. from London today ‘Wed. for Columbia’s lowprice line, rolling 
Week Week TUNE PUBLISHER | recording sessions at Columbia, to on the distributor and dealer 
P ‘ | be followed later with 14 outdoor levels, the diskery is launching a 
1 1 *WANTED Mee ps Sa eae. 8 oe. ve ee 6D ‘fe ad Se WO Oe OO er eres ree Witmark summer concerts. in Montreal. “price identification” promotion 
* /Cleveland, Philly, Chi. Denver, campaign. Move was sparked by 
2 3 +YOUNG AT HEART........... ‘Us ietiny pekinens oak eede - baa es | Hollywood Bowl and N.Y.’s Lew-|Col’s sales brass belief that the 
* ee eee viseuveheudanen aure | isohn Stadium. consumer wasn't being properly 
3 5 ; CROSS OVER THE B Melrose While abroad, he conducted the | exposed to the low range ($2.98) of 
4 2 *MAKE LOVE TO ME............. Sennen eee we eee eerereeeens ° a Philharmonia Orchestra in London, Entre’s 12-inch longplay platter. 
* Ea snbaseweadé (uase Beene oan elrose and made three BBC-TV appear- The campaign also will stress the 
5 4 I GET SO LONELY .......... Remick | ances in three dates, conducting the Entre repertoire as well as the fact 
6 6 *SECRET LOVE . ee ae ere tees eereeeeeee*® eveveseev ee eee ee e- Philharmonia while also discussing that the label is a Columbia 
7 7 *ANSWER ME, MY LOVE. te eens Dass bs alnete 90 6 bas wm ae eke we ke oie Bourne the music played. Records operation 
; .™........ Hill & Range a es . The Entre promotion will con- 
; : ing A sis ects stack te kes banee pee Tss eee Music Concert With Pic am of bulk. mailings ne informa 
ese tt ebbes 64968 6565945 te os ee ceesecreees WwW tion kits to distributors around the 
10 eee MRD RNIN sc oc cane nssnnvtesncenstpenee Mellin |} Accomp Set for N.Y. Run country. Kits contain. cataiogs, 
TMAN WITH THE BANJO. ..........0.6--- 25555 { A unique music concert with film streamers, display cards and stick- 
a se ti ee - = = | accompaniment will open for alim- ers. Special browser boxes for 
: : | ited run at the Broadway Theatre,| Entre’s disks will be included in 
ager in 1915 and in 1918 wasj,sion, and another son, George E. | , : ap pi ge ye ; Prony 
Judd, Boston Orch Mgr., named assistant manager, continu-|Jr., is assistant manager of the N.Y., May +e under ae of “I +> | the package 
ing in that capacity until 1936. In| N.Y. Philharmonic. rama Wor a. nas te = a ~— b = 
Retiring After 40 Years|assition to the regular symphony Plapisttiltn, Cros as acrretor, | MS Inks Wallingford 
season, his duties include handling Mill to € t ae: : Fie g F piment} - . 
Boston, April 20. the business affairs of the Berk- llier to LOas trade focelam lente. Plenlets willl On 2? Unpublished Tunes 
George E. Judd, manager of the shire Festival and Berkshire Music Mitch Miller, Columbia Records | pe Ken Clarke. Arthur Ferrante & | é ; 
Boston S h Orchest Centre, symphony activities at 5 . : ; ‘Teich seen ‘Wntbled ; Mills Music has entered into a 
1936 az: yee th BSO 40 since Tanglewood, the Boston Pops and|Ppop artists & repertoire chief, Louis Teicher, ap we attista and | Gea) with pianist-composer George 
anncunona teak Le Ae Sid web Esplanade concerts. Last week he| shuttles to the Coast again this ag od ol Clarke and Bob L | Wallingford for 22 of the latter's 
1. His post will be taken over by | negotiated a pact with NBC under | week to head up recording sessions | Roberts are producing and staging unpublished works. _ Firm is issu- 
Thomas D. Perry Jr., assistant} Which the BSO will replace the! with diskery talent there. the concert, with Ben Boyar as gen-| van 7 the all lame. one 
Manager since 1946, NBC Symphony next season on the| On Miller's schedule are cutting | eral manager. ‘er se = dv P ’ Me ied Wal 
Joining the organization in 1914 | #'": ‘dates with Jo Stafford, Doris Day i os oe ~ hag» y eappette = 
as secretary to Henry Lee Higgin-| His son, William, is a veepee of and Rosemary Clooney with her| Claude Thornhill band booked —e nie 4 ers a sc oe ing 
son, the BSO’s founder, Judd| Columbia Artists Mgt. in N.Y., with husband Jose Ferrer. Miljer will) for Kelly Air Force Base, San An-| ee ll instrumental nit, 
- moved up to secretary to the man-!the Judson, O'Neill & Judd ‘divi-' be gone about 10 days. tonio, May 1. fe | Pp. : = 


























THE YEAR'S BIG HIT! | 


1448 and 45-1448 


THE HAPPY WANDERER 


Backed by: FROM YOUR LIPS 


Frank Weir 


DIRECT FROM ENGLAND 
THE HIT ENGLISH VERSION 
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AR Carousel 








Rolling Aga; 
Who Goes Where? 


The artists & repertoire setup at 
the major disk companies is be- 
ginning to rumble again. Situation, | 
which had been comparatively 
static for the past year, began to 
stir this week with an a&r switch 
at Mercury Records. 


' 
} 
| 
Art Talmadge, Merc’s V.p.-a&r | 
| 
| 





chief, made a quickie trip to New 
York from his Chicago home base | 
to set the ball in motion for the 
tukeover of the pop a&r post in| 
the east by Hugo Peretti and Luigi 
Creatore from Richard Hayman. 
Peretti and Creatore, who'll split | 
the a&r chores, joined Merc several | 
months ago‘to head up the diskery’s | 
new talent department. 


Hayman, who took over the a&r | 
assignment in the east over a year | 
ago when Joe Carlton switched to! 
RCA Victor, will continue at Merc | 
as recording artist and musical di- | 
rector. He'll also put together an | 
orch for in-person dates around | 
the country. Bobby Shad stays on | 
as head of Mere’s new jazz label, | 
Emarcy Records. | 

The eastern a&r vacancy at Capi- | 
tol Records, which opened up a} 
couple of months ago when Sid} 
Feller exited, has stirred up trade | 
interest as to who's taking over | 
and from where. A number of, 
candidates, currently slotted in 
a&r posts at various diskeries, are | 
under consideration. The rumor 
factory has been hard at work nam- | 
ing names and diskeries. The Cap | 
situation, however, is still up in) 
the air. Alan Livingston, diskery’s 
veepee-a&r topper, who'll make the 
appointment, left for Cap’s Coast 


headquarters early this week. j 


‘Salute to Glenn Miller’ | 





Grosses 9G on Coast 


Hollywood, April 20. 

Gene Norman's “Salute To 
Glenn Miller,” at Shrine Audi- 
torium Saturday ‘(17!. grossed a 
fine $9.300 from 4,500 payees. 
Billy May batoned orch of former 
Miller sidemen, with vocals by 
Ray Eberle and Modernaires. 

Norman narrated the program. 


Porter Sues N.Y. Eatery 


For Tune Infringement 
Cole Porter’s music firm, Buxton 
Hill, a Chappell subsid, has filed an 
action in N. Y. Federal Court 
against the Jager House, N. Y. 
eatery, charging an infringement of 
his tune “Wunderbar.” Porter 
claims that the restaurant has been 
giving a public performance of the 
song since Feb..19 without a proper 
ASCAP license. 





An injunction and the minimum 


250 infringement damages is be- 
ing sought. 





| RETAIL DISK BEST SELLERS | 
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wk. wk. Artist, Label, Title ZIF le KIRA MISA IHGIOISIS ei HIS lei Alvialal s 
’ PERRY COMO (Victor) , 
1 Pee. a eA: area 1 > 4 es ee oe oe eee 1 1 1 1 O48 See See | 7 169 
PATTI PAGE (Mercury) 
2 3 “Cross Over the Bridge” ...... tee 2 i RE I Es ee SO 
FRANK SINATRA (Capitol) 
3 ae fy ee ere ee 5 4 ao Bo ae Se he ee ee 8.2.4 Oo I a oi 3 118 
JO STAFFORD ‘Columbia’ 
4 S- hitke eve to Me™. ...:4-.657...6% 4-2 (Pee “RS - 1 1 8 6 3 ails: SGN Ge 2 113 
FOUR KNIGHTS (Capitol) 
5 Ae: Ce ee ee ee 8 7 4 6 3.4 4 6 4 Sy Brce. 8 ~ § 81 
DORIS DAY ‘Columbia? 
6 G@ .“Seoret Love”... 6.0... -26..-.555- 6 5 , 9 3.6 T 2 8 ewe eon © FS 
NAT (KING) COLE (Capitol) 
7 7 “Answer Me, My Love”........... 9 3 8 10 Bo et. Soe Ae, ow 5 9 7 6 4 64 
EDDIE FISHER (Victor) 
8 ie 5 2 eee 3.69 4 %3..4 g 8 6 | eee le 5 .9..60 
TONY MARTIN (Victor) 
9 i a fai ina tow at oo cae Oss Sax 2 6 9 8 ie 2 oe: @. 6 50 
‘ KITTY KALLEN (Decca) 
10A 10 “Little Things Mean a Lot”....... i 6 a 2. ¥ 7 10 7 #10 j a 29 
AMES BROS... Victor) 
10B 24 “Man With the Banjo”............ 10 3 ‘En Ra age 7 ‘ 5 “ws 20 
RONNIE GAYLORD (Mercury) 
3 15. “Cuddle Me”...... : we 5 vied A 10:8 .7 
JEFF CHANDLER eccal 
TOA, WR SE ee CRE Se bios es 8 9  -S 15 
CREW CUTS (Mercury) 
oe “Crazy About Yeu Baby”......... 4 3 15 
VERA LYNN (London) 
+ “Ef You Love Me",......-.--..... 1 ; 6 15 
FOUR ACES (Decca) 
ee ee ee Sees 8 6 6 13 
KAY STARR | Capitol 
16B ~ el a 8 2 10 13 
GAYLORDS « ‘Scary? 
18A 11 “Vine Came the Grape”. 10 9 8 § 12 
KAY STARR ‘Capitol’ 
18B 16 o oe DS nr 6 4 12 
JACKIE LEE (Coral) 
20 * “Bale of Capri”................%.. 1 10 
- TERESA BREWER (Coral) 
21A 25 “Jilted” (ee er ere re | eee See ees 7.93 8 
JONI JAMES ‘\- G- M) . . 
218... of =e a eee ace — 6 8 8 
TONY BENNETT (Columbia) 
23 16 “Stranger in Paradise” .......... 8 8 6 
CROWS ‘Rama 
24 20 “Gee” PR ee ae eS ES 7 10 5 
TONY BENNETT (Columbia) 
25 12 “No Teardrops Tonight” ......... 10 10 2 
| 1 2 o 3 4 5 6 
SIX TOP <= Glenn Mitter SONGS FOR GLENN MILLER MUSIC FOR ROSE MARIE KISMET 
Be STORY YOUNG LOVERS MEMORIAL LOVERS ONLY a nee Ca an Oy 
A L B U M S | ie peniper Frank Sinatra Glenn Miller Jackie Gleason | 
Decca Capitol Victor Capitol M-G-M Columbia 
DL 5519 H 488 LPT 3057 H 352 E 229 ML 4850 
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UNTIL YOU CAME TO ME | 


FRANK YANKOVIC . Columbia 





Cc. 
AMERICAN ACADEMY OF MUSIC, ine ' 
sore Semveg Baeet wus ue . 


Got a BB Tune? | 


Hollywood, April 20, | 
Tunesmiths and _ disk jockéys | 
have a chance to win the song con- | 


.test sponsored by Robert H. Cobb, | 


prexy of the Hollywood Stars base- | 
ball team, who's looking for a new | 
baseball tune. L. Wolfe Gilbert, 
Jimmy McHugh and Harry Ruby | 
will be the judges. | 

Cleffers will submit their tunes 
through their favorite deejays. | 
Winning song .will bring $250 
award to the writers and a similar 
stipend to the disk jockey through 
‘whom the ditty was entered. | 
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Best British Sheet Sellers | Fontane Sisters Exit 


(Week ending April 10) 
London, April 14. 


Happy Wanderer....Bosworth 
I See the Moon .. Feldman 
Don’t Laugh At Me..... Toff 
Bell Bottom Blues .. Reine 
Changing Partners .... Mellin 
Oh My Papa ...... Maurice 
Tennessee Walk... F.D.& H. 
The Book Kassner 
Secret Love...Harms-Connelly 
Bimbo Macmelodies 
Heart of My Heart... F.D.&H. 
Swedish Rhapsody ..Connelly 
Second 12 
Mem SAMO, ss ica s 4% we Robbins 
Easter Sweethearts .....Morris 
Luxembourg Polka......Dash 
The Jones Boy .. Wood 


Someone Else’s Roses. . Fields 
That’s Amore .. Victoria 
Cloud Lucky Seven. .Robbins 
Make Love to Me .. Morris 


Answer Me ......... Bourne 


Heartless .. Kassner 
Here to Eternity .. Dash 
Vine Came Grape ...Chappell 
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] | Joan Roberts to Cut 


| 
| 
| 


| 
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| 


| 


| tists’ 
| week latched on to The Fontane 
| Sisters. The vocal combo had been 
| recording for RCA Victor for the | 


| Mere Builds Roster 


Victor for Dot Label 


Continuing to expand its pop ar- 
roster, the Dot label last 





past six years. \ 
Dot will release the trio’s first | 
sides next month, 





With 3 New Pactees 


Mercury Records’ new talent de- 
partment, under the direction of 





| Hugo Peretti and Luigi Creatore. 





For Quality Records 


Thrush, 


Miss Roberts’ 


who 


= pact with Quality 
—j calls for eight sides a year, 


Quality Records, a new indie la- | 

has tagged Joan Roberts as its. 
|| first femme pactee. 
-|; has appeared in legit and niteries, 
=| 'cut her first sides for the diskery 
| Monday (19). 


has inked crooner Dick Island to a/| 
longterm pact. Island, a newcomer 
to show biz, did some singing w hile | 
serving a hitch in the Army. 

Mere also has pacted thrush 
June Winters and The Laurie Sis- | 
ters. 











FOR MOTHER'S DAY PROGRAMMING! 


LEO 


FEST, INC 

















48th ST. 105 WEST 
PARLOR FLOOR STORE 


Suitable musical sales office, 


records, etc. 


J. ARTHUR FISCHER, INC. 
New York City 


1050 6th Ave. 
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Deadline Set for Delegates to AGVA 


Confab; 44 Posts to Be Filled 


A May 8-deadline has been set 
for the balloting for delegates to 
the American Guild of Variety 
Artists’ convention, to be held for 
four days starting June 7 at the 
Laurentian Hotel, Montreal. Total 
of 129 delegates has been, nomi- 
nated for the 44 posts. 

As usual, New York will have the 
largest delegation with 11. Nomi- 
nated for the posts are Dewey 
Barto, Al Brower, John Bunn, Carlo 
Corelli, Roy E. Davis, Phil Fara, 
Jack Gilford, Noel Hytown, Beau 
Jenkins, Davy Karr, Mel Leonard, 
Robert Marshall, Sally Moore, 
Georgie Price, Archie Robbins, 
George Ross, Alan Schackner, Wini 
Shaw, Bert Sheldon, Al Stevens, 
Joe Smith, Russell Swann, Manny 
Tyler, Paul Valentine, Allan 


Walker, Rex Weber, Murray White, 
Tutasi Wilson and Sally Winthrop. 
eS 














BILLY GILBERT 
Currently 
STARLIGHT CLUB 


MINNEAPOLIS 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, N. Y. Ci 5-5368 











Managenient 


HESS MAYER 
420 MADISON AVE.8 
New York PL 5-4564 P, 

















SALESMEN AND 
SALESWOMEN—Part Time 


Our experience proves that peo- 
ple in show business are particu- 
larly suited for selling our product 
successfully. A brief but thorough 
training program prepares you to 
supplement your income hand- 
somely during your liberty. Call 
any day 9-10 a.m., LU 3-7031. 





Next highest number of dele- 
gates goes to Los Angeles, with 
seven open. Candidates are Danny 


Sid Marion, Leo Maurine and 
Harry Mendoza. Chicago, with four 
delegates, is the next largest group. 
Nominated are Billy Grant, Jack 


sella and Robert Sharpe. 


Cities getting two delegates are 
Philadelphia and San Francisco. 
Philly nominees are Joe Campo, 
Mickey Diamond, Billy Duval, 
Harold Farr, Betty Gaynor, Wanda 
Hilliard, Joe Hough, Jean Lewis, 
Jimmy McGinty, Jackie Pinckney 
and Frank Richardson. Frisco hope- 
fals are Terri Andre, Russell (Bob) 
Evans, Jimmie Jamerson, Lucien 
Phillips and Vince Silk. 


Rest of the cities get one dele- 
gate each. Baltimore will choose 
between Mae Daniels and Electra. 
Boston slate comprises Charles 
Brett, Fred Hall, Billy Kelley, Ed- 
die Laverne, Billy Parker and Paul 
Winik. Buffalo listing consists of 
Buddy Herrick, Prince Moss and 
Lenny Paige. Cincinnati will be 
repped from among Lester Lake, 
Wally Lane and Gene McCall. 
Cleveland rep will be either George 
Gould, Jessie K. Scott or George 
Spade. Dallas will vote on Cal Em- 
mett, Jat Herod, William (Judge) 
Hewitt and Herbie Sells. Denver 
candidates are Floyd Brown, Bob 
Damon and Harry Linaberry. 


Detroit chooses from Lee Caron, 
Margie Mansell and Al Tueker. 
| Kansas City lists Dixie Lee, Jay 
Ross and Dave Workman. Miami 


Jacques Normand. In New Orleans. 
Jules Richard stands alone. Pitts- 
burgh candidates are Rummy 
Bishop, Bobby Fife and Sylvia 
Walters. Providence: Henry Bart- 


die Sweeney and Senor Torino. St. 
Louis: Bill Bentlage, Fred Gordon, 
Harold Hill and Al Mack. Sarasota: 
John Gibson, Earl Shipley and 
Fmanuel Zacchini. Seattle: Don 
George, Al Montan, George Peck- 
ham, Pa Quackenbush and Tola 


John Popaleni and Mary Popaleni. 


all members vote on a national 
scale so that each member will go 
down the entire ballot and select 





lone delegate for every 200 mem- 
‘bers. As in former years, the 
|Honest Ballot Assn, is conducting 
| the elections. 


‘BURLESQUE, AGVA TIFF 


TO BE AIRED THIS WEEK 


Settlement of the tiff between 
'the Burlesque Artists Assn. and 








'the American Guild of Variety 














WHEN IN BOSTON 
It’s the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 





Latest Comedy Material 


for MC's, Magicians, Enter- 
tainers, ete. Send for eur 
latest price list ef great 
ORIGINAL gagfiles, mone- 
logs, dialogs. parodies, 
skits, ete. Written by show 
biz top gagmen. Or send 
$10 for $50 worth of above, 
Money back if not satisfied. 


LAUGHS UNLIMITED 









Artists was postponed by the As- 
sociated Actors & Artistes of 
America, at a meeting heid last 
Thursday (15) in N. Y. A special 
meeting has been called for to- 
morrow (Thurs,) to discuss the 
issue. 
| Hassle was put off so that the 
'4As could give priority to discus- 
| sion of the fracas between the 
| American Federation of Musicians 
and AGVA. On that issue, the 4As 
reiterated its support of AGVA in 
its tiff with the tooters on the 
jurisdiction of acts playing musical 
instruments. 





charged AGVA with violation of 
the 4As constitution in encroach- 
ment on its jurisdiction and failure 
to abide by the reciprocal mem- 








106 W. 45 St. N.Y... N.Y. JU 2-0373 


bership agreement. 
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CHAMP 





NOW REPRESENTED SOLELY BY 


GENERAL ARTISTS CORP. 


BEVERLY HILLS, CALIF. 


BUTLER 
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Beck, George Boyce, Charlie Cir- | 


rillo, Claudette, Gloria Dea. Clara Celebrity Club, for takeover of that | 


Del Bosz, Joe Evans, Jimmy Val | 
Gray, Al Herman, Artie Jaxon. | 


Gwynne, Harry King, Jessie Ro-| 


Beach candidates are Sam Gyson, | 
Lee Mason, Elvira Raboid, Rajah | 
Raboid, Sammy Walsh and Ruth, 
Weber. Unopposed in Montreal is. 


ley, Freda Faye, Dick Martin, Ed- | 


Zerado. Toronto candidates are! 


AGVA constitution provides that | 


the 44 candidates. Each city gets | 


In the other squabble, BAA has 


ae 





Weinger as N.Y. Boniface 
In Celebrity Takeover 


Murray Weinger, who built the 
Copa City, Miami Beach, will be- 
come a New York boniface starting 
Oct. 1. In partnership with Steve 
Gibson (& Redcaps) he’s made a 
deal with Harry Adler and Nat 
Dunn, present operators of the 





room. 


| days weekly on a kosher-cabana 


_ly because of the Passover holidays 
| falling on the weekend. 

It’s believed that Gibson & The 
Redcaps will go in as the major at- 


traction in the room during the! 


fall. The team has been a winter 


| staple in Florida niteries and they | 


hope to capture much of the crowd 
that hibernates in the resort. 


Sepia Niteries 





Atlantic City, April 20. 


Club Harlem, was announced here 
| last weekend (17). Both have oper- 





| ated in past summer seasons with | 
| complete shows, Larry Steele with | 
| his “Smart Affairs” in Club Harlem | 


| and Clarence Robinson producing 
| “Tropicana Revue” at the Paradise. 
| No cash was involved in the 


transaction, according to Benjamin | 
| Alten, of the Paradise, and Clifford | 


| Williams, operator of the Harlem. 
| Instead of competing with sepia 
| revues as they have during the past 
several years, Steele and his 
| “Smart Affairs” show will go into 
the larger spot of the two, Club 


Paradise, while the Harlem, more | 


centrally located, is being con- 
verted into a large musical bar. 
Top names combos will be 
featured in the Harlem instead of 
'revues, the Wild Bill Davis combo 
having already been signed and 
| Sights set on such names as Mills 
|Bros., Ink Spots, ete. In addition 
to the big musical bar, the area 


bar will be made into an intimate 
room called the Cub Réom. 

Jack Southern, who has managed 
the Paradise during the past few 
years, will be managing both spots. 
Steele and his “Smart Affairs” 
show will come in for the season 
late in June. 
| Policy will remain about the 
same. Both clubs charged an ad- 
| mission fee in the past, with Para- 
'dise to continue with this policy, 
' fee ranging from minimum of $1 to 
$2.50 for weekends. Neither club 
iservéd food. 


| Milbourne Christopher’s 
1-Man Magico Show In 
The Tradition of Houdini 


| Probably every performer who 
has reached some degree of emi- 
nence has a one-roan show under 
his belt. Victor Borge, now at the 
Golden. is making a go of it. Mau- 
rice Chevalier hit a jackpot, Bea- 
trice Lillie with assistance’ by 
Reginald Gardiner, did fine, and 
Ethel Waters, Ruth Draper, Anna 
Russell, Maurice Schwartz and 
others had varying success in this 
kind of venture. 





In the legit houses the magicos | 


have probably the greatest urge 
for solo display of their talents. 
Names like Houdini, Thurston, 
Blackstone, Dante and The Great 
Ricciardo have had one-man ex- 
positions of their works in New 
York. Dante was the last to work a 
legit house in this area, and that 
was in 1940. Ricciardi, an Argen- 
tinian with a lust for blood, was 
the last of the soloists torappear in 
New York, but he worked vaude 
theatres. When he sawed a woman 
in half he used nothing but a vici- 
ous looking electric saw, and blood 
flowed all over the stage. Everyone 
| was invited up to inspect his sur- 
| gery and the entire audience walked 
out wondering about the fate of 
the hapless dame, who appeared 


Now joining the parade of the 
prestidigitators and illusionists is | 
Milbourne Christopher, one of the | 
more amiable and personable per- | 
formers in the field of necromancy. 
He opened during the best week 
in the year for show business. The | 
schools are out and parents can 
find this pleasing entertainment | 


(Continued on page 63) 


Room has been operating three | 


policy, but closed last week entire- | 


In AC. Merged 


Merger of the resort’s only sepia 
nightspots, the Paradise Club and | 


used as dressing rooms and Dack | 


to be lifeless. j 


Trend around the country is 
toward bigger cafe rooms. Reason 
lies in the fact that even though 
business at this point doesn't war- 
jrant investment in large spots, 
fact that many rooms do turnaway 
' business on weekends makes larg- 
er cafes all the more necessary. 
|The bonifaces now realize that 





they cannot survive unless the} 


weekend business is in sufficiently 
large quantity. 

Applications of the new trend in 
thinking come from many fronts. 
For example, in New York, Cafe 
Society Downtown will close 
| shortly for the summer, and do an 
|extensive job of alterations. Spot 
jhas taken over a store on the 


|ground floor of the cellar boite. | 
| New addition will be used for the | 


bar and kitchen. Thus the pres- 
450 or so. A big weekend with that 
capacity will be several times the 
amount now obtained from the 
present site for a whole week. 


Another indication comes from 
Philadelphia where the operators 
of the Latin Casino have been con- 
‘sidering moving to a nearby site 
across the river near Camden, N_J. 
On the new spot, they would erect 
a 1,200-seater where they would 
_ be able to buy top talent. Situ- 
| ation as it now stands in Philadel- 
'phia, as well as the rest of Penn- 
sylvania, is that operators may 
only remain open six days weekly. 
|Any selling activity must halt at 
,midnight Saturday night, best part 
‘of the night. Jersey laws permit 
|Sunday nitery operation. How- 
lever. if they can enlarge suffi- 
ciently they'll stay where they are. 

The bulk of the largeseaters 
,throughout the country do very 
well. For example, the Town Ca- 
isino, Buffalo, is one of the top 
'moneymakers around. Blinstrub’s, 
Boston, is a highly solvent situ- 
lation. The Latin Quarter, N. Y., 
iis another. Blinstrub’s, for ex- 
‘ample, has hit more than $80,000 
/on some occasions. 

With weekends providing the 


; 





ECKSTINE SCORES AGAIN 


{ 


| -IN PALLADIUM RETURN 


London, April 20. 

| Billy Eckstine, at his opening at 
ithe Palladium here _ yesterday 
|\(Mon.}, got a familiar reaction 
| from the audience, being forced to 
the begoff he became accustomed 
‘to in his previous appearance at 
|this top vauder. Other U. S. head- 
' liner, Jean Carroll. in an excellent 
| comedy spiel, produced a nonstop 
'flow of laughter. This is the last 
| variety bill of the season. House 
lis going into the “Palladium Re- 
ivue,” with Norman Wisdom star- 
iring, following this session. 


The rest of the layout comprises 


the Salici Puppets, comedian Jim- 
my Wheeler, Sensational Bogadis, 
acrobats and tumblers; Authors & 
Swinson, Canadian mimics; Ursula 


& Gus, jugglers; El Granadas & | 


Peter, lariat and whip act, and the 
usual Tiller Girls. 





| 


Ath Burley House For 


North Jersey Area | 


A fourth burlesque house will 
open in the northern New Jersey 
area, starting Friday (23), The 


Colony Theatre, Union City, is set | 


to go with an opening bill which 
will be topped by Sherry Britton, 
Jean Adair, Looney Lewis, Red 
Marshall, Lela Gardner, Irving 
'Seelig and others. 

| This is the second house in 
Union City, other being the Hud- 
son. Other two houses in the area 
are both in Newark, the Adams 
|and Empire. 


ent premises will be enlarged to} 


Trend Seen to Bigger Cafe Rooms - - 
To Offset Weekend Turnaways 


| bulk of the business, it’s necessary 
to have sufficient capacity in some 
situations, even if there’s little 
| business in those spots the rest of 
|the week. Operators, of course, 
|hope that with sufficient names, 
|there will be enough business to 
| pay off the other days. 

| Need for one of the gigantie 
seaters is felt to be especially evi- 
dent in New York. Talent agen- 
‘cies say that one of the barnlike 
places would be ideal for the pres- 
entation of disk names. Prices 
could be sufficiently low to attract 
the kids. The admission prices on 
a busy Friday and Saturday night 
could be sufficient to pay the sal- 
ary of the heavily-budgeted show. 
With a room of this kind, the agen- 
cies say the lack of vaude houses 
wouldn't be as acute. 














enema” 
VARIETY 
The Talbots offer their 


usual sock ballroom act. 
They keep the eye and ear 
perked regardless of what 
they do. For diversity of rou+ 
tines the’ pair are uppercrust 
in their field, and they know 
how to mix it in a colorful, 
exciting way, whether it’s a 
waltz, acrobatics, burlesque 
of yesterday's dance rages or 
getting the sideliners to play 
along with them in a game 
of glass-tinkling. As usual, 
the high spot of the turn is 
the cavalcade of dance that 
runs the gamut from 1920. 
The team scored, when 
caught, a sendoff that was 
anythinE but polite. It was 
unanimous. Odec. 


VARIETY 


...Best received of the sup- 
porting array are the Tal- 
bots, a ballroom dance duo 
who finish strong with brief 
flashes of the dance crazes of 
the last 40 vears. Gagh. 


VARIETY 


The Talbots. a tail lissome 
blonde and her handsome 
male partner, present a terp 
turn that is imaginatively 
conceived. His gravity-defy- 
ing spins are spontaneous 
applause-getters. Their down- 
to-earth attitude infects pa- 
trons and enhances the act's 
value. Liuz. 


THE 


TALBOTS 


Byron and Margaret Ann 
Carrentiy 


HOTEL STATLER 


NEW YORK 
Thanks Ted Weems 
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LEW 


| 
| BLACK 


and PAT 


(Beauty and 
the Least) 


|] A new note in 
|, Glamor Comedy 


Staged by 
Mervya Nelson 


| Met. Cass Franklia 
Lou Walters Eat. 


i576 Breadway 
New York . 


When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 
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“A very funny fellow indeed , . . The best impressionist we've ever seen...” 


a 


—TORONTO STAR 


WILL JORDAN 


Currently 
CASINO THEATRE 
Toronto, Canada 


SKY COACH COMMERCIALS 
WINS, New York 
Next 
Moose Club, Erie, Pa. 
Direction: MCA 
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Chi Drops Converts 


and Minimums 


To Hypo ‘Bargain Bistro’ Biz 


Chicago, April 20. 


Generally offish nitery biz during 
the Lenten period has caused sev- 
er: i major cafes here to make over- 
tu es to new segments of the public 
via bargain offers. It’s felt among 
the bonifaces that a large portion 
of Chicago’s citizens have built up 
a fiction about high nightclub 
prices. Ops are trying to prove 
now that cabareting can be as rea- 
sonable, cost-wise, as most other 
evening divertissements. 


Latest room to make its bid in 
this direction is the Blue Angel, 
which has deleted its minimum 
entirely, except on weekends. Bis- 
tro, which for over a year has been 
showeasing Calypso revues, had 
been getting a minimum of $2.50 
per person, plus tax, at the tables 
but has never had a cover. . Now 

















Direct 
from the 
Continent 


ROULETT 


“COMEDY IN 
PANTOMIME”’ 


Currently 


PALACE 


New York 


Direction 
PHIL OFFIN 
165 West 46th Sr. 


New York, WN. Y. 
Pleza 7-0242 




















COMICS! 


Get M. C. BITS 
by ROBERT ORBEN — 
W 56 printed pages of one- 
liners, bite of business, 


sight gags, routines, impressions, intro- 
ductions, parodies & emcee material. 700 
boffs plus a free comedy catalog! Send 
$1.00 to: LOUIS TANNEN 

120 W. 42nd Street, New York 36, N, Y. 





the weeknight seats are open to 
the drop-ins and one-beer patrons. 

The Chez Paree, during the cur- 
rent Danny Thomas show, is adver- 
tising in bold displays complete ac- 
cess to the room, floorshow and 
dance floor, for $5.50 per head. 
This includes a complete seven- 
course dinner on special menu and 
an after-dinner drink. The bargain 
has already shown encouraging re- 
sults. 

At the Edgewater Beach Hotel, 
on the Northside, the Marine Dining 
Room is romancing the younger set 
on Friday nights by designating the 
evening as “College Night” and 


plush room locates close to the 
campuses of Northwestern 
Loyola universities. 
were first appealed to with a Fri- 
day-night Dixieland band and now 
with a talent scout program. 

The Black Orchid’s gesture is a 
| complete dinner priced at $3, 
| though the intimery still maintains 
|its $4 minimum and tacks on a 
| cover charge of $1.50 for persons 
| sitting through two shows. 
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Hope to Star in Shrine 
_ Extravaganza Set For 
Atlantic City in June 


Atlantic City, April 20. 
Bob Hope has been signed to 
star in an extravaganza 
staged as the 1954 Imperial Coun- 
cil session of the Ancient Arabic 
Order of Nobéls of the Mystic 
Shrine is entertained here in June. 
Hope will emcee as “Hi-Neigh- 


doff, of Radio City Music Hall, a 
member of Mecca Temple, in New 
York City. The extravaganza will 
be staged in the resort’s Conven- 





say that Hope will be playing to 
| the largest indoor crowd of his long 
; career. 

Proceeds from this event and 
two others on the Shrine program 


Jeffries Sr.. director-general of the 
convention, says that all will be 
open to the general public, who 
may gain admittance to the big 
‘hall upon payment of admissions 
which vary. The Hope attraction 
will bring a $4 top. 

First of the benefits will be a 
grand review of the huge escort 
parade for Imperial Potentate 
!Remmie L. Arnold, of Petersburg, 
Va., to be held morning of June 





(29. Final affair will be an illumi- | 


nated parade July 1 honoring the 
Potentate-elect Frank S. Land, of 
Kansas City. Both parades will ter- 
|; minate in Convention Hall. Hope 
will emcee and appear in an ex- 


| travaganza the evening of June 29. 


‘SAYS OTHER ‘PLUMBER’ 





Hollywood, April 20. 

Charles Rollin Smith, “The Mu- 
sical Plumber,” filed suit for $105,- 
000 in Superior Court, charging 
Dude Kemble with using his paro- 
dies and musical instruments and 
simulating his act under the name 
of “The Plumber” and “The Coun- 
try Plumber.’”’ 


Complaint declares ihe defend- 
ant made 69 appearances which 
caused the plaintiff “great embar- 
rassment and humiliation.’ Smith 
also asks 





in these exhibitions. 
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... Show people rate 
special rates! 


At the comfertable, modern John Bartram Hotel 
. right “in the wings” of all 


Philadelphia theotres and night ‘spots, 


& 
JouN BARTRAM HOTEL 


Street at Locust, Philadelphia, Pa, 


WM. H. HARNED, Gen. Mgr. 
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dropping the cover-minimum. This | 


and | 
Undergrads | 


to be: 


bor’ is produced by Leon Leoni- | 


tion Hall, with seats to accommo- | 
date 22.500 set up. Shrine officials | 


will benefit the Shriners Hospital | 
for Crippled Children. Walter S. | 


Carradine as Support 
Chicago April 20. 

Black Orchid is attempting to 
bolster its present lineup with 
the inclusion of John Carradine 
on bill with Wally Griffin and 
Betty Clooney. 

Carradine, who opens today 
(Tues.), replaces comedy team of 
Dana & Wood and will give dra- 
matic readings. Room has done 
well with this type act before. 


AGVA, Borscht 
Ops to Huddle 


The American Guild of Variety 
Artists and the Hotel Operators 
ssn. of Sullivan County, N. Y., 
will start contract negotiations 
next Tuesday (27). A two-way con- 
fab will be held at either Monti- 
cello or Liberty in the heart of the 
borscht belt. AGVA prexy Jackie 
Bright, together with an attorney, 
| will head the AGVA delegation. 

Major questions coming up in 
the deliberations will be recogni- 








tion of the hotel organization by | treks to Las Vegas July 14 to open 


the union, and the type of contract 
that will be finalized. Greatest im- 
| passe is expected to come up on 
|; payment to the welfare fund. 
i; Should the hotelmen give in on 
| the principle of the fund, then the 
| problem of whether they will pay 
| $1 per performer per night, or 40c, 
will have to be resolved. Union has 
| been attempting to get employers 
to contribute $1 per performer. 
|; Out of that, AGVA takes out an 
'accident insurance policy which 
'eosts 40c and thus the welfare 
fund, administered by actor and 
|} employer reps, profits. 

Should thé hotelmen give in on 
this score, it's probable that they'll 
/ reach a compromise on recognition 
of the boniface organization. Ac- 
cording to a recent AGVA conven- 
, tion ruling, union cannot negotiate 
| with organizations and must deal 


with each employer individually. |- 


Thus, it’s possible to have an at- 
torney represent several hotelmen, 
, and therefore a legal loophole has 
been created which may enable ne- 
gotiators to bypass this problem. 
-Question of wages and other 
working conditions will not com- 
prise the major discussions. It’s ex- 
pected that the scales will be ap- 
proximately the same as_ those 
which prevailed last season. 


AGVA is seeking to avoid the, 


in effect in Lake- | time that slum clearance funds are 


Situation now 
wood, N. J., and Long Island, N.Y. 
In both areas picketing is now go- 
ing on in front of several cafes 
because of breakdown of negotia- 
tions. 
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‘everything but slum clearance. It 
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‘Capades’ Hot $131,000 
In 7-Day Kaycee Stan 


Kansas City, April 20. 
“Ice Capades’” played to terrific 


biz during its seven-day stand here, 
closing a _ string of nine per- 
formances Friday (16) with a 


| Brooklyn hespital dnd Long Island | 


| 


‘ 
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~ Vande, Cafe Dates 





New York — 


Billy Fields, singer at the Gros- 
singer Hotel, Ferndale, N.Y., for 
several seasons, goes into the Latin 
Quarter, N.Y., May 23 for a run 
. . . Juanita Hall signed a term 
contract with Leu Walters. . . Lil 
St. Cyr returns to the Park Ave. 
Restaurant, N.Y., July 1, following 
several nitery dates on the Coast 
.. . Leo De Lyon inked for the 
Blue Angel, N.Y., May 3... 
Georgia Gibbs set for the Balinese 
Room, Galveston, May 13... Joni 
James hits Blinstrub’s, Boston, 

ay 31. 





Hollywood 


Byron Palmer opened last night 
(Tues.) on a one-week stand at 
the Mocambo. Mary McCarty 
comes in next week . . . Wanda 
Smith and her Cover Girls, seen 
on Jimmy Durante’s teleshows, 
make their local nitery debut Fri- 
day (23) at Charley Foy’s... Nat 
(King) Cole set to return to Ciro’s 
Aug. 27... Frances’ Langford 





A.C. Solons Back House 
Rider That Would Kill 
N.Y. Convention Hall 


Atlantic City, April 20. 

Seeing this resort’s multi-mil- 
lion dollar convention business 
threatened by New York City’s 
plans to build a competitive 
convention hall with Fed- 
eral slum clearance money, At- 
lantic City officials, hotelmen, 
amuserfént people, and civic lead- 
ers are appealing to New Jersey’s 
Senators to fight against changing 
a House measure which forbids 
using slum clearance funds for 
projects which are not residential. 


Controversy hinges around a 
public housing appropriations bill 
which got through the house with 
a rider by Rep. John Phillips, of 
California, prohibiting the use of 
Federal funds for anything but 
slum clearance work. Mayor Jo- 
seph Altman and other city leaders 
believe that if.New York is to 
build a Convention hall it should 
be built with Gotham, and not Fed- 
eral funds. An editorial in the 
Daily Press, resort daily, points 
out that it is revealed for a first 


being used, or will be used, for 


says that in the New York area, for 
instance, Robert Moses, New 





York’s Construction Coordinator, 
hopes to get funds to expand the | 


University, with $200,000,000 or} 
more involved. The Phillips rider | 
would eliminate all of this pro-| 
posed improvement, with the Con- | 
vention hall. 


NITERIES TO SHUTTER 





‘from a'83 top. seven evening per.| FOR VACATION PERIOD 


an accounting of all | 
profits realized by the defendant | 


|formances and two matinees on) 


Sunday. 
Figure is probably the largest 


STOLE HIS TOOLS, ACTS: ever taken here by an ice show, 


| or any comparable road unit. Big 
| take was made possible by locating 
it in the 10,000-seat arena of the 
' Municipal Auditorium. 

| First time “Ice Capades” has 
| played the Auditorium, which does 
not have its own rink or icemaking 
| equipment, 
| portable equipment made the ap- 
| pearance possible. It had not ap- 
peared here for three years, since 
the Pla-Mor rink was closed. 


Saranac Lake 


| 
| 
By Happy Benway 

Saranac Lake, N.Y. April 20. 
| Murray Weiss, Variety Club’s 
, hospital executive, in from Boston 
| for final inspection on repair job 
being done here now. 

The John (ATSE) Kinard’s ac- 
|companied by Bob (IATSE) Hall 
and his wife, both of Local No. 
1-A, N.Y., in for weekend vacation. 
Bob Hall, who graduated here, 
took a general checkup that rated 
him’ a 100° clear. 

King Bros. Circus will be first 
tent show to hit this colony in 
three years, due here July 24. 
Sponsored by the Saranac Lake 
Fire Department. 

Barbara Brandel, wife of Marc 





The company’s own | 


Talent agencies anticipate the 
the usual drop in cafe bookings 
| starting after the prom season in 
| May and June. The summer shut- 
| terings affect mainly the hotels, 
| many of which eschew talent oper- 
/ations during the hot months. 

' However, niteries will also close 

during the vacation period. Among 
, those definitely known to go into 
hiatus are the Town Casino, Buf- 
|falo; Blinstrub’s, Boston; Latin 
‘Casino, Philadelphia; Latin Quar- 
‘ter, Boston, and Cafe Society 
| Downtown, N. Y. Others are still 
mulling whether to shutter. 


In the case of Buff’s Town Ca- 
sino, it’s supplanted during that 
period by the Glen Casino in near- 
by Williamsville. 





Linn Commission Suit 
Ends in Stalemate 


Hollywood, April 20. 
| Legal battle betweén the per- 
sonal management firm of, Gabbe, 
| Lutz & Heller to collect $608.50 in 
|commission from singer Roberta 
| Linn ended in a draw. Municipal 
| Judge Ida May 


| costs, 
| Real loser was the firm of Met- 


Adams ordered | 
| both sides to pay their own court | 





Brandel, free lance tv script writer, | TOpolitan Mgt., collection agency 
in from N.Y. as new guest; doing | Which brought the original suit. It 
the observation routine. . | had to pay $80 for the court wt 





Write to those who are ill, porter, : 





at the Sands on the bill headlined 
by Sam Levenson ... Buster 
Keaton holding over at the Silver 
Slipper of the Last Frontier, Las 
Vegas . . . Gordon MacRae into 
the Chi Chi, Palm Springs, for 
one week, followed by the Wiere 
Bros. . . . Buddy Baker penning 
new material for Judy Tyler . , , 
Peggy Lee into the Fairmont, San 
Francisco, June 8 .. . Bongo player 
Wally Ferguson backing Jan Val- 
erie’s new act which breaks in May 
7 at Tops, San Diego . . . Mindy 
Carson will play a return date at 
the Coconut Grove late in the 
summer, giving her a return in 
less than six months. 





Chicago 

Janet Brace and Ray Bourbon 
set to open new Cafe Society in 
Chi April 29 in a four-weeker .. , 

arolyn Ayers & Escorts to Cocoa- 
nut Grove, L. A., May 4 for fort- 
night . . . Harmonicats into Twin 
Coach, Pittsburgh, April 26 for one 
frame ... Sons of Golden West to 
Wort Hotel in Jackson, Wyo., May 
28 for entire season ... Jose Greco 
opening Palmer House, Chi, on 
June 3 for month. 
————— ey 




















Per. Mot. AL BORDE © 
203 N. Wabash, Chicage 


JOAN BRANDON 


WORLD’S GREATEST HYPNOTIST 
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CONCERT TOUR 


jorida 
Publicity—J. BRANDON 


430 W. 24th Street New York 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book..$10 @ 
@ MINSTREL BUDGET......... $25 @ 
@ 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, sees. Were gear a thousand 


BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 








Currently Appearing 
del PRADO HOTEL 


MEXICO CITY, D. F. 





ENTERTAINER 


Do you like people? Cam you get a group 
singing, can yeu play the piane and some 
other instrument such ag an accordion? Can 
you accompany in amateuf shows? There is # 
year-round jeb with county living if you are 
Interested. interviews N. Y. C. April 26 and 
27, Phone: for appointmeat, BR 9-2908. - 
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Capitel, Wash. 
Washington, Apri} 18. 
Betty Hutton, with Jack, Jerry 
and Bill; Dick Shawn, Colleanos 
(4), Sam Jack Kaufman Orch; 
“Tennessee Champ” (M-G), 





This is an admitted test engage- 
ment on whether two-a-night big- 
name vaude, with a matinee added 
on Saturdays and Sundays, can 
pack them in around the country. 

The answer is a simple one— 
so long as Betty Hutton is the 
sttraction, it probably can succeed. 
Magnetic blonde gets them in and 
keeps them happy. - 

Miss Hutton starts with the 
velocity of a typhoon and steps up 
the pace from that point. See does 
2 good imitat:on of perpetual mo- 
tion on a tear and she delivers with 
» good-nature and friendliness 
which carries the audience along 
with her from the staft. 

Act starts with an autobiographi- 
cal number and winds up the same 
way. She opens with a song about 
how she got her start in show biz, 
went from here to there, and how 
she wanted to sing love. songs like 
the other girls. But the only num- 
bers they turned out for her, she 
complains, were such roof raisers 
as “Murder, He Says” and “You 
Can't Get a Man With a Gun.” 


Act then swings into Broadway 
in the ’20s, with her doing imita- 
tions of Blossom Seeley and Benny 
Fields and backed up by a trio of 
male dancers and singers — Jack, 
Jerry and Bill. They come out in 
raccoon coats while she appears in 
the above-knee skirt of the period, 
to sock home such numbers as 
“Melancholy Baby,” “Tea for Two” 
and “Broadway Melody.” After 
the takeoff on Miss Seeley, Miss 
Hutton changes to a black tie cos- 
tume and does Fields. Dance steps 
and patter are woven liberally into 
the offering which is handled in 
typical raucous, lively style. 

Gal follows this with what is the 
hit of the performance, a song 
called “Sexy Sadie,” in parody of 
“Sadie Thompson,” with the trio of 
men working in sailor summer 
whites. It is one of those things 
which must be seen to be appre- 
ciated, and which cannot be seen 
witheut being appreciated. The 
song, dancing, comedy have only 
‘’ one weakness —they come to an 
end eventually. 


Having worked the audience up 
to a pitch of excitement, Miss 
Hutton goes in for a complete 
change of pace. She comes up with 
the reminiscent half of her auto- 
biography, a song about “doing 
what I was born to do.” In it she 
explains that people tell her she 
shouldn’t knock herself out so 
much, but that it is the way she 
has to perform because she loves 
it and is doing-it for the audiences. 
This is presented in soft, schmaltzy 
style on a darkened stage with only | 
a baby spot to light her. The} 
sudience eats it up and sends her | 
off with an ovation. 

Show caught was the Easter Sun- 
Gay matinee before a jampacked 
theatre, but Miss.Hutton elected to 
hack 20 minutes out of her act. 
She had been running an hour to 
2n hour sand five minutes, but 
walked off after 40 minutes on 
Easter Sunday. Act was standard 
as far as it went. In earlier shows, | 
however, she returned to sit on 
the piano, deliver encores, and chat 
with the audience for an extra 20 
to 25 minutes. This time she gave 
no encores. 

Bill is beefed out with two acts 
which don’t do much to help the 
show along. Opener is the Coi- 
leanos, two men and two girls 


of a mild “Sooner Blues,” Jordan 
solidly styl'zes “Almost Like Being 
In Love,” “Ill Die Happy,” “Dad 
Gum” and. others. His frantic foot- | 
work, incidental to his slick blow- 
ing, and his punchy vocals draw 
a peak of aud response when he 
smacks out “Nobody Wants You.” | 
Troupe, accented by two guitars, 
fancily backstops ditties which are 
packed with laughs. 

Kona Wade and Eddie Jefferson, | 
warbling for Moody, click nicely. | 
Miss Wade handles a blues medley 
in a clear, easy fashion and Jeffer- | 
son shows he’s one of the “cool” 
school in “Work Shop” and an 
encore. He drags out notes, 
changes tone, speed and phrasing 
and uses counterpoint for an ex-' 
citing stint. 

The distaff duo of Chubby New- | 
some and Alberta Adams offer a/ 
brand of thrushing which is lively | 
and loud. Terpers Jesse, James | 
& Cornell register weakly despite | 
a tray balancing bit and some en- | 
ergetic leaps: Their work seems 
far from effortless. 

Weaving in and out between acts | 
with some low comedy are Spo- | 
Dee-O-Dee, John Bunn and Bar- 
bara Velasco. Dialog is unrehearsed 
and, in spots, uncomfortably 
coarse. Miss Velasco is a graduate | 
chorine, who has worked the Apol- 
lo’s sepia revues before, and she 
shows a flair for acting as well 
as a slick shape. 
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Chieageo, Chi | 
Chicago, April 16. 

Frankie Laine (with Al Lerner 

and Stanley Kav,) Jerri Adams, 


Louis Basil & House Orch; “Lucky 
Me” (WB). 


This bill shapes appealingly for | 
the Easter family trade, with! 
Frankie Laine as a surefire draw- | 
ing card. Biz leoks to be good for | 
the coming fortnight with the, 
strong pic and vaude combo. Stage | 
layout spans a brisk hour with all | 
departments awarded fine mitting. | 

Laine posts a good score with | 
teenagers and elders alike, and his 
singing showmanship is firstrate, | 
per usual. Gyrating animation of | 
a song still excites the stubholders | 
as much as do the quavering vo-) 
cals, though Laine has cut down 
some of the exaggerated physical | 
motion of previous visits. He deals | 
out six tunes dramatically, mostly | 
in straight segue with only one’ 
break for patter. i 

During that time he tributes late. 
accomp-arranger Carl] Fischer and 
introduces present accompanists, | 
Al Lerner at keys and Stanley Kay | 
on drums. Eager crowd seems, 
starved for more off-the-cuffing, | 
and Laine could heighten his im- | 
pact handily with a little more talk. | 
Disclicks like “Your Cheatin’, 
Heart” dnd “Jezebel” are wel-| 
comed with a flush of applause. | 
and skillfully rhythmized “Sleepy 
Time Down South” and “Jealousy” 
build to loud getaway. 

Somewhat song-laden program is 
balanced comfortably as chirper 








| Jerri Adams offsets Laine’s idiom 
‘with a sophisticated issue that is 


smartly underplayed. She's under 
New Acts. 

Bobby Sargent, conversational 
young comic repeating on_ this 
shelf in less than a year, handles 
the giggle chores very effectively | 
with a battery of sotk satirical 
characterizations. A smattering of 





juggling. This is brightly costumed | 


but uneven in pace, sometimes 
g00d and sometimes mediocre. 


Dick Shawn, young patter comic, | greenhorn is a big hit, ; 
to milk everything from | maker and Groucbo Marx sessions 
and | hold the pace nicely. 
“Pagliacci.” At one point, he pauses | boppish disk jockey earns Sargent 


follows 
Brooklyn to the Civil War 
to tell the house, “I am the newer- 
type comedian; very few laughs but 
very strong.” That pretty well sums 
{ up. Lowe. 


Apolle, N. Y. 





Louis Jordan Band (7). Chubby | 


Newsome & Alberta Adams, Spo- 
Dee-O-Dee, John Bunn, Barbara 
Velasco, James Moody Band (12), 
with Kona Wade and Eddie Jef- 
ferson, Jesse, James & Cornell; 
“Shadow in the Sky” (M-G). 





The Harlem key continues it« 
standard rhythm and blues kick, 
mixed with some average terping, 
thrushing and tasteless clowning, 
despite the “Big Easter Review” 
tag. Standout 


crew, 


Card is a little heavy with in- | 


Strumental material. James 
Moody’s 12, who launch the 80- 
minute show, pall before Jardan’s 
brand of highly polished tooting. 
“even members comprise the Jor- 
Can turn, with their numbers fea- 
turing heavily-mitted vocalizing by 
the maestro. With, the exception 


z 1d performance is! 
handed down’ by Louis Jordan's | 


tepid vintage gags could be de- 
leted from his turn. Monolog de- 
livered in dialect of a Ukranian 
and book- 


Encore as 


a warmly-lauded departure. 
| Opening act is a brisk juggling , 
bit by Lee Marx, assisted by a sex- 
| appealing dish billed as_ Billie. 
Fancy ball and club-work lead to 
neat balancing stunt on a ball with 
simultaneous lariat-twirling for en- 
thusiastic returns. Louis Basil and 
| house orch cut an agreeable show 
behind the acts. Les. 


CHRISTINE BOOKING IN 
N.Y.’S SPANISH SECTOR 


Christine Jorgensen has been 
booked for a week at the Teatro 
Hispano, in the Spanish section of | 
New York, starting May 7. Carlos 
Montalban, who has_ produced 
shows in virtually every Spanish- 
speaking vauder in New York, is 
the entrepreneur on this event. 

He'll set an all-Latino display 
around her. 
the deal with Charles V. Yates, 
who represents. the headliner. 
Christine played for Hispanic audi- 








at the Montmartre, Havana. 


| Ching, 


| circuit. 


| deft, 


' bell but rock it. 


\a winning partner, 


Olympia. Miami 
Miami, April 16. 
Charlie Applewhite, Wally Ver- 
non, Los Romeros, Three Arnauts, 
Les Rhode House Orch. 
‘Loophole” (AA). 





Charlie Applewhite, the Milton 
Berle protege, is obviously the per- 
sonable young newcomer, and from 


|manner in which he was received, 


a welcome 6ne along the in-person 
i Stage deportment, at 
times, bespeaks inexperience, but 
overall combo of youth, verve and 


| Solid pipe equipment wind him a 


winner. 

Handling of the current pops is 
the phrasing and arrange- 
ments top drawer. Eschews any 
tricks in delivery, standing up at 
the mike and spelling out his song- 
alog to enthusiastic response. With 
more “live” aud dates he'll be 


| ready for the class bistros as well. 
Vet comic Wally Vernon, a na-| 


tive Floridian, is back for his” an- 
nual stint and, per every outing 
here, gathers in plenty of chuck- 
jes and howls. Rates aud nods to 
maintain a high laugh load with 
unbilled foil ‘Ginger Sherry) add- 
ing eve appeal. 
zest to the compote of waggery, 
songs, hoofery and _ nostalgia; 


know-how and intelligent construc- | 


tion of the stint keeps 
mounting to solid bowoff. 

The Arnauts click with their 
trick violining and  acroantics, 
with their standard “love birds’ bit 
the clincher for the stubholders. 
Los Romeros, a lively Latin duo, 


impact 


| colorfully costumed, set a fast pace; York, LaRosa still 


brought off in authentic, zingy 


fashion. Novelty is added in leg-| 


erdemain of young Chinese mag- 
ico, Ching. Tops his showmanly 


card manipulation to spark steady 
mitting. Lary. 


Penn. Pitt 
Pittsburgh, April 17. 
Vaughn Monroe, Sauter-Finegan 

Band, with Anita Darien and Andy 
Roberts: Jack DeLeon, Margaret 
Banks & Tomimyv Wonder, Maurice 
Spitalny Orch; “Tennessee Champ” 
(M-G). 





Loew deluxer, trying an Easter 
Week stageshow for its first flesh 
since Johnnie Ray played Here for 
four days last July, has come up 
with a sock package but it won 
pay off. That's a shame, too, for 
there's entertainment galore here, 
but by now it should be pretty ob- 
vious to everybody that the hit- 
and-miss policy on presentations 
just can’t work, especially on such 
an infrequent basis. Unless, of 
course, the property is so hot noth- 
ing makes any difference. Right 
now, Vaughn Monroe and the 
Sauter-Finegan band just aren't 
that b.o. hot. 


That they deliver. and in spades 
at that, is beside the point. Mon- 


roe, coming on right next to clos- | 


ing. scores all with Lis 
sock catalog, 
cludes the smask 


clocked over the 


the way 


recordings he's 
last decade, and 


/he works with the assurance and 
| easygoing 


manner that comes of 
experience and success. He has 
even reached the stature where he 
can kid himself gently in song in 
a number that parodies all of the 
things (like ““Monroé has a great 
set of pipes—no voice, just pipes”) 
that have ever been said about 
him. It’s a cute bit and an audi- 
ence winner. 

Sauter-Finegan band. with its 
exciting sounds, is a revelation to 
anybody hearing it for the first 


time. Those. great arrangements, 
such as in “The Doodle Town 
Fifers’ and the percussioned ‘“Ed- 


die and the Witch Doctor,” as well 
as in “Yankee Doodle Town,” are 
weaved of some spell-binding mu- 
sical magics and not only ring the 
Orch has a new 
femme vocalist, Anita Darien, and 


she has a fine voice but is still a 


bit nervous and unsure of herself. 
When that wears off. Miss Darien 


should be a genuine asset. Male 
vocalist. Andy Roberts. scores 
neatly on “With These Hands.” 


Jack DeLeon starts out slow but 
by the time he’s finished, they're 
eating out of his hand. A crack im- 
pressionist who's more than just 
an impersonator, DeLeon’'s 
lerv isn’t merely an episodic cha- 
rade but a neatlv-packaged catalog 
of characters of amazing percep- 
tion and lifelike attitudes with a 
sense of humor. 

Dance team of Margaret Banks 
& Tommy Wonder opens, and 
while Miss Banks is atiractive and 
it’s mostly 
Wonder’s act. Although latter has 
b-en coming around for more 
years than he possibly cares to re- 
member, Wonder still looks like a 


Montalban dickered | juvenile and his legs continue to 


he rubbery pistons pumping out 
the most incredible designs. 
Mauricé Spitalny’s house band is 


Blond looker adds | 


which naturally in- ; 


gal- | 


For the first time in New York 
since last December, the bobby- 
soxers have a home — albeit 





ing its first show since 1947, pro- 
ivides a matinee hangout for 
| waifs, Strays and the disk cultists. 
| There’s laughter and screeching at 
| this home, now that Julius LaRosa 
jand Ella Fitzgerald have settled 


{ 


epee to a two-week run there. 
LaRosa, it’s remembered, was an 


fArthur Godfrey protege for a 


|;couple of seasons, who was fired | 


from the CBS radio and tele shows 


after -he signed with General | 
| Artists Corp. The incident made 
humility a word which brought | 


yocks when uttered. That was a 
|comparatively long time ago. Most 
'of the record-buyers have forgot- 
ten its meaning by now and have 
| been passing over the disk. 
Cumpari,” which along with 
Godfrey chores put LaRosa 
ithe big money. 

| Right now, he’s getting $21.000 
guarantee and an overage after 
, $105,000. In most situations out of 
New York he’s been hitting or 
passing house records. For ex- 
‘ample, last week at the State, 
| Hartford. in a two-day date. he 
icame within a few dollars of 
‘mentor Godfrey's record. In New 
has 


the 
into 


| Christmas time at La Vie en Rose 





| State. NX. » - 
| Julius LaRosa, Ella Fit-aceraid, 


Bobby Sargent, Lee Marx & Billie, | faster-than-the-eye biz with tricky Herbert & Savon. Wells & Four 


| Fays, Archie Blever Orch; “Yankee 
| Pasha” (U), reviewed in VARIETY 
| March 37, “4. 


| was an abortive stand in which he 
|didn’t draw the $6 plus tax mini- 
;mum trade. He realizes his forte 
lis with the youngsters. and the 
|Loew preem is his intro to the 
iN. Y. kids. 

Unfortunately. there are a lot 
|of factors that will enter into the 
| measurements to determine wheth- 
jer this date is a financial success. 
_In the first place. LaRosa is ap- 
| pearing here during the best week 
(‘of the year, when all the kids are 


j}home from school and anything, 
‘Sat.); 


sells. Rainy opening day 
| didn’t help his cause any. Another 
|ultra-important factir is that the 
| house had to spend an estimated 
| $30,000 to refurbish the stage. The 
|CinemaScope screen which was 
‘anchored on stage had to be 
jflown, the stage-well built up 
}again, and the front and back had 
‘to be put in order. There have 
i been estimates that a herculean 
'$80.000 will be needed on the first 
| week to make thjs show completely 
successful. 


A Rare Occasion 
i 


The initial vaude try at the State 
is a rare occasion. There are more 
| boxoffice than entertainment ele- 
ments. There have been better- 
playing shows at this house, but 
none more welcome to live show 
| devotees 

For insurance on this bill 
there's Ella Fitzgerald and Archie 
Blever orch,. latter's career hav- 
ing paralleled that of LaRosa after 
the Godfrey axing. Rest of the acts 
comprise the vet Wells & the Four 
Favs and Herbert & Saxon. A lay- 
out like this makes it overheavy 
with singing. but that’s the most 
|commercial commodity around to- 
day. 

LaRosa at, his preem responded 
well to the down-front bobbysoxer 


appeal. He's a big, ambling and 
amiable kid. who at times is 
reminiscent of the early Frank 
, Sinatra. His stage presence and 


demeanor have advanced consider- 


ably since his La Vie bow. The 
treks into the live talent marts 
have improved his posture, pres- 
ence and even his singing. He's 
more polished and assured, but 
basically, to those paying the 


freight, he's still the kid that was 
built up and then kicked around 
by a big bov. His response is 
| probably a mass manifestation of 
the mother complex. 

| LaRosa is a pleasant singer and 
he does make a likeable impres- 
sion. The first show was beset not 


only with the usual opening-day 
jitters. but house opening frights 
as well. The orch and the sineer 
didn't mesh too well, and the 
necessary smoothness wasn't evi- 
dent. This was evinced mostly in 
'“Cumpari.” which while an ex- 


tremely difficult chore for a con- 
|ductor because of the byplay of 
|individua] instruments. has been 
idone to better advantage. But 
when negotiating “Secret Love.” 
“Anywhere I. Wander,’ “Lady 
| Loves to Dance” and songs he's 
associated with, the response was 


iLatin expletives brought 


LaRosa, Fitzgerald, 
In Ist Loew's State Show Since ’47 


“Eh | 


to prove| 
iin the teeoff slot, their native terps his mettle. His Manhattan preem 


spotty | 


Bobbysoxers Too: 


jlaughter around the house. The 
|applause at the close of his act 


a/\ and the show was considerable. 
temporary one. Loew's State, hav-| 


Miss Fitzgerald is one of the top 


the | Singers who, because of LaRosa, 


was restricted to about 15 minutes. 
She’s a bright and clever per- 
former who knows how to tailor 
a tune to her individual measure- 
ments. At the conclusion of the 
show, it was inevitable that her 
thorough professionalism be com- 
pared to that of the newcomer 
LaRosa, with flattering results to 
her. Miss Fitzgerald’s key achieve- 
ment is her “St. Louis Blues,” in 
which she takes off with lead 
measures of a variety of songs and 
interweaves them with bop gib- 
berish. A truly fascinating per- 
formance, which when combined 
with her “In the Mood.” “Young 
at Heart” and “Wedding Bell” 
justifies her repeated bows. 

Welis and the Four Fays got 
brand-new costumes for this oc- 
casion. They did their usual turn 
of tumbling and manipviation of 
the rubber-limbed gal for forte 
results. 


Tim Herbert & Don Saxon are 
one of the anomalies of the bill. 
It’s recailed that Herbert on his 
own used to be a very good single. 
Union with Saxon has kept him in 
the ranks of the standard acts, but 
they have stuck to material and a 
format that hasn't opened any new 
vistas for them. Some of the ma- 


terial is offensive and makes 
many in the audience withdraw 
from them to the extent that 


everything they offer is received 
suspiciously. 

Blever. a capable musician, was 
given only one number at the start 
of the show, but generally, the 
showbacking was fine. Any mis- 
takes. of course, no doubt have el- 
ready been ironed out. His instru- 
mentation of six brass. five reeds 
and four rhythm provides a good 
balance. Jose. 





‘Unit Review 


Piccadilly Revels 
(FLAMINGO, LAS VEGAS) 
Las Vegas. April 15. 
Fosters Agency Lid. presenta- 
tion, starring Vera Lynn, with 
Tommy Cooper, Eddie Vitch, Alan 
& Blanche Luad, Patricia D'Or, 
Ron Fletcher Dancers ‘16°. Torris 
Brand Orch (12); no cover or 
minimum. 











Complete lack of sketches and 
blackout skits makes Harry Fos- 
ters London importation, “Picca- 
dilly Revels.” another nichtclub- 
tvpe revue. Whether it can sus- 
tain itself at the turnstile satisfac- 
torily for the five weeks booked 
may be open to question. For, al- 
though fairly diverting, opus moves 
somewhat heavily. Tightening 
should improve it. 

Vera Lynn, Britain's top record- 
ing chanteuse, toplines the 65-min- 
ute show with a pleasing personal- 
ity and interesting song interpre- 
tations. “Don't Leave Me Now” is 
bleated nicely. “Yours.” “If You 
Love Me. “Make Love To Me’ and 
“That's Amore,” get solid reaction. 

Tommy Cooper, zany conjurer, 
proves highspot of the revue. This 
veddy British counterpart of our 
own Ballantine is a magico-satirist 
whose illusions never come off the 
way he expects. but the unexpected 
climaxes to tricks are smooth pres- 
tidigitation tailored for laughs 

Eddie Vitch gets. sidetracked 
somehow from the laugh depart- 
ment in his pantomime version of 
a goof eating in a highclass bean- 
ery for the first time. He works 
hard building towards laughs but 
the biggest ingredient, whimsy, is 


lacking. If eating a lettuce sand- 
wich of Dagwood proportions in 
itself constitutes high humor 


abroad, then the cleavage between 
the two Anglo-Saxon audiences is 
wide indeed. 

Alan & Blanche Lund are re- 
freshing duo of adagio terpsters 
who score with youth and grace. 
'Flirtatious “It Happened In Paris” 
number is especially pleasing. Pa- 
tricia D'Or is a talented juggler. 

Ron Fletcher Dancers are boffo 
in Changing of the Guard number, 
featuring bright red habiliments of 
Buckingham Palace and precision 
work of cnorines. Earlier numbet 
with London backdrop finds girls 
{sporting models of famed British 
landmarks on shoulders and pair 
|of male dancers attired in Button 
|Club outfits, while Karen Vonne, 
jof Van Nuys, Calif., warbles as if 
she'd never left Britain. Torris 
| Brand and his oreh rate a free 
jride up the Thames for splendid 


ences previously, having headlined jn the pit fer enly overture and | fine. His asides are Gka#y but a few | musical backing of the whole thing. 
| signoff. 


Bob. 


it a alana’ 


Fae ts 
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White's Revue Sets Year's Mark at NLY. 
Versailles and It’s stil Nice to See It st” Starlets (12); cover, $1, 


In an era of faltering bistro biz, + 


a new record for a longrun nitery 
revue has been established by the 
N. Y. Versailles. Production of 
George White’s “Nice to See You” 
at the eastside saloon celebrated 
its first anni Sunday (18). 

When the Versailles ‘“‘musical- 
ette’” was originally reviewed in 
Variety” April 29, 1953, it was 
noted that White had made a “re- 
sounding” Gotham comeback. Gen- 
eral press reaction was in the same 
vein. That the salvos were war- 
ranted has been attested to by 
show's longevity. Current Broad- 
way scene boasts only one legituner 
with more running time. 

Prior to Sunday’s birthday-cake 
slicing, presentation had _ under- 
gone only two minor changes. 


Storytellers Barbara Stewart and | lucite & Eadie Roberts offer 


Carol’ Ohmart were replaced by 
Dori Smith and Carolyn Wood, 
with latter two showing up well, 
both physically and audibly. Con- 
current with initial year windup, 
show went through three major 
cast changes. Irwin Corey took 
over the comedy lead from Georgie 
Kaye, while Johnny King and Pam- 
ela Dennis came in as the juvenile 


and ingenue, respectively. Their | 
roles had originally been held by | 


Don Liberto and Paula Stewart. 


Of the neweomers, Corey pro-. 


vides the presentation with some 
hilarious comedics. In the opening 
terp number with three other male 


cast members, funster gives a two-! 


left-feet treatment to dance steps 
that’s good for laughs. It’s in his 





that evokes 
throughout chore. 


Be Evil,” arid “Nobody Wants You 
When You’re Down And Out.” Con- 
trasted is a low-toned “I’m Just A 
Little Girl,” and her shrug alone 


sell “What Have You Got If You 


Haven't Got Love.” “Let’s Fall In 
Love” delivered 


cludes melange of American and 


Wedding Bell,” and, of course, 
“C'est Si Bon,” round out reper- 





| 


‘while conducting the Bob Ellis 


| Orch for Miss Kitt. 


|amusing mind reading act inter- 
| spersed with fast line of chatter. 
|Team coins many a cliche before 
| finally putting the thing on the 
|road. Act finds male going through 
‘audience calling 


,and objects. ! 
or slip-up and they go off to nice 
, hand. Bob. 


Ciro’s. Hollywood 
Hollywood, April 7. 
Roberta Linn; Carsony Bros. 
(3): Dick Stabile Orch 
by Ramos Rhumband (5); $2 
caver. 





For locals’ there's 


solid mitt-stinging 


Headliner opens with “I Wanna 


learries it off. Clever lyrics help 


in Eartha’s un- : . 
earthly style is strictly boffo, “Af-| Godfrey and Liberace in the im- 
ter Me, After Me, After Me” in- 


French lyrics with star at her sex- 
iest. “You, You Fascinate Me,” the 
Calypso—“‘Somebody Bad Stole My 


|toire. Bill Loose accomps at piano 


to blindfolded 
mate on-stage to identify persons 
There’s never a miss 


(8); Bob- 


a bit of)‘ 
marquee value in the booking of | tention. 
Roberta Linn, a video thrush who 


Biltmore Hotel. L. A. 
Los Angeles, April 15. 
Dave Barry, Elsa & Waldo, Los 
Gatos (3), Hal Derwin Orch (10), 





There’s more truth than ballyhoo 
in the “Laffs Galore” title applied 
to the new Biltmore Bowl floor- 
show. With Dave Barry headlining 
for straight comedy, there’s fun in 
the antics of Elsa & Waldo, comedy 
dance team, and even Los Gatos, 
“acro-cats,” mix fun with their 
flips. 

Barry is better than ever this 
time out, with a glib line of jokes 
ranging from the topical to the 
philosophical. He’s peddling only 


pression field and each is a slick 
takeoff. Material, which gives him 
a good laugh-per-minute rating, 
covers such phases of “amazing” 
American life as time payments, 
women drivers and his own wife. 

Los Gatos open with some swift, 
deft acrobatics. Their stuff, which 
wins ready response, depends 
largely upon an understander with 
a concrete back and the routine is 
enhanced by the jitterbug quality 
they give it, including a jitterbug 
takeoff by the topmount that stirs 
ringside gasps. 

Comedy dance team of Elsa & 
Waldo needs to trim its stuff slight- 
ly for best effect, since the turn’s 
terping is largely in the repetitive 
vein. They're satirists who get con- 
siderable humor out of broad take- 
offs on ballet and win merited ap- 
plause with some difficult routin- 
ing, particularly the _ eccentric 
dancing by Waldo, who's a show- 
stealer by himself. * 
| There are three Moro-Landis 
| production numbers, par for the 
'course, including the usual black- 
light routine which commands at- 
And Hal Derwin’s orch 
| continues to do a good job of show- 





solo stint, though, that Corey real- has won a Television Academy | backing and handling ae terp 
ly hits his stride. Comedian’s ma-| Award and been a reigning favorite , Stuff. ap. 
terial runs the gamut from rib- for some time. She’s a cafe novice, | Se 

tickling chatter on various sub- but pert and enthusiastic, and her Sans Souci. Miami B’ch 
jects, predominantly femmes, to teaming with the Carsony Bros. | Miami Beach, April 16. 
guffaw-getting tomfoolery with augurs well, though certainly not)  4pipyr Blake, Ann Herman 
seatholders. In latter instance, his sensationally, for the final phase | 


antics include tossing loose ciga- 
rets inte the audience and switch- 
ing alcoholie beverages and coffee 
urns from table to table. 


King and Miss Dennis fill their 
roles adequately, with latter mak- 
ing a pert appearance. Vocaling 
of numbers allotted to them is 
good, with Miss Dennis coming 


Seore is lilting and right in the 
showtune idiom. “Nice to See 
You.” “This Time” and “A Girl in 
Your Arms” are melodic pieasers. 

Still standout among the original 
performing contingent is stripper- 
contortionist Patti Ross. Femme 
puts on attractive face and shapely 
figure to excellent use, making her 


of the Lenten season. 


She has tough stuff to follow in 
the balancing wizardrv of the three | 
Carsonys. but she manages. She's | 
learned stage presence and sSelis 
her stuff easily now, in comparison 
to her debut here a year ago. Turn 


is effectively paced, ranging from 
such pop items as “Secret Love’ 


and “Young in Heart” to “O By 
over nicely in “Rain in My Heart.” Jingo” and ‘“Hoop-Dee-Doo.” It’s 
pleasant and melodic and deserv-. 


ing of ringside attention. 


Lack of rehearsal time hampered 
the Carsonys opening night and 
‘Carl Carsony slipped for what may. 
have been the first time in his pro- | 
fessional life. But he must be seen 


to be believed. He stands on one 
finger on a bowling ball; stands on 
his hands on a pair of canes with 


acro-terp stint a solid attention- one of his brothers wrapped around 


puller. Only fault with act is that 
some of the body-bending is out of 
the orb vision of rear tableholders. 

Continuing in the comedy lineup 
are Lou Nelson, Dorothy 
and Fay DeWitt. Latter two distaf- 
fers, with Margie Duncan, have a 


strong yock item in “Hardest Work- lips would 


ing Girls in Town.” Miss Duncan 
scores effectively in a solo dance 
bit. while Miss Keller’s interpreta- 
tion of various terp styles is a top 
entry. 

Nelson’s takeoff on a .corny 
emcee gets hefty risible reaction. 
Frantic dance number by Miss Kel- 
ler and Al Norman is neatly han- 
dled by the duo. Linda Lombard 
does okay via a brief vocal work- 
over of “A Girl in Your Arms,” 
while Miss DeWitt shows up well in 
“Mother Knows Best.” Salvatore 
Gioe’s orech gives show topnotch 
backing .in addition to playing for 
dancing along with Panchito & His 
Rhumbas. Jess. 


El Rancho. Las Vegas 
Las Vegas, April 7. 
Eartha Kitt, Lucille & Eddie Rob- 
erts, Dottie Dee Dancers (10), 
Bob Ellis Orch (11); no cover or 
minimum. 





The phenomenon that is Eartha 
Kitt will lure king-size crowds 
every show of two-framer to see 
and hear one of the most individu- 
al song stylists around. 

Star consumes 35 minutes of the 
hour-long show with the rest made 
up of a fair-sized mind reading 
act, and a pair of so-so holdover 
line numbers. But patrons must 
necessarily be oblivious to all but 
Miss Kitt who wields a spell with 
her voice, an unmatched sultry sex- 
iness, or, when she forgets a line 
or two of a lyric, just by waving 
her arms. Songstress pours her- 
self unstintingly into every note. 
Eyes match the mood of star's 
offering from sparkling to somber 
and play vital role even as she 


a shades quavery voice in manner 


him; and does a headstand atop 
‘two champagne bottles placed nose 
to nose, meanwhile twirling disks 
from his arms and legs and from 


Keller a pipe in his mouth. Turn’s sole 
done unemo- 


fault is that it’s 
tionally; some showmanship fil- 


attention it deserves. 

Dick Stabile orch backstops and 
shares terp assignments with the 
Bobby Rames rhumband. Kap. 


Lincoln, Neb., April 7. 
Anne Sterling, Wayne Fine, Ken 
ny Perry, Village Orch (5); $1 
cover. 





Niftiest supper club in this area 
is the Italian Village, a $256,000 
outlay built by Boniface Tony 
Domino two years ago after his 16- 
year-old original spot burned to 
| the ground, 


Strangely enough, the nitery is | 


located in a college town that*bans 
mixed drinks. But Domino built 
/a big rep on steaks and Italian 
dishes. Now he’s added floorshows 


and spot gets a big play from entire 
inaugurated the 


State. Since he 
| vaude policy six months ago, the 
| place has been sold out every week- 
| end. 

Show caught Tuesday (6) is 
opened by Wayne Fine and partner, 
'man and girl accordianists, who 

stop show. Fine begged off with 

“Peg of My Heart.” 

Anne Sterling has impressive 
| walk-on In low-cut brown formal, 
| but when she goes into her songa- 
| log she fizzles. She is hard to un- 
| derstand and has a flat voice. Even 
| When she shucked her skirt in her 
| closing “Salome” piece to reveal 
| her gams, she couldn't regain at- 
| tention. 

Domino has his own Village orch 
| of five for show backing and danc- 
| ing and the locals do an okay job. 

Kenny Perry handles the emcee- 

ing in capable fashion. Trump. 


, 


give it the smashing | 


Italian Village. Lincoln 


| Dancers, Sacasas Orch; $2.15 mini- 
} mum, 





Arthur Blake plays the Blue 
Sails -Room of thia swankery 
twice yearly, and for good rea- 
son; he’s. sellout-stock for the 
the owners, no matter what month 
he takes over. Despite a disap- 
pointing Easter holiday, biz-wise, 
for most cafes, his draw power is 
the strongest in town at the mo- 
ment. 

Overloaded with material, he 
sets up three completely different 
j;routines on_ succeeding nights. 


with sharp, barbed lines, plussed 
by inventive concepts of the char- 
|acters he carbons, with costuming 
, to match, through a 50-minute stint 


that maintains interest all the way. | 


Be it a calvacade of film char- 
acters from a Mary Pickford silent 
flicker bit through devastating 
lampoons of a Charles Laughton, 
Jimmy Stewart or Gloria Swanson; 
application of varied- performers 
essaying the characters in a Mme. 
| Taussaud’s wax-works, or a res- 
plendent parade of filmites in 
|“*Henry The VIII,” the material and 
delivery are intelligent and _ in- 
cisive, stamped with the touch that 
brings optimum plaudits from the 
tablers. 

Ann Herman and her dancers set 
up the Latino mambos and sambas 
| for a bright warmer-upper. Sacasas 

and his orch, in their fifth year 
here, keep the floor jammed for 
the dansapation and on showbacks 
play their assignments in flawless 
style. 
act and holds his own in inter- 
changes with Blake. Lary. 


Blinstrub’s, Boston 

The Esquires (4), Three Goet- 
schis, The Rogers (2), Pauline 
Thorn & Escorts (3), Betty Saw- 
yer, Michael Gaylord’s Orch (8), 
Lou Weir at organ; $2 minimum. 





Topped by the four Esquires, a 
local vocat group making their first 
major Hub nitery appearance, the 
|current lineup at his vast bistro is 

lively, typically Blinstrub fare. 

|. The four youths, who first joined 
forces while students at Boston U. 
,a couple of years ago, have blos- 
somed into a firstrate group with 
a workmanlike approach to vocal- 
izing that relies on harmonic struc- 
; ture and shadings rather than gim- 
micks. Boys fare very strongly at 
| initialer, neatly handling such di- 


| versified numbers as “There is No | 


| Tomorrow” -the ballad, ‘Secret 
| Love,” a folktune, “Three Things,” 
| with their lone foray into the gim- 
|mick department, “Maharajah of 
Magidore.”” Boys wound up nifty 
'sesh with recent Epic etching of 
| “Now, Now, Now,” which is getting 
|a nice assist by local deejays. 





Much of it is fresh and larded | 


Sacasas also gets into the} 


sesh of unicycle trick riding. Boys 
ride singly, two and three high, 
play fiddle and clarinet ‘while 
pedaling, with topper, one playing 
fiddle while balancing atop part- 
ner’s head while cycling around 
the floor. The Rogers, a cleancut 
mixed terp duo, are solid in their 
sesh of ballroomology, which in- 
cludes rhumba stepping and show- 
casing of steps popular in the 20s. 
Slickest bit is impresh of ine»riated 
male terping with store window 
mannequin. 

Pauline Thorn and her Escorts. 
two guys decked out in tails, garner 
yocks with acroterps sesh which 
highlights zany mixups and antics, 
winding with terp routine in slow 
motion. Bill gets off to fast start 
with Betty Sawyer, a neat redhead 
tapster who climaxes her peppy 
routines with a nifty impresh of a 
Spanish toreador. : 

Michael Gaylord’s orch furnishes 
slick musical accompaniment and 
split customer terp tempo setting 
with Lou Weir’s organ a 

ie. 





Village Vanguard, N. Y. 

Lord Burgess Calypso  Sere- 
naders (4), Marshall Izen, Trude 
Adams, Clarence Williams Trio; 
$2.50 minimum. e 





Max Gordon knows how to spot 
talent. In more than 20 years of 
running the Vanguard, the Green- 
wich Village impresario (he also 
splits the operation of the east- 
sidery, Blue Angel, with Herbert 
Jacoby) has turned up countless 
newcomers who've gone on to 
make their mark in the nitery 
field. Some have even gone farther 
and licked legit, tv and pix. 

Latest addition to the Gordon 
fold is Lord Burgess & His Calypso 
Serenaders. The tag is a giveaway 
as to what the act does. And what 
it does is a natural for the in- 
timery belt. Gordon won’t have to 
make any apologies for uncovering 
this Calypso contingent. It is 
further reviewed in New Acts. 

Rest of the bill is a typical Van- 
guard blending of comedy and 
song. Trude Adams, who’s becom- 
ing a permanent fixture at the 
room, holds down the vocal as- 
signment while Marshall Izen fiils 
the yock chore. Miss Adams is a 
| persqnable songstress with a flair 
|for lyric handling. She has a nifty 
|range which helps get across 
| rhythm, ballad and special mate- 
;Tial songs. In the latter depart- 
|ment, her tune on foreign cars 
|; remains a standout. Also topflight 
|are “I Love My Love Romantic,” 
| “Jonah,” “Someone To Watch Over 
| Me” and “Get Out Of Town.” 
| Izen is a likable comic with a 
| sharp bag of tricks. Working with 
| puppets, piano and an okay set 





| of pipes, he parodies Italian opera 
| with deft strokes. It’s a lampoon 
| pegged for the funnybone. His bit 
| with a maestro puppet in a con- 
| ducting session also is a gem. 

| _ The Clarence Williams Trio lays 
| down a lively beat for the inter- 
| mish terpsters. Gros. 


Quaglino’s & Allegro, 
London 
London, April 9. 
Viera; Tim Clauton Orch, Tibor 
| Kunstler Gypsy Orch; $4.25 mini- 
mum. 
—_—— 

Viera is of central European 
| Origin, married to a British actor- 
playwright, and has a fluency in 
/many languages. Consequently. she 
;can dish up a songalog which will 
meet most customer demands and, 
;even when she sings in a foreign 
tongue, is competent to give an 
saotente description of the num- 
| ber. 





| In the local nitery circuit, Viera 
has been a standard success over 
a period of years but, with a little 
more effort, could push herself to 
the forefront of cabaret entertain- 
ers. She is a fine, powerful singer 
j}and, when the occasion demands, 
uses the guitar for okay self-ac- 
companiment. The gal’s an attrac- 
tive looker, too, but completely un- 
glamorized in her appearance. 
With a mite more attention to per- 
sonal details the eye-appeal of her 
act would be greatly enhanced. 

In this return engagement, the 
chirper again proves her b.o. lure. 
On night when the show was 
caught at Quaglino’s, the room was 
jammed to capacity, and this is no 
mean achievement in the present 
depressed State of West End cafe 
business. Her half-hour routine is 
filled with songs in French, Yugo, 
German, Spanish and English. A 
particularly fine entry is her An- 
glo-German version of “Oh, Mein 
Papa” and strong repeats—both in 
English—are “Noah Found Grace 
in the Eyes of the Lord” and 
“Kisses Sweeter Than Wine.” 
Apart from her own guitar accom- 
paniment, the star had the com- 
petent backgrounding of Tim 
| Clayton’s combo, who handle the 








dance sessions alternately with 
| In next-to-closing spot, the Three | Tibor Kunstler’s gypsy orch. 
Goetschis wowed with a frantic,| Myro. 


‘ 


er 


Bimne Angel, N. Y. 
Elsa Lanchester, Jonathan Win. 


ters, Ginette Wander, Martha 
a. and “Spouse.” Minimum 





This matter of Elsa Lanchester’s 
refusal, or inability, to solve her 
material preblem is rapidly assum- 
ing the nature of a public discus- 
sion. Certainly the first nighters 
at the Blue Angel last Thursday 
(15) were puzzled that a mature 
pro of ability, considerable versa- 
tility and a certain elfin titian 
charm should blindly risk so im- 
portant and sophisticated a booking 
with pointless and punchless lyrics, 
Her numbers do not “relate” to 
time or place. Not 1954; not East 
55 Street. 


Nor is this a new complaint. 
Although she has screen credits as 
long as one’s arm and qualifies as 
a “name,” Miss Lanchester’s curi- 
ously remote song-stories were en- 
countering hard going as long ago 
as 1950 at the Normandie in Mont- 
real. Since then, reports from 
Boston and Brooklyn have repeated’ 
the same grievance. But apparent- 
ly this performer either does not 
read, or does not respect critics. 


How long can she expect to play 
the smart boites on her film rep? 
She does herself np good at all 
here. Granting that it takes some- 
thing of professional heart and 
authority to hold the microphone 
25 minutes and that she has an 
impressive technical command of 
voice, gesture and facial expres- 
sion there must still be “content.” 
Even in a nitery, the play’s the 
thing. Those 25 minutes are more 
tribute to the tolerance and good 
manners of the Blue Angel clien- 
tele. And remember, there’s a $5 
minimum charge to sit down! 


One of her series of slow, repeti- 
tious, gagless and baffling numbers 
concerns a broken saucepan. That 
will serve well enough to suggest 
the quality of her material—it’s 
scuffed up kitchenware from a 1910 
scullery. To paraphrase Victor 
Moore’s old classic, ‘“‘Change Your 
act, or back to the Beverly Hills 
sticks!” 


_ However invidious, comparison is 
inevitable with Jonathan Winters, 
who also opened the same night. 
He is, like Miss Lanchester, a 
“character” comic. Only he takes 
care that every line boffs, every 
bit pays off. The audience doesn't 
have to work at liking him. It’s 
spontaneous. 

Other two turns please. The 
earthy good humor of plump 
Martha Davis and “Spouse” (on the 
bull fiddle) account for a good deal 
of audience mirth. Ginette Wander, 
an eye-rolling Parisienne, flirts her 
way through. several Gallic num- 
bers, which go well with a coupie 
of Scotch and sodas. 

_ This four-act layout will not go 
into the books as one of the mem- 


orable _ Occasions at this hardy 
perennial showcase. Robert Clary 
comes in April 29. Land. 





365 Club. S. F. 

; San Francisco, April 9. 
Mickey Shaughnessy, Danny 
Hoctor & Byrd, Stan Fisher, Dor- 
othy Dorbin Dancers (10), Dervl 
Knox (8); $1.50 minimum, $2 
weekends, 





As an entertainment package, 
the current Bimbo show is pretty 
much, though not entirely, on a 
par with previous Offerings. The 
girl appeal is its usual eye-pleasing 
assortment, the six dancing femmes 
and four show girls providing a 
colorful, well-costumed frame: for 
the specialty acts. It’s breezy. if 
not particularly original, and it fills 
the bill as standard fare. 

Main spot held by Mickey 
Shaughnessy is a goed payoff in 
hoke, though some of his items are 
on overlong side, requiring some 
strain in listening over ‘the dish- 
clatter. Shaughnessy has a highly 
mobile face amd punches a good 
story. His dialect material is espe- 
cially effective and could be his 
strong point if exploited. Here too, 
overlength of individual items 
seems a handicap. Shorter bits and 
more of them would be solution 
and, resultantly, would increase 
audience attention and yocks. But 
he has sock storytelling talent and 
it’s only a matter of minor revise 
to achieve a more major impact. 

Danny Hoctor & Byrd are danc- 
ers with good routines, particularly 
in latter half of their offering, but 
there could be some improvement 
in cohesion. , Closer, a fast tap, 
garners a good mitt. 

Harmonica work by Stan Fisher 
is on the standout side.. He has & 
good assortment of material and 
knows how to push an item for 4 
score. Fisher ranges the gamut 
from the classics to the pops an 
his introduct chatter fits in we 
with The sum total. As a harmonica 
artist he is considerably above par: 

Music by Dery! Knox, its usual 
okay standard, both for show cop? 
and terping. Ted. 








GRR PNR IRIN Le IOS aatoe 








Tin. 
tha 
une 


rs 
her 
im- 
us- 
ers 
lay 
ure 
‘Sa- 
ian 
im- 
ing 
ics, 

to 
ast 


int. 

as 

as 
lri- 
en- 
igo 
nt- 
om 
ted 
nt- 
not 


lay 
nh”? 
all 
ne- 
ind 
ne 
an 

of 
eS- 
aig 
the 
yre 
od 


Pn- 


*ti- 
ers 
hat 
est 
it’s 
10 
tor 
yur 
ills 


1 is 
rs, 
ht. 


<eS 
ry 
n't 
is 


‘he 
mp 
the 
eal 
er, 
ler 
me 
pie 


m- 
‘dy 
ry 


ny 
OTe 
rul 

$2 


y 
ge, 


tly 


‘he 
ing 
1e$ 


for 
ills 


ey 

in 
ire 
me 
sh- 
niv 
od 
pe- 
his 
00, 
ms 
nd 
ion 
ise 
gut 
nd 
ise 


nC 
rly 
yut 
ont 
ap, 


1er 
5 a 


ut 
nd 
ell 


ica 


ual 
py 





ROMEO AH tng 2m 


VARIETY 


NIGHT CLUB REVIEWS 





Wednesday, April 21, 1954 


Black Orchid, Chi. 
Chicago, April 15. 

Wally Griffin, -Betty Clooney, 
Dana & Wood, Rudy Kerpais; 


minimum. 





Wally Griffin is the only repeat 
ect on this bill, having played Chi’s 
jone class intimery once before, 
about a year ago. The smart ad- 
mixture of wit and song he pitches 
proves a steady pleaser with the 
house regulars. His brisk running 
patter from the piano has an’ off- 
the-cuff sound, and much of it is 
impromptu as it refers specifically 
to events current at the tables. 
Sophisticated humor, which sur- 
rounds his vocalizings, is some- 
times too sly as it races along, but 
eventually the bystanders catch up 
with it and have themselves a 
hearty chuckle. 

Bulk of the segment focuses 
upon satirical lyrics, many of his 
own authorship. Notable is a rag- 
out of nursery rhymes done in a 
variety of show vogues, as “Mary 
Quite Contrary” per Cole Porter 
and “Humpty Dumpty” a la Gil- 
bert & Sullivan. Calypso tidbit and 
a buoyant specialty on love are 
outspokenly blue but inoffensive, 
and a_ suggestive boy-girl tale 
versed in a “South Pacific” medley 
scores a fat mitt for gateway. 

Making her Chicago debut, Betty 
Clooney prettily projects seven 
tunes, all but one of which are 
standards. The exception is song 
material- about the temperaments 
and pusuits of sister Rosemary and 
herself. Fact that the lyric is now 
outdated, owing to Rosemary’s 
marriage, doesn’t hamper its” im- 
pact one whit, and it comes off 
with all the charm of her breezy, 
unaffected intros. Gal has real ap- 
peal both visually and vocally, but 
too closely approximates her sis- 
ter’s warbling, even in diction and 
phrasing, for her own good. Also 
her songalog could use the refresh- 
ment of one or two new ballads. 

Picking up from a slow start, 
Dana & Wood build to steady warm 
returns for animated spoofery of 
Hollywood pix, tv, radio soapers 
and other vulnerable institutions. 
Gamesome youths try almost any- 
thing for laughs, sometimes miss- 
ing and sometimes making, but 
their overall effect is a delight, 
with grimacing Bill Dana doing 
most of the clowning and Gene 
Wood the straights. Largely it’s the 
caricatures of spacemen, Russian 
gp met and prison convicts, 
eing developed in neatly written 
scripts, that rouse the loudest 
laughter. Lads have an amusing 
softshoe capper, with the seathold- 
ers willingly whistling “Tea for 
Two.” Show is backed expertly by 
Rudy Kerpais at the keys and Al 
Piskonka on bass. Les. 





Sahara, Las Vegas 
Las Vegas, April 13. 
_Ames Bros. (4), George Gobel, 
Nita & Peppi, Saharem Dancers 
‘16), Cee Davidson Orch (12); no 
cover or minimum. 





Show starring the Ames Bros., 
with George Gobel as the extra 
added attraction, will score well 
enough in its month’s stand here. 
It moves well as a whole, with pos- 
sibility of an eyebrow being raised 
only at the Ames freres in the clos- 
ing spot, who lean away too heavily 
from their successful record hits 
to rely on comedy. Following 
Gobel it might be better were they 
not prone to plunge so swiftly into 
comedy but rather stayed with the 
singing hits they've been identified 
With such as “You! You! You!” 
that nets them biggest hand. 

Act is barely revamped from 
£roup’s last showing in the Congo 
Room when it proved to be a 
smash. Were the lineup of offer- 
ings reshuffled to get gang off to 
more solid musical start as the last 
time, the talented guys would per- 
haps emerge just as socko. As it 
is, oT Love Paris,” and “Stranger 
In Paradise” rack up a good score 
While “When Clancy Lowers the 
Boom * gets a tepid hand. Fine 
closer is spiritual, “Noah Built the 
Ark.” Bert Bachrach does okay job 
at the Steinway in 35-minute go. 

From tv, George Gobel cops the 
individual honors with ease, Dead 
pan and doubletalk in fresh humor 
make guitar toting little comic a 
standout. Hesitation in clever 
punch-liners would be a credit to 
the most savory comedians. He can 
ride a laugh and deliver lines 
that'll be heard anywhere in the 
room withoyt batting an eye. 
Humorist_b rders a little on the 
eet F Shriner school of comedics, 
uilding jokes from situations. He 
can also twong out a cornball ditty 
or two for yocks. 

Nita & Peppi is interesting acro- 
novelty act, with youthful pair 
‘omersaulting and balancing all 
over the stage. Long metal table 
and chairs are used as props over 
“hich team leaps and rolls in a 
Sift routine. 

1 ieorge Moro brings back his 
, {allan fantasy choreo featuring 
‘he Saharem Dancers and an added 


group of knife-wielding Hawaiians. 
There was plenty of excitement 
opening night when a couple of 
times the knives sailed too high in 
ithe air smacking up against the 
|eoffee tables beside the stage. 
Fluorescent costumes show up well 
and Moro rates salvos for colorful 
production. Cee Davidson erch 
does good musical job. Bob. 


Edgewater Beach, Chi 
Chicage, April 16. 
Joanne Wheatley (‘with Hal 
Kanner), De Marlos (2), Nip Nel- 
son, Dorothy Hild Dancers (8), 
Bob Kirk Orch (10); $1.65 cover. 








Although lacking in name power, 
| this spring package geared for the 
| hoped-for post-Easter snapback has 
the standard ingredients that typi- 
| cally do well at this up-North hos- 
|telry. At least it’s the same format 
ito which producer Dorothy Hild 
|has held steadfastly the past sev- 
|eral months—a terp duo, comedian 
and femme thrush. 


Capper this time is Joanne 
Wheatiey, a gal with the poise and 
pipes to blow the dust out of the 
far corners of the commodious 
Ma?ine Dining Room. Short on 
patter but long on warbling sales- 
|manship, Miss Wheatley dominates 
|the scene with a roundelay of dit- 
ties that range all the way from a 
gusty “Ricochet” to the tender 
song from “Moulin Rouge.” Show- 
casing is classy throughout, with 
plenty of tricky support from the 
lighting department, a_i clever 
quickie gown switch and adept 
backstopping by pianist-arranger 
Hal Kanner, who also joins in for 
some duet counterpointing. Singer 
may walk on a stranger to many, 
but she departs with their acclaim. 

In the opening turn, the De Mar- 
los, lad and lass dance team, more 
than hold up their end with a 
deftly-schooled sequence that is 
rightfully rewarded. Their “Porgy 
and Bess” medley is an especially 
effective climax. 

Nip Nelson unreels a rapidfire 
string of takeoffs in the midway 
comedics slot. Much of ditto mate- 
rial has a familar ring, especially 
to the tv fans, but he keeps punch- 


a momentum of sorts. His “guests” 
include the Dragnet crew, the 


able Winston Churchill. 


Session opens and closes with 
two flashy production numbers by 
the Dorothy Hild line. Colorful 
costuming and_ routining have 
plenty of eye appeal. : 

Show is backed by the Bob Kirk 
band, which also stays on hand for 
the patron’s dancing. Dave. 


Mecam)so., Hollywood 
Hollywood, April 14. 

Judy Tyler, Paul Herbert’s Orch 
(7); $2 cover. 

In a paraphrase of the not-so 
immortal words of Tex Guinan, 
“this little girl deserves a big 
hand”. On the flag out front is 


Tyler. Not more than a dozen or so 
of the jam-packed room knew 
much about her or who she is, but 
15 minutes later they not only 
knew but left the Mocambo com- 
pletely captivated. 

No great shakes as a singer, no 
pretense at being an entertainer, 
per se, and no tricks of stagecraft. 
Just a determined kid, not many 
weeks out of N. Y.’s Copa line of 
girls, who won over as tough an 
audience as she'll ever face with 
an ease and composure that would 
have been the envy of a seasoned 
trouper. A looker with a personality 
to charm the dressed-up first 
nighters, she belted out six songs 


and thanked everybody as_ she 


of nervousness. The applause was 
deafening, not. so much for her 
singing but her pluck and confi- 
dence in making the gay crowd 
like her. Miss Nobody became an 
overnight favorite and her name 
on the flag should keep them com- 
ing for the rest of the fortnightly 
run. More to her credit, she opened 
“cold,” being rushed in without 
benefit of fanfare when the De 
Marco’s were forced out of the 
spot because of the femme mem- 
ber’s sinus condition. 

For Miss Tyler it was her first 
professional solo stint. To buttress 
her income as a showgirl, she ap- 
peared in bits with Milton Berle 
on tv and played the princess in 
“Howdy Doody,” also tv. Her voice 
is pleasing if not trained, but her 
shortcomings were lost in the 
vigor of her voice and her un- 
frightened stage presence. She is 
best at belting out such pops as 
'Town” and “S'Wonderful,” but 
“Bye Bye Baby,” “Lulu’s Back in 
‘shows a tendency to falter in the 
|slower passages. This shou!d be 
corrected as she gets along in her 
‘career, like Julie Wilson out of 
the Copa line, who took some time 





{ to develop her vocal attraction. 


Helin. 


ing it across so fast that he builds | 


Spike Jones band and the inevit- | 


spelled out in block letters Judy | 


in a quarter hour, smiled prettily | 


strolled off stage without a twitch | 


Chateau Madrid, N. Y. 
Azarola & Alegre, Jo Ann Florio, 


Orch; $3.50 and $5_ minimum. 





Although current bill isn't pre- 
dominately styled along chile 
lines, it’s peppery enough to satisfy 
the south-of-the border fans as 
well as please tablers who never 
got past highschool Spanish. 

Toplinerss are Azarola & Alegre, 
|an instrumental team from Spain. 
| With only a piano and a drum, the 
|team manages to generate lots of 
;rhythm excitement. 
the basic melodic line and never 
wander off into the vague interpre- 
tive domain that appeals to so 
many instrumentalists today. They 
practically spell out the beat for 





i 
| 


| you and it’s easy to take. 


‘ 


They stick to 





Freddie Alonso Orch, Jose Pillado | the 





| Duo has a wide repertoire in- | 


{cluding Latino, Italian and Gersh- | 


/win medleys. 
| With taste and flavor. 
|such items as “Granada,” “St. 
| Louis Blues” and “Boogie-Woogie.” 
| They're on for over 30 minutes and 
ithe steady skin-beating and .key- 
| boarding “becomes a bit wearing. 


| They could prune about 10 minutes | the Longacre Theatre. 


and still keep everybody happy 
|The 88-er, incidentally, could skip 
|his excessive mugging habit. It 
| doesn’t help. 

| Thrush Jo Ann Flori has a warm 
|approach to a song. 


| solid stage savvy and an appealing 


|for the most part the tunes are 
|handled with an easy warbling 
style. 

The rhumba fans get lots of floor 
time via the torrid rhythms of the 


orchs. Gros. 


Cencho Room. Phoenix 
Phoenix, April 13. 


Beatrice Kay, Jimmy .Wilcor 
{Orch (9); $1.50 cover, $1.75 
| Satu rdays. 


| 





With Beatrice Kay booked in 





Conche Room never had it so good. 


Comedienne, a sizeable draw in her | 


local nitery bow-in, titivates the 
auditors with her gaslight era nose- 
gays, hokes up an engaging patter 
routine with husband-accompanist 
|Syvlvan Green, and paces at a 
(frenetic gallop during her 45- 
minute floor stint. It all adds up 
to showmanship deluxe. 

Miss Kay opens her bag of vocal 
tricks with “A Good Man Is Hard 
ito Find,” and then runs the Gay 
| gamut with ‘Frivolous 





| Nineties 
; Sal,’ “Only a Bird in a Gilded 
|Cage” and “Bill Bailey, Won't 
! You Please Come Home.” 

Along the way she feints at a 
| Charleston routine, gets real gone 
|with a Hawaiian version of a 
;bopster, and grinds out a -razz 
| Matazz version of old faithfuls like 


| “Piano Roll Blues” and “Melan- | 


|choly Baby.” Per usual, she winds 
| things up with her personal cachet, 
“Sheboygan.” 

indigo _ stuff, 


| Some interlinear 


| years on the stage and radio, but 
| familiarity hasn't lessened its sock 
| impact. 

Opening-night crowd gave her 


| allotted time. Jona. 


Hotel Roosevelt, N. 0. 
New Orleans. April 1. 
Sammu Kaye Orch (14), with 
Jeffrey Clay, Jerry Messner, Mary 
McCov, Allen Able; Sid Krofft, 
Maurice & Maryea; no cover, no 
| minimum. 





This Blue Room offering rings 
the bell consistently for over an 
hour in a fine blending of song, 
humor, novelty, dancing and music. 

Sammy Kaye and his aggrega- 
tion are the real headliners, with 
music in the style that has made 
them show biz faves for years. 
Orch is a smooth, listenable group 
that turns out very danceable tem- 
pos. -Its versatility ranges from 
Dixieland to popular favorites and 
nostalgic oldies to pulsating Lat- 
\i 





| which means that Kaye keeps the 
| Blue Room’s dance floor well-popu- 
lated, his music is also technically 
way above average. » ; 

Maestro has two topflight bari- 
itone vocalists in Jeffrey Clay and 
| Jerry Messner. Pert brunet Mary 
| McCoy handles the femme singing 
|assignments, clicking heavily with 
| “Make Love To Me.” Allen Able, 
| drummer, handles the humor capa- 
‘bly, and the Kaydets and Kaye 
\choir blend voices nicely and han- 
die tunes with skill. 

Kaye's “So You Want To Lead 
|A Band” attracts contestants from 
‘among tableholders and draws 


‘laughs and applause. 
i Kaye personally impresses as a 


| son, and there’s no doubt she could | 


‘have hung around for twice her | grandeur. Small tricks that can be 


| inos. 4 
| While completely commercial, 


Everything is done | 
They also} 


display a solid rhythmi@ sense on | — Continued from page 59 Soe 


| self with th 
Femme has | 


{smile that helps sell the songalog. | 
| At times her pipes seem tight but , 


| that they seem to be living things 


modest, likable maestro. He works 
steadily with the band throughout 
he dance and show sessions, play- 
ing the clarinet, stressing the mel- 
ody, and keeping matters § ship- 
shape. 

Added show attractions are Sid 
Krofft, deft puppet manipulator, 
and Maurice & Maryea, suave 
dance duo. 

Krofft puts his marionettes 
through very complex routines 
with such natural ease and grace 


Best offering is a striptease com- 
plete with bumps and grinds. 
Maurice & Maryea, smooth and 
graceful ballroom team, net plenty 
palm-pounding for their contrast- 
ing turns, Liuz. 











Christopher 








for the young. Boxofficewise this 
week should pay off and then he’s 
in competition with the hit shows 
on the street which would be too 
tough for this kind of display at 


Christopher has an assortment 
of engaging tricks, charming small 
talk and a way of ingratiating him- 
audience. His work 
is at its peak. He has a smooth 
presentation without being slick. 
He shows respect for the audience 
and deference to the volunteers 
that come up on stage. Incidental- 


‘ly, his modus operandi in getting 
| assistants from the audience is an 


Freddie Alonso and Jose Pillado| 


extremely smooth job. It's done so 
that even the most pompous need 
have no hesitation in advancing. 
Christopher's tricks are varia- 
tions on the theme of the standard 
catalog in the _ prestidigitator’s 
handbook. He’s expert at palming. 
card manipulation, mentalists’ 


| tricks, transference and others in 


the variety readily seen in cafes 


'and vauderies. 
| here on a two-week stand, the , 


His execution is 
flawless and mild chuckles accom- 
pany his work. Attesting to the 
technical perfection of his execu- 


| tion, there was a mob of magicians 





Routine, with the exception of | 


doesn’t vary much from the sure- | 
| fire material thrush has used for | 


/on the opening night (19) and 


they found nothing to criticize in 
that direction. Christopher does 
entertain. 


However, the major fault lies 


| in the fact that he fails to stir the 
| imagination. He works in a field 


which has produced its Houdinis, 
who have made a live elephant dis- 
appear in midair, and Ricciardi, 
who carefully spreads newspaper on 
the floor so that the blood wouldn't 
stain the stage. In most cases the 
magicos made their rep even be- 
fore they stepped on stage. They 
did everything, from escaping a 
sealed coffin thrown to the Bottom 
of the river, to exposing fake me- 
diums, to staging street parades. 
There was a magnitude of show- 
manship that created an atmos- 
phere for entertainment on a grand 
scale. There were big levitation 
tricks in which everything but the 


Wha’ Hoppened To 
Old Minsky Days, 


ee ? 
‘Sans $4 Minimum! 
| Maybe Lili St. Cyr started some- 





‘| thing when she set up shop on the 


_eastside’s Park Avenue Restaurant. 
|It probably proved that the body 
_ beautiful can be an attractive part 
‘of the landscape in any sector of 
|town. Ciro’s is a strip shop opened 
by Tony Collucci on the site of the 
old Queen Mary and more ety 
|Radio Franks in East 58th St. o 

| Madison. 


| Spot opened several weeks ago 
|with Josh White and the belly- 
| balleteer Nejla Ates on the preem 
bill. Since then, management has 
apparently gone in for a steady 
|epidermis parade. 

| The complete accentuation of the 
flesh, however, doesn't come off 
‘no pun intended). As the present 
show is constructed, there’s a lack 
of entertainment. The old bur- 
lesque shows were designed so that 
the flesh display was the spice and 
not the major ingredient. When 
worked in reverse, the customer 
loses the sense of frolic. The com- 
edy by Ava Dunn ‘formerly Ginger 
Bruce?) is much too blue for subtle- 
ty. She sets the tone of the pro- 
ceedings so that one looks for the 
indigo in the straight acts. Conse- 





Ciro’s. X%. ¥. 

| Ilona Knight, Tirza, Carter & 
Ross, Ara Dunn, Lee Anders, 
Katherine Victor, Nanette, Austine, 
Marshand Blue, Freddie Marvin 
Orch (3): $4 minimum. 


quently. those trying to do a legit 
{turn kids fail to show up to any 
‘appreciable extent. Miss Dunn is 
a femme B. S. Pully—the old, old 
Pully. BGD—‘“before ‘Guys & 
| Dolls’.” 

| The strips are by Nlona Knight, a 
|seasoned performer in the burley 
iwheels and niteries, who shows as 
'much as the State Liquor Author- 
itv would approve. Tirza, who 
didn't bring her winebath ap- 
paratus because of space limita- 
tions, does a fan number, and an- 
other stripperoo, Marchand Blue, 
opens the bump and grind parade 
‘in acceptable fashion. 


| The straight turns are high- 
lighted by the sole male team. 
Carter & Ross, who seem to doa 
'well with a song and instrumental 
‘turn. One of the bovs is at the 
| piano and the other plays a wierd 
i percussion contraption consisting 
|of tomtoms and tambourine mount- 
ed on a stick. When bounced or 
when a single string is plucked. the 
vibrations create rhythm. It’s a 
good novelty. 

In the dance sector, Lee Anders 
has the making of an artistic ballet 
turn. She specializes in spins, 
which in a crowded emporium, 
might produce some midterm ap- 





i 


audience and boxoffice receipts plause, and with sharper editing of 
| disappeared. It’s that kind of one- 


man magic that hit the top gates. 
Christopher works in a much 


nn warteel ak teed of ae Gee | smaller dimension. He has tried to 


make charm and ease suffice for 


performed by+one man to take 
the place of miracles on a gigantic 
plane. 

The intimate entertainment pro- 
vided by Christopher is just a bit 
out of the field in a one-man show 
in a legit house at a $3.60 top. All 


he does is entertain and charm, | 
_ which 


under ordinary circum- 


| stances would be sufficient, but not 





when he has to compete mentally 
with the greats that have preceded 
him in this domain. Jose. 





Yank Acts Top Vaude 
In 3 Scotland Keys 


Edinburgh, April! 20. 

U. S. acts are currently topping 
vaude in three Scot cities. 

Laurel & Hardy head the vaude 
bill at the Empire here, while 
Maxine Sullivan is top act at the 
Palace, Dundee. Simultaneously, 


Nat (King) Cole is starring at the 


Empire, Glasgow. 

It is the first time that top acts 
in these three Scot 
been American ones at the same 


Starr Rejoins GAC 





Kay Starr has rejoined General | 
Artists Corp. She was originally | 
with GAC, left to join the William 


cities have | 


the turn would be eligible for 

| wider employment horizons. 
Katherine Victor sometimes 

overdramatizes her song. She's not 

i slotted well to be completely effec- 

itive. Other act, singularly billed as 
|Austine, and a Persian dancer, 
Nanette, work in virtual anonymity 

j}and it might be a good thing too. 

;} Trouble with burlesque of this 
kind is that the fun is taken out of 
it. Whatever happened to the days 

'of the honest Minsky shows and 

no $4 minimum as there *, here? 

ose, 


Blue Note. Chi 
Chicago, April 16. 
| Benny Goodman Sextet; $1.25 


| a 
,cover, $2.50 minimum. 





SRO for Benny Goodman's open- 
ing night (16) in this plushiest of 
Chi's jazz bistros, with the carriage 
| trade turning out and the hipsters 
| looking elsewhere. Goodman had 
‘come out of semi-retirement for 
this two-week date, having played 
(a few concert dates, mostly long- 
| hair, in past months. His return 
to the jazz scene with a nostalgic 
| brand of swing is like fresh air for 
this bop - and - Dixieland - ridden 
town, and customer approval is 
expressed loudly throughout his 45- 
| minute sets. 

In this unit, Goodman has com- 
bined some of the country’s top 
| instrumentalists, notably pianist 
| Mel Powell and trumpeter Charley 

Latter shares frontline 
|solo chores with Goodman and 
engages him in modulated inter- 
of brass and reed. Strong 
|rhythm section has Don Roberts 
|on guitar, Israe] Crosby on bass, 





| Shavers. 


| play 


Morris Agency, and now has come | and Morrey Field on drums. Dis- 


back to her original major office. 
Miss Starr, who records 


sentation deal with GAC. 


tinctive biendings on a largely 


for | standard catalog are held smooth 
Capitol, signed a three-year repre- | and 


controlled, and they rivet 
|! customer attention. Les. 


Bon ena 
Pca. me yh ee 
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whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss: 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Hall (1) 22 
Arnaut Bros 
Eric Hutson 
Courtney Wright 
Margaret Baxter 
Nancy Carnarius 
Rockettes 
Amin Bros 
Jacqueline Langes 
George Sawtelle 
Alan Howard 
Delia Destinian 
Corps de Ballet 
Sym Orc 

Palace (R) 23 
Flying Berrys 
Stan Harper 
Catron Bros 
Star Time Kids 


BROOKLYN 
Par (P) 24 only 
Tito Puento Ore 
Joe Loco 
Miguelite Valdes 
Pupi Campo 
Myrta Silva 
Arsenio Rodriquez 
Mercedes Valdes 
Candido 
Seville Dancers 
Mumbo Teams 
G Valdes Orc 
CHICAGO 
Chicago (P) 23 
Frankie Laine 
Bobby Sargent 


Jerri Adams 
Lee Marx & Billie 
DETROIT 


RO 
B‘way-Capito! (P) 23 


Tom Hanlon Jr 

Yvonne, C & S Ray Robinson S 

Howell & Radcliffe! Ruth Brown 

Maxellos Butter Beans & S 
State (LL) 24 Margy McGiory 

Julius La Rosa Drifters 

Herbert & Saxon MIAMI 

Ella Fitzgerald Olympia (P) 22 

Wells & & Fays San Souci Interna- 

Archie Blyer Ore tional Rev 

AUSTRALIA 

MELBOURNE Margaret Brown 
Tivoli (T) 26 Tony Fontane 


B Warren & C Co 

W Latona & Sparks 

The Dagenham Girl 
Pipers 

The Maxwells 

P O'Hagan & H 
Stead 

Myrons 

Rudi Grasi 

J “R-F" Craig 

E Crocker & Her 
Teddy Bears 

John Biythe 

Gleria Dawn 

Frank Cleary 

David Sterile 

Judd Lane 

B McConnell 

Adorables (2) 





Nina Cooke 

Julian Somers 
Kerry Vaughn 
Ivor Bromley 


vid Edie 
John Bluthal 
Max . Blake 
WELLINGTON 
Jamet (T) 26 


& O’Rourke 
Charly Wood Co 


Renita Kramer 
Bouna 


SYDNEY Bert Duke & Joy 

Tivoli (TF) 26 Senya Corbeau 
Roy Barbour Derothy Hall 

BRITAIN 
ASTON Freddie Sales 

Hippodrome (1) 19 | Austral 
Carroll Levis Co 2 Ricardos 
Hedley Ward 3 Sisto Co 
Munday & Earle Billy Russell 
Billy Baxter Audrey Jeans 
Idris & Belle GRIMSBY 


BIRMINGHAM 
Hippodrome (M) 19 
Norman Wisdom 
Jerry Desmonde 
Joan Regan 
Duncans Follies 
Walter Dare Wahl 
Wazzan Tp 
Pan Yeu Jen Tp 

Hale 


Cardew Rebinson 
Harry Bailey 
Cycling Astons 
Stan Jay & Joan 
Riki Lingana 
Delly. Kin 
Merle & Marie 
BRADFORD 
Alhambra (M) 19 


Gordon & Ritchie 
BRISTOL 
Empire (1) 19 
Jimmy Malbron 
Renee Dymott 
Johnnie Marsh 
Zena & Marlene 
Olga Sanderson 
BRIXTON 
Empress (1) 19 
Harry Lester Co 
Hayseeds 
Goofus 
Village Slickers 
Farmers Dauhters 
CARDIFF 
New (S) 19 
Maxime Sullivan 
Fayne & Evans 
Jim Jeff & June 
Ronald Rogers 
F Bamberger & P 
Jo Jac & Joni 
2 Victors 
CHELSEA 
Palace (i) 19 
Louis Hayden 
Alan Haynes 
Tommy Rose 
Syd Makin 
CHISWICK 
Empire ‘S) 19 


Palace (1) 19 
Johnny Denis Co 
Nesta Rogers 
Clem Radcliffe 
Billy Rhodes 
P Darban & Windy 
Les Michelle 
Brazilanos 
L Gordon Girls 

HACKNEY 

Empire ‘S) 19 

Secombe 


2 Tones 


LIVERPOOL 
Empire (mM) 19 
Nat King Cole 


0 
E Gordon & N 
LONDON 
Paliadium (M) 19 
Billy Eckstine 
Jean Carroll 
Bogdadis 
timmy Wheeler 
Salicit Puppets 
Authors & 
El Granadas & P 
Ursula & Gus 
P Tiller Girls 
MANCHESTER 
Hippodrome (‘S) 19 
Dickie Valentine 
Joe Church 
Jimmy James Co 
Morlidor 3 
Raf & Julian 
Eldino 
K Lewington & P 
Rey Overburv & S$ 
NEWCASTLE 
Empire (M) 19 
Ronnie Ronalde 





David Whitefield 
Bonar Colleano 
Wilson Keppel & B 
Renee Strange 
Richman & Jackson | 
Williams & Shand 
Seaton & O'Dell 
EAST HAM 
Granada (i) 19 
Del Ricardos 
Maureen Kershaw 
T Hall & M Fiynn 
Marguerite & C 
a WY 


Metropolitan 
Max Miller 
Monty Norman 
3 Loose Screws 
2 Peters 
W Delyde & J 
Bill Maynard 
Lee & Helda 
Trampo-maniacs 
EDINBURGH 
Empire » 
Jack Parnell Bd 
La Bommie 
Sapphires 
Taps Miller 
Mike McKenzie 
Marion Davis 
Dennis Hale 


| Babette & 





FINSBURY PARK 
Empire (M) 19 

K Mackintosh Orc 

Francois & Zandra 


Cyclo Bros 

aoul 

Winters & jielding 

5 Furres 

Flack & Lucas 

Benson Dulay Co 

Arthur Worsley 
NORTHAMPTON 

New (1) 19 

Eve Boswell 

Kirby & Hayes 

Dave King 


| Skating Vogues 


D & J De-Mott 


| Ken Wilson 


N & B Bridges 
Julie & Marie 
NORWICH 
Hippodrome (i) 19 
Jackley & Gee 
Pat Hatton & Peg 
Leslie James 
Patricia 
Sylvia Harriss 
Leroy Belles 
NOTTINGHAM 
Empire (mM) 19 
Max Bygraves 
Richard Sis 
R Russell & Susie 
Les Dounos 
Archie Glen 
Dick Calkin 
Walthon & D 
Cycling Villaneves 
Hackford & Doyle 





PORTSMOUTH 
Royal (mM) 19 
Bros 
& M Harrison 
Curzon 3 
Montons 
ryl & Bobo 
Girl Friends 
SCUNTHORPE 
Savoy (i) 19 
Morton Fraser Co 
Tex McLeod 
Emanuel 
Chow Ding 
B Kerns & M Lou 
Renee Leighton 


SHEFFIELD 
Empire (“) 19 
Beverley Sis 
Conway & Day 
Freddie Harrison 
Alex & Nico 
Ro» Murray 
3 Lesters 
Tommy Fields 
Albert Bd 
SOUTHAMPTON 
Grand (i) 19 
Dan Young 
Margi Morris 
Gabrielle Webb 
Gay Lamout 
Dick Collins 


Tony Merry 
Syd Jackson 
Fred Renwick 
Bunny Reeves 
Neughtigals 
SWANSEA 
Empire (mM) 19 
Vic Oliver 
McAndrews & Mills 
Terry il 
Pierre Bel 
Clifford Stanton 
Robey Buckley 
Sylvia Campbell 
ee 
ppodrome ) 
Russell & Wright 
Jimmy Bryant 
Danny Clayton 
Joan Thomas 
Jean Stuart 
Johnny Gomez 
Montaine & Spriggs 
WOOD GREEN 
Empire (S) 19 
Frankie Vaughn 
Joe Church 
A & R Alidott 
Harry Worth 
David Hurst 
Des O’Connor 
Aerial Mazurs 
Yale & Diane 
Shane & Loman 
o7 








Cabaret Bills 





NEW YORK CITY 


Basin St. 
Gene Krtpa 
Slim Gaillard 


Bive Angel 
Jonathan Winter 
Elsa Lanchester 
Gennette Wandu 
Martha Davis 
Bart Howard 
Jimmy Lyons Trio 


Jimmie Daniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Brown 


Cafe Society 
Len Karrie 
Krakerjacks 
Jo Ann Tolley 
Pee Wee Hunt 

Chateau Maarid 
Jo Ann Florio 
Azarola & Alegre 
Estrellita & Raul 
freddie Alonso 

ita Herrera 


Carter & Ross 
Marchand Blue 
Lee Anders 
Katherine Victor 
—Opseci: wana 
W Mastin Trio 
Mary Small 


die Ba 
Joe LaPorte Ore 
D’Aaquila Ore 

Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaeff 
Misha Markoff 
Hotcol New Yorker 
Ed & Wilma Leary 
Jo Barnum 

n fa 
Steve Kisley Ore 
Dee Drummond 
A Rollini Trio 
Hotel Pk Sheraton 
Jose Melis 

Hotel Pierre 
Dorothy Sarnoff 
Russell Swann 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Pieza 
Celeste Holm 
Ted Streater- Orc 
Monte Ore 


Motel Roosevelt 
Guy Lombardo Ore 
Mote! St. Regis 

Shirl Conway 
Milt Shaw ore 
Ray Bari Orc 
Hotel Sherry- 
Netherland 
Juliana Larsen 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statier 
Art Weens Orc 
Hotel 


Taft 

Vincent Lopez Ore 

catin Quarter 
Doodles & Skeeter 
L & M Murray 
Mary Montoy 
Darvas & Julia 
Lee Sharon 
7 Ashtons 


B Harlowe Orc 
La Vie En Rose 
Patti Moore 
Ben Lessy 
Harry Belafonte 
Buddy Hackett 
Mary Kaye Trio 
Van Smith Orc 

Le Ruban Bleu 
Julius Monk 
Kirkwood & Good- 


Mtles 
‘Nice To See 
Fay DeWitt 
Don Liberto 


Georgie Kaye 


rgZy 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Orc 
Village Barn 
Rachel Ellen 
Jack Malone 
Carell & Carlyle 
Larry MacMahon 
Joe Furst 
Hal Graham Ore 
Village Vanguard 
Lord Burgess 
Trude Adams 
Marshall Izen 
C Williams Trio 
Waldorf-Astoria 
Eddie Albert 


serge 
N Brandwynne Orc 
Mischa Borr Ore 





CHICAGO 


Bive Angel 
V Duncan Ders (3) 


| Linda Romano 


Val Navaro 
Jimmy Mills 
Bob WeDyck Trio 


Black Orchid 
Wally Griffin 
Betty Clooney 
Dana & Wood 
R Kerpais Duo 

Bive Note 
B Goodman Sextet 


Chez Paree 
Danny Thomas 
Joyce Taylor 
C Ayers & Escorts 
Brian Farnon Orc 
Conrad Hilton Hot’! 
Margie Lee 
Adele Inge 


Lippe & Balisch 
obby May 

Bob Bromley 

Bill Griffin 

N & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6) 
F Masters Orc 


Edgewater Beach 
“Blossom Festival’ 
Joanne Wheatley 
Nip. Nelson 
DeMarlos 

D Hild Ders (10) 
Bob Kirk Ore 


Parmer House 
Dolores Gray 
Dornan Bros 
Bill Finch 
Empire Eight 
C Fiske Ore ~™ 


LOS ANGELES 


Ambassador Hotel 
Paul Ford 

Andre, Andree, B 
Benny Strong Ore 


Band Box 
Mickey Katz 
Bas Sheva 
Bill Falho 

Bar of Musie 
Josh White 
Sue Carson 
Dick Hazard Ore 
Biltmore Hotel 
Dave Barry 
Elsa & Waldo 
Los Gatos 3 
Hal Derwin Ore 
Ciro‘s 
Roberta Linn 
Carsony Bros 
Dick Stabile Ore 
Bobby Ramos Ore 
Chariey Foy’‘s 
Jimmy Conlon 


Dorothy Ryan 
Marguerite Padula 
A. Browne Orc 
Mocambo 
Byron Palmer 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Szonys (2) 
Jimmy Nelson 
S Ennis Orc 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


r Musie terd Tarieton 
Bill Jordan Jack Stuart Orc 
Guy Rennie Jeannie Moore 
Harvey Be Leon & Eddie’s 
Beth Challis Lois ——_ 
sina en 
Ethel Davis Arle 


ne 
Fred Thompson Rita Mariow 
Bird Ww 


Dennis The Menace Nautilus Hotel 
The Tempos Alan Dale 
Do-Ray-Me 3 Andre yg = f 
Black Magle or Gionkey cee 
Sammy Walsh Sans Souci Hote: 
Mickey Roselle Arthur Blake 
Arden Young Sacaras Orc 
Celebrity Club Ann Herman Ders 
Alan Gale LeRue’s 
Freddie Stewart Chueye Reyes Orc 
Larry Foster Zig & Vivian Baker 


The Williams (2) 
Teddy King Orc 
Ciro’s 
The Treniers 
Jo Thompson 
Clover Ctub 
Lenny Kent 
Rose Marie 
Olga Suarez 
Tony Lopez Orc Vagabonds 
Selma Marlowe Line | Vagabonds (4) 
Woody Wootbury Maria Neglia 


Roney Plaza 
Milt Herth Trio 
George Hines Ore 

Saxony Hote 
Diosa Costello Co 
Mandy Campo Orc 
Val Olman Ore 





Di Lide Hotel Mary Ann Bentley 
Freddie Calo Orc Mayo Bros 
R Basha Dancers Frank Linale Ore 
LAS VEGAS, NEVADA 
Fiamingo ie Ei Cortez 
“Piccadilly Revels” | woo Woo Stevens 
Vera Lynn Rowan & Martin 
Silver Slipper Johnson & Madiill 
Busier Keaton : 
Hank Henry Golden Nugget 
a A ga Shaw & Lee 
agmar 
Bill Willard Johnson Bros 
Sparky Kaye Sands 
Jimmie Cavanaugh Peggy Lee 
Desert inn Georgie Kaye 
iL @ _, Don Cherry 
| ahara 
|} Ames Bros gi Rencho Vegas 
George Gobel Eartha Kitt 
Last Frontier L & E Roberts 
Dorsey Bros Thunderbird 
Peggy Ryan & Ray . 
McDonald Mills Bros 
Asia Boys Rey & Gomez 
RENO 
Mapes Skyroom Gary Merton 
Jack Durant Hoctor & Byrd 
Eddie Peabody Will Osborne Ore 
Doris Drew Riverside 
Mapes Skylettes Kay Starr 


E Fitzpatrick Ore | The Jones Boys 


New Riverside Starlets 
Betty Clooney Bill Clifford Orc 
HAVANA 
Montmartre 


Marcel Pefore 
M de Paris Org Cachia 




















Pee 





Acts 





LORD BURGESS & HIS CAL- 


YPSO SERENADERS (4) 
Songs 
25 Mins. 

Village Vanguard, N . Y. 

The rash of calypso material 
that’s hit the op wax market the 
past couple of months should hélp 
pave the road around the nitery 
circuit for Lord Burgess & His 
Calypso Serenaders. They could 
travel the route without any help 
but it’s easier when you have a 
readymade calypso - conscious 
crowd. : 

It’s a colorful combo in garb, 
styling and repertoire. Sparked by 
Burgess’ vocalistics and guitar- 
work, the group lays down a Cap- 
tivating beat that’s spiced with 
some wry native humor. Natives of 
the British West Indies, the colored 
quartet has a larder-full of authen- 
tic calypsongs which they know 
how to peddle. 

Combo, comprised of three guys 
and a femme, works through a long 
repertoire that never lags. They 
get the musical beat across via 
Burgess’ guitar, a fife and a bongo. 
Burgess and the lone distaffer han- 
dle the song assignments with ah 
infectious charm. It all adds up to 
above-standard stuff for niteries 
and should win thsm some yvaudeo 
attention. Gros. 





DAVID HUGHES 
Songs 
25 Mins. 
Empire, Glasgow 

Handsome young singer, newly 
returned: from the U.S., shapes up 
as-the most promising of current 
crop of British male vocatists, and 
has virtues of both strong voice 
and physique. Tall, dark and hand- 
some, with well-groomed black 
hair, he is an eyeful for the fans, 
and would be a top bet for musical 
comedy on stage or films in any 
location. Seems ok for Hollywood 
seeking fresh male talent. 


Michelle one Zeogueline eae . peas . ge at _ — 

edro Vargas 3 e opene i is w.k. rendition 

a SS - ae ae “Never” (disk bestseller), and 
Monsigneur Orq ¥ fpens Orq | segues into “Just One of Those 
E Antunez Orq Things.” Then scores with “Rags 
. Rene & C Delaine : =A “ . . 

\c ys —— Ort | Rene Leger to Riches,” following with “Here 
joa ee Marta & Alexander /to Eternity’ and “Thats Amore.” 
Frank Gitilli Bertica & Rolando || Has appeal in the Scot ballad, “My 
Estrella Perez Ortando de la Rosa — Is — a _ Red ee 
ay Carson o Gonsalves ollowing this with some gabbing 
Atte a Cellint =A Romea “Org "| re being still a bachelor and then 

into a spirited rendition of “O 
Woman,” with comedy accent 


ancer Operation 


Continued from page 1 





Columbus, O. Program was origi- 
, Nated here on WKRC-TV. 

Operation was performed at 
Cincinnati General Hospital. The 
patient, a woman, was referred to 
cnly as Patient X. The surgeon, 
his assistants, and other personnel 
/in the operating room were uniden- 
tified, but Daryl Parks, WKRC-TV 
staffer, who directed procedure 
questions behind a mask, was 
recognized through his voice. 

In preparation for six months, 


the program apparently filled its 
Gesigned purpose of letting the 
public know that cancer can be 
cured if discovered early. 
| At the outset viewers were cau- 
| tioned that the telecast was not for 
| children. Station management 
reported that after telephone calls 
from viewers were favorable. 
Between portions of the actual 
operation, viewers saw the steps 
explained on a chart and in talks 
between doctors and George 
Palmer, station staffer, in switches 
to the WKRC-TV studio. 


Science and art of surgery made 
the operation appear bearable and 
understandable to viewers. They 
saw the skilled hands sewing and 
tying arteries with clamps and 
threads to control bleeding, and 
the severance of the segment with 
an electric needle giving off smoke. 


In its entirety the actual opera- 
tion was expertly conducted and 
explained. The television camera 
was mounted on a platform seven 
feet from tHe focal operative area. 


Lighting, understood to be that 
regularly used in the operating 
room, was perfect. No flashbulbs 
were permitted. ; 

A consoling announcement at 
the finish was the word of a pathol- 
ogist, after quick examination: 
“The patient has an _ excellent 
chance for cure.” 

Doctors reminded that the pur- 
pose of the telecast was educational 
and not connected with any drive 











for funds. 





throughout. Another standout tune 
is his “Mein Papa,” sung beneath 
floodlight from the flies, and winds 
with “Paglacci.” Singer is smartly 
groomed in blue evening suit. Has 
smerny clear English , speaking 
voice and couples vocal talent with 
unassuming though not too modest 
approach. 

Excellent booking for U.S. tv, 
vauderies, niteries and pix. 

Gord. 





JERRI ADAMS 

Songs 

14 Mins. 

Chicago Theatre, Chicago 

Lissome young looker has already 
made her vocal chords heard on a 
fine pair of Columbia disks, and 
she’s currently making her onstage 
debut alongside Frankie Laine who 
is persdnally attempting to pro- 
mote her deserving talents. She 
has had Laine’s arranger, the late 
Carl Fischer, fashion a pair of bal- 
lads for her (the last two before he 
died), which are not the least of 
her selling points. With some 
slight improvements, her prospects 
as a riser on the major nitery cir- 
cuit run high. 

Gal has everything to offér in 
the way of thrushing and fs quite 
a morsel on the looks side too. 
Voice is distinctive, nicely textured 
in the low registers, and full of 
ease and confidence. Hep stylizing 
and meaningful underselling are 
major recommendations for her 
treatment of tunes like “Young at 
Heart” and ‘Moonlight In Ver- 
mont.” Her record biggie, Fischer’s 
arrangement of “Alone Together,” 
has trademark stature. 

Quarrel is with her stance, as 
she stoops slightly from the shoul- 
ders, being tall. This detracts from 
her class values, but poise can be 
practiced and in her case should 
be. Les. 


EDDIE GORDON 
With Nancy 
Comedy Miming 
11 Mins. 
Empire, Glasgow 
Silent clown and honey of a bru- 
net partner score stongly in com- 
edy, he being smallish type with 
red wig who emerges with sheepish 
grin from behind tabs. Grins un- 
ceasingly, there being wealth of in- 
nuendo behind his smile as he eyes 
shapely partner up and down, very 
seriously examines her Jane Rus- 
sells, etc. 
Comedian, 


garbed in outsize 


& 


baggy pants, poses looks of silent 
disapproval at audience when they 
show amusement at the s.a. mind. 
Comedy business includes Pulling 
cigaret stump from trouser lining. 
drinking whiskey with ecstatic 
look, padlocking whiskey bottle in- 
side jacket. Uses collapsible pbj- 
cycle for comedy effect, and has 
much trouble and fun in mounting 
dismounting, reassembling and rid. 
it backwards. All the time, punctu- 
ates act with old-man wheeze and 
cave-man looks at his looker of a 

partner, 
Good bet for top vaude circuits 
and for tv. No lingo barriers. 
4 Gord. 





DUKE MITCHELL 
Songs 
15 Mins. 
Magic Inn, Seattle ~ 

Duke Mitchell (formerly & Pet- 
rillo) shapes up as a good single 
act in his bow here, first date on 
his own. Small, but energetic, lad 
socks over blend of standard songs 
and sharp impressions for good re- 
sponse, scoring particularly with 
vignettes of Vaughn Monroe, 
Frankie Laine and Billy Daniels. 
Brief act could easily be expanded. 
Mitchell’s selling of “Rags to 
Riches” and “Got You Under My 
Skin” reveal savvy as a crowd 
pleaser, with reliance more on en- 
tertainment than on showcasing of 
voice. 


In here for two weeks and should 
be good draw for Magic Inn, cur- 
rently only spot in town — acts, 

eed. 





‘Library’ Footage 


Continued from page 1 








(ee 


Siberia” and that it was produced 
in 1947 and not in 1945, since no 
Siberian prisoners were returned 
until 1947. Furthermore, instead 
of being suppressed by SCAP, 
available information indicates that 
the film got encouragement and 
direct help from the American au- 
thorities. It turned out to be me- 
diocre and the Free Asia group has 
encouraged a shorter, better ver- 
sion which is now being made up. 

As for “The Second World War,” 
film industry sources state cate- 
gorically—and Riesel is being so 
informed——that not a single foot of 
film in the Shin Toho production 
came from U.S. sources. Consider- 
able material was, however, sup- 
plied by the British, who were un- 
der the impression that the Japa- 
nese producer intended to make a 
picture glorifying British and 
American actions in the European 
war. 


“After seeing the finished pro- 
duction,” the committee declared, 
“the British felt that Shin Toho 
had accomplished their avowed 
purpose.” 

This is in direct contrast to Dev- 
erall’s impression. The AFL rep 
called it an anti-United States film 
and commented that “the main pur- 
pose of this Shin Toho movie is 
just pure horror over the strength 
of America and its destructive 
power.” And he went. on: 


“I would ask our friends in Hol- 
lywood to close all American film 
libraries to any Japanese at any 
time, until the Japanese movie 
folks clean up their stable and 
adopt a code of ethics which will 
make it impossible to deluge the 
screens of Japan with obviously 
propaganda pictures which give the 
Japanese an anti-American view.” 

As the Committee for a Free Asia 
sees it, the film ignores the Soviet 
war machine and thus gives the lie 
to the propaganda, widely credited 
in Asia, that it was actually the 
Russians who beat the Germans. 
The Committee report said that 
reaction following a screening of 
the picture for Americans in Tokyo 
was that it was “powerfully posi- 
tive” even though it contained two 
or three negative aspects and a few 
omissions of fact. 

And the Committee report added: 
“We do not believe that closing 
American film libraries, even to 
suspect producers, would provide 
more than one-tenth of one per 
cent of an adequate stimulus. In- 
discriminate ertitcism....can only 
help create confusion in the minds 
of the Japanese producers, dis- 
credit legitimate complaints of 
anti-Americanism, and _ frustrate 


the attempts of the Japanese film 
industry’s non-Communist to stabil- 
ize this industry through an acqu!- 
sition of needed U.S. markets for 
their film products.” 
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Angle-Shooting in Chicago Aims To 
Keep ‘Itch’ and ‘Ginger’ Pulsating 


Chicago, April 20. + 





With both properties hoping to 
extend their Windy City runs 
through the summer, considerable 
masterminding is going on in the 
front offices of both “Seven Year 
Itch” and “Time Out for Ginger” 
in an attempt to keep the boxoffice 
pulse sturdy. The two shows have 
managed to stay in the black by a 
small margin during the Lenten 
lull and orders have gone out from 
the producers {Qusbhe respective 
company managers ‘and __s press 
agents.to use every angle to keep 
the window trafic flowing. 

Within recent weeks both have 
jiggered their curtain times trying 
to find the formula that'll make 
theatre going as convenient as pos- 
sible, especially for the commut- 
ers. “Ginger,” for example, now 
has a housewife’s matinee with a 
2 o'clock curtain Wednesday after- 
noons. Also there’s an early cur- 
tain Tuesday nights at 7:30. The 
Shepard Traube production at the 
Harris has dropped its Monday 
night performance, replacing it 
with a Sunday evening show to 
offset the drastic first-of-the-week 
slump. e 

When Traube was here recent- 
ly checking the show (and, inci- 
dentally, getting in plenty of tv 
exposure for both “Ginger” and 
“The Girl in Pink Tights” with 
a personal round of guest appear- 
ances), he okayed the outlay of 
some $2,000 for a video advertising 
test run. Melvyn Douglas, the pro- 
duction’s star, cut a series of 20- 
second film blurbs for the show 
which are being spotted on WBBM- 
TV. It'll be extended if it pays off. 

Meanwhile, the boys at the Er- 

(Continued on page 68) 


New-Style ‘Game’ Breakin 
In New Haven Still Brings 
Old First-Night Jitters 


New Haven, April 20. 

“Pajama Game” pulled stakes 
for Boston Saturday (17) night, 
following something new in the 
nature of a breakin here. Official 
preem was Monday (12), but a paid 
preview was run off on Saturday 
(10) with critics ‘and, wherever 
possible, Broadwayites) excluded 
from that performance. 

Departure from routine Monday 
opening was a combination of the 
house desire to experiment with 
extended runs and the producers’ 
desire to ease the troupe’s breakin 
before a “normal” audience rather 
than a typical show-hep group of 
onlookers. Performance-wise, there 
was virtually no difference in the 
two shows but, in certain in- 
Stances, the Monday _ version 
brought more pre-curtain cast jit- 
ters than the Saturday initial stint. 
Proving, maybe, that that ol’ deb- 
bil first night can still be a mental 
hazard, even when it's a second 
night. 

Show left here in promising 
shape, with the usual contemplated 
yanking cf unfavorable songs and 
material, and with two new songs 
definitely set for Boston. A pos- 
sible cast problem presented a bit 
of brow-furrowing as of show’s 
closing performance. Musical re- 
ceived favorable reaction from 
Widely varied audiences, with a 
significant hand for newcomer 
Carol Haney, who will probably be 





hailed as another George Abbott | 


“discovery.” 

Over the week, usual showbiz 
contingent stopped by for a look, 
those on hand including Mary Mar- 
tin and Richard Halliday, the Mil- 
ton Berles, Leland Haywards, 
Joshua Logans and Otto Prem- 
inger, Also, Rosalind Russell, 
Whose husband Frederick Brisson 
1s one of the show's producers, 


spent the week here as a sideline 
ODserver, 





Legit Angel Sues 


<n Hollywood, April 20. 
Suit for $6.000 was filed against 
veroam Stagg in Superior Court 
by Eliot H}man, N. Y. financier, 
“ho seeks to recover a legit bank- 
roll which he claims was “guar- 
anteed,” 

Action contends that Hyman 
hacked a show titled “Masquerade” 
“hich petered out during an east- 
orm tryout. He says Stagg has not 
‘ved up to his guarantee to re- 
turn the 6G. 


Summer Spots Latch 
‘Oklahoma’ and ‘Hattie’ 


“Oklahoma” and “Panama Hat- 
tie’ are shaping up as the leading 


duction this summer by the top 
outdoor theatres. Both musicals are 
being released to stock for the first 
time this year. ‘““Oklahoma” is the 
hottest request item, with “Hattie” 
runner-up. Latter tuner, produced 
on Broadway in 1940, was recently 
added to the Tams-Witmark cat- 
alog. ° 

Dates already lined up for “Hat- 
tie” are the Pittsburgh Civic Light 
Opera, week of .June 28; Iroquois 


July 12; St. Louis Municipal Thea- 
tre, week of July 26 and The Dallas 
State Fair, for two weeks begin- 
ning Aug. 9. 


‘Ondine’ Weekly 
Profit, $7,500 


“Ondine” can make a profit of 
over $32,000 if it continues doing 
sellout business until July 3 when 





$42,079, its production cost for’ its 
six weeks’ operation at the 46th 
Street Theatre, N. Y. Profit for 
the four weeks ending March 27 
was $30,053, giving the Playwrights 
Co. production an average weekly 
profit of around $7,500. 


Gross for the four-week period 





$158.048. Attendance was over- 
| capacity, but receipts were limited 
| by party commissions and Theatre 
j 


Guild subscriptions. Once the the- | 


| atre parties ease up and the Guild 
| subscription ends, capacity grosses 


the present rate of $7.500 weekly 
profit, play can net $105,000 dur- 
ing the 14 weeks to July 3. With 
unrecouped costs as of March 27 
totalling $72,619, that would bring 
a potential profit of over $32,000 
at full capacity. 

| Amount of available capital was 
| $29,381 as of March 27, with assets 
including $14,360 in bonds and de- 
posits and $340 in overcall due 
i'from_ partners, leaving $14,681 
| available for cash reserve. Pro- 
| duction, incidentally, was brought 
to Broadway at a cost of $114,698. 
It’s understood that Miss Hepburn 
and Ferrer are receiving 10° and 
5% of the gross, respectively, rath- 
er than 712% each. 


STORMY ‘DOLLY’ TUNER 
IN ATLANTA PREEM 


Atlanta, April 20. 
“Dolly,” original musical come- 








its world premiere tonight (Tues.) 
at the Tower Theatre. “Valente, 
professor of music at Oglethorpe 
| U., Atlanta, collaborated with Wil- 
liam Berney on the book. Berney 


Hardin Dorn, of the Monte Carlo 
Ballet, who also has a _ singing- 
dancing role in musical. 

Cast of “Dolly,” headed by pro- 
ducer Stewart Chaney, planed into 
Atlanta Saturday (17) from New 
York, where play has been in re- 
hearsal. Chaney brought with 
him a cast of 15 Broadway per- 
formers, headed by Biff McGuire 
and Leila Martin, who have the 
leads. Others include P. J. Kelly 
and Marie Foster. 

Beryl Cass is directing “Dolly.” 

Story of “Dolly” is of a North 
Carolina oldtimer who believes he 
can predict hurricanes. Title stems 
from Weather Bureau's designation 
of tropical storms with femme 
names. Hence “Dolly” would be 
No. 4 of hurricane season. 











Penn Barn Preps 
Town and Country Players, 
strawhat group, begins its second 
year at the Guthsville (Pa.) Hotel 


Equity resident company, outfit 
will offer a 14-week season, 
John Eyed is producer. 





properties being booked for pro- | 


Amphitheatre, Louisville, week of | 


Audrey Hepburn’s and Mel Fer-! 
rer’s contracts as costars expire. | 
As of March 27, play had recouped | 


was $158,495 against a capacity of , 


will be a frifle higher. Figuring at | 


dy by Richard Valente, will have | 


is co-author of “Dark of the Moon.” 
Choreography for “Dolly” is by 


Is This Humility? © 
John Patrick, whose career 
as a playwright reached a new 
high last week when his “Tea- 
house of the August Moon” 
won the N. Y. Drama Critics 
Circle award as the best play 
of the 1953-54 season, was 
asked the inevitable question 
as to how he became a success. 
“For what it’s worth,” he 
answered, “what I know about 
playwriting I learned from bad 
plays and good critics.” 











London Express 
Jumping Gun 
On ‘Previews 


London, April 13. 
The London Daily Express is 





| now publicizing the fact that it is— 


jumping the gun on new West End 
| openings preceded by charity pre- 
| views. Paper first adopted the pol- 
{icy last month when its reviewer 
| caught “I Am a Camera” four 
nights ahead of the official opening. 
It continued last week by covering 
|the new H. M. Tennent presenta- 
ition, “Marching Song.” at the St. 
| Martins Theatre, a day ahead of 
other newspapers. 

| In a feature page piece last 
' week, the paper’s drama _ scribe. 
John Barber, claimed that the pol- 
|icy of pre-opening charity shows 
ruins the glamor and excitement of 
a first night and, by the time the 
critics are invited, the actors are 
stale. Arguing that it is a bad 
practice, he avers that it upsets the 
actors and cheats the public. 

He suggests that if a theatre 
wishes to give a charity show it 
should be arranged after the critics 
have attended. 

If a show is not right. the man- 
agement can always invite a non- 
paying audience to act as guinea 
pigs, but people should not be 
asked to pay for underdone pie. 
the critie adds. ~ 

Piece concludes with the asser- 
tion that the Daily Express will al- 
ways review plays at their first 
public performance and not on a 
night selected by theatre managers. 


Brit. Co. Opens Can. Road; 


- English Foreign’ to Aud.; 


| Prelate OK’s ‘Streetcar’ 


By PAUL A. GARDNER 
| Ottawa, April 20. 
London Theatre Co. Ltd. an all- 
English touring rep which played 
the Canadian capital last month, is 





opening up the road—concentrat- 
ing chiefly on cities which, unlike 
Ottawa, haven't seen professional 
They have Sheri- 
dan’s “School for Scandal,’’ Dumas’ 
|“Camille” and a farce by Alex 


legit in years. 


tice. 


| It's a first class company, di- 
rected by Oliver Gordon, who was 
for years director of Theatre Royal 
at Windsor, and with several mem- 


bers who've played in the West 


End, like Kevin Stoney, Honor 


Shepherd, her husband Robert 


| Dorning, former ballet dancer, and 


Ava Lennard. 


company manager Leslie Yeo, hi 


actress wife Hilary Vernon, and 
George Paddon, set designer. Re- 
turning in the fall of °52, they play- 
mainland 
Halifax, then returned until the 


ed till Xmas, hit for 


end of April. 


Last fall they played St. John’s | 
again, as they will next fall, leav- 
ing after a Xmas pantomime to 
tour Nova Scotia, New Brunswick 
| and Ontario cities. This nine-month 
| season winds up at the end of June 


with eight weeks in London, Ont. 


| 


|where they've already done four. 
repeating a 


|Currently  they’re 


Atkinson, “Spring Model,” under 
their belt, with others ready to 
whip into final shape at short no- 


The group of 16 started as a 
| stock company in St. John’s, New- 
\foundland ‘which hadn't seen pro 
legit for 29 years except for one | 
brief fiasco) in the fall of °51, land- ' 
ing with $28 each—all they could 
take out of Engiand—plus sets, 
lights:and 100,000 dated tickets for 
26 weeks. They played 27, made 
$7,000 clear profit, with no sport- 
sor or subsidy, and formed a limit- 
ed company, owned by Gordon, 





oan : 
Guinness- Prisoner’ Sure 


London Bet for Brief Run 


London, April 20. 





“The Prisoner.” play by Bridget | 


Boland, describing the interroga- 
tion of a Cardina) behind the Iron 
Curtain, which was presented last 
Weddnesday (14) at the Globe by 
Tennent Productions, is set to run 
only until June 5. Alec Guinness 
who plays the title role, must leave 
the cast on that date. 


With the star’s obvious marquee | 


lure, the production looks a safe 
bet for its short season. It also has 
| definite prospects as a Broadway 
candidate. Roger L. Stevens wants 
to do it on Broadway next season 
with Guinness, provided the actor 
will commit himself to a fair-sized 
run. 


Personnel Shifts 
In Mass. Tents 


Cape Cod Melody Tent. Hyannis. 
Mass.. and the South Shore Music 
Circus, Cohasset, Mass.. have un- 
dergone several changes in admin- 
istrative personnel. Former is 
operated by a group headed by 
Broadway producer Richard Al- 
drich, while David Marshal! Hoitz- 
mann, Aldrich’s attorney. is man- 
aging director of the latter opera- 
tion. 

Changes include shifts in per- 
sonnel between the two tenters. 
Following Stephen Slane’s bowout 
as general manager at South Shore 
Bob Roberts, general manager at 
Hyannis, has been moved over as 
Slane’s replacement. Julius Rudel. 
musical director at Cohasset last 
year, has been transferred to the 
Melody Tent in that capacity. 

Arthur Norris takes over for Ru- 
del at Cohasset, while Ernest Sar- 
ricino has been appointed stage di- 
rector at Hyannis. Ed Marvin, local 
pressagent at Hyannis. has been 
tagged manager and front office 
man at that location and John 
Frankhauser. formerly with the 
Theatre Guild-American Theaire 
Society, has been appointed busi- 
ness manager at Melody Tent. Be- 
sides continuing as managing di- 
rector and legal counsel! at Cohas- 
set, Holtzmann also continues as 
legalite and special consultant at 
Hvannis. 

Season at Cohasset begins June 
25. with a two-week run of “Okla- 
homa.” Productions at the tent will 
include the first under-canvas pre- 
sentation of “Bandwagon.” Stock 
rights to the tuner are held by 


Music Theatre Inc., org formed last | 
fall by Howard Hoyt and musical | 


arranger Don Walker. Windup pre- 
duction at South Shore will be 
“Paint Your Wagon,” which opens 
Aug. 30. 

Season at Hyannis begins July 2 
with “Student Prince.” “Oklaho- 
ma” plays a two-week date at the 
spot beginning July 26. Final pro- 
duction will be “High Button 
Shoes,” beginning Aug. 30. 


CHARLTON OPTIONS 
SAROYAN’S ‘GOOD TIME’ 


Hollywood, April 20 

“4 Good Time,” William Saroy- 
an’s latest play, has been optioned 
by Richard Charlton for Broadway 
production next season under the 
banner of his American Produc- 
tions. Saroyan recently completed 
the script of the play. which will 
be his first Broadway showcasing 
In some years 

Chariton’s American Productions 
now has several plays optioned for 
Broadway presentation. Outfit was 
launched last month, co-producing 
the touring company of “Sabrina 
Fair” with Lewis & Young. 


Lambertville Teeoff 

Music Cireus, Lambertville, N. J., 
begins its sixth season June 4 with 
“The Chocolate Soldier.’ Other 
productions at the St. John Terrell 
operation will include “Brigadoon,” 
“Carousel,” “The Red Mill,” 
“Finian’s Rainbow,” “Oklahoma” 








Playhouse May 31. Utilizing an all- | month in Halifax, where in Janu- and the preem of a new operetta. 


ary, they averaged 6,000 admis-, Season will run through Sept. 26. 


sions a week, at $1.15 - $2.25 (‘in- 


(Continued on page 68) 


Arthur Gerald is general man- 
ager of the musical tent. 


More Problems Pile Up for League 
In Ticket Probe, Equity Angles 


+ 


League of N. Y. Theatres, having 
shelved the J. J. Shubert-Milton 
RK. Weir turmoil for the time being, 
faces two new tussles this week. 
One is the biennial contract nego- 
tiationg with Actors Equity. The 
other is the new ticket regulations 
issued by N. Y. City Licence Coms- 
missioner Edward T. McCaffrey. 

Negotiations with the actors’ 
union start next Friday (23) and 
are expected to be even more 
strenuous this time than two years 
ago Intimations from Fquity 
sources are that the actors are 
determined to obtain a number of 
additional breaks in the new cone 
tract, while producers are equally 
adamant that legit cannot stand 
any further overhead 

Leacue representatives will meet 
with the License Commissioner in 
an attempt to modify the new box- 
office regulations. Theatre owner- 


| producer representatives are chiefly 


concerned about the new rule 
requiring that if any theatre seat 


|coes not provide a clear view of 


the stage that fact must be stamped 
on the face of the ticket. 

The League points out that in 
most instances. such seats are 
withheld from sale. but that in the 
case of sellout shows, patrons are 
frequently willing to sit in those 
locations rather than be turned 
away completely. According to 
trade sources. the matter of sight 
lines varies with different shows, 
Leneralily on the basis of the scenie 
setup and how the performance is 
Staged. As a consequence. man- 
agers argue. the location of faultv- 
vision seats cannot be determined 
in advance. so the stamping regula- 
tions is impractical. 

Producers and theatre manage- 
ments generallv are acreeable, 
however. to McCaffrev’s new regu- 
iztion requiring the posting beside 
each boxoffice window of a chart 
showirg the locations of all tickets. 
end they're inclined to go along 
with some sort of limitation on the 
sale of faultv-vision seats They 
hope to be able to clarify the situa- 
tion in their meeting with the Com- 
missioner 

League board is still stalling a 
decision jn regard to Shubert's exit 
from the Leagug. Resignation was 


‘ 7 


bled” at the board meeting 
“lane . + 
Vonday (19). with the understand- 
ng that efforts would continue to 


be made to persuade Shubert. as 
the owner of 19 of the 31 Broadway 
¢git houses, to rescind it 


Meanwhile, Weir is being retain- 
ed as League attorney. although 
that is the issue on which Shubert 
submitted his resignation 


Moss, Olver to Compete 
For Biz Agent Post In 
June ATPAM Elections 


There'll only be one competitive 
ballot in the June 14 election of 
Assn. of Theatrical Press Agents 
& Managers officers and board of 
governors. Contest will be between 
Joe Moss and Hal Olver, who were 
nominated for the post of business 
agent at union's overall member- 
ship meet held last Thursday (15), 
Oliver M. Sayler, who's completing 
his 12th year in that position. was 
nominated but declined to run be- 
cause of his contemplated entry 
into the legit producing ranks next 
season. 

Sayler. Marjorie Barkenstin and 
Sam Byrd plan to produce “Night- 
town.” a segment from James 
Joyce's. “Ulysses.” Incumbents 
Wolfe Kaufman ‘prexy), Abel En- 
klewitz ‘veepee) and Milton Wein- 
traub secretary-treasurer) drew 
unopposed nominations It'll be 
the second term for Kaufman and 
Enklewitz and the 13th term for 
Veintraub. lLast-named has never 
been opposed. Fred De Bondy, 
sergeant-at-arms for eight vears, 
got the nomination again. 

Ballot for the 10-man board of 
governors comprises Wally Fried, 
Mike Goldreyer, Sam Handlesman 
and’ George Oshrin (managers), 
Sayvler and Nat Dorfman ‘New 
York pressagents!, Francis Robin- 
son and Sam Stratton ‘advance 
pressagents) and Joseph Burstin 
and William Rolland Yiddish 
group). 

Tenure of office runs from June 
17 until the second Monday in 
| June of the following year. 











LEGITIMATE 


VARIETY 


Wednesday, April 21, 1954 





$4 000,000 Banner B.0. for Met Opera: 
Bing’s Rough Time as 65th Season Ends 


- 





By ARTHUR BRONSON ~ 


The Metropolitan Opera wound 
up its season in N. Y. last Satur- 
day (17) on a fine upbeat tone box- 
officewise, on a dubious note 
artistic-wise, and in a pretty mixed 
situation talent and trade-wise. 

It was an excellent boxoffice 
year, with attendance averaging 
92° capacity. Take for the 22- 
week N. Y. season (not yet official- 
ly tabulated) should reach near 
$3,000,000, and with proceeds from 
the six-week national tour which 
started Monday (19) and which 
should gross well over $1,000,000, 
ticket sale income for ’53-'54 
should go over $4,000,000, for an 
alltime record. 

Artistic-wise it was a SO0-SsO sea- 
son, with few outstanding presenta- 
tions, no new work produced, no 
new outstanding singer, several 
new artists who disappointed and 
quite a few old ones who slipped 


noticeably. 
General manager Rudolf Bing 
had his troubles—with unions, 


with stoppages and strike threats; 
with artists, and with managers; 
even with the press, alienating him- 
self and marring a lot of, the good 


public relations and goodwill 
stored up in the previous three 
years. 


Moneywise, things are looking up 
after some pretty hectic years of 
bulky deficits and frenzied financ- 
ing. A fund drive for $1,250,000 
started early in '53 to meet operat- 
ing expenses for '54-'55 and ’55-’56, 
and pay last summer’s costs of re- 
habilitating the house, has _ prac- 
tically been completed. 

Three-year deal between the Met 
and Nate Halpern’s Theatre Net- 
work Television for the telecasting 
into theatres around the country 
of the annual Met opening, starting 
with the coming season, on Nov. 8, 
means not only a vast new big- 
screen video audience, but a prob- 
able end to deficits and the need 
of public fund drives. 

Deficit Cut Down 

After a succession of annual 
deficits which startled the staid 
Met board of directors—$430,503 
in °49-’50, $462,491 in ’50-’51 and 
an alltime deficit high of $475,663 
in '51-’'52—Bing cut the loss last 
year (for the '52-’53 season) down 
to $219,830, and probably will keep 
this year’s deficit down around .a 
similar figure. 

Figures, of course, aren’t tabu- 
lated yet. In fact, only a week ago 

(Continued on page 68) 


Name Boost For 
Chi Area Barns 


Chicago, April 20. 

Chicago area is in for a pickup 
in the strawhat bookings of name 
performers this summer. Chevy 
Chase Summer Theatre, Wheeling, 
Ill, is reverting to a star policy 
after the elimination of names last 
season in favor of a resident com- 
pany operation. Music Tent, High- 
land Park, IIL, is slated to switch 
to a star policy for the first time 
in five years of operation. 





Switch to the resident policy at | 


Chevy Chase resulted in iu split be- 
tween Phil Tyrrell and Bill John- 
son, who were joint operators of 
the theatre for four years. Tyrrell 
bowed out of the operation and 
became associated with producer 
Tony De Santis at the Drury Lane 
Theatre, Evergreen Park, III. 
Tyrrell has worked out a plan 
with Johnson to book the Chevy 
Chase and Drury Lane in conjunc- 
tion with each other. Shows would 
be switched from each theatre 
after a run of nine days to two 
weeks. Move would enable a star 
to play three or four consecutive 


weeks with one week of rehearsal | 4SSist. Chester Kallman’s worthy | S¥™mer stock company fer an 11- 
| week season starting June 23. It'll 
| be a Theatre-in-the-Round. David 


time. Chevy Chase is a tent arena 
operation, with 1,228 seats, while 
Drury Lane, which seats 850, will 
replace its tent quarters with a 
plastic roof theatre. 

Tyrrell has also been negotiating 
with strawhat operators in Minne- 
apolis, Duluth, Springfield, IIL, 
Cleveland and Dayton to form a 
barn circuit in the midwest area 
that would be able to guarantee 
stars 10 weeks of playing time. 
Both Chevy Chase and Drury Lane 


are skedded to tee off their sea-/ tractive, accomplished Alice. Made-! Dallas 


sons June 18. Music Tent, incident- 
ally, is a 1,200-seater and functions 
on a non-profit basis. 





Saroyan One-Acter 
Ups B’ham Pix Take 


Birmingham, April 20. | 
Robert Sherwood and William! 
Saroyan were on a double-feature 
bill here last weekend at the Avon 
art house, where the fnanagement 
ran Sherwood’s Screenplay, “‘“Man 
on a Tight Rope,” with Saroyan’s 
“Hello Out There” on stage. 
Manager Bob Dillon substituted 
the one-act play for a short subject 
and found his business increased. 
Play was given with every show. 
Rebecca Jennings directed the pro- 
duétion, using a minimum otf 
scenery. 


Olney Strawhatter Sets 


2d Season With College 
Grad, Guestar Policy 


Washington, April 20. 

The Olney Theatre in Olney, 
Md., strawhatter midway between 
Baltimore and Washington, will 
unshutter June 2 under the aegis 
of Players, Inc., graduate repertory 
company of Catholic U., for the 
second consecutive summer. Staff- 
ers drawn from Father Gilbert 
Hartke’s drama department of 
Catholic U. will man the theatre. 
Leo Brady, author of the bestseller, 
“Edge of Doom,” which later be- 
came a Goldwyn film, will be man-, 
aging director; Jim Waring will do 
set designs, and Joseph Lewis will 
handle costuming. Waring will 
shuttle between Olney and the cap- 
ital’s Carter Barron Amphitheatre, 
where he will handle lighting and 
supervise staging for the Dept. of 
Interior, which owns the outdoor 
theatre. 


Profiting from its experience of 
last summer, Olney will have two- 
week runs for its series of eight 
plays with a system of guest stars. 
University-trained group found its 
must successful plays last year 
were the two which featured stars, 
namely Margaret Phillips in “The 
Lady’s Not for Burning” and Carol 
Channing in “Pygmalion.” Staff is 
currently shopping for name play- 
ers who will fill lead roles with the 
resident company. 


The 596-seater, with one of finest 
physical plants along the strawhat 
circuit, plans Wednesday openings 
to avoid competition with the Na- 
tional, which will probably go 
through most of the summer with 
“South. Pacific,” and Carter Bar- 
ron, which plans a season of Gil- 
bert & Sullivan, National Sym- 
phony concerts and outdoor musi- 
cals. Group hopes to_ secure 
Equity okay to follow last season’s 
pattern of two-week rehearsal 
periods. 


‘Falstaff’ Blusters Way 
Into N.Y. City Opera Rep 


The N. Y. City Opera added 
Verdi's “Falstaff” to its repertory 
last Thursday (15) with a produc- 
tion that was pleasant, amusing and 
| acceptable without being distin- 
guished. Presentation had humor | 
and spirit, but not enough gusto! 
j}and style to make this highly dif- 
ficult earthy musicomedy come off 
completely. 

Otto Erhardt’s staging was too | 
bouncey at times, and too staid at | 
others. John Boyt’s sets and cos- | 
tumes were highly attractive, but | 
| homehow too pretty for the ribald | 
| story. Joseph 
/ever, conducted the lively score | 
| With a great deal of zest and feel- | 
| ing, and a group of engaging, | 
| talented singers lent meritorious | 











|/new libretto, in English, helped 
| make the fun understandable. 
| Richard Wentworth sang 
| but was a little too refined, as Fal- | 
staff. Walter Cassel lent 


well, | 


\ manly | 
| voice and bearing to the role of | 
| Ford. Jon Crain as Fenton, Michael | 
| Pollack as Dr. Caius, and Luigi Vel- | 
|lucci and Norman Treigle as Fal-| 
| Staff's rascally followers, were also | 
| Sood. Of the iadies, ail of them act-! 
ing too fluttery at times, 
Curtin impressed most as 


an at-} 


| laine Chambers, Rosemary 
man and Margery Mayer were good | 
| support. Bron. | 





Rosenstock, how- | « 


| Honolulu Community Theater and 
| the Dorset (Vt.) Playhouse, and Wil- 


*” | Theatre 
Phyllis | McThing,” 


They 


DALLAS THEATRE ’54 | 
TO ADD SUMMER SKED 


Dallas, April 20. | 
Theatre '54 here will add a 15-| 
week summer season, staging five | 
more plays after the current 30-| 
week season ends May 29. Margo | 
Jones, managing director, will | 
stage the- three-week runs with | 
past season’s company. Summer 
session is first for local arena since 
its June, 1947, debut. 
“Merry Wives of Windsor,” ninth | 
of season’s plays, was revived last | 
night (Mon.) for a three-week run. | 
Regular season concludes with rep- 
ertory festival, May 10-29. 


‘Sabrina Fair 


Paying $10,000 


Backers of “Sabrina Fair” last | 
week received their first profits | 
from the show in the form of a) 
$10,000 distribution. As of March | 
27 the Playwrights Co. production | 
of the Samuel Taylor comedy had | 
earned $35,552 net profit. After | 
the dividend payment, assets in- | 
cluded $13,700 in bonds and de-| 
posits and $11,852 available for | 
cash reserve. | 


i 





For the four weeks ended March | 
27, the Margaret Sullavan-Joseph | 
Cotten starrer grossed $110,075 and | 
made $8,833 operating profit. That | 
brought the operating profit to! 
$49,136, plus $11,010 profit (re-) 
vised) on the tryout tour and $33,- | 
570 thus far from share of the film | 
rights and foreign royalty. The! 
production cost (revised) of the’ 
show was $58,164. it was financed | 
at $50,000. 

Letter to the backers, accom- 
panying the dividend checks last 
week, reveals that the Coast rights 
to the play were leased to Lewis 
& Young for 2% of the gross or 
25% of the profits of the touring 
company, currently playing Los 
Angeles with Diana Lynn and Wen- 
dell Corey costarred. Incidentally, 
analysis of the weekly operating 
budget of the original Broadway 
production reveals that Miss Sulla- 
van and Cotten get 10°2 of the 
gross each. 

The show is currently in its 23d 
week at the National, N. Y. Miss 
Sullavan’s contract expires May 31 
and thus far the management has 
been unable to obtain a suitable 
successor, although Janet Blair, 
June Lockhart and Miss Lynn have 
been mentioned as possibilities. 





Another Paym’t ($15,000) 


By ‘Tea and Sympathy’ 
With the payment of another 
$15,000 dividend last week, the dis- 
tributed profit on “Tea and Sym- 
pathy” totals $105,000 to date. On 
that basis of the standard 50-50 
split between backers and man- 
agement, that gives the former an 
87.5% profit so far on their $60,- 
000 investment. 

For the four weeks. ended | 
March 27, the Robert Anderson 
drama starring Deborah Kerr 
grossed $113,685 and earned $28.- 
337 profit, bringing the total net | 
profit to date to $133,983. After | 
the dividend payment there were 
remaining assets of $8,970 in bonds | 
and deposits and $20,013 available 
tor cash reserve and distribution. | 

The Playwrights Co.-Mary K. 
Frank production is currently in | 
its 30th week at the Ethel Barry- | 
more, N. Y. Joan Fontaine takes 
over as star June 7, when Miss 
Kerr leaves for a film assignment 
and vacation. However, the latter | 
is signed to go on tour with a sec- 
ond company in the fall, continu- | 
ing through next spring. 


Strawhat Near Akron 
Akron, O., April 20. 
This area will have a professional 








Fulford, who formerly directed the | 


liam Dempsey will be co-producers. 
have a barn near Canai 
Fulton. 





Spring Byington will take the 
lead role in the Houston Alley | 
production of ‘Mrs. | 
which opens its run) 
tomorrow (Thurs.)...The! 
Playhouse will wind its! 


there 


Kuhl-! 1953-54 winter season with “Mrs. | 


| Committe 


| tory. 


| George S. Kaufman 


| producers Cy Feuer and Ernest H. 
| Martin. Kaufman will direct the 


| Sullivan-Tyson and Broadway The- 


— er, 


Inside Stuff—Legit 


Labor dispute between the off-Broadway Shakespeare Guild Festiy,) 
Co. and the Fact Finding Committee, repping the various craft union; 
resulted in the Greater New York Chapter of the American Nationaj 
Theatre and Academy cancelling a membership invitation preview 
performance of org’s production of “Hamlet.” ANTA had been slated 
to attend a performance of the play last Saturday (17) at the Jan 


Hus Auditorium. 
policy aft 


thought it best not.to get involve 
mittee and the Guild. 


Shakespeare Guild had switched to a non-Equity 
failing to come to an agreement with the Fact Finding 
on an arrangement whereby the production outfit would 
employ personnel of the various unions. 
| fered free to the ANTA chapter, but the chapter and the national org 


The preview had been of. 
d in the dispute between the com. 





Mark Marvin claims to have pioneered the principle of Anglo. 


Three 


| American financing for London legit, with the complete approval of 
_the Bank of England for the transfer of the origtma) investment and 
‘a reasonable share of the profits 
Albert Selden and Morton Gottlieb are using this method of 
| financing with their “Waiting for Gilliam,” opening in London tonight 
| (Wed.) at the St. James’s. 


back to the original dollar terrj- 


plays have already been staged in 


London by Marvin by joint financing and two other Ueals are pend- 
ing. The first was “Ali the. Year Round,” followed by “Red Letter 
Day,” and more recently “The Devil’s General.” , 





New Haven’s Shubert Theatre paid tribute last week to George Ab. 
bott, whose latest musical, “The Pajama Game,” opened there Monday 


(12). On Thursday (15), at an 


_informal ceremony presided over 


by Connecticut's Gov. John D. Lodge, himself a onetime thesp, the 
house unveiled a lobby plaque saluting Abbott's efforts as actor, play- 


wright, director and producer. 


The occasion was first in a series of 


similar tributes planned for forthcoming seasons. 





Carol Bruce, costarring with Harold Lang in Jack Hylton’s London 


production of “Pal Joey,’ 


attended a party a few nights after the 
|opening, given by New York theatrical attorney L. Arnold Weiss- 


berger at the Savoy Hotel there. As she entered the room she received 
a standing ovation from the guests who included Sybil Thorndyke, 


Lewis Casson, Rex Harrison, Lili 


Palmer, Michael Redgrave, John 


Gielgud and Cornelia Otis Skinner. 





Legit Bits 


Jack Toohey is pressagenting 
the spring Light Opera season at 
the N. Y. City Center ... Jon 
Sheppod has been appointed Chor- 
us Equity representative on the 
Coast advisory committee, succeed- 
ing Joyce He resigned ... John 
Effrat is an ded member of the 
Actors Equity contract committee, 
representing stage managers. The 
committee has considered suggest- 
ed contract changes from the gen- 
eral membership and is submitting 
recommendations to the union's 
Council . . Wendell Corey will 
play the Lt. Barney Greenwald 
role in the touring company of 
“Caine Mutiny Court Martial,” to 
open July 5 at the Alcazar, San 
Francisco. 

The William Gass production of 
Patrick Hamilton’s “Rope,” which 
was tied up by a N. Y. Fire Dept. 
ruling last week an hour before 
curtain time at the Gellendre Stu- 
dios on West 67th St., will have its 
opening at its new home, the Caba- 
ret Theatre of the Open Door, 55 
West 3rd St. tonight (Wed.). 

Dick Weaver will  pressagent 

“Fanny,” the S. N. Behrman- 
Joshua Logan-Harold Rome musi- 
version of three Marcel Pagnol 
stories . Otto Preminger an- 
nounces plans to produce and di- 
rect “Filumena,” to be adapted by 
F. Hugh Herbert from the original 
Italian of Eduardo de Felippo... 
Actress Natalie Schafer sails Fri- 
day (23) for Europe... ‘Tin Waltz” 
by Nat Harris, opens tonight 
(Wed.) at the off-Broadway Actors 
& Writers Theatre, N.Y. 
Tom Patterson, founder and gen- 
eral manager of the Stratford 
(Ont.) Shakespearean Festival, is 
in New York this week. . 


| Michael Garrison has left the Dan- 
| iel Hollywood agency to join Rob- 


ert Lantz Associates as a legit and 
TV agent .. . Gaby Monet, femme 
dancer in “By the Beautiful Sea,” 
is the former nitery performer 
Rosario Imperio . . . Patricia Jen- 
kins is playing one of the leads in 
the Equity Library Theatre pro- 


_duction of “Thunder on the Left.” 


Huntington Hartford, the A&P 


scion, will produce his “Jane Eyre” | 


adaptation, titled “The Master of 
Thornfield,” in London in June 
with scene designer Stewart Cha- 
ney as nominal presenter. Margorie 
Steele (Mrs. Hartford) is set for 
the femme lead... “Silk Stock- 
ings,”” the musical version of the 
film, “Ninotchka,” with book by 
and Le 

MacGrath (Mrs. Kaufman) “aaa 
songs by Cole Porter, is now set for 
a mid-winter Broadway opening by 


production, with Hildegarde Neff 
and Don Ameche costarred. 

J. J. Shubert item: After ump- 
teen years, Leblangs, McBride's, 


atre Ticket agencies were suddenly 
notified by the Shuberts last week 
to post $25,000 bonds. Similar de« 
posits are already required from 
62 other ticket brokers . . . “Good 


lieb, author of “Separate Rooms,” 
has been optioned by I. B. Joselow 
and Edwin Gifford for Broadway 
production next fall... Hazel 
Webster, George Prideaux and 
Chris Seibel announced plans for 
a fall production of ‘Funnybone 
Alley,” a musical by Alfred Kreym- 
borg and Elie Siegmeister. 

“Drink to Me Only,” by Leslie 
Stevens, author of the off-Broad- 
way hit, “Bullfight,” is planned for 
Broadway production this season 
by Herman Levin, in association 
with Gayle Stine ... They're re- 
portedly going loco to find a suit- 
able femme lead for the musical, 
“Fanny,” for which Mary Martin 
was the original choice. Patrice 
Munsel, Florence Henderson and 
Maureen O’Hara are _ prospects, 
with Ezio Pinza and Walter Slezak 
set for male leads . . . Producer 
Paul Gregory tells friends that 
Henry Fonda wants to exit “Caine 
Mutiny Court Martial,’ but has to 
play out his contract expiring May 
31. A replacement will be engaged 
to continue the show when Fonda 
leaves to play his original name 
part-in the film edition of ‘Mister 
Roberts.” 

James Awe, managing director 
last season at the Falmouth Play- 
house, Coonamessett, Mass., will be 
manager this summer at the West- 
port (Conn.) Country Playhouse. 
. . . Barbara Bel Geddes will tour 
the strawhats this summer in a4 
revival ef “The Little Hut,” di- 
rected by her husband, Windsor 
Lewis, with Hiram Sherman as 
leading man... Samuel French is 
agenting the stock rights of “My 3 
Angels,” which are released east 
of the Mississippi for this summer 
... Drama news: Georgia-conscious 
Ward Morehouse, legit columnist 
of the N.Y. World-Telly, reports 
that he had a Confederate flag 
tattooed on his arm last week. 

Alice Griffin, critic and faculty 
member of the Hunter College 
drama department, was a guest 
speaker at the annual Shakespeare 
festival at Hofstra College. 
Martin Wolfson, who recently com- 
pleted a four-and-a-half year run 
jin “South Pacific,” has joined the 
cast of “Three-Penny Opera, suc- 
ceeding Leon Lishner, who wil!- 
|drew for tele and opera commit- 
ments. . . . Director-producer Her- 
| man Shumlin underwent surgery at 
Lenox Hill Hospital, N.Y... . Play- 
ers, Inc., of Catholic U., return 
this summer as resident company 
at St. Michael's Playhouse, Win 
ooski Park, Vt. 

All stock and amateur right to 
“Where's Charley” have been ac- 
quired from Samuel French )) 
Music Theatre Inc., org headed ») 
Howard Hoyt and Don Walker .. - 
“Exiles,” by James Joyce, slated 
for presentation in October at tle 
N. Y. off-Broadway Cherry Lane 
Theatre by Trio Productions . - ; 
Blackfriars Guild production of 
“Praise of Folly,” origina ly 
scheduled to close April 13, has 
been extended, with closing con 
templated sometime next month. .- 








News” may be revived next fall by 


“The Homeward Look,” new co!- 


RE 0 


Robert Glenn will direct. 


McTthing,” April 28 to May 8.| Monte Proser and Leonard Karz-| @dy by Effie Young and Ernest Pa- 


imar... “Melinta,” by Alex Gott- | (Continued on page 68) 
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Windy City Hit Hard Pre-Easter Week: 
‘Juliet’ $36,700, ‘Ttch’ $10,600 


Chicago, April 20. 

The pre-Easter week, tradition- 
ally a rough one at the boxoffice, 
was no exception last week as two 
of the three Windy City shows 
were hit hard. 

An indication of “Me and Jul- 
iet's’ future with its breakeven 
point at around $32,000. as well 
as that of the two holdovers, “Sev- 
en Year Itch” and “Time Out for 
Ginger,” is expected when Loop 


traffic gets back to normal the next | 


few frames. ae 

Ballet Theatre arrived Saturday 
night (17) at the Civic Opera House 
for a week’s stay. The Kabuki 
Dancers came into the Great 


Northern for two stanzas Monday | 


( ). 
os Estimates for Last Week 
Me and Juliet, Shubert (2d wk) 
($4.60; 2,100). Edged $36,700. 
Seven Year Itch, Erlanger (30th 
wk) ($4.60; 1,334) (Eddie Bracken). 
Almost $10,600. ; 
Time Out for Ginger, Harris 
(14th wk) ($4.15; 1,000) (Melvyn 
Douglas). Nearly $12,300. 


‘PORGY’ FINE $44,800 
IN 2D TORONTO WEEK 


Toronto, April 20. 

Holy Week held no terrors here 
for “Porgy and Bess,” with the 
Gershwin revival grossing $44,800 
including tax on second week, with 
all night performances doing turn- 
away biz, plus Good Friday mati- 
nee, Two-week engagement at Royal 
Alexandra, with 1,525-seater scaled 
at a hefty $5 top, therefore did a 
smash $77,600 and could have gone 
another fortnight to top returns, 
according to house and company 
managements. 

“Porgy and Bess” entrepreneurs, 
on the Toronto date, had earlier 
decided to take a layoff during 
Holy Week, but Ernest Rawley, 
manager of the Royal Alexandra, 
talked them out of such a split in 
the Toronto engagement on con- 
tinuity. 


‘Sabrina’ $16,500, L.A.; 
‘Stalag’ Out With $2,000 


Los Angeles, April 20. 

Two openings last night (Mon.) 
kept local legit going at the same 
pace as in previous weeks, follow- 
ing the shutdown of a pair of 
shows. Newcomers were “Briga- 
doon,” which launched the L. A. 
Civic Light Opera season at the 
Philharmonic Auditorium, and 
“Letter to Mother,” a Jewish- 
American musical play at the Civic 
Playhouse. 

Last week’s closers were ‘“Sa- 
brina Fair,” which finaled after 
a two-week stand at the Biltmore 
Theatre with $16,500 for the sec- 
ond frame, and “Stalag 17,” which 
closed its three weeks at the 400- 
seat Las Palmas with a $2,000 
finale. Latter achieved a poor 
$6.800 for the stand, losing about 
$1,500 on the run. 


Lillie 326, Frisco 


San Francisco, April 20. 

_“An Evening With Beatrice Lil- 
lie” scored a big $32,000 for a third 
week at the 1,775-seat Curran, in 
spite of usual Holy Week doldrums. 
House was sealed to $4.40. 

“Sabrina Fair,” with Diana Lynn, 
Wendell Corey and Estelle Win- 
wood, opened last night (Mon.) at 
the Geary. 


Current London Shows 


London, April 20. 
figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels In Love, Savoy (2-11-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Westminster (1-1-54). 
Birthday Honours, |Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Charley’s Aunt, Strand (2-10-54). 
Cenfidential Clerk, Duke York (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Fifth Season, Cambridge (2-24-54). 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
' Am a Camera, New (3-12-54). 
| Capture Castle, Aldwych (3-4-54). 
King and §, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 
Marching Song, St. Martin’s (4-8-54). 
Moon ts Blue, Vaudeville (3-5-54). 
erties + Ambas. (11-25-52). 
: ad Vic Repertory, Old Vic (9-14-53). 
al Joey. Princes (3-31-54). 
Prisoner, Globe (4-14-54). 
Question of Fact, Piccadilly (12-10-53). 
pe uctant Heroes, he ~<a 4 Ee 
see Out Bells, Vic. Pal. Ti1-12-52). 
seping Prince, Phoenix (10-5-53). 
Wedding in Paris, Hipp. (4-3-54). 
wie You Were Here. Casino (10-10-53) 
y itness Prosecution, W. Gard. (10-28-53) 
ou'll Be Lucky, Adelphi (2-25-54). 














CLOSED LAST WEEK 
Someone Waiting, Glebe (11-25-53). 
hite Countess, Saville (3-24-54). 





Waittna EOULED OPENINGS 
t = ‘ng For Gillian, St. Jas. (4-21-54). 
ouse August Moon, Her Maj. (4-22-54). 
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‘Pacific’ Almost $33,600 
In Two Virginia Stands 


Richmond, April 20. 
“South Pacific,” splitting 
week between 
pulled a total gross of almost $33,- 
600 for the  eight-performance 
string. Rodgers-Hammerstein mu- 
sical drew almost $16,400 in four 
performances ‘“Monday-Wednesday 
(12-14) at the Center, Norfolk, and 
added $17,200 in four more shows 
at the Mosque Auditorium, Rich- 
mond. 
Production is playing all 
week at the Nixon, Pittsburgh. 


NOVEL COOLING IDEA FOR 
ST. LOUIS MUNY OPERA 


St. Louls, April 20. 


Execs of the Municipal Theatre 
Assn., which sponsors al fresco en- 
tertainment in the Forest Park 
Playhouse, have okayed a novel 
idea for cooling the 12,000-seat, 
concrete amphitheatre during the 
1954 season. The scheme calls for 
a thin film of water trickling down 
| the concrete tiers from sunrise to 
sunset, the water being supplied to 
the concrete slabs by a special tub- 
ing process. 

Tests by engineers have shown 
the water prevents fhe slabs from 
storing excessive heat under the 
hot sun during the day. The cool- 
ing system was developed after 
execs became concerned with the 
earlier-than-usual arrival of wilt- 
ing heat last summer, which was 
charged, in measure, with a drop 
in attendance. 


this 








Current Road Shows 


(April 19-May 1) 





Dial M for Murder (Maurice 
Evans)—American, St. L. 
| Curran, S.F. (28-1). 
| Evening With Beatrice Lillie 
(Beatrice Lillie)\—Curran, S.F. (19- 





24); International Cinema, Van- 
couver (27-1). 
Fourposter — McCarter, Prince- 


ton (19-20): Shubert, New Haven 


(24); American, St. L. (26-1). 


(19-1). 

King and I 
tricia Morison)—Taft Aud., Cincy 
(19-24); Murat, Indianapolis (26-1). 

Me and Juliet— Shubert, Chi 
(19-1). 

Moon Is Blue—Locust St., Philly 
(19-24); Court Square, Springfield 


Pajama Game (John Raitt, Janis 
Paige, Eddie Foy, Jr.) (tryout)— 
Shubert, Boston (19-1) (Reviewed 
in Variety, April 14, '54). 

Picnic (Ralph Meeker)—Nation- 
al, Wash. (19-1). 

Porgy & Bess—Cass, 
(19-1). 

Sabrina Fair (Diana Lynn, Wen- 
dell Corey)—Geary, S.F. (19-1). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (19-1). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Nixon, Pitt (19-1). 
Time Out for Ginger 

Douglas)—Harris, Chi (19-1). 

Twin Beds—Hanna, Cleve. (19-1). 


Show in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musti- 
cal Drama), O (Opera). 





Sea Gull (D)—T. Edward Hamb- 
leton-Norris Houghton (Phoenix 
Theatre), prods.; Houghton, dir. 


Greco 8G, N. Orleans 


New Orleans, April 20. 

Jose Greco and his Spanish 
dance company drew $8,000 at the 
Civic Theatre in this large pre- 
dominantly Catholic city ¢n Tues- 
day and Wednesday (13-14) of Holy 
Week. 

Attraction got $3,400 Tuesday 
evening, $1,100 for a bargain mat- 
inee Wednesday, and closed with 
a capacity $3,500 Wednesday eve- 
ning. 








Detroit | 


‘MOON’ TIDY $12,500 
IN 3D PHILLY VISIT 


Philadelphia, April 20. 
Showing surprising strength, 
“Moon Is Blue” garnered a tidy 
Holy Week gross of $12,500 at the 
Locust. Comedy, on third trip here, 
came in at $2.40 top with $3 Sat- 
urday night. 





last | 
Norfolk and here, | 


“Oklahoma,” only newcomer, be- 
gan its second visit of the season 
advance 


sale greeted the tuner, 





‘resulted in spotty 


here for a two-week farewell stand | jast week. Of eight shows register- 


at pop prices. 


Dolls OK 206 In 





Baltimore, April 20. 
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| 
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| League 


| big 
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Back after a boffo week last De- 
cember, “Guys And Dofis” grossed 
a sluggish $20,000 here at Ford's 
ast week. Holy Week recession 
and the engphasis on the opening 
day hoopla for the new American 
Baltimore Orioles last) 
Thursday (15) militated against any ' 
returns. Theatre Guild-ATS' 


| subscription winds up Ford's sea- 


son with “Picnic.” week of May 3 
and “An Evening With Beatrice 
Lillie,” week of June 7. This will 
fulfill the commitment of seven 
shows. 

“The Women” wound up a two-' 
week run stand at Don Swann’s' 
Hilltop-Parkway with an adequate | 
$4.000 for the second round. Basil | 


| Rathbone in “The Winslow Boy” is 


' current, 





(19-24); | 


with a return date for} 
“Pajama Tops.” with Magda Gabor | 
and Elaine Stritch, set to follow 
on April 27. 





KABUKI NEAT $23,600; 


‘BEDS’ BIG $13,700, D.C. 


Washington, April 20. 


The Azuma Kabuki 


moved in 
night (19) for a two-week stand, 
with a heavy advance since it is| 


a Theatre Guild attraction. Ballet | 


Theatre follows May 2 for a single 
week, and “South Pacific” is 
slated to begin a long spring-sum- 


|mer run commencing May 17. 


,amazing “Twin Beds” and twofers | 


(21-24); Royal Alexandra, Toronto, 
|}and Dolls,” which played through | 
the spring and part of the sum-| 


(26-1). 
Good Nite, Ladies—Music Hall. 
K.C. (19-23); KRNT, Des Moines 


Guys and Dolls—Shubert, Wash. | 


(Yul Brynner, Pa- | 


(26-28); Metropolitan, Providence 
(29-1). 

My 3 Angels (Walter Slezak)— 
Lyceum, Minneapolis (19-24); | 
Pabst, Milwaukee (26-1). ; 

Oklahoma — Shubert, Philly 
(19-1). 





At the Shubert Theatre, the 
combination drew a hefty $13.700 
for its second and last week. “Guys 


mer at the National, a vear ago, 
returned to Washington Sunday 
night (18), opening a fortnight run 


ling dips below the previous ses- 


;sion, six were down over $1,000. 
|Most of the stronger entries held 


; Steady, with some showing signs of 


|; weakening. 


With the windup of the Lenten- 


period and the presence of several 
receipts this 


conventions in town, 
0 e um week are expected to 
There were no openings or closings 


pick up 
last week. Only new entry this 
stanza is “Golden Apple.” which 


moved uptown to the Alvin Thea- 
tre yesterday ‘Tues.) from the lower 
eastside Phoenix Theatre. Another 
opener this week is ‘“Ruddigore,” 
fifth in the 10-week Gilbert & Sul- 
livan series at the “off-Broadway” 
President Theatre 

There are only two more shows 


slated to bow this season. ““The Sea 
Gull,’ windup ovroducticn at the 
Phoenix this semester. is sched- 


uled to open May 11. while “Paja- 
ma Game” is due at the St. James 
May 13. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 


CD (Comedy-Drama), R ‘Rerue/, 
MC (Musical Comedy’), MD ‘ Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices: 
number of seats. capacity gross and 
stars. Price includes 20° amuse- 
ment tar, but grosses are net: ie., 
exclusive of tar. 

Anniversary Waltz, Broadhurst 
(2d wk) ‘(C-$4.40; $1.160: $28.000) 
‘Macdonald Carey. Kitty Carlisle 
‘Under $22.700 ‘previous week. 
$20.800 in first five performances 


Dancers | and one preview). 
grossed a neat $23,600 for the one- | 
week stand at the National Thea- | 
'tre last week. “Picnic.” a Theatre ' 
'Guild attraction, 


By the Beautiful Sea. Majestic 
(2d wk) (MC-$6.60: 1.510: $58.000) 
‘Shirley Booth). Nearly $57,200 


last |i previous week, $44.400 in first four 


performances and two previews! 
Caine Mutiny Court Martial. 

Plymouth (13th wk) ‘D-$5.50-$4.80: 

1,062; $33.500'! ‘Henry Fonda. John 


, Hodiak, Liovd Nolan). Almost $32.- 


commis- 
(previous 


700, with theatre party 
sions cutting into take 
week, $32.800). 

Can-Can, Shubert (50th wk 
$6.60: 1.361; $50.160). 
at $50.400. 

Confidential Clerk, Morosco (10th 
wk) ‘(C-$7.15: 935: $30.200 Ina 
Claire, Claude Rains. Joan Green- 
wood). Over $16.800 (previous 


MC- 
Held steady 


at the Shubert. _ week, $18,000). 





‘Dial’ Strong $28,800 In 


Columbus, Indpls. Split 


Indianapolis, April 20. 
Maurice Evans in “Dial M For 
Murder” took in a gross of over 
$15,100 at $4.20 top in four per- 


|formances at the Murat here April 


15-17. 

It was only the Murat’s second 
legiter of season, but 
has “King and I” coming up for 
week of April 26 and 
with Beatrice Lillie” 
nights, May 17-18. 


set for two 


$13,800 For 4, Columbus 
Columbus, April 20. 
Legit-starved Columbus 


'the Hartman to hang out the SRO 


sign for the three-day engagement 


jof “Dial M for Murder,” which 


(Melvyn ! 


hit a gross of over $13.700 in four 
| performances at a $4.35 top during 
| the first half of Holy Week. April 
12 performance here ‘on a shop- 
ping night and in Holy Week) was 
the best Monday night the Maurice 
Evans starrer has had since going 
on tour, Play was on Theatre 
Guild subscription, which held the 
gross down somewhat. 

Manager Robert F. Boda has an- 
nounced “An Evening with Bea- 
trice Lillie’ and a week of ‘Porgy 





|some time in May under the Thea- 
tre Guild banner. 


‘Stalag 17’ Gets $11,000 
For 2d Detroit Week 


Detroit, April 20. 
Second and last week of “Stalag 
FW (oe 
seat Shubert. Top was $2.20 week- 
inights, $2.75 Saturdays. 








| it relights with two weeks of “Guys 
'and Dolls.” scaled up to $3.95 
The 1.482-seat Cass, dark last 
/ week, reopened Morday (19) with 
lthree weeks of “Porgy and Bess.” 
|Top is $4.20. 


'Skulnik, Richard Whorf) 


house now | 


“Evening | 


forced | 


and Bess” will play the Hartman | 


rossed $11,000 at the 2,050- | 


Shubert | 
}/now goes dark uptil May 10, when | 


Fifth Season, Cort ‘65th wk? ‘C- 
$4.40; 1.056: $25.227) ‘(Menasna 
Nearly 
'$17.000 ‘previous week, $18,500). 

Girl in Pink Tights, Hellinger 
(7th wk) (MC-$6.60; 1.527: $53,000) 
((Jeanmaire, Charles Goldner. 
Over $51,300, with theatre party 
commissions cutting into take 


(previous week, $51,600). 


Girl On the Via Flamina 48th 
St. (3rd wk! (D-$4.40-$3.30; 925: 
$18.300). Almost $10,000 ‘previous 
week, $10.500). 

Immoralist, Rovale (10th wk) ‘D- 
$5.50-$4.40'; 1.035; $31,000) ‘Louis 
Jourdan, Geraldine Page). Nearly 
$12,800 (previous week, $13.800). 

John Murray Anderson's Alma- 
nac, Imperial (19th wk) ‘(R-$6.60- 
1.400; $50,000). Almost $37,700 
| (previous week, $35,800). 

King of Hearts, Lyceum (3rd wk) 
(C-$5.50-$4.40; 995: $24.300) ‘Donald 
Cook, Jackie Cooper). Over $19.- 
100 ‘previous week $18,900). 
| Kismet, Ziegfeld ‘20th wk) (MD- 


$6.60: 1.628: $57,908) ‘Alfred 
Drake). Held even at almost $57.- 
900. 


Magic and the Loss, Booth (‘2nd 
wk) (D-$5.50-$4.40; 766; $23,000) 
‘Uta Hagen, Robert Preston, Lee 
'Bowman). Nearly $5,000 on two- 
fers (previous week, $6,900 in three 
performances). 

Ih, Men, Oh, Women, 


248) ‘Franchot Tone). 
500 (previous week, $21,500) 

Ondine, 46th St. 
$7.15; 1,139: $39,512) ‘Audrey Hep- 
burn, Mel Ferrer). Over $39,900. 
with theatre party commissions 
and Theatre Guild subscriptions 
holding down take 
| $39,900). 

Remarkable Mr. 
Coronet (16th wk) (C-$7.15; 1,027; 
$28,262) ‘Burgess Meredith, Martha 
Scott). Almost $14,900 ‘previous 
week, $17,000). 

Sabrina Fair, National (22nd wk) 
(C-$5.50-$4.40; 1,172; $31,300) (Mar- 


|garet Sullavan, Joseph Cotten). 
Nearly $25,700 «previous week, 
| $28,600). 

| Seven Year Itch, Fulton (74th 


| 


wk) (C-$5.50-$4.40; 1,063; $24,000) 


Miller | 
(18th wk) (C-$5.50-$4.40; 920: $23.- | 
Over $20,- | 


(9th wk) (D-, 


previous week, | 


Pennypacker, 


Holy Week Biz Up ’N’ Down on B'way; 
Shirley Hot $57,200, ‘Waltz’ $22,700, 
Flaminia 106, Uta 5G, ‘Town’ $39,900 


é ‘ is Holy week and start of the Jew-| ‘Tom Ewell). 
- the Shubert Monday (19). Fine’ jsh Passover holiday Saturday (17) | 


Broadway biz! 


Over $21,500 (previ- 
ous week, $20,500) 


Solid Gold Cadillac, Belasco 
(24th wk?) C-$5.50-$4.40; 1.077; 
$28,225) ‘Josephine Hull). Over 


$28.200 ‘previous week, $27.800). 

Tea and Sympathy, Barrymore 
(29th wk) ‘(D-$5.50-$4.40; 1,060; 
$28.300) (‘Deborah Kerr). Held 
steady at nearly $28,700. 

Teahouse of the August Moon, 
Beck (27th wk?) ‘C-$5.50-$4.40; 
1.214; $31,681) ‘David Wayne, 
John Forsythe). Held even at al- 
most $32,200. 

Wonderful Town, Winter Garden 
(‘59th wk? ‘(MC-$6.60; 1.510: $54,- 
173) ‘Carol Channing). Over $39,- 
900 ‘previous week, $37,300). 

Miscellaneous 

Goiden Apple, Phoenix (‘6th wk) 
MC-84.40-£3.30: 1.150; $24.067). 
Nearly $24,000 ‘previous week, 
$23.800'; Moved uptown yesterday 
Tues.' to the Alvin Theatre at a 
cost of $50.000 above Phoenix's 
regular $15.000 capitalization. 


‘GAME’ HEALTHY $:4,100 
FOR 9 AT NEW HAVEN 


New Haven, April 20. 

Preem of “Pajama Game” at the 
Shubert last week (12-17) pulled 
gocd biz despite Holy Week. House 
tried a new angie. with an extra 
pre-premiere performance on Sat- 
urday (10) which was SRO. Total 
take for nine performances, at 
£550 top, was a healthy $44,100, 
with favorable word-of-mouth a 
factor 

Current week has “Fourposter” 





‘John Beal-Caro) Stone’ in for 
Vednesday-Saturday (21-24) at a 
pop top of $2.20. 

Only other seasonal tag-end 


booking is Ballet Theatre for May 
14-15 


‘Angels’ $12,600, St. Louis; 
‘Pajama Tops’ $7,000 


St. Louis. April 20. 

The Ansell Bros.” Empress is 
wheeling into the final frame of 
the season with the last of a two- 
week stand of “Pajama Tops.” 
with Elaine Stritch, Peter Pagan 
and Magda Gabor. The first ses- 
sion winding up Sunday (18) 
grossed an estimated $7,000 

After a one-week frame of “My 
3 Angels” at the American Thea- 
tre, “Dial M for Murder” with 
Maurice Evans, moved in for a one- 
week run last night ‘Mon. “An- 
gels” rolled up a gross of approx- 
imately $12.600, with a $3.38 top 
prevailing. The scale for “Murder” 
is $3.92. 








‘Ladies’ Can't Draw "Em 
Anymore in Pitt: 6G 


Pittsburgh. April 20. 
Holy Week. as well as the fact 
that it had probably come back 
once too often, was too much for 


Jules Pfeiffer's 
dies” at 
pretty 


“Good Night La- 
the Nixon, and it hit 
close to rock bottom last 
week, barely getting $6,000. The 
same heavy campaign of twofers 
Pfeiffer has always employed ‘on 
the road was used again, but this 
time it just didn’t take. and gen- 
eral feeling was that “Ladies” had 


finally had it locally. 
Nixon currently has “South Pa- 
cific.’ which opened a two-week 


return stand last night ‘Mon.) to 
an advance sale of better than 
$40,000, and figures to wind up 
the season with “Fourposier” and 
“Picnic,” which follow it. Nothing 
in sight after these three shows 
are out of the way. 


King’ $44,700, Cincy 


‘incinnati, April 20. 
“The King and I,” costarring Yul 
Brynner and Patricia Morison, is 
rounding out a two-week engage- 


ment in the 2.500-seat Taft Thea- 
tre after a $44,700 Holy Week 
|start. considered big in Cincy, 


|which rarely has a road show at 
Lent’s end. 
Top is $4.52. 


‘ACTOR’ $2,100, ROCHESTER 
Rochester, N. Y., April 20. 
Ten-performance run of Rose- 
Mary Casey’s new comedy, “Once 
an Actor,” ending Saturday (17) at 
{the Arena Theatre here, was an 
offish $2,100. 

A two-week run of Thornton 
Wilder’s “The Skin of Our Teeth” 
gets underway tonight ‘Tues. at 
ithe local theatre-in-the-round. 
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was the statement on operations 
for the ’52-53 season (not released 
to the press) made available to Met 
execs and board members. It re- 
vealed ticket sale income, in N..Y. 
and on four, at $3,692,665 (against 
$3,488,738 in '51-’'52), and added 
income, from radio, tv, recordings, 
etc., bringing intake to $4,508,318. 
Expenses, however, had gone up 
as well, for a $4,933,293 total, in- 





cluding such items as $895,424 for | down. 


$4,000.000 Banner 


Continued from page 











Met Year | 


(quite irrelevantly) for “snobbery.” 
Topranking conductor George Szell 
quit early in the season after ba- 
toning only two performances, fol- 
lowing a run-in with Bing. 

There were rumors of pique on 
maestro Pierre Monteux’s part, and 
feuds between singers. Extra cops 
were hired to police obstreperous 








| standees; the standee list was final- 





ly curtailed, and the claque cut 


Concert managers were 


artists’ salaries, $753,069 for orchcs-| miffed at being taken off a long- 


tra, $724,764 for 


stage depart-| standing doorlist. Press was peeved 


ment, and $270,643 for exec, box- | at slipshod scat arrangements. 


office and clerical help. 


Business for '53-’54 has been tg Italy before season's close, os- 


| tensibly because of illness. But she 
| told her personal manager she was 


good, and is expected to better last 
year’s, The Met added a $100,000 
b.o. potential via new seating facili- 
ties in last summer’s facelift, thus 
stepping up its income, while also 
maintaining the 92% capacity at- 
tendance set the season before. 
This year’s tour contracts are bet- 
ter than last season’s, with bigger 
audiences *expected. 

“We're pleased with the way 
things have worked out this year, 
boxoiticewise, “said assistant man- 
ager Reginald Allen last week. “As 
for tv. it will be a godsend. The 
combination of b.o. across-country 
and local charity group markup 
should aid our coffers. It may 
even help us to eliminate fund- 
raising. We're putting great store 
in TNT.” 

‘Shocking’ Pandering 

For the first time in 70 years, the 
Met won't open next fall with an 
opera, but because of its closed- 
circuit theatre-tv tiein, will instead 
present a potpourri of excerpts 
from several operas, giving tv audi- 
ences a glimpse of as many Met 
stars as possible. Event will prob- 
ably make a better show videowise, 
but artistically it’s another matter. 
“This pandering to public common 
taste is shocking.” a member of 
the Met board teld this reporter 
last week. “What an affront to the 
artistic tastes of America!” Bing 
may hear more on this score, from 
press and public, in the fall. 

The manager had his share of 
headaches this season, with prob- 
lems other than the usual illnesses. 
substitutions, ete. Vet soprano 
Helen Traubel quit before the sea- 
son began in a dispute over night- 
club dates, blasting management 
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A prominent contralto went back 


| tired of working three times in one 
|; week, then waiting 18 days for an- 
other assignment, this. situation 
happening twice. Four Italian ten- 
ors missing all season (mainly for 
‘coin reasons) made a dent in the 
| roster. 

| Stagehands refused to report for 
+work one day, almost stopping a 
| Met performance for the first time 
in history. Musicians threatened 
1a strike before season began. 


" 
; 
} 


Brickbats From Press 

The press also let Bing have it 
for what it thought were inartistic 
| presentations. “The Met,” said the 
' Herald Tribune's Virgil Thomson, 
'“can produce beautiful perform- 
fances and shocking pnes in such 
|! unpredictable proportion, that one 
‘is tempted to consider the fine ones 
fas accidental.”” The Times’ Olin 
Downes, discussing “Rake’s Prog- 
ress,”” which he called “a poor op- 
era,” said the work “suffered the 
worst fiasco that we have seen oc- 
cur at the Met in 30 years of at- 
tendance there.”’ 

Thomson, who rapped the Met’s 
/new hit, a restaged “Barber of 
| Seville.” as “depressing.” also be- 
rated its “Don Giovanni,” saying he 
could feel “no strong hand behind 
the production, no clear artistic 
conception, no unity, consistency, 
meaning or style ... Such work is 
not worthy of the Metropolitan’s 
publicity or of its excellent musical 
resources.” The Nation’s B. 
Haggin thought that Bing “has a 
fallible judgment about singers 
and a susceptibility to silly bright 
ideas in stage designing and direc- 
tion.” 


i 


Legit Followup 


Yale Puppeteers 
(TURNABOUT THEATRE, L. A.) 








Los Angeles, April 16. 


If the flesh were as willing as 
the spirit, Gilda Gray would still 
command a respectable niche in 
the theatre. Coming out of a long 
retirement, the dancing star of the 
torrid 20’s supplies the marquee 
draft -for this edition of Turn- 
about’s 13th year. The packed 
house testified,to the imprint she 
has left on the stage, still a name 
to be conjured. 

It was to be expected that she 
would season her dancing with “St. 
Louis Blues,” and she does, shak- 
ing -every movable part of her 
anatomy in a modern version of 
the “shimmy” of her old Ziegfel- 
dian days. Her bumps, grinds and 
posterior gyrations touches off a 
storm of plaudits, more in tribute 
to her comeback than the art as it 
is now practiced by Sheree North 
and other more youthful shakers. 
That Miss Gray has lost none of 
her showmanly touches is evident 
from her first entrance in a Sadie 
Thompson getup singing “Life Is 
Just a String of Islands” (and not 
a string of pearls). 

For the “big shake,” which prob- 
ably doesn’t register on the seismo- 
graph needle at Cal. Tech, she 
tosses around her torso in a silver 
beaded dress that gives her chassis 
a weaving symmetry. She gives it 
everything she has, and is under- 


show’s finale. 
Secondary to Miss Gray’s guest- 


theatre. 


comedienne, with 


handles the narration with friendly 
nonchalance. Helm. 











Brit. Go. on Road 














eee ~“CONtinued from pase 65 See 
cluding tax), with a half-price mat- 
inee. Except in London, where they 
‘use the Little Theatre, they play 


| highschool auditoriums. 

| Censorship loomed last season in 
| St. John’s, when they were warnéd 
i that the archbishop was having all 





| Roman Catholic parishioners for- | 
| bidden from the pulpit to see “A/| possible local identity, the produc- | 


Best of the live cast is| 
Frances Osborne, an accomplished | 
Lotte Goslar, | 
Dorothy Neumann and Harry Bur- | 
nett also abetting. Forman Brown |! 


Razed Old Opry House In 
Nebraska Recalls The 
10-20-30 Legit of 1899 


Omaha, April 20. 

Papers revealing the drastic 
change in legit economics in the 
past 55 years were discovered last 
week during the razing of the old 
Kearney (Neb.) Opera House. 
Documents included the theatre re- 
ports for January, 1899. 

Prices, for example, when “Des- 
tiny” was presented, were 30c for 
parquette, dress circle and balcony, 
while general admish was 20c and 
gallery 10c. For that show there 
were 62 parquette seats sold, 55 
dress circle, 63 balcony, 36 general 
admish and 142 gallery. The night’s 


to the management. 

Matinee performance of “Mixed 
Pickles,” however, hardly paid for 
the upkeep, as only 131 seats were 
sold—all general admish at 10c. 
But attendance for night show 
perked to 335, of which 194 were 
in the gallery. Most popular show 
proved to be Prof. Pauline, which 
drew $90.20 for a one-niter. 

Balance sheet for January indi- 
cated the income from office rent- 
als and the theatre totaled $567.55, 
leaving a net over expenses of 
$208.11. Disbursements included 
| $26 for two elevator operators, $5 
| for police service, $25 for firemen, 





standably winded as she joins the | $3 for gas lights, $6.58 for gas en- 
Turnabout group of seven in the! gine, $27.50 for electric lights and 


power and $25 for water. 
R. L. Napper managed building 


ing are the Yale Puppeteers and | at that time, with Ed M. Hadley 
intimate revue at both ends of the | listed as theatre manager. 














Angle-Shooting 
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langer, where “Itch” is currently 
in its 3lst week, have been busy 
| with schemes of their own. They, 
j too, have moved up their week- 
| night curtain time with 7:30 starts 
on Thursday and Sunday nights. 
And they’ve backstopped the ‘“‘com- 
| muters’ specials” with a campaign 
| to alert the ticket agents of the 
| various railroads about the early 
| curtains. Likewise, they’ve tied in 
| with several Loop restaurants to 
| spark dinner-theatre parties. 

In a try to give “Itch” as much 


From this reporter's view, there | Streetcar Named Desire.” They | ers are presently conducting a 
'sent the archbishop a script; he | screening of hometown talent as 


were few outstanding presenta- 
tions. “Pelleas and Melisande”’ was 
one; Thomson called it “the finest 
performance in 25 years.” “Faust,” 
“Tannhauser.” “Walkure.” “Cosi 
fan Tutte.” “Barber of Seville” and 
perhaps “Norma” were on the plus 
side. “Boris.” “Lucia” and “Don 
; Giovanni” were so-so. An indiffer- 
ent Licia Albanese hurt “Traviata”: 
an artistic Victoria de los Angeles 
made “Barber of Seville” an event. 
Rise Stevens and Richard Tucker 
made “Carmen” lively. A highly- 
touted Nicola Rossi-Lemeni proved 
, disappointing, in several roles. 
Three new productions of famil- 
iar works graced the '53-'54 roster. 
| Next season there will be only two 
new things—Strauss’ “Arabella” in 
its U. S. preem, and Giordano’s 
| ‘Andrea Chenier” in new sets and 
| costumes, back after a 24-year Met 
| lapse. 
| Met is also upping its price scale 
|for next season, to an $8.50 top 
|from the present $8. .That should 
'add $20,000 to the season’s revenue. 
Plans are pinned down well 
|; ahead in closed-circuit operatics. 
| Season kickoff Nov. 8 will in- 
| clude prologue from “Pagliacci,” 
| sung by Leonard Warren. It will 
be followed by the first act of “La 
| Boheme,” with Victoria de los An- 
| geles, Richard Tucker, Frank Guar- 
|rera, Clifford Harvuot, Norman 
Scott and Lawrence Davidson. Al- 
| berto Erde will conduct. 
Also scheduled is the second act 
of “The Barber of Seville,” with 
, Roberta Peters, Robert Merrill, 
| Cesare Valletti, Jerome Hines, Fer- 
|nando Corena and Jean Madeira. 
| The finale will consist of three 








scenes from “Aida,” 






































CAB CALLOWAY 


NINETY-SIXTH WEEK as Sportin’ Life 
“Porgy and Bess’’ 
Currently Until May 8 
CASS THEATRE, DETROIT, MICH. 
Mgt.: BILL MITTLER, 1619 Broadway, New York 








derful play, although 
some may take it the wrong way,” 


| vertised the show as “not suitable 
| for children,”’ but so many parents 
| asked to have their youngsters see 

the matinee (25c for kids), that 
| they admitted those bearing par- 
| ental letters. 


They thought they had their 
| British accents pretty well tamed, 
| but last February in St. John’s, 
|N.B., one of the company over- 
heard a teenage girl ask another 
in a restaurant, “Didja see the play 
tanight?” “Yeah, but I couldn un- 
nerstan it. The whole thing was in 
English!” 
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gano, will preem at the off-Broad- 
way Theatre de Lys June 1. 

June Ericson, who recently ap- 
peared in a singing engagement at 
the Ruban Bleu, N.Y., has been 
added to the cast of the Broadway 
Chapel Players’ production of 
Christopher Fry’s “The Boy With a 
Cart.” 

New musical comedy, “Skys The 
Limit,” is being considered by 
Leonard Blauner for fall presenta- 
tion. Story deals with winners of 
radio and tele quiz shows. Lyrics 
j are by Ralph Lowe and music by 
Wayne Kirkland. 


N. Y. City Fire Commissioner 
Edward F. Cavanagh and License 
Commissioner Edward T. McCaffrey 
were guests Monday (19) at the 
monthly luncheon meeting of the 
Drama Desk, Broadway theatrical 
reporter group, at Sardi’s Restau- 
rant, defending their current ac- 





| tivities and regulations pertaining | 
- Actress Helen | 


| to the theatre .. 


read it, said he thought it “a won-| replacements for Laura Lee and 
I’m afraid | Nell Clarke who are leaving the 


show to return to New York. Once: 


and asked no cuts even. They ad- the local gals are picked they'll be 


|; used on radio-tv guest shots to 
|help plug the show. 


The stars and supporting players | 


| of both shows are pitching in too. | 


Eddie Bracken, “Itch” headliner, | 
has been especially active in mak- | 
ing the rounds of local high schools | 
with his theatre-backstage routine. | 
Louise King has been getting | 
mucho tv mileage and of late has. 


| been making regular appearances | 


| WBKB. 


on Tom Duggan’s latenighter on | 
Douglas has been kept 
busy keeping the “Ginger” banner | 
unfurled and is in especial de- 
mand from women’s club groups. 


| The Erlanger plotters are mak- | 


| in 


the various organizational execs in | 


| by pitching the show by mail to. 
| 


| But with both shows benefiting 


advance of their Windy City dates. | 

The promoters aren’t expecting | 
the various schemes to result in 
any smash impact on the boxoffice. 


from word-of-mouth and consistent- 
ly staying above the breakeven 
point, every little bit helps in nurs- 
ing them through the summer. 


‘Okla.’ 21G, Hershey 


Hershey, Pa., April 20. 
“Oklahoma,” playing a_ full’! 
eight performances at the Com-!| 
munity Theatre here last week, | 
grossed $21,000. 
Rodgers & Hammerstein musi- 
cal opened last night (Mon.) for a/ 
two-week stand at the Shubert, | 
Philadelphia. | 








take was $76.90, of which 60°, or} 


$46.14, went to the show and $30.76 | Phase of a long stage and screen 








g a play for the convention trade 


a 








Play Abroad 


Der Feldherrnhugel 
(COMMAND POST) 


Vienna, April 6. 

Rainmundtheater presentation of revue 
in two acts (0 scenes), adapted from a 
comedy by Roda-Roda and Carl Rossler 
by Karl Farkas, Geza Hoxezeg and Hubert 
Mariachka. Lyrics by Karl Farkas. Music 
by Heinz Sandauer, from the works of 
Richard Fall, Josef Lanner, Franz Lehar, 
Johann and Josef. Strauss, Mann-Weiss. 
Directed by_ Farkas; choreography, Dia 
Luca; sets, Ferry Windberger; costumes, 
Gerdago; produced by Rudolf Marik. At 
Raimundtheater, Vienna. 

With Tony Niessner, Michael: Tellering, 
Fritz Imhoff, Mimi Stelzer, Eva Sandor, 
Hedy Fassler, Rosy Barsony, Max Brod, 
Emmerich Arleth, Heinz Conrads. Ernst 
Nadherny, Karl Frey, Hubert Hendrik. 











“Feldherrnhugel,” as a musical 
“parade,” enters into still another 


career. This includes original dra- 
matie form banned as “subversive” 


'in the last years of a monarchy 


which couldn’t stand having 
“imperial army’ so 
ribbed, 

The present Rainmundtheatre 
version, assembled by  Vienna’s 
most skillful comic writers (includ- 
ing the last work of the late Geza 
Herczeg), is long on _ comedy, 
abetted by Heinz Conrads in a 
hilarious “good soldier Schweik” 
role, and Fritz Imhoff as the aging 
Colonel who seeks to be retired by 
making as many mistakes as pos- 
sible and gets promoted to Gen- 
eral for his pains. What’s sad is 
that, while calling on the greatest 
of Vienna’s composers for musical 
background, the least adaptable 
and dullest -of their tunes have 
been used with unimportant lyrics. 


In the nostalgia department, 
“Feldherrnhugel” is, for Austria, 
as surefire as George M. Cohan’s 
flagwaving for Broadway. Every 
appearance of gorgeously’ uni- 
formed Imperial officers, the Haps- 
burg double eagle and the lame- 
brained Archduke and Prince types 
that Roda-Roda meant to merci- 
lessly lampoon with ridicule, is 
greeted today with audible sighs 
for “good old days” few Austrians 
actually experienced but which 
look, in retrospect, much better 
than Nazi and occupation days. 

Production is handsomely mount- 
ed with a large cast, chorus and 
ballet. But musical numbers and 
choreography are on the shabby 
side, leaving the comics to carry 
the load, which they valiantly ac- 
complish—especially baa 

sra. 


its 
skillfully 
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AnceL Aupitions 


2) Premiere 
To-night 
APRIL 21 
WABC-TV 
Ch. 7 


ey 
8° 10:30 P.M. 


THE PAJAMA GAME 


John Raitt—Marion Colby 
Fred Brisson & others 
Paula Stone—Hostess 
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Opening Tonight (Weds.) 8:30 P.M. 
Actors and Writers Theatre Presents 


“TIN WALTZ” 


by NAT HARRIS 
Directed by Joseph Guzretti, Jr. 
_ with 
JANE NORVELL SAUL DAVIS 
GERALD LEE LILIJA AUSTRIN 
BEVERLY LUNSFORD GINA SHIELD 
ELEK HARTMAN GINA PETRUSHKA 
Actors and Writers Theatre 
423 West 46th Street, New York 
Performances: Apr. 21, 22, 23, 24, 25-30 
May 1, 2, 3, 4 
Reservations: Plaza 7-6300 
Tickets $1.65 (Tax Inc.) 





Wed. and Thurs. Eve. 
April 21st and 22nd at 8:30 P.M. 


A Reading of 


ENVY THE LOVERS 


A Satirical Comedy by Rex Williams 


Peoples House Auditorium 
East 15th St., N. Y¥. 





No Admission Charge 
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| Harrelson and stage manager Peter | 


Zeisler, who were married last 
Wednesday (14), sailed the follow- 
| ing day on a Eurogean honeymoon. 

The Old Vic production of “A 


|Midsummer Night's “Dream” will | 


, open at the Metropolitan Opera 


House, N.Y., Sept. 21, with Moira | 


‘Shearer, Robert Helpmann = and 


' Stanley Holloway heading the cast. | 


GIBBY’S 


Majestic Bar 
Next Door To The Shubert 
FINE COCKTAILS 
e 


Sammy Sandier at the Piano 
* 





Phone: DEarborn 2-1886 





WHEN IN CHICAGO SHOW FOLKS VISIT GIBBY'S 





GIBBY’S 


192 N. Clark St. at Lake 
CONSTANTLY THE 
BEST FOOD IN TOWN 
. 


Sammy Williams at the Piano 
* 
Phone: ANdover 3-8181 
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Tass’ Demi-Tasse Spy 

Tass, official Russian news 
agency, figures twice in Canadian 
news. First, Tass recalled its cor- 
respondent in the Ottawa Parlia- 
mentary press gallery and ordered 
him, Ivan T. Tsvetkov, back to Rus- 
sia. Tsvetkov’s original applica- 
tion for membership in the gallery 
was rejected on grounds he came 
to Canada on aediplomatic passport 
and was. attached to the Russian 
Embassy. Tsvetkov later got a 
non-diplomatic passport and was 
accepted. 

Tass men have been regarded 
with a wary eye by gallerymen 
since a Royal Commission uncov- 
ered a Tass man, Nikolai Zhevei- 
nov, was in the Russian spy ring 
exposed by Igor Gouzenko. 


Just a few days ago Zheveinov’s 


Tass cohort in the Ottawa gallery, | 


Nicholas Afimasiey (they were 
known as Big Nick and Little 
Nick before the exposure) was re- 
vealed as a big wheel in the same 
spy stup. Afinasiev, or Little Nick, 
claimed he had headed a balalaika 
orchestra in Moscow before coming 
to Ottawa, and had always been 
considered a pleasant, capable re- 
porter, liked by everyone here. He 
also left the capital after the spy 
ring exposure. 





Doris Fleeson’s Award 

Doris Fleeson, Washington col- 
umnist for United Features Syndi- 
cate, last week became the first 
woman to win the Raymond Clap- 
per Award “for exceptionally 
meritorious work during 1953-” 
Presentation was made in Wash- 
ington at the closing session of 
the annvtal convention of the 
American Society of Newspaper 
Editors. She was formerly with 
the N. Y. Daily News and Woman’s 
Home Companion. 


Heritage’s Pix Award 

Paul Nathan, of Publishers 
Weekly, has been added to the 
group of judges who will award 
$1,000 per annum to “the best film 
adaptation of a classic.” W. G. 
Rogers, book editor of the Asso- 
ciated Press, is chairman and Jos- 
eph Henry Jackson (San Francisco 
Chronicle), Max Gissen (book edi- 
tor, Time) and John Rosenfield Jr. 
(book and amusement editor, Dallas 
Morning News) round out the com- 
mittee. George Macy’s Heritage 
Press makes th awards. 

Last year—the first—the board 
could find no “suitable” film so 
the prize has been doubled and the 
winnah—to be presented annually 
at the Screen Writers’ Guild din- 
ner next February—will get two 
grand instead. But, normally, it 
will be a $1,000 prize. The award 
is limited to “an American film 
production” although it may be 
localed and even shot abroad. 


Busy Ralph Kettering 
Ralph Kettering, no sooner com- 
leting the winter tour of “Caine 
futiny Court Martial” and the 
promotion of “Heidi,” Swiss pic- 
ture for its producer, Lazar 
Wechsler, has taken over for the 
fifth summer as public relatons for 
Georgian Bay Line’s two Great 
Lakes cruise ships, and is doing the 
Same job simultaneously for the 
Grand Hotel, Mackinac Island, for 
the second summer. Come autumn 








he goes back to Paul Gregory with 


the national company of “Caine.” 
In his spare moments he is writ- 
ing a new Hearst series, “Silver 
Stardust,” intimate stories about 
motion picture stars he has known. 
His “Stardust by Gaslight” series 
ran for 27 Sundays last winter in 
the Chicago Herald American and 
is soon to become a book. 


In re Obscene Literature 

Three bills, sponsored by the 
Joint Legislative Committee to 
Study the Publication of Comics. 
for the purpose of curbing the sale 
of obscene publications, 
signed Thursday (15) by Gov. 
Thomas E. Dewey. One, introduced 
by Assemblyman James A. Fitz- 
Patrick, chairman of the Commit- 
tee, provides that mo person, co- 
partnership or corporation shall as 
a condition to a sale or delivery for 
resale “of any paper, magazine, 
book, periodical or publication” re- 
quire that the purchase or con- 
Signee receive for resale any other 
article, book or publication “rea- 
sonably believed by the purchaser 
or consignee to be obscene, lewd, 
lascivious, filthy, indecent or dis- 
ay es It will take effect July 

A second, presented by Assem- 
blyman Joseph F, Carlino, former 
chairman of the Committee, in- 
creases the firle on conviction of 
distributing obscene prints and ar- 
ticles from a minimum of $50 to a 
Minimum of $150. This act, which 
took effect immediately upon the 
Governor's signature, continues the 





| of 
'squelched rumors of any 


'from active work, 
| chairman of the Cincinnati Times- 


were | ja 
jone for $1.98. Both editions were | 





sentence phase—there may be | 


a minimum of 10 days to not more | 
than a year, and the maximum 


classified as a misdemeanor, 


by Assemblyman Lawrence P.| 
Murphy, extends the power to 
bring injunction proceedings | 
against sale or distribution of ob- 
scene literature, specifically a com- 
ic book, to the corporation counsel | 
or chief legal officer of a city, town! 
or village. It will take effect 
July 1, 





No Cincy Times-Star Sale 
David Sinton Ingalls, newly |} 
elected president and publisher 
the Cincinnati Times - Star. 
sale, 
merger or purchase of the city’s | 
oldest daily newspaper in assuming | 
office last week. He succeeds Hul- 
bert Taft Sr., who started with the 
117-year-old publication in 1930 
and was its editor and publisher 
since 1930. Taft succeeded his 
uncle, the late Charles P. Taft, a | 
brother of former President Wil- | 
liam Howard Taft. Taft, who retired | 
was elected 


Star Co.’s board. 

Lloyd B. Taft was named as- 
sistant publisher and _ reelected 
executive vice president of the 
company. He is a son of the late 
Senator Robert A. Taft. 

Ingalls, a grandson of Charles P. 
Taft, has been closely identified 
with the paper’s ownership and | 
Management as a member of the 
executive committee. His other | 
grandfather was Melvin E. Ingalls, | 
president of the Big Four Railroad, 
and his father, Albert S. Ingalls, 
was president of N.Y. Central 
Railroad. 

He was assistant secretary of the 
Navy under President ‘Hoover and 
for many years a v.p. of Pan Ameri- 
can World Airways. 


30th Anni of 16m 

The 30th anniversary of 16m pix 
is commemorated in a history pub- 
lished by Film Council of America 
entitled “Sixty Years of 16m Film 
—1923-1983: A Symposium.” Book 
contains 22 articles by experts in 
the medium on subjects scoping’ 
the multitude of its uses, including 
theatrical, and the distribution and 
importation ef 16m product. An 
introduction, “What's Past Is Pro- 
logue,” written by FCA prexy Paul 
A. Wagner, projects the 16m me-| 
dium into the future. 

Tome, selling for $2, is being dis- | 
tributed by Film Council of Amer- 
ica, Evanston, Il, 








Collins’ Estate Sold 

A New York investing group, 
headed by Herbert K. Goodkind, 
has purchased the 90-acre estate of 
the late Seward B. Collins, former , 
editor and publisher of The Book- | 
man and The American Review, | 
book journals, in Wonalancet, N. H. | 
The property includes 10 buildings | 
and a 30,000-volume library con-' 
taining a broad range of authors | 
and subject material, published 
from the year 1600 through 1952. 

A foundation had been negotiat- | 
ing for the purchase of the library 
in behalf of a University in Texas. 





‘Wind’ Reprints 

“Gone With the Wind,” Margaret | 
Mitchell, bestseller, will be re- 
prihted simultaneously in paper- | 
back and hardbound editions by | 
PermaBooks and Garden City) 
Books, both divisions of Doubleday. | 
Issuance of the reprints is being 
timed with the re-release by Metro 
of the David O. Selznick picture 
based on the novel. This is the fifth | 
time around for the picture. 
The reprint rights mark the first 
time the McMillin Co. has ever 
granted such an arrangement, hav- 
ing published the book 18 years 
ago. The PermaBook edition: will 
sell for 75c and the Garden City 


released on Monday (19), 


CHATTER 

Collier's current issue has a two- | 
page layout on Judy Garland in 
scenes from Warner Bros.’ “A Star 
Is Born.” 

Bill Ornstein, Metro N. Y. trade- 
press contact, has a shortstory in 
the current American Jewish Times 
Outlook. 

A second book of writings, sports | 
columnist Red Smith's “Views of | 
Sport,” will be published by Alfred | 
A. Knopf April 26. - he 

Toni Robin, former fashion edi- 
tor of Holiday mag, appointed | 
women’s wear merchandising head | 
for the Wool Bureau in N.Y. 

Bailantine Books is printing ex- 
tra editions of “Executive Suite” | 





| New Yorker by E. J. Kahn jr., has 
e jarae e been acquired for filming by Co- 
Literati — Fumble 

up 

Fold leaves: Triangle Publications’ 


TV Guide the top dog in the local 
either imprisonment or fine—from | field. 


Gfrl With the Glass Heart,” will 
penalty to $1,000. The offense is | have his second novel, “The Guests 


a of Fame,” published by Ballantine 
The third measure, introduced in July. 


| marry 





/and seat of the country’s culture, 


| anti-American productions, telepho- 


TV Today, Chi fan mag, closed 
shop with last week’s issue. 


Daniel Stern, author of “The 





Richard Greene penning “Inside | 
Hollywood” series for the Weekly | 
News, Thomson-Leng publication | 
printed in Manchester, Glasgow | 
and Dundee. 

Anisfield-Wolf Award for 1954, 
for the novel contributing most to 
the field of race relations, has been 


, won by Langston Hughes’ “Simple 
| Takes A Wife.” 


N. Y. Daily News promotion 
manager Bill Fritzinger’s daughter, 
Mary Jane Fritzinger, engaged to 
Walter F. Moeller Jr., 
Princeton ’54, this summer. 

Wade Nichols, editor and asso- 
ciate publisher of Redbook, an- 
nounces appointment of Dorothy 
Weichel to be Redbook’s editorial 
department public relations man- 
ager. 

Books That Talk Inc. has been. 
chartered to conduct a book and | 
record business in Mount Vernon, 
with capital stock of .1,000 shares, 
no par value. Jules E. Gilbert, 


|N.Y. City, director and filing at- 


torney. 

Odell A. Hanson, former- Asso- 
ciated Press radio staffer, appointed 
that news service’s correspondent 
at Lincoln, Neb., after serving in | 


| the Omaha bureau for nine years. | 


He succeeds Randall Blake, who 
returns to Omaha. 

Roy Thompson, Canadian news- 
paper topper and new prexy of 
Scotsman Publications, Edinburgh. 
has bought a half share of Scottish | 
News Features and Photo Services 
Ltd., Scot outfits. Latter agency 
will change its name to Scotsman, 
Features Ltd. 

John Durston, who has been on 


the editorial staff of Look since 
| May, 1953, named senior copy edi- 


tor, a newly-created position. Im- 
mediately before joining Look, he 
was with the Billings ‘Montana’ 


Gazette, and prior to that had been | 
on the editorial staff of the N. Y.| 
Sun and the N. Y. Herald Tribune. 


Anti-U.S. Pic 


sacrifice. devotion or-loyalty, this | 
film is ugly and maddening from | 
beginning to end, and leaves an 
unpleasant after-taste. 

Nara, ancient capital ox Japan 


is the film's locale. Rural roads 
are shown springing into full-blown 
ugliness as the Japanese erect 
tawdry souvenir shops and bars 
where waitresses are willing to do 
more than just serve beer. Farmers 
abandon centuries-old occupations 
to go into the business of enter- 
taining the troops, Some willingly | 
see their daughters become pros- | 
ties. One exception is a farmer 
who sticks to the soil and even re- 
fuses to rent a room to a prostie. 
Tragedy strikes this man when his 
17-year-old daughter goes on a 
school pienic and is raped by an 
American soldier. 

Although no Americans appear 
in the film, as they have in other | 


to shots of carousing G.I.’s are 
used briefly. Pseudo-Americans 
are played broadly and badly by 
Japanese actors and loudspeaker 
announcements coming from the 


| American establishment in English | 
| are painfully phoney. l 


Film is running at small subur- 


‘ban theatres here, and will then go 


on the previncial circuit. 


N.Y, 3% Tax 


Continued from page 2 

















for 3° of his annual talent budget. | 

The agencies say that they want 
theatrical agencies and perform- 
ers specifically excluded from ap- 
plication of the law. Cafemen also 
say that they want to make sure | 
that they won't be liable for pay- | 
ments, and virtually every segment | 
of the theatrical business wants to | 
make certain that none of the serv- 
ice tax comes under its purview. | 

Included in the show biz repre- 
sentation at the council at the 
hearings were Nat Lefkowitz, of | 
the William Morris Agency; Mor- 
ris Schrier, of Music Corp. 


. } ~ rney, 
to coincide with the general re-| chael Halpern, theatrical attorney 


lease of Metro's film version. 
“The Gentle Wolfhound,” a Re- 
porter at Large article from the, 


and George Heller, acting prexy of 
the Associated Actors & Artistes 
of America. 


at cendiidiens tis dine 1 | Judge Palmer on matters of working hours and wages. 
a teense ee 


| those days, staffer Elizabeth Yeaman 


, wood), called to say 


' premieres. 


of | 
America; Jack Katz, attorney for | 
Artists Representatives Assn.; Mi- | 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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Hollywood. 
Morton Thompson, author of the current No. 1 bestseller, “Not As 
a Stranger,” which Stanley Kramer bought in proofs for 75G (‘hope- 
fully for Montgomery Clift), belonged to the era when heroes were 


| considered lucky if they died at the height of their careers. This 


puts him right up there with Pheidippides, Lincoln and Valentino. 
In “Stranger” (948 pages!) Thompson writes of his hero: “He was 
born in the early 1900's. He was to be a doctor. No more is known.” 

Not much more is known of Thompson's origin either. He was 
born in New York around 1908, landed a piece in the old Life at 13 
and then faded out for a while. 

When I first met him in 1936 he was married, had two kids and 
was doing a column called NNW for the Hollywood Citizen-News. He 
worked so grimly at making his column humorous that I used to call 
him “Morbid” Thompson. 

Judge Palmer, who owned the paper, paid him $12 a week. It was 
a good column in the FPA-Don Marquis syndrome, but never seemed to 
get off the ground and into the big money of syndication. 

Thompson could always bank on food and drink in the Tully-Scully 
set. He let it be known that he was quite a cook, which of course 
gave him entree to many places where Thursday was the cook's day 
off. 

He wasn't living at home. His wife had a job in the ad depart- 
ment of the Citizen-News in San Fernando Valley. She supported 
their two boys. 

Morton lived in Hollywood with his mother and his brother Louis. 


| Louis was the kid that Thompson parlayed into a fast buck under the 


title ““_My Brother Talks to Horses.” Louis was killed in an army bus 
in Arizona. He wasn't the screwball portrayed by Morton. He was a 
nice, intensely peace-loving kid. 

One time Morton came up to Bedside Manor and fund the place 
quiet for a change. Grandma Pih! had just arrived from Norway and 
had gone down with the flu. Mama Scully was ill, too. Natalee, the 
best cook west of New Orleans, had her day off. 


We had a turkey in the refrigerator. Thompson had little in com- 
mon except that Hanemann had been one of the editors of the old 


' Life when Thompson landed his piece there and they both grew up 


to be worried humorists. 
This Is Fair Trade? 

Thompson began worrving about his column as soon as the turkey 
was in oven. Soon he was mumbling about a fair trade practices act. 
If he were going to cook us a dinner, why didn't we at least offer 
to write his column for him? 

_ As this would give us an excellent opportunity to tell his readers 
what a mediocre, messy cook he was, Hannemann and I agreed to do 
his stint for him. 

The dinner got cooked eventually ‘hours late) and everybody got 
served. Then Morbid, Bill and Spec all biew, leaving the place a mess 


| for me to clean up. 


When Natalee, our cook, came home she hit the ceiling. First she 
was sore because she was looking forward to cooking that turkey her- 


| self, and second she blew her top when she discovered that chef 


Thompson had burned out her oven, and scorched half her pots and 
pans. 

About a year later the staff of the Citizen-News got in a hassle with 
When he was 
ordered by NLRB to negotiate a centract he fired three key staff 
members. 

Tea And Sympathy 

As I was grief commissioner of California (‘without portfolio) in 
‘whom I had singled out only 
a few weeks previously as the gir! writing the best stuff on Holly- 
she had been fired. As a& consolation prize 
Mme. Scully invited her up for tea. She accepted. 


It turned out to be a bigger tea party than the colonials staged in 
Boston. In fact, by the time that tea was brewed it wasn't Eliza- 
beth who came to tea, but Elizabeth and the whole editorial staff of 
the Citizen-News. 

They began to air their grievances and sought my advice. 
them I didn't have any to give, because if it were drastic and they 
took it, it wouldn't be mv funeral but theirs. So I retreated to the 
upper story of Bedside Manor and left them to decide their own fate. 
Hours later they voted to strike. 

After the staffers had left, Thompson showed up. He wanted to 
know how things had turned out. We told him. He went around the 
floor picking up little scraps of paper. They turned out to be the 
ballots on which the votes were cast. He stuffed these in his pocket. 

Bob Montgomery and I spent the weekend trying to get hold of 
Judge Palmer to talk sense into him, but he made himself as inacces- 
sible as if he were Garbo 

More celebrities went on that picket line than you usually see at 
Thompson wasn't on the picket line. He kept writing his 
column. He took the view that, like Eleanor Roosevelt, he was a con- 
tributor, not a staffer. 

The strike was won in 10 weeks. Thompsgp stayed on but seemed 
to get more morbid with each passing week. He needed money. At 
$12 a week, who wouldn't? 

He Ghosts For Lolly 

One day when things looked blackest for him, Jim Tully and I called 
up Howard Strickling at Metro and talked Howard into giving Thomp- 
son a chance writing publicity features. This was in the midst of the 
depression and took a bit of selling. Morbid did well there. Among 
his more notable contributions at M-G was writing the life of Jean 
Harlow under the byline of Louella O. Parsons. 

In the war he chose the medical corps. In time, he was discharged 
and wrote “How to Become a Civilian.” It was quite funny. 

Then he packed off to New York and really got going. There he did 


I told 


| the story of Louis who talked to horses, “Joe, the Wounded Tennis 


Player,”’and “The Cry and the Covenant.” 

In 1948 he tried a contrapuntal exercise, warming up for “Stranger.” 
It was a novel about Semmelweis, the Viennese doctor who discovered 
what was causing childbed fever. Between what Thompson had seen 
in the medical corps and this novel on Semmelweis, the lad was ready 
to write what Ed Fuller recently described in the Saturday Review as 
“a work of beauty and power, possibly the finest novel about a doctor 
that this country has seen”; which certainly puts the equally late Sin- 
clair Lewis and his “Arrowsmith” in their places. 

Thompson had on his arm a tatéooed legend which read, “I have 
sinned everywhere.” This was bragging in the Munchausen vein, of 
course. He couldn't drink much and he had a bum ticker, Besides, 
in his 45 years he had traveled very little. 

He willed everything to his second wife who* herself committed 
suicide in a few weeks and willed all she got from Thompon to her 
people. 

Judging from the success of “Not As a Stranger” there ought to be 
a pile of money for the heirs to contest. I believe his first wife, two 
sons and mother are still alive. 

Nobody could have prophesied 
feel particularly disgraced because I failed to see 15 yeal 
life and death in such startling terms, 


such an end for Thompson, so I dont 
s ago his 
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Broadway 


elle and Lynn Farnol have 
poaght an East 57th St. co-op. | 

RCA prexy Frank M. Foisom’s 
billing for champagne-on-the-rocks 
is “shamrock.” 

Guido Orlando, publicist, back 
in town after six years in Paris, 
and now handling painter Novella 

igini. c 
PoCirarli Farrell and wife Vir- 
ginia due here from Coast May ,7 
after five-day Chi stopover to see 
their nephew ordained a priest. 

Vivian Vance and Bill Frawley 
to make first Gotham visit since 
start of “I Love Lucy” and while 
here will guest May 4 on Milton 

rle show. 
are Knorr, producer at the 
Roxy Theatre, at Roosevelt Hospi- 
tal with peritonitis. Appendicitis 
was erroneously diagnosed and in- 

ion set in. 
ee aren Slee, ex-Metro, now pub- 
lic relations in Hawaii, bedded in 


publisher, left for Venezuela after 
a brief stay here. Some 20 years 
ago, Downey gave the Brazilian pic 
industry a big push when he di- 
rected at number of films here. 

Playing here are ‘Return to Par- 
adise” (UA), “Les Deux Verites 
(French), “Joan of Arc” (RKO) (re- 
issue), “Hangman’s Knot” (Col), 
“Okinawa” (Col), “Woman Who 
Sold Her Soul,” Swedish oldie, 
starring Ingrid Bergman; “Luxury 
Girls’ (UA). Holdovers are ‘Little 
World of Don Camillo” (French) 
and “House of Wax” (WB). 


Portland, Ore. 


Sons of Pioneers at the Oregon 
Clover Club for two weeks. 

Earl Mossman appointed press 
agent for Johnny Walker Attrac- 
tions. 

George Jessel here as _ guest 
speaker for the Oregon Jewish 
Welfare Fund kickoff. 


Harry James and his outfit play 





he uveen’s Hospital, Honolulu, 
with 7 badly crushed left side, as 
a result of an accident. ; 
Eve and Irv Brecher making 
their first European trip aboard the 
SS. Liberte this weekend. Holly- 
wood scripter doing the London- 
Paris-Riviera-Rome grand tour. | 
Metro writer Ronald Neame in 
from the Coast to confer with di- 
rector John Dighton, who just ar- 
rived from England. Pair will col- 
laborate on “Highland Fling,” on 
the train trip to the Coast. : 
Bill Hardey’s communique, in 
“fractured Spanish,” is “ees not so 
comfortable right now but marana 
ees HoKay I hope.” The Bill’s Gay 
90s boniface had a rugged hospital 
siege but now getting along. 
The Empress, \ 
American eatery on E. 79 St., oper- 
ating as Ostend Restaurant, Inc., 


did a foldo, with $141,196 in liabil-| 
ities as against assets of $51,649, | 


as indicated in a voluntary bank- 
ruptcy petition. 
Britis 


to N.Y. Saturday (17) for a special 
concert of French songs at Town 
Ha!l tomorrow (Thurs.). This will 
be her only recital in the United 
States this season. 

Commander Larry Cowen, up- 
state publicity director for Fabian 
Theatres and manager of Proctor’s 
in Troy, will retire from the Naval 
Reserve on pension, May 1. One- 
time 
York, Cowen has served for years 
and during World War II in the 
intelligence division. : 

Hotel Sherry-Netherland going 
cooperative for permanent tenants, 
but one-third of the rooms and the 
private diningrooms will be held 
out for transients. The big public 
rooms (bar, grill, nitery, etc.) also 
being retained by the Serge Obo- 
lensky management for transient 
occasions. Col. Obolensky’s group 
also just took over the Ambassador 
Hotel on Park Ave. 


Paris 
Josephine Baker into the Olym- 
Pia May 14. 
Rostand’s “Romantics” into 


Comedie-Francaise rep. 
Dany Robin planing to London 
for “Act of Love” preem. 


Martha Graham to be at Theatre | 
des Champs-Elysees April 30-May 4. | 


Anne Vernon set for role in pic 
production of Maupassant’s “Bel- 
Ami.” 


Pierre Descaves, Comedie-Fran- | 


caise director, back from Russia 
where first contingent of troupe is 
touring. 

Paul from 


Derval returned 


Buenos Aires where he attended | 


preem of ‘“Folies-Bergere’’ South 
Amrican tour. 

Annie Ducaux and Jean Debu- 
court got the leads for Comedie- 
Francaise production of new Henri 
de Montherlant play, “Port-Royal.” 

Yves Montand, hospitalized for 


appendix operation, to play lead in | 


Marcel Ayme’s adaptation of Ar- 
thur Miller’s “Crucible.” 
title of play is “Witch Hunt.” 
Peter Glenville, here on play- 
hunt, arranging for English adapta- 
tions of three Georges Feydeau’s 
30-year-old farce “Tied Up”; Ugo 
Betti’s “Goat Island,” and Samuel 
Becket’s “‘Waiting for Godot.” 


Rio de Janeiro 


Pianist Friedrich Gulda here for 
concerts. 

“Doll Face,” a musical, is doing 

top biz in the Follies theatre in 
Copacabana, nabe community. 
« ‘Born Yesterday” and Brazilian 
stage version of “Sunset Boule- 
vard” are two hits in Rio’s legit 
houses. 

Vic & Adio, l®cal acrobats who 
made good, are back in Rio for a 
vacation after nine years in the 
U. S. and Europe. 


Brazilian Symph_ opened this 


year’s season with a Mozart recital. | 


“Follies Bergeres’” stage revue 
booked here for June or July. 
Wallace Downey, Latin Amert- 
can ASCAP authority and music 


|Ballroom this weekend (23-24). 


a two-nighter at Jantzen Beach 


The Ink Spots, The Caribbeans, 
Wayne Roland and The Sparklets 
in at Amato’s Supper Club for two 
stanzas. 

Herbert Rosener and Walter 
Neubauer, foreign film bookers in 
the Bay Area, here to meet with 
Marty Foster. 


Miami Beach 


By Larry Solloway 





fancy Franco-| 


soprano Maggie Teyte, | 
after four years’ absence, returned | 


industry exploiter in New. 


French | 


Harry Botwick, new general 
| manager for Florida State Thea- 
| tres, at Lord Tarleton while house 
; hunting. 

| Arthur Blake, current at the 
,Sans Souci hotel, heads for Eng- 
| land and one-man-show tour at end 
of month. 

Oscar winner William Holden 
'and wife Brenda Marshall house- 
| guesting with friends at Golden} 
| Beach; will be here two weeks. 
Sylvia Sidney to tee off Prof. 
|Sam Hirsch’s new summer stock | 
| company at Baltimore Theatre with 
'“O Mistress Mine” on April 24. 


Madrid 


By Geeno Garr 


Actor manager Fernando Grana- 
da inked legit star Jose Bodalo. 

Legit actor Fernandez Cordoba | 
| nominated interim director of state | 
theatre Maria Guerrero. 

Portuguese soprano Natalia An-| 
drade started a tour of Spain sing- | 
| ing Portuguese folklore. 
| Ballet Sevilla left for Portugal | 
, under contract to singer Alberto) 
| Ribeiro who will use it as back- | 
| ground to his act. 
| Ruman and Kita, dancing come- | 
| dians, off to Switzerland to work in| 
|miteries prior to their opening at) 
ithe Lido in Paris May 2. 
, Buffet Italiano, plush eatery | 
| epened here in 1854, celebrated its | 
century of biz by inaugurating a} 
cromium-plated Bar Americano y 
Soda Fontana. 








| 





| 











Disney ‘Sneaks’ 


| amuse Continued from page 1 = | 


v9 
row.” These are the basic ele-| 


ments; whether they’ll comprise | 
separate shows by thémselves is_ 
still to be decided. 

While the actual working format | 
/hasn’t been finalized, ABC prexy | 
Bob Kintner is out pitching the! 
show at agencies now, accom pa- | 
| nied by eastern program chief Bob | 
Lewine ‘who returned from the}! 
| Coast after huddles with the Dis- | 
; ney execs) and tv sales develop- | 
| ment director Don Durgin, who’s| 
| prepared the presentation. Also 
|completed are two éxploitation | 
_reels, with clips from Disney’s old | 
product. On the Coast, the Disney 
; lot has 20 scripts on the story- 
boards, with production to get 
under way on their completion. 


“Fantasy Land” will reintroduce 
the old Disney cartoon characters 
(tracing the birth of Mickey Mouse, 
for example) and some of Disney’s 
new ‘ones, like Captain Nemo, The 
Lady & the Tramp and the Gen- 
erai’s Horse. “Frontier Land” will 
combine live action and animation 
to present the story of America’s 








430 concerts starting June 1. 


| ot, Sooo started long tour at 





legendary heroes like Paul Bunyan | 
and Davey Crockett. “Adventure | 
Land” will utilize the Disney true- | 
life adventure technique used in| 
films like “The Living Desert” and 
“Bear Country.” 
of this will be the demonstration | 





culties in photography,  etc.). | 
| ‘World of Tomorrow” will take a 
| cartoon family through history and 
into the future—a program in 
| Rome, for example, and another on 
} the moon. 

Series starts in October, 
ABC pitching for a Wednesday | 
| night exposure. \ 


London 


Lew Grade to Blackpool on quick 
looksee at the Blackpool Tower 
circus, regular summer feature. 

Billy Eckstine, current Palladium 
topper, wiil be featured in the BBC 
Show Band show next Monday (25). 

Lloyd Martin, son of Australian 
impresario David N. Martin, taking 
course in the 10% biz under tutor- 
ship of Lew & Leslie Grade. — 

Eros Films tossed a cocktailery 
last night (Tues.) for Larry Parks 
and Constance Smith who are to 
oe in Tampean “Tiger by the 
Tail.” 

Sydney Lipton, Grosvenor House 
band leader, to N. Y. for visit with 
his daughter Celia, currently ap- 
peaering in ‘‘Murray Anderson’s 
Almanac.” 

Nat Mills and Bobbie leased the 
New- Royal theatre, Bournemouth, 


from Will Hammer for 12-week/e 


summer season; open June 28 with 
their own unit. 

To New York: Arthur S. Abeles, 
Jr.. WB managing director, and 
John D. Dighton, Metro exec; from 
New York: Samuel Fuller, Marvin 
Faris and Terence Clyne. 

Daniel Angel signed Ann Gud- 
run for only femme role in his 
film, “The Sea Shall Not Have 
Them.” She_ will costar’ with 
Michael Redgrave, Dirk Bogarde, 
Nigel Patrick, Bonar Colleano and 
Anthony Steel. 

Andrea Dancers’ booked for 
month of May at Helsinki’s lush 
nitery, the Fiskatorpet. After 
which they go Las Vegas to fea- 
ture in Val Parnell and Lew & 
Leslie Grade’s nitery package at 
the Desert Inn. 

Having completed painting of 
Larry Adler, which he is submit- 
ting to the Royal Academy, Man- 
chester portrait painter Emmanuel 
Levy is now arranging with im- 
presario S. A. Gorlinsky to do Gigli 
and Alicia Markova. 

Leo Fuld, just back from starring 
two weeks at the Alhambra, Paris, 
and is booked to top the Moulin 
Rouge for two weeks opening May 

As soon as he finishes at MR, 
he goes to Israeli for a series of 


Philadelphia 


By Jerry Gaghan 

Jack Curtis, former Latin Casino 
emcee, seriously ailing in hospital. 

Bill Haley and his Comets have 
split with Essex Records and have 
signed with Decca. 

Neal Leeper, who was pianist on 
tour with Pete Rubino’s orch re- 
turned to Mitchell’s for hometown 
keyboarding. 

Irving Jerome, former branch 
manager for Capitol Records here, 
named district sales manager for 
territory from N. Y. to Virginia. 

Mary Ann McCall signed as vo- 
calisa with Charley Ventura’s 


Basin Street-(N. Y.) Tuesday (20). 

George Hayes has left Stuart 
Louchiem Co., local Columbia dis- 
tribs, to take post with Columbia 
Records, heading up dealer rela- 





tions. 

Latin Casino, which had dropped 
$5 minimum during the two-week | 
run of Steve Gibson’s Red Caps, | 
restored a $3.50 minimum for Joe | 
E. Lewis engagement (13), 


Omaha | 


By Glenn Trump | 

Lenaud Sisters opened at Art. 
Smith’s Colony Club. 

State legislators were guests of | 
Ak-Sar-Ben at an “Ice Capades” | 
performance last week. 

Local nitery owner Sam Salzman 
got only 819 votes in primary vote 
for city council and wound up 55th 
in a field of 66. 

Chief Barker Bob Hoff an- 
nounced the take from the Variety 
Club’s benefit preem of “Night 
People” at the Orpheum Theatre 
last month was $12,000. ss 


Australia 


By Eric Gorrick : 








Par’s ‘Roman Holiday” and “‘Lit- 
tle Boy Lost” are terrific clicks in 
Sydney. 

Josie O’Neil moved back to her | 
old post as film critic for the Sun- | 
day Telegraph in Sydney. 

“South Pacific,” following smash | 
New Zealand run, will do Aussie | 
repeat span for J. C. Williamson. | 

Hoyts’ circuit will slightly re-| 
duce admission prices for second | 
C’Scope pic, “Khyber Rifles” at! 
Regent, Sydney. | 

Harry Withers resigned as. 


ager because of poor health. 


of how the films were made (diffi-| sistant Harry Gribble replaces him. directing in Hamburg. 


British comedy, “Reluctant He-| 
roes,”’ has run seven months at the | 
Comedy, Melboune, for J. C. Wil-! 
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eographer, planes in from London 
smaatiy to direct the Pineapple 
Poll ballet in Melbourne for the 
Borovansky troupe. 

Understood that Norman Rydge, 
chairman of directors Greater Un- 
ion Theatres, will remain in Lon- 
don for about three months _hud- 
dling with partner J. Arthur Rank. 
Rydge later may visit the U.S. 


By Hal V. Cohen 

Jill Corey plays her first home- 
town nitery engagement at the 
Copa July 12. : 

Post-Gazette editor Andy Bern- 
hard and his wife flying to Spain 
for vacation late next month. 

Joe Heidt, accompanied by his 
bride, in town beating drums for 
John Beal-Carol Stone “Fourpost- 

ng 

Jackie Heller back at the Carou- 
sel to stay for a time after West 
Indies cruise and Palm Beach vaca- 
tion. 

Olive Mitchell retired as Girl 
Friday at Tommy Carlyn Agency 
to await baby; Bobby Gilbert has 
the job now. 

Big highway spots, Twin Coaches 
and Vogue Terrace. using name 
singers this week—Frances Lang- 
ford and Guy Mitchell. 





Minneapolis 

Billy Gilbert into Jimmy Hegg’s 
Starlight Club for two-week date. 

Excelsior Amusement park 
staged pre-season weekend open- 
ing. 

Felix Knight booked into Radis- 
son Hotel Flame room this week 
for repeat stand. 

Minneapolis Tribune as contest 
prize in match-twins contest offers 
1,000 pairs of tickets to Ice Follies. 

Carl Brisson, singer, hospitalized 
here for respiratory infection, cut- 
ting Radisson Hotel Flame room 
appearance for two days. 

Dave Brubeck drew $2,300 in 
concert at Lyceum Theatre but gar- 
nered unfavorable critical notices 
for too-radical session of jazz. 

University Theatre on April 26 
opens original play, ‘‘The General,” 
by Louis Coxe and Robert se 
man. Coxe was author of “Billy 
Budd,” which saw Broadway. 

Red Maddock and Bill Samuels 
into Augie’s nitery as musical duo, 
but with provision in contract they 
can skip on short notice for appear- 
~ on Arthur Godfrey show in 


Vienna 
By Emil W. Maass 

Burgtheatre preemed Arthur 
Miller’s “‘The Crucible,” with Josef 
Gielen directing. 

Toni Karas, zither player of 
“Third Man” fame starts soon on 
a South African tour. 

Karli Rebernigg, son of circus 
owner, founded his own company 





in Korneuburg, Lower Austria. 

State Theatre upped prices 10%. 

Andre Diehl was appointed new | 
manager of the Graz, Styria, city | 
opera. 

Salzburg Festival committee de- | 
cided to produce only operas by | 
Mozart in 1956, the 200th anni of | 
his birth. 

J. Arthur Rank film unit shoot-* 
ing outdoor scenes of ‘The Divided | 


Heart” in Kitzbuehel. Charles | 
Chrichton is directing. | 
Silent film star Asta Nielsen) 


awarded $1,500 in out of court set-| 
tlement for injuries suffered in 
streetcar accident in Innsbryck a 


year ago. 
Berlin 


By Hans Holm 

Danielle Darrieux will attend | 

Berlin preem of her pic, ‘““Madame 
de.” 


Swedish film star Anita Bjoerk 
wlil star in Capitol’s “The Witch,” 
to be shot here in June. 

Wilhelm Furtwaengler and Ber- 
lin Philharmonic giving two SRO 
concerts at Titania Palast. 

Karl Walter and his 20-piece 
orch, one of East Germany’s most 
popular dance bands, fled to West 
Berlin last week. 

West German film industry cur- 
rently fighting for tax relief. Ex- 
hibs are still paying up to 33% in 
amusement taxes. 

Woody Herman and his Third 
Herd guesting at Festhalle am 
Funkturm; featuring Ralph Burns 
and Dolly Houston. 

Cecil Aubry plays female lead in 





An integral part United Artists New Zealand man-| the German musical, “Dance in the | 


Staedtische Opera Haus present- | 
ing “The Lady and the Unicorn,” | 
ballet by Jean Cocteau; stars Ver- | 


Hollywood 


Bryan Foy bedded by virus. 

Samuel Goldwyn returns to desk 
after five weeks in N. Y. 

Carl Esmond returned to Holly- 
wood from Munich thesping stints. 

George Froeschel celebrated 15th 
consecutive year as Metro contract 
writer. 

Charles Heston in Chi to huddle 
with Cecil B. DeMille on “10 Com- 
mandments.” 

Spencer Tracy kudosed for work 
on Gonzales Warm Springs Foun- 
dation of Texas. 

Secretary of» Defense Wilson 
kudosed Edgar Bergen for his 
“Operation Santa Claus.” 

heila Graham to Washington 


for American Newspaper Pub- 
lishers Assa. convention. 
Mrs. Gus Edwards to Gotham 


for publisher confabs anent me- 
moirs of her late husband. 

John Wayne winged in from La 
Paz, Baja California, for confabs 
with partner Robert Fellows. 

Farley Granger set for 12-city 
tour to bally “Summer Hurricane,” 
Italian film in which he stars. 

Katy Jurado, now completing 
role in 20th-Fox’s “Broken Lance,” 
returns to her Mexico City home. 

Pat O’Brien to be honored by 
National Conference of Christians 
and Jews April 29 for Brotherhood 
work. 

Metro. will try out television 
campaigns on “Executive Suite” in 


Cleveland, Detroit, Frisco and 
Seattle. 

Southern California Theatre 
Owners Ass’n, tossing luncheon 


honoring Gus A. Metzger, its chair- 
man for 10 years. 

Y. Frank Freeman, Paramount 
studio chief, and producer-director 
William Wyler honored by Italian 
government for “Roman Holiday.” 


e 
Washington 
By Florence S. Lowe 

Eva Gabor here to highlight 
American Cancer Society kickoff 
luncheon. 

Azumi Kabuki song-terp troupe 
feted after National Theatre open- 
ing by Japanese Ambassador. 

Margaret Truman due in May 7 
to help highlight birthday party 
of her father for benefit of Harry 
Truman Library fund. 

William Morris prexy Abe Last- 
fogel, and agency topper, George 
Wood, in for Betty Hutton’s preem 
in new vaude popscale format at 
Loew’s Capitol. 

Robert Montgomerys head table 
guests at the Women’s National 
Press Club dinner in honor of con- 
ventioneering American Society of 
Newspaper editors. 

Statler Hotel chain prexy Arthur 
Douglas and brother Supreme 
Court Justice William Douglas toss- 
ing a dinner in honor of Chief 
Justice Earl Warren this week., 


Chicago 


Janet Brace pacted by MCA last 


| week. 


New Opera Club opening Friday 
(23) as a key club, with Aaron 
Leifer managing. 

Lillian Gish, here for “Trip to 
Bountiful” opening at Evanston 
Showcase Theatre today (Wed.). 

Joanne Furie left Aaron Cush- 
man flackery last week to becomie 
biz manager for Playwrights Thea- 
tre Club. 

Crew Cuts here for three days 
last week on one leg of promotion 
for “Crazy ’Bout You Baby,” new 
Mercury waxing. 

Eugene Cheatham, songwriter 
and Black Orchid waiter, has seven 
tunes under consideration at Mer- 
cury Records, among them the re- 
cently published “Kitty Cat.” 

Georgia Gibbs, Rochester and 
Darling Dancers topping weeklong 
show beginning May 3, which is to 
be last of the season for AFL Local 
1031, Electrical Workers Union. 


Lima, Peru 


“Mogambo’” opened at Metro. 

Joe Pernia, Cuban mimic, at the 
Zombie. 

Alma Ledsema opening at the 
Tico Tico. 

Richard Baris, Italian singer, at 
Cabana eaté@ry. 

Mario Rossi’s Spanish orchestra 
at Embassy nitery. 

Hurtado de Cordoba ballet at 
Municipal Theatre. 

Radio Victoria laying corner- 
stone of new edifice. 

Alberto Walker, MGM manager, 
to N. Y. for home office conf. 

Emilio Salman, president of 


As-| Sun,” which Geza von Cziffra is! Transcontinental Film, Lima, back 
|from Chilean 0.0. to plug “Life of 


the Pope.” 
Guillermo Carter, Chilean mane 
ager for Pelmex (Mexican pix), 


liamson. Moves into Brisbane next.| onika Mlakar and Gjert Reinholm.| here on biz with Mex actress wife, 
Maria Teresa Squalla de Carter. 

Daniel Asto ork and Sifuentes- 
; Vasquez duo waxing “La Pampa y 
which, together with the Ger-| Puna,” “El Plebeyo,” “Dona Cata 
ant “Nube Cris’ for Mag rec- 
ords. 


J. C. Williamson will roadshow | 


“Call Me Madam” in New Zealand | 
after current Sydney run. Show is! 


with’ a click at the Royal in its 12th| on,” 


week. 
John Cranko, author and chor-'! 


French star Georges Guetary | 
plays the title role in the French | 
version of Berolina’s “Gypsy Bar-| 


man _ version, 
shot in Berlin-Tempelhof, 


is eurrently being 
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DORE KOMISARJEVSKY | 
ane Komisarjevsky, 71, 
legit and opera director-producer, 

ic designer and B cons Monet 

i arien, Conn. - 
— gs theatrical 
‘ar in Russia in 1906 as a stage 
ean of his late sister Vera's 
theatre. During the ensuing 12 
vears, he directed numerous plays 

re. ; 
gh 1917-1919, he served as art 
and producing director of the Im- 
perial Opera in Moscow.: In 1919, 
he went to London for the produc- 
tion of “Prince Igor” at Covent 
Garden. He _ then went to Paris 
where he was involved in produc- 
tions of “Siegfried,” “Walkure 
and “La Maitresse du Roi. He 
spent seven years at Stratford-on- 
Avon, producing Shakespearean 
plays at his own theatre for which 
he designed the costumes and 
scenery. During the 1922-23 season, 
the Theatre Guild brought Komi- 
sarjevsky to the U. S. to stage its 





IN LOVING 
OF 


PETER DE ROSE 


OBITUARIES 


including 
“Prince of Peace,” film version of 
Passion Play. One of his earliest 


Ohio- made ___ pictures, 


promotions was a_ sideshow in 
which he and four partners exhib- 
ited whales around the country in 
the 1920s. 

Survived by widow, two daugh- 
ters and a son. 


OLIVER THORNDIKE 

, Oliver Thorndike, 36, legit-film- 
tv actor, died April 14 in St. 
Thomas, Virgin Islands. Thorndike, 
who made his Broadway legit debut 
in the Jose Ferrer revival of 
‘“Charley’s Aunt” in 1940, had been 
most active in television in recent 
years. Other legit shows in which 
he appeared were “Night Must 
Fall,” with Dame May Whitty, and 
the Helen Hayes revival of “Mary 
Rose.” 





He played in the films “Story of | 


Dr. Wassell” and “Sign of the 
Cross.” Thorndike had appeared 
in the tv series, “The O'’Neills,” and 


MEMORY 


March 10, 1896 — April 23, 1953 


ROBBINS — FEIST —. MILLER 


productions of “Peer Gynt” and. 
“The Tidings Brought to Mary. 

He was co-author, director and 
producer of the 1940 Broadway 
production of “Russian Bank.” His 
last N. Y. legit attraction was the 
1947 Ackland adaptation of “Crime 
and Punishment.” In 1949, he 
directed ‘Love for Three Oranges” 
at the City Center, N. Y. The fol- 
lowing year, he presented “Aida” 
and “Cymbeline” for the Montreal 
Festival. His last presentation was 
‘ Wozzeck” at the N. Y. City Center 
in 1952. 

Wife, Ernestine Stodell, a dancer 
and actress, two sons and a daugh- | 
ter survive. | 


EDWARD M. LEONARD | 
Edward M. Leonard, 83, veteran | 





of dramatic and vaudeville stage,’ of whom, Mildred, appeared with| A 


and for years resident in Paterson, , 
N. J.. died recently a guest of the 
Percy Williams Home, East Islip, 


In loving memory of 


PETER DE ROSE 
Died April 23rd, 1953 


He was gentile, he was mild 

And as trusting as a child 

And ev'ry friend he ever made 
he kept... 

Just an honest little guy 

Who could look you in the eye 

That's why ev'ry friend he ever 
made he kept... 


You could tell him all your troubles, 
Ev'ry secret he would keep, | 
He never said an unkind word 
His loyalty was deep... | 
He's watching over all of us 
Although he is asleep 
m And ev'ry friend he ever made 
| know he'll always keep. 


M.S.B.D. 

: ht 
L.l. He is survived by his widow, | 
Bertha Leigh Leonard. Burial took 
piace in the family plot at Paterson. 





_ Hole of Europe.” 





had toured in “The Little Foxes,” | 


*“Ramshackle Inn” and “The Man.” 
Mother and a brother survive. 


FLORENCE WOOD 
Mrs. Felix Morris, 90, onetime 
actress, professionally known as 
Florence Wood, died April 17 in 


‘her Princeton, N. J., home. Mrs. 


Morris made her legit debut with 
the Augustine Daly Stock Co. 
where she: appeared in “The Lass 
o’ Lowries” and other plays. She 
retired after’ marrying the late 


character actor Felix Morris. Foi- | 


lowing his death in 1930, she re- 
turned to the stage, appearing in 
such plays as “The Scarecrow,” 
“The Walls of Jericho,” “Gretna 
Green,” “Old Lady 31” and “One 
Night in Rome.” 


Surviving are two daughters, one 
Maude Adams in “Peter Pan.’ 


OSWALD MARSHALL 
Oswald Marshall, 79, character 
actor, died April 19 in New York. 
Born in Newcastle-on-Tyne, Eng- 


|/land, Marshall was a member of | assistant 


and efficiency, and sported a silk 
tophat as he stood in the foyer. 


SAMUEL RICHMAN 

Samuel Richman, veteran Pitts- 
burgh theatre owner, died in that 
city at the Montefiore Hospital 
April 15. In partnership with a 
brother, he operated the Century 
Theatre for years in the northside 
district, and an active member in 
theBPTO of Western Pennsylvania 
for a long time. 


Survivors include his wife, two 
daughters, a son, a sister and three 
brothers. 

* 
AUGUSTUS S. MORTON 

Augusts S. Morton, 90, known as 
“Colonel,” died at’ Laconia Hospi- 
tal, Laconia, N. H., April 12. In his 
early days, he joined the Barnum 
& Bailey Circus Band and became 
its leading cornetist. 

Morton retired from show biz in 
1896 when he ‘took a Boston street 
railway job. 











CLEM ROBINSON 

Clem Robinson, 53, 
chief of staff, Greater Union Thea- 
| tres, died at Randwick, Sydney, 


Glasgow, died in Blackpool, April 1. 


ment houses 
Manchester most recently. 





Max Leiber, 67, father-in-law of 
Lenny Litman, owner of the Copa 
nitery in Pittsburgh and of Henry 
Sutton, one-time WB theatre man- 
ager in Pitt, died at his home in 
that city April 16. 





daughter of John #& Maloney, cen- 


itral division sales manager for 


Metro, died in a Pittsburgh, Penn., 
hospital, April 16, after a long 
illness. _ 


Father of Frank Wagner, eho- 
reographer, now in _ Pittsburgn 





| staging numbers for Charles Gay- 


nor revue, “Between Friends,” at 


| Pitt Playhouse, died at his home in 
St. Mary’s, W. Va., April 12. 


longtime | 


| Australia, April 5 after a long ill-' 


ness, 


Robinson was recognized as one | 
,of the top film advertising execu- | 


‘tives in Australia. 

| Wife and two daughters survive. 

| JOSEPH M. MARCENO 
Joseph M. Marceno, 51, a violin- 





ist, died at his home in University } 


ag exe A 
City, St. Louis County April 8 of | George Traver, amusements op- 


cancer. . 
| For the last eight vears Marceno 
was a member of an or¢ch which 
played at the _ Statler 
throughout the U. S. 
|and three sisters survive. 
i 





GUSTAVUS A. BUDER 

Gustavus A. Buder, 83, one of 
the founders of the St. Louis 
Municipal Theatre Assn.,_ died 
April 14 in a St. Louis hospital. 
Buder, who was an attorney, 
once owned the St. Louis Times. 
an afternoon newspaper, later sold 
“ the Star Chronicle Publishing 
Oo. 


MAY RICHARDS SPRINTZ 
May Richards Sprintz. 62, died 








Wife of Oscar A. Zahner, senior 
vice-president of Ruthrauff & 
Ryan, advertising agency and head 
of the St. Louis office, died of a 
cerebral hemorrhage at her home 
in St. Louis April 13. 





Harry Decker, 62, retired band 


|leader, died April 13 in Los An- 


geles. Born in Honolulu, he con- 
ducted an orchestra there for 20 
years before his retirement. 





‘erator and promoter, died April 18 
jat his home in Chatham, N. Y. In 


hotels ; 
His mother | 


April 12 in New York. She once} 
was soloist for the National Motion | 
Picture League, N. Y., and for a) 


time was the “Lullaby Lady” on 
| WINS, N. Y. 

Survived by her husband and 
two sisters. 


PASQUALE J. (PAT) SERGI 
Pasquale J. :Pat) Sergi, 68. one- 





}time publicity director for Florenz | 
| Ziegfeld, died April 13 in St. Pe-| 


tersburg. Fla. 


| Sergi switched to a construction 
| career and was a developer of the 
| Gulf beaches in St. Petersburg. 


| SIDNEY LEFKOWITZ 
Sidney Lefkowitz, 38. homeoffice 
to Metro's midwestern 





recent years he operated a park 
for children. 





Augustine Mendoza, 75. long- 
time first flutist with the Cleve- 
land Orchestra, died in Cleveland 
April 10. 





Harry B. Craig, 72. pioneer mo- 
tion picture technician, died April 
15 in Hollywood. His daughter and 
a granddaughter survive. 





Clarence Peterson, 60. vice presi- 
dent of the Branham station rep 
firm, died April 5 in Chicago. Wife 
and two sons survive. 





Mrs. Kathryn Kaff Gale. 38. radio 
scripter, died April 16 in Westport 


,;Conn. Surviving are her husband 
}and her mother. 


trainee for the priesthood, | 





Father, 70 


Jewish Home for the Aged in Troy 
t.  & 





Lawrence W. Petty, 3@ assistant 
manager of the Honolulu Sky 
Room, died April 10 in Hawaii 





Jimmy Carty, 83, retired tap 
dancer. died April 4 in Shotts 
| Scotland. 





Carl von Pagh Winthers. 70. 


Granville Barker's repertoire com- | division manager Burtus Bishop! pioneer motion picture cameraman 
pany in London and made his legit | Jr.. died April 18 at his home in} gieg April 11 in Los Angeles 


bow in the original production of 
“Prisoner of Zenda” before coming 


to the U. S. 


He had appeared on Broadway 
in “Barretts of Wimpole Street,” 
“Ghost Parade,’ “The Woman 
Brown,” “Victoria Regina,” “Anne 
of England,” “Sheppey,” “I Re- 
member Mama” and “Nineteenth 
Marshall had 
also appeared in films. 

His wife survives. 


GEORGE HARRIS 
George Harris, 63, one of the 
“Four Dancing Harrises” in vaude- 


| ville prior to the first World War. | 


died April 16, in Youngstown, O. 


{| He was the youngest of the Harris | 


brothers who spent 20 years in 


vaudeville until the draft broke | seven years later. 


up the team. 

The quartet appeared with Eddie 
Cantor in “School Days” on Broad- 
way and on tour, and also in the 
Four Marx Bros. show. Harris was 


| Brooklyn. Lefkowitz joined Metro} 


in 1941. 


Wife, an adopted son, and his | 


mother survive. 





| MRS. LUBA NEWMAN 

Mrs. Luba Newman, 71, mother 
of five sons in show business, died 
April 9 in Hollywood. Survivors 





BIRTHS 


Mr. and Mrs. Murray Baker 
daughter, Cincinnati, April 13 
Mother is former office manavcer 
head booker for Tri-States The- 
'atre Service, Cincy; father is 


are Alfred, Lionel and Emil New- Cincy-Indianapolis rep for 1. F. E 
iman, musical directors; Mark, of | Releasing Corp. 

{Famous Artists, and Robert. vee-| Mr. and Mrs. E. K. O'Shea Jr 
'pee of Samuel Goldwyn Produc- | daughter. Buffalo, April 13. Father 


tions. 





| 
| JUAN DE LA CRUZ ALARCON 

Juan de la Cruz Alarcon, 67, pio- 
neer Mexican film distributor, died 
in Mexico City after a long illness 

He began combo distribution in 
1931 but turned indie distributor 
His wife sur- 
| vives, 





JOSEPH CONKLIN 2 | 


Joseph Conklin, 68, treasurer of 
ithe Chicago Federation of Musi- 


At 16 he joined a Shakespearean | a stagehand at Warner Theatre in| cians, Local 10, AFM, died April 


company headed by Marie Wain- 
Wright, toured with Julia Marlowe, | 
and early in the present century 
he became an actor-manager. It 
\\as In one of these enterprises that 
he met Miss Bertha Leigh, leading | 
oman, who in 1911 became Mrs. | 


Youngstown for 20 years. 
His wife and three brothers sur- 
vive. 


WILLIAM WYND MATTHEW 
William Wynd Matthew, 59, the- 


atre supervisor of the Syndicate | 


4 in Chicago. 


AFM for over 25 years. 


WILLIAM R. WARUNKER 


| 


is son of E. K. ‘Ted’ O'Shea. Para- 


{mount Film Distributing Corp 
veepee. 

Mr. and Mrs. Ray Scott, son. 
Pittsburgh, April 12 Father's 


radio and tv sportscaster 
Mr. and Mrs. Frank Brescia. son, 
Pittsburgh, April 10. Father's with 
| Brand Hunt orch. 
| Mr. and Mrs. E. Fullerton, som 
Pittsbugh, April 13. Mother's the 
daughter of Herb Walton, chief 
artist for Stanley-Warner in Pitt. 
Mr. and Mrs. Charles Moore, 
son, Pittsburgh, April 13. Father’s 


He had been associated with the | the son of Byron F. (Dinty) Moore, 


Stanleyv-Warner — district theatre 
manager in Pitt zone. 


Mr. and Mrs. Allan W. (Bill) Lee 


William R. Warunker, 62, man-,son, Chicago, April 15. Father is 


Leonard’s stock management were city April 10. Beginning career as here. 


Emma Bunting and the late James | 
Neil. In 1914 the Leonards gave 
‘heir farewell performance with 
Miss Bunting in the 14th St. Thea- | 
tre, New York. 





; FRED W. MEIER 

Fred W. Meier, amusement ad 
anager for Cleveland News for | 
35 years and a theatrical promoter, | 
‘ied in Cleveland April 16 after | 
long illness. Meier, 58, born in 
Romney, W. Va., once was press- | 
‘sent for three pix houses in) 
Cleveland 
hacked vaude shows, niteries, plays | 
«nd concerts there. As a theatrical 


angel he had a finger in several | school of managers, noted for dress ' ton. 


IN MEMORY OF 


BLANCHE ROTH 


Beloved Wife, Mother and Grandmother 


Nemo, Melvin, Sherry and 
Barbara Ann 





page-boy at the Pavilion, Glasgow, 


Scot., he was appointed assistant , died in Glasgow, 
at the Metropolitan, Edgware Road, 
and often financially London, in 1918, becoming man- 


ager in 1927. 


| His wife and two daughters sur- 
| vive. 





ager of the Senate Theatre. N. Phil-| with Katz Agency station rep firm. 
leonard. Among artists under Mr. | Halls, London, Eng., died in that | ly nabe, died April 14 in hospital} | Mr. and Mrs. Paul 


Robinson, 
| daughter, Chicago, April €. Father 
is Chi NBC-TV director. 

| Mr. and Mrs. Robert Rockwell. 
daughter, Santa Monica, April 13. 


Bill Storey, 66, for about 30) Father is a television actor. 


years stage doorkeeper at Empire 
Theatre, Newcastle, Eng., died in 
| hospital there April 3, following an 
| operation. He was known to hun- 
| dreds of*vaude artists, both British 
|}and American. 





Mr. and Mrs. Mal Deitch, boy, | 


Manhasset, N. Y., April 12. Mother 
is Gaby Crawford, fashion model 
and actress. Father is prexy of 
| Shorehaven Beach Club. 

| Mr. and Mrs. James Yergin, son 


| William MeNally, 83, musician, | New York, April 8. Father is Mu- 


played the dulcimer on Clyde River 


steamers for 70 years, and toured | 
| America with the late philantropist | daughter, 


April 13. He had | tual researcher; mother a former 


| Mutual staffer. 


| Mr. and Mrs. Emanuel Halpern, 
Brooklyn, April = 13. 


Matthew was one of the old, and yacht-owner, Sir Thomas Lip- | Father is with the Sargoy & Stein, 


a 


\ film industry lawyers. 


Jim Watson, stage manager for | 
many years at Olympia Theatre, | 


He had managed theatrical apart- | 
in Blackpool and 


Blanche (Pat) Maléney Dunn, 40, | 


_ of Kirk Douglas. 
iscreen star. dieG April 11 at the 





‘Rose-Marie’ Record 


Continued from page 1 , 
sloughing key house business took 
‘from the all-day downpour -last 
| Saturday, a prize day of week, and 
with two new bills being launched 
_ that day. Total for the 23 first-runs 
‘looks to hit nearly $800,000, as 
' against $761,000 last Easter week 
Some idea of the. way trade 
|; boomed is obtained from Radie 


| City Music Hall's take with “Rose- 
| Marie” in its third week. It will hit 
, $200,000 or very close, a new all- 
| time high for any week at the 
| huge Hall. Nearly every house par- 
| ticipated in the upbeat on Monday 
(19) with long lines for many spots. 
Other outstanding biz is reported 
, for the Capitol, “Knock on Wood” 
being headed for $102,000, one of 
| high marks for a straight-film bill 
there, and the State, with “Yankee 
Pasha” and vaude topped by Ju- 
lius La Rosa, where a smash $85,- 
000 is in prospect. 

M. H. record, which takes in holi- 
day and non-holiday marks, tops 
the $183,000 mark held by “Million 
Dollar Mermaid,” week ended Dec. 
31, 1952, which took in New Year's 

Eve and Christmas Day. Second 
best was “Easy to Love” while 
third biggest was “See You in My 
Dream.” All but WB's “Dream” are 
_Metro pix. 

The end of Lent and the kids 
home from college, so far. brought 
no relief to the generally be- 
leaguered niteries. It's been unusu- 
ally siow, a variety of factors 
said to be responsible. General 
downbeat economic trend. plus the 
fact that there aren't any high- 
powered. names in New York 
niteries is contributing to the 
slump. 

Niteries are depending greatly 
upon tourist trade. The Latin 
Quarter is hitting jackpots with 
parties. The Versailles is also get- 
ting a lot of out-of-town trade. 
The spots that aren't collecting the 
provincials are doing nsh 

Indicative of the floundering 
N. Y. biz is seen in the fact that 

La Vie en Rose closed for four days 
following Sundav’s (18) biz Re- 
opening 1s set for tomorrow 
Thurs.' with the Billy Gray-Ben 
Lessy-Patti Moore revue. which 
will be augmented by a line of 
girls. 

The intimeries which ordinarily 
get excellent gates have also hit a 
slump. However, managements of 
the small-seaters are somewhat 
more confident than the operators 
of the larger spots. 

Sole comfort for all lies in the 


fact that weekends are still good. 



















_ TV Musicomedies 


amma COntinued from parce i oe 


Deck” and “45 Minutes From 
Broadway.” 

Talent available for the series 
includes Marge & Gower Cham- 
pion. Dan Dailey, Martha Rave, 
Donald O’Connor, Ethel Merman, 
Bert Lahr Vera-Ellen, Dolores 
Grey. Betty Grable, Tony Martin, 


Ezio Pinza, Katherine Grayson and 
Frank Sinatra. Of the producers, 
Freed and LeRoy are uncertain, 
but may be available for one show 
each in 1955 

Schubert's series four vears ago 
Was the first such project on tele, 
and though meeting critical suc- 
cess, Was judged a little ahead of 
its time in view of low set circula- 
tion at the time. It featured 
Martha Raye in “Anything Goes,” 
Jackie Gleason in “No. No Na- 
nette.”” Victor Moore in “Louisiana 
Purchase” and Bert Lahr in “Fly- 
ing High.” 


MARRIAGES 

Cindy Cameron to Charles Fred- 
erick Haring Jr.. Rve, N. Y.. April 
16. Bride is a tv actress; he’s of the 
Haring & Blumenthal Theatre 
building family. 

Susan Zanuck to Andre Hakim, 
Las Vegas, April 17. Bride is the 
daughter of Darryl F. Zanuck. 
Groom is a screen producer. 


Kathleen White to Edwin 
Bryant, Beverly Hills, April 14. 
Bride is a Columbia secretary 


Groom is a film editor on same 
lot. 

Helen Harrelson to Peter B 
Zeisler Washington, April 15. 
Bride is en actress; he’s a stage 
manager, 

Grace Murphy to Vernon W 
Rooke Jr.. Newtown, Conn., April 
10. Bride is private secretary to 
| playwright Robert E. Sherwood 











Wednesday, April 21, 1954 

















“"~WORLD’S FINEST MALE SPANISH DANCER” 
LIFE 














“, .. In the midst of this extraordi- 
nary melange towered the genius of 
Jose Greco, lean, handsome and dy- 
namic... no group of Spanish danc- 
ers before the public can approxi- 
mate Greco’s company.” 

M. H. DAVIDSON 

San Francisco ‘’Call-Bulletin” 


May 18 thru May 31 
CHASE HOTEL 


St. Louis, Mo. 


June 3 thru June 30 


PALMER HOUSE 
Chicago, Ill. 


July 5 
LEWISOHN STADIUM 


_. . Storms of applause greeted each 
number. The enthusiasm was earned 
tnany times over. Greco himself, one 


New York City 
July 29 thru August 7 


Carter Barron 


of the gréatest dancers now on the 
stage, dominated, of course. Lithe, 
clean limbed, pliable as a rapier, he 
gave tone and lift to the entire pro- 
duction.” 























FRANCIS A. KLEIN 
St. Lovis ‘‘“Globe-Democrat”’ 


AMPHITHEATRE 
Washington, D. C. 


August 10 “Jose Greco still has the bes? Spanish 
dance company on the boards. Last 
RED ROCKS night's opening before an enthusias- 


tic capacity audience would seem to 
indicate his present company is even 
better than last year.” 

MARJORY FISHER 

San Francisco “‘News” 


Denver, Colo. 


August 16 thru August 21 


GREEK THEATRE 
Holiywood, Cal. 





“Jose Greco and his highly fission- 
able company exploded into action 
and the approval of a capacity audi- 
ence provided an explosion in re- 
turn.” 


August 31 thru September 20 
SAHARA HOTEL 


Las Vegas, Nev. 


PATTERSON GREENE 
los Angeles “Examiner” 





September 22 thru October 5 
AMBASSADOR HOTEL 


Los Angeles, Cal. 


“Detroit may count itself fortunate 
visited by the two top organizations 
of their kind; the Sadlers Wells Ballet 
and Jose Greco with his company.” 
J. DORSEY CALLAGHAN 
Detroit ‘Free Press’ 
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OPENING 1954-1955 CONCERT TOUR 


October 11—ROYAL ALEXANDER THEATRE 
TORONTO, ONT., CANADA 


eecsnsnrminsccmnnowes ee 


JOSE GRECO 


and his Company 


















CONCERTS 
CONSOLIDATED CONCERTS CORP. 
30 Rockefeller Plaza, New York 20 


GENERAL REPRESENTATIVES 
WILLIAM MORRIS AGENCY 


OK 


PERSONAL MANAGER 
JOHN F. NONNENBACHER, JR. 
224 West 49th St., New York 19 








— awa, 














